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A Message from Viadimir Fedoroy

PRESIDENT OF THE INTERNATIONAL ASSOCIATION OF MUSIC LIBRARIES

Cest avec une trés grande joie, exempte de toute arriere pensée et de toute méfiance, que le
Président en exercice de PA.LB.M. et le rédacteur, hélas permanent, des FONTES, salue notre
nouveau confrére, le BRIO de nos amis anglais. ' ) o
L’A.LB.M. et son organe international, les FONTES, ne sont, ne doivent étre quun lieu
de rencontres. Les bibliothécaires de musique de tous pays, de toutes ca.tégones, de toutse
tendances s’y rassemblent, s’encouragent mutuellement, s’entr’aident, examinent .ensernble des
problemes difficiles, préparent un avenir commun meilleur, aplanissent les voies pour une

entente et un collaboration internationales plus fraternelles. o

Mais la vie de tous les jouts, le travail courant, avec leurs t?ches, leurs ]o1es\et leurs
découvertes, se passent a linterieur de chacun de nos groupes fationaux, entre collegues de
la meme bibliothéque, de la méme ville, du méme pays. Le coud?«a-cox.lde est leur force, et,
quelque fois, leur raison d’étre. Qu’une revue bien 4 eux, capable d’examiner leurs cas proptes,
trouver des solutions 4 leurs difficultés particuliéres, leur serve de stimulant. Leurs collegues
« dailleurs,” la grande famille de PA.LB.M. ne peuvent qu’en profitet. . lls souhaitent tous,
j’en suis stir, comme je le fais moi-méme, un tres brillant début et une tres longue existence 4

la nouvelle revue.

Introduction by A. Hyart King

The number of periodicals devoted to the work of music libraries is so few in any language
that I feel a new one needs little by way of justification beyond a brief statement of its aims and
affiliations. The United Kingdom Branch of the International Association of Music Libraties
was inaugurated in March 1953, barely two years after its parent body came into formal existence
at the Paris Congress of July 19s51. In recent years our Branch membership has remained
between 140 and 150—the largest of any country, except the United States. In the United
Kingdom, which is so rich in music libraties, we have had, and still have, a notable variety of
members, representing many different types of professional interests. This has been fairly
reflected in our meetings and other activities during the last ten years.

But meetings alone, especially when concentrated in the London area as many have had to
be, are scarcely enough to keep a Branch of a large Association in a flourishing state. A
journal is needed to provide a tangible link between its members and a foram for their ideas and
expetiences. When the Branch held a week-end conference at Birmingham in April 1963, the
committee put to the annual general meeting a resolution that a journal be published. It was
unanimously accepted, and the first issue of BRIO is the result.

As President of the United Kingdom Branch, and as a Past President of the International
Association of Music Libraries, it gives me great pleasute to write this introduction. T'he Branch
Committee is convinced that our present membership can be substantially increased. Members
can help by showing BRIO to their friends in the profession and to those outside it, in the world
of music at large. Anyone who is a music libratian, part-time or whole time, but is not yet a
member, will be assured of a warm welcome, as will also anyone who is a student librarian.
Again, there may well be people who use music libraries regulatly (as mote and mote are doing)
and also would like to know mote of our work., They too would be most welcome as members.

I should like to emphasise that BRIO is in no sense in competition with FONTES ARTIS
MUSICAE, the international journal of the Association, but is, rather, complementary to it.
I am sure that by aiming to help our national group to expand and cohere it will ultimately
strengthen the international body. The second issue of BRIO is planned to appeat in the autumn
of 1964. A provisional list of its contents is given on page 21.

The Committee and the Honoraty Editor will be glad to receive suggestions for articles.
We want to make BRIO lively, varied, informative, and progtessive—a household word wherever
music librarians meet and work. So let us have your active support, your ideas and
constructive criticism, and BRIO cannot fail to live up to its name.




The Music Collections of Public
Libraries in the West Midlands

C. D. BATTY

This is an account based on recent statistical and evaluative studies of the music collectiogls of the public libra?:ies
of the West Midlands, chiefiy municipal libraries, with some refetence to county libraries. Names and detailed
figures have not been included. *

The West Midlands area includes five counties, three large cit.ies, several countY.bqrogghs' and
many smaller boroughs, one university and a number of .otl'lcr important :jtcadermc institutions.
The largest city, Birmingham, has one of the largest public library systems in the country, whose
effect is necessarily felt by all the libraries in the area. . '

A typical West Midlands library is of med}um size, serving a population of about fifty to
sixty thousand, with a stock of about sixty to eighty thousanFl volumes, Qf which .about two pet
cent (between twelve and fifteen hundred volumes) comptise .the music collection. Therc? is
usually more music than books about music but most of it is piano and vocal scores of a fairly
popular nature. ‘The number of miniature scotes is l_ow—hardly' ever more than two
hundred. The collection of reference books, not all of which are restnct;d for reference only,
is good if unimaginative, comprising a dozen or s0 standard works, and in addition there may
be a special collection and perhaps a small collection of'set_s of parts, instrumental tutors and
similar material. Almost certainly there will be no music librarian although there may be an
assistant who is “fond of music.” There is no gramophone record 'cc.)llectlo.n and httle‘ attempt
to organise any musical activity centring on thc? library or to effect ll.alson with an outside !Jody
for the same purpose. Sometimes the library is used for.reco_rd recl'tals even when there is no
record collection. 'This contrasts strangely with other libraries which have a separate music
section, 2 tecord library and a specialist staff but no rgcord recitals. .

Thete are vague plans for expansion in the fz‘urly near f}ltl.lre._ Some of th.1s may be
bound up with local government boundaty reorganisation but it is likety that .th('a libratian or
his committee have woken up to the possibility of subject departments. M}JSIC is 'Fhe first to
spting to their minds, either because of its peculiar problem.s ot bccguse‘of its possible appeal
to existing social organisations. ‘The expansion is psually in the .direcnon of a gramophone
recotd library and there is a pious hope that the music COHCCthl:l will expand. with it because of
an increased demand from the public. Exactly why or how this den}and Wlll be expressed, ot
what the librarian will do to satisfy it is not clear; often, it seems, it. will be in the way the music
collection itself began—by calling in a music supplier and giving him carte blanche:

Before examining West Midlands libraries as a whole in the.: hg!:lt qf this exemplar,
pethaps some preliminary remarks should be made about county libraries since they form a
small group on their own with their own problems of 'deman.d, distribution and control. There
is little that is extraordinary though much that is praiseworthy. ‘Three counties have
separate music departments with a specialist staff, and three, t-hough not the same three, have
record libraries. 'The largest county library has not a very high proportion of its total sto;k
devoted to music. Its record library was started as recently as 1962 and at the moment its
collection of trecords is smaller than one of the smallest of the munic_ipal 1}brar1es which
established a recotd library only four years ago, in spite of the fact thai't its existence may be
threatened when the local government reorganises in 1964. However, this county library plans
to extend its musical activities soon, presumably on the lines of othet counties.

% Read to the weekend conforence of the U.K. Branch at Birmingbam on 21st April, 1963.

These have, almost predictably, concentrated on educational aspects, catering for schools and
societies, which receive special loan facilities and reduced subscription or free record
borrowing. Speech records figure largely in their collections, encouraged perhaps by the
educational interest. One county which publishes an off-set litho catalogue produces a separate
catalogue of speech and language records.

The average music stock of the county systems is low in proportion to their total stock;
in only one case is it as high as two per cent. The quality, however, is perceptibly higher than
it is in many municipal libraries. This may be due to two almost inseparable factors: the presence
of specialist staff at headquarters, and the county library system itself, a service extending over
a wide area compelling a concentration of matetial on special subjects and inhibiting the
duplication of anything more than the very minimum stock at the many service points. The
two smallest county libraries have very sensibly increased their range of material by taking out
a subscription to the Henry Watson Music Library at Manchester, and in one case, to the
Liverpool Music Libraty as well. It is significant that one of these libraries has the longest
established of any public library record collection in the West Midlands, with one of the lowest
subscription rates, and one of the largest collections of sets of parts for songs and similar
material.

The proportion of music in the total stock of municipal libraries vaties from less than one
per cent. to six ot seven; the average is about two per cent. In general the proportion rises as
the size of the library decreases. It has been remarked already that county libraries have a low
petcentage in this respect; this is shared by all but two of the latge municipal libraties. (In the
West Midlands this means libraties with a stock of 80,000 volumes or over.) On the other hand
very small libraries have a very high percentage indeed, and in the group of libraries with a stock
of less than 35,000 volumes only two have a percentage lower than three. This can be accounted
for only be suggesting that the basic stock of music which public libraries feel obliged to
maintain is larger than that in other subjects, and further, that this basic stock is also felt to be
sufficient for the needs of a larger library, or the same library at a later stage in its growth. There
is also the possible unwillingness of the librarian to tevise and select his music stock without the
aid of a specialist assistant. Without some external stimulus where he may be helped by
specific requests he may well be tempted to leave what he considers well alone.

One stimulus might be the presence or establishment of a record library. It is true that
of the seven municipal libraries in the West Midlands two have the highest proportion of music
stock for their size and one has by far the largest collection of miniature scores, and of the county
libraties those with well established record libraties have much the liveliest approach to their
stock and its use. Unfortunately this situation is not the rule. T'wo of the record collections
belong to libraries with a proportion of music stock well below the average and on the whole
the proportion in those libraries with record collections is not outstanding. There are
mitigating circumstances, of course, (but when are there not?) and in géneral it would seem that
although the stimulus might be thete, not all librarians are sensitive enough to feel it.

Not can it be said that the size of the music collection is affected by the type of community
served by the library. Of two very similat towns of almost equal size, one has double the music
stock of the other, though it is this other that has a record library. Of four of the libraties with
the largest music collections, two setrve a largely professional and middle class clienttle and two
ate situated in Black Country industrial boroughs. Of the two with the smallest music
collections one is a county town and the other in the heart of the Potteries. In short, the point
should now be clear that in spite of the wide range of types and sizes of libraries in the West
Midlands, differences among the music collections seem to reflect other determining factors
more cleatly—history, the librarian, the money, public interest or even the enterprise of
individuals.

A closer examination of the contents of the music collections is revealing. The typical
library, described above, has more music than books about music; the proportion is usually
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about double. Some libraties have nearly four times as many scotes as books, largely piano
and vocal scores, with some, though little, other instrumental music. In one outstanding
case the position is entirely reversed. This is the only non-public library included in this
survey, a subscription library to which reference will be made again. Of the total music stock
of this library, which is about the average, less than one twentieth is vocal and piano scotes,
but nearly two thirds ate miniature scores, largely for borrowing with the appropriate records.
The books on music, including reference books, rately number more than a thousand—
usually between four and six hundred. This figure is surprisingly constant, in spite of the
different sizes of library. It is made up of a few books on jazz, numerous musical biographies,
some simple books on theory and technique, with some standard works (usually of the Prout
vintage), some books on groups of instruments and even about particular instruments, and 2
few general reference works. There may also be a periodical or two. All libraries, as might
be expected, have Grove’s Dictionary and Scholes’s Companion. Most (but only most) have the
old Oxcford History of Music (and less than half have the New Oxford History), Kobbé’s Complete
Opera Book, the Barlow and Morgenstern thematic dictionaries or Sackville-West and
Shawe-Taylot’s Record Guide. A few (but more than by now might be expected) have the
World Encylopedia of Recorded Music, Loewenberg’s Annals of Opera and Cobbett’s Cyclopedia of
Chamber Music. Only three libraries have the Sears and Crawford Song Index and only one has
Die Musik in Geschichte und Gegenwart.
The striking similarity of the collections of books on music prompts one ot tWo reflections.
The common reluctance of librarians to attempt attentive book selection in this field has resulted
in the representation of a very conventional and almost out-of-date approach to the subject.
A student learning from the works in one of these collections could hardly advance his
composition beyond the harmonic development of Mahler ot Bruckner, or the counterpoint of
Reger, and his attitude to musicology would be that of a contributor to the eatly Grove. What
is noticeable is that a really first class book, even on a natrow topic, and perhaps ‘with a
specialist bias, will neatly always be bought. A case in point is Anthony Baines’ Woodwind
Instruments. Tt is not perhaps that libratians never cate, but that sometimes there is not enough
first class material available, outstanding enough to attract their attention and save them from the
dismayed inaction that is the result of a multiplicity of second rate books.

Vety few musical petiodicals are taken in West Midlands libraries. The commonest are
The Musical Times and The Gramophone, with Musical Opinion a tiring third. Apart from the
Birmingham Reference Library, which takes all the best known and several of the less known
but extremely valuable periodicals, few libraries take more than the one or two already mentioned.
Again, apart from the Birmingham Reference Libraty, only one library binds any periodical at
all, and then only The Gramophone. ‘This attitude of most West Midlands libraties to their files
of The Gramophone is almost incomprehensible in view of the ubiquity of The Gramophone
tecord catalogues. No library at all, it should be added, takes cither Music Index or Die
Bibliographie des Musikschrifttums—not even the very latge counties ot cities.

Few libraties have many miniature scores; indeed many collections are aoticeably meagre.
Except in the case of the subscription libraty there seems little assumption that even the
botrowers of gramophone records will be interested; cettainly this seems to be borne out in
practice. One library attempted to provide scores for all the records in its collection but gave
up the attempt on finding that the scores remained on the shelves. One medium sized library
with a flourishing and well established record collection old enough to include 78’s as well as
LP’s has only seventy miniatute scotes in the whole library.

The gramophone record collections of West Midlands libraties are few in number: ten
out of forty eight, but they are of a higher standard than might be expected. A popular size
seems to be about 2,000 LP discs, with some 78’s if the library is old enough. One city library
is exceptional in having 7,500 discs. The oldest established collection is that of the subscription
libraty, which has been lending records since 1926. This type of library, of course, has always
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made a point of attracting a public different from that of the munici i
. ' lic pal library, and a record
library might not be so much brilliant foresight as an attempt to provide an };menity on the

level of the lounge, the restaurant and the postal service. More likely that a generally more -

intelligent and cultured public (and this must be accepted, surely, of such a library’s public)
demanded then what the general public is demanding now. Several libraries have begun to lend
stereo records and one has gone so far as to provide tapes (and will continue, one supposes
until a tape comes back wiped clean). , ’

In spite of the Free Libraries Acts and their own opposition to any idea of charging for the
loan of books, most librarians are reluctant to allow borrowers free access to gramophone records
The subscription library’s members naturally pay for the privilige of borrowing, but only one:
public library (a county library) exacts neither subscription, deposit not loar’l fee. It has
howev.er‘ only 360 discs as yet. The others charge anything up to thirty shillings annual
subsc;icipm.on, or ten shillings deposit, or sixpence or a shilling per issue loan fee, or a
combination of two of these, or, in one case, all three. Local variations demand special d;posits
ff)t non-resident borrowers, deposits on language records or deposits in lieu of guarantors’
signatures.

. It'is, of course, with the record library that most libraries’ plans for expdnsion lie. Seven
hbrarle§ without record collections expect to have them soon, usually in a new extension ot a
new l?ullding, and several existing record librasies look forward to substantial growth. One or
two hbrarians, however, have set their faces against record collections altogether, either because
there is already a record library nearby, ot because they feel that more money W:)uld be needed
than they could easily be sure of.

Of 2.111_ sections of a library, music is the one most often concerned with outside organisations
and act1v1ties: The_ counties are very active in this direction, often combining music and drama.
One county, in addition to associating with outside bodies for lectures and record recitals, gives
record recitals of its own, lends its records, which it has at four branches as well as at) head-
quartess, free to all education authority groups and schools, and offers 2 more ample service than
usual to group borrowers. The municipal libraties are not so active. This is not entirely their
fault,'sn"lce there seems little activity for them to associate with, or potential to explore (one
peculiarity of the West Midlands is that there seems to be little natural instinct for music making
fzompar‘cd with, say, the North and Wales) and neatly all extension work that does exist concems,
1tse‘1f with the canned music of the record library. One West Midlands libraty setving a not
notlceablly ‘f good” community, has managed to extend itself into the musical lifeb of its
community in no uncertain way, following a general policy in favour of this kind of work. This
library not only associates itself with outside bodies in the organisation of lectures, live concerts
and record recitals but also organises all three kinds of activity itself. ’

_ Opinion varies on the possible future of music and music . collections in West Midlands
libraties—it ranges from self-satisfied gloom to radiant optimism, confident (even over-
confident) that a potential exists and that the library has a chance, and a duty, as a catalyst, ot
pethaps even a reagent. One of the most important factors for change in some ateas should, be
the bpundary re-organisation of the area to the west of Birmingham of small, old, well-
establ'lshed boroughs, many of which have fewer than thirty thousand inhabitants.’ Th:e plan
effective from April, 1964, is to amalgamate them, grouping the smaller boroughs round the ﬁvé
latgest, to create five new county boroughs with populations of one hundred thousand to one
!nundred and fifty thousand each. Already two possible lines of development can be traced:
in one area amalgamation of boroughs on an equal footing is planned; in another, a straight
takeover by the lgrgest borough of its smaller neighbours. In the one case there is ’enthusiasrn
and a certain optimism; in the other a grim determination on the part of the smaller boroughs
to resist to the last solicitor’s fee and a strong hope that what is put off long enough may never
happen. Feeling of this sort is felt throughout the departments of the authority, affecting their
work and plans, the library not least of all. Elsewhere development in most librari,es seems linked
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with the establishment of a record libraty, and somewhere behind that is the vague idea that
some revision and development of the music collection might be useful, and perhaps a little
liaison with outside bodies. There is one possible exception.

Reference has already been made to the geographical and social significance of Birmingham’s
position in the West Midlands, and also to the fact that because of its size nearly all the
libraries in the area live under its metaphoncal shadow. Thete is no reason why they should not
allow themselves to be affected by it; it is genetally accepted that great libraries have a wider
responsibility than to their own citizens. This dependence on, ot at the least, awareness of
the resources of the Birmingham Reference Library can be seen in most other subjects, but not
at the moment in music. Birmingham has never had a music collection of the calibre of the
Henry Watson Library or the Music Library of Liverpool; its collection is naturally larger than
those of its neighbours, but not noticeably more specialised or comprehensive. It is significant
that two libraries in the area subscribe to the Henty Watson Library and one to the Liverpool
Music Library. With the establishment of a music and record library in the planned new
Central Library in Birmingham (and presumably the long overdue appointment of a music
librarian) it is to be hoped that before long Birmingham will adopt a more positive role in the
West Midlands music library world, and that one of the features of the development of West
Midlands music collections will be a closer integration of professional activity, not necessarily
a formal integration, with Birmingham as a natural geographical and professional centte, a
kind of focus. Perhaps integration of this sort might give the West Midlands the impetus it
seems to need, and which individual librarians hete and there have found so valuable.

The next five years should see nearly half the West Midlands libraries with record collections
and neatly a quarter with separate music departments and specialist staff. That is internal
development. It may well be that the consequent public awareness of the possibilities of public
libraties in this field, together with the social and geographical changes in the Black Country
and the establishment at last of a potential public library focus for music library activity, may
encourage, even compel, the librarian to develop outwards into the musical life of the community.

Coloured Cards for Music
in the Bodletan

MEREDITH M. MOON

When I took charge of the music section at the Bodleian library, Oxford, I soon realised that I
would have.to revise the entire music catalogue for the existing one was often inaccurate and
inadequate in detail. It was fast becoming impossible to file it in any sort of order. I
therefore devised a system which is, I believe, accurate and efficient, and answers the somewhat
peculiar needs of the Bodleian. Its most distinctive feature is the use of coloured cards and as
such has aroused some interest. These determine not only the logical structure of the catalogue,
but also by means of vatious simple groupings its secondary characteristics as an information
system.

Before describing the system itself I should like to mention a few of the domestic factors
which I felt obliged to take into consideration. Fitstly, the Bodleian is a copyright library—
it is also old. As such its collection ranges from the greatest rarities to rock bottom ephemera.
The latter are not included in the main music catalogue, but we have arrangements by the ton

Continued on page seventeen
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MT vol. 104 no. 1,443.

BERLIOZ, Hector

WILSON, MICHAEL I, Berlioz today. MO vol. 86 no.
1,027. Aptil, pp. 339 and 4o1.

BERNSTEIN, Leonard

BAKER, GEORGE. What are they like at home? Leonard
Bernstein. MTe vol. 42 no. 4. Aptil, pp. 159 and 181,

PALATSKY, GENE. Genius Leonard Betnstein, inc.
MMau vol. 11 no. 6. Feb., pp. 8 and 9.

BLIND, Music for the:

HOARE, ROBERT. New appatatus for a new occasion.
(On being a blind music teacher.)- MTe vol. 42 no, 1.

Jan., p. 27.

BLITHEMAN, William

STEVENS, DENIS. William Blitheman. MT vol. 104 no.
1,439. Jan, p. 37.

BLOW, John

RUFF, LILLIAN'M, Dt Blow’s “ Rules for Composition .
MT vol. 104 no. 1,441, Match, pp. 184 and 185.
BOLSHOI THEATRE, Moscow

anNoN, ‘The Bolshoi and its problems. (Translated by
M. Lavety from  Sovietskaya Muzika,” slightly
shotrtened.) Op vol. 14 no. 3. March, pp. 149-155.

LAVERY, MARK. 'The Bolshoi controversy. Op vol. 14
no. 5. May, pp. 309 and 3710..
BOULEZ, Pierre

BRADSHAW, SUSAN AND BENNET, RICHARD RODNEY.  In
seatch of Boulez MMu vol. 11 no. 5. Jan., pp. 10-13.

BOWEN Yotk -

FRANK, JONATHAN. Recognition of York Bowen MO
vol. 86 no. 1,028. May, pp 465 and 467

BRAHMS, ]ohannes

VANSON, FREDERIC. Brahms’s Four Setious Songs. A
noble achievement, Cho vol. 54 no. 6. June, p. 104

BRITTEN, Benjamin

CROZIER, ERIC. Writing an opera. (Britten’s “ Billy
Budd.”) ME vol. 26 no. 1. Jan., pp. 209-211
BULL, John

DART, THURSTON. Purcell and Bull, MT vol. 104.
Jan., pp. 30 and 31: Aptil, pp. 252 and 253.

BURGHLEY HOUSE

CUDWORTH, CHARLES."
MT vol. 104 no. 1,444. June, p. 412:
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_BAKER, FRANK GRANVILLE. Portraits by Callas.

The music at Burghley House.

BYRD, William

ANDREWS, H. K. Printed sources of Wﬂham Bytd’s
“ Psalmes, sonets and songs”.” ML vol. 44 no. 1. Jan,,

pp. 5-20.
JACKMAN, jaMES L. Liturgical aspects of Byrd’s
“ Gradualia . MQ vol. 49 no. 1.

Jan., pp. 1737 -

CALLAS, Matia Meneghini -
MMu
vol. 11 no. 9. May, pp. 6 and 7.
CHABRIER, Emmanuel .

Emmanuel Chabrier in Germany
Jan., pp. 75-84.

DELAGE, - ROGER.
MQ vol. 49 no. 1.

CHINA
PAGE, FREDERICK. Music in China.
1,443, May, pp. 331 and 332.

CHOPIN, Frédétic

HEDLEY, ARTHUR. Chopin, a false tradmon? MMu
vol. 11 no. 6 Feb., pp. 10 and 11. .

CHORAL MUSIC

CASHMORE, DONALD. 'This choir business, 4: Choosing
the sixteenth century. MT vol. 104 no. 1,442. April,
pp. 281 and 282.

MT vol. 104 no.

COLEMAN, HENRY. Ex-cathedral chotisters. MO vol.
86 no. 1,029. June, p. 547.

DALY, JoN and OVENs, IvaN. Room for the angels.
Plight of a famous song school. (St Mary of the Angels )
Cho vol. 54 no. 6. June, pp. 111 and 112,

KNAGGS, GODFREY, “Pop” music in church—an
experience. MO vol. 86 no. 1,025. Feb., pp. 293 and
295.

ROWNTREE, RALPH K. 'This singing business, and places
whete they sing. Cho vol. 54 no. 1. Jan., pp. 4-6.
sPRATT, PERCY. The choir fund. Cho vol. 54 no. 2,
Feb., pp. 31 and 32.

STERRETT, NORMAN., Why have boys? MO vol. 86
no. 1,026, Mazrch, pp. 353 and 355.

THOMPSON, KENNETH. English chotal music in 1863.
An untewarding period? Cho vol. 54 no. 4. April, pp.
66-68. ) '

COMPOSERS

EVANS, COLIN. Young composers in a modern world.

Co no. 11. 'Spring, pp. 2 and 3.

CONCERTS

BARNES, CLIVE. Concert chaos.
Feb., p. 14.
. CONCRETE »” MUSIC

PEARSALL, RONALD.
MO vol. 86 no. 1,029. June, pp. 531 and 533.

MMu vol. 11 no. 6.

Musique concréte and tradition,

COPLAND, Aaron

PLAISTOW, STEPHEN. -Some notes on Copland’s nonet.
T no., 64. Spring, pp. 6-11,

DALLAM, Family of

STUBINGTON, HUSKISSON., More about the Dallams in
Brittany. O vol. 42 no. 167. Jan., pp. 155-162.

DALLAPICCOLA, Luigi

BOUSTEAD, ALAN. Dallapiccola’s “ Night Flight.” Op
vol. 14 no. 6. June, pp. 383 and 384.

EAST, Sylvia Celia

BAKER, GEORGE. What are they like at homc?’ Sylvia
Celia East. MTe vol. 42 no. 6. June, p. 242.

ECCLES, John

LINCOLN, STODDARD. The first setting of Congreve’s
“Semele ” (by J. Eccles). ML vol. 44 no. 2. April,
pp- 103-117.

ELGAR, Sir Edward

BROWN, PETER. Musicin concett. (On Elgat’s ““ Dream
of Gerontius.) Cho vol. s4no. 6. June, pp. 100-102.

MOORE, JERROLD N. An Elgar discography. (Including
essays on Elgar.) RS vol. 2 no. 9. Jan., pp. 1-48.

ENGRAVING
PYNE, R. Music engraving. MTe vol. 42 no. 4. April,
p. 172,

FAURE, Gabtiel
BOYD, MALCOLM. Fauré’s Requiet: a re-appraisal.
MT vol. 104 no. 1,444. June, pp. 408 and 409.

FIELD, John

HIBBARD, TREVOR DAVIES. John Field’s Rondeaux on
“Speed the Plough”. MR vol. 24 no 2 May, pp.
139-146.

FLAGSTAD, Kitsten

HOPE-WALLACE, pHILIP, Fatewell to Flagstad. MMu
vol. 11 no. 6. Feb., p.15.

VANSON, FREDERIC. Kitsten Flagstad,'1‘895-196z, a

valedictory tribute. Cho vol. 54 no. 3. Maxch, pp. 42
and 43.

FOLK MUSIC

ANON. Intetnational ditrectory of folk music record

archives, compiled by the International Folk Music
Council. RS vol. 2 no. 1o/11. Aptil/July, pp. 103-114,

Jewish

STONELEY, HERBERT. An ancient Hebrew melody.
Was it sung in the time of outr Lord? (On the tune
“Leoni.”) Cho vol. 54 no. 1. Jan., p.7.

WESTBROOK, FRANCIS B. “The God of Abraham
Praise.” (On “Leoni”) Cho vol. 54 n0. 2, . Feb.,
pp. 34 and 35. S

Negro

WESTBROOKE, FRANCIS B, -Negro spirituals, uninhibited

works of art. Cho vol. 54 no. 6. June, pp. 97 and ¢8. .

Oriental

BORNOFF, JACK. Technical med1a in the presetvatmn
and dxssemmamon of classical traditional music of the
Orient and folk music of the Orient and the Occldent
RS vol. 2 no. 10/11. Aptil/July, pp. 50-66.

CROSSLEY-HOLLAND, PETER. 'The réle of the presetvation
and dissemination of the folk and classical music,.of
the orient. RS vol. 2 no. 10/11. Aptil/July, pp. 67-102

FRICSAY, Ferenc

MENUHIN salutes Fricsay.
no. 8., Aptil, p. 17.

FURBER, James

HARFIELD, BERNARD L.
London, cirea 1770.
415-417.

GABRIELI, Giovanni

HUDSON, FREDERICK. Giovanni Gabrieli’s “ Motet &
15, In ecclesiis ” from “ Symphoniae sactae, Liber II,
1615 ”. MR vol. 24 00. 2. May, pp. 130-133.

GAGLIANO, ]anuarlus

ANON. Januatius Gagliano. S vol. 73 no: 876 Apnl
pp. 438 and 439. '

GAY, John.

GOBERMAN, MAX. ‘Mr John Gay’s “The Beggat’s Opera”
MR vol. 24 no. 1. Teb , Dp- 3-12.

GIBBONS, Orlando

VANSON, FREDERIC, Notable British organists: Otlando
Gibbons 1583-1625. Cho vol. 54 no. 5. May, pp. 87
and 88. . .

GILBERT AND SULLIVAN

FORD, ADRIAN. Gilbert, “ Engaged ” and Sullivan:
GiS]J vol. 8 no. 11. May, p. 166.

HILTON, GEORGE W. “ The Mikado ” Amencan copy-’
right, 1885, GiSJ vol. 8 no. 11. May, pp. 167 and 168:

(Obituaty.). MMu:vol. 11

James Futber, violin maker,
S vol. 73 no. 875. March, pp:

PRESTIGE, COLIN. ‘The libtetti of W S. Gllbert GiS]‘ :

vol. § no. 10. Jan., 146.

REES, TERENCE. New light on * Thespis.” G18] vol
8 no. 10, Jan., 1963, pp. 140 and 141.

GRANCINO, Giovanni B. L e e
aNoN. Giovanni Baptista Granciro. (Violin~ and
cello maket.) " 8 vol 74 no. 877. May, pp 6, 7 and 27
GREAT BRITAIN

THOMPSON, KENNETH. The l1mbe> ef Br1t1sh music.,
MO:vol. 86 no. 1 024 - Jan,, pp 205 and 207.

GREECE

LIPPMAN, EDWARD A. The sources and development of
the ethlcal view of music in ancient Greece. MQ vol.
49 1o, 2. April, pp. 188-209, iy

-
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GUITAR .
HEARTZ, DANIEL, An Elizabethan tutor for the guitar.
GaS]J vol. 16, May, pp.-3-21

GYROWETZ Adalbert
DOERNBERG, ERWIN. Adalbert Gyrowetz. ML vol. 44
no. 1. Jan., pp. 21-30.

HANDEL, George Frcdeﬂck
_ pean, winToN. Handel’s « Giulio Cesate.”
‘104 1nO. 1,444. June, pp. 402-404.
MATTHEWS, BETTY. ‘The Handel pottrait at St Giles. ML
vol. 44 no. 1. Jan., pp. 43-45.

saAW, WATKINS. The © Stetndale Bennett * manuscnpt
scote of “Messiah”, ML vol. 44 no. 2. April, pp.
118-122. ]

HARMONY

BULLIVANT, ROGER. The nature of chromaticism. I
MR vyol. 24 no. 2. May, pp. 97-129.

JORGENSEN, DALE. A résumé of harmonic dualism. ML
vol. 44 no. 1. Jan., pp. 31-42.

HARP .

RIMMER, JOAN, James Talbot’s manuscript. (Christ
Chutch Library Music MS 1,187.) VI: Harps. GaS]
vol. 16. May, pp. 63-72. )

HOLST, Gustav

WARRACK, JOHN. A new look at Gustav Holst. MT
vol. 104 no. 1,440. Feb., pp. 100-103.

HORN

FITZPATRICK, HORACE, Some historical notes on the
hotn in Germany and Austtia. GaS] vol. 16. May, pp.
33-48.

HOWELLS, Herbert

WARRACK, JOHN. Profile: Hesbert Howells.
11. Spting, pp. 25 and 26.

HYMNS

HOWELL, DAVID., The methodist hymn-book in use. A
survey. Cho vol. 54 no. 5. May, pp. 88 and 89,

TRICKETT, KENNETH, The making of 2 new hymn-book.
The words: general principle. Cho vol. 54 no. 3.
Mazch, pp. 45 and 46: no. 4. Aptil, pp. 60-62: no. 6,
June, pp. 105 and 106.

INSTRUMENTS

TEAHAN, JOHN., A list of Irish instrument makets.
GaS]J vol. 16. May, pp. 28-32.

INTERPRETATION

SADIE, STANLEY. Editors, petformers and composets.
MT vol 104 nO. 1,441. March, p. 182,

KODALY, Zoltan

MITCHELL, DONALD, Pattiotism is not enough. (On
Kodily.) MT vol. 104 no. 1,439. Jan., pp. 34 and 35.
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Co no.

KRENEK, Ernst

DICKINSON, PETER, Kienel’s otgari sonata, MT vol.
104 10, 1,439. Jan., pp. 54 and 55. =

LEES, Benjamin v
GOOKE, DERYCK. The tecent music of Bcn]amm Lees.
T no. 64. Spring, pp. 11-21. :

LEMNITZ, Tiana

SEELIGER, RONALD. Tiana Lemnitz.
Aptil, pp. 29-43.
LEONCAVALLO, Rugmcro

LEON, JACQUES ALAIN. Leoncavallo’s ““ LaBolieme ™, A
synopsis. RC vol. 15 no. 3/4. May, pp. 81-85.

LOEWE, Catl
PORTER, E. G. 'The ballads of Cas] Loewe. MR vol. 24
no. 2. May, pp. 134-138. ‘

MARCOUX, Vanni
SHAWE-TAYLOR, DESMOND, Vanni Marcoux
14 NO. 3. March pp 156 162,

MARTINU Bohuslav

CLAPHAM, JOHN. Martind’s instrumental- btyle MR
vol. 24 no. 2. May, pp. 158-167.

MEDIEVAL MUSIC

Medieval church drama. Some
MT vol. 104 no. 1,441,

RC vol. 15 no. 2

Op vol

GUNDRY, INGLIS,
practical considerations.
Match, pp. 183 and 184.

MELLERS, Wilfred

HENDERSON, ROBERT, ‘The music of Wilfred Mellers.
Tradition and necessity. MT vol. 104 no. 1,441.
March, pp. 178 and 179.' E o

MESSIAEN, Olivier
QUENETAIN, TANNEGUY DE. Messlaen poet of nature.
MMu vol. 11 no. 9. May, pp. 8-12.

MEYER, Kerstin
MARTIN,” FRANCIS, Kerstin Meyer, Sweden’s lyrlc
actress.. MMu vol. 11 no. 8. Apil, p. 16.°

MILNER, Anthony ,
BRADBURY, ERNEST, The progress of Anthony M1lner
MT vol. 104 no. 1,444. ]une, pp- 405 and 406.

FINZI, CHRISTOPHER.
MO vol. 86 no. 1,026, March, pp. 333 and 335.

STEVENS, DENIS.
MT vol. 104 no. 1,440. Feb., pp. 106 and 107.

MONTEVERDI, Claudio
¢’ Incoronazione di Poppea > and

ARNOLD, DENIS. ‘
MT vol. 104 no. 1;,441.

its. oichestral frequirements.
Match, pp. 176-178.

The- music of Anthony Milner. .,

Milner’s “The water and the fife”.

ARNOLD, DENIS. ‘The Monteverdi Vespets—a poOsi-
sctipt, MT vol. 104 no, 1,439 jan pp 24 and 25..

MOSCOwW

SOSKICE, PETER D. Mu31c in Moscow ME vol 26 no.
299. ]z‘m p. 208.

MOZART, Wolfgang Amadeus ‘
EISLEY, IRVING R. Mozart and counterpomt dcvelop—
ment and synthesis. MR vol. 24 no. 1. Feb, pp. 23-29.
STADLEN, PETER. ‘Turkish delight. (On Mozart’s piano
sonata in A major, K.331; last movement “ alla
turca ”.) MT vol. 104 no. 1,459 ]an P 33.

MUSIC

HAMILTON, IAIN, Perspcct1ves and. focus
Spring, pp. 21-25.

PORTER, E. G. What is melody? MO vol. 86 no. 1,026.
March, p. 341: no. 1,027. . April, p. 403. .
PRITCHARD, JOHN. Playing it modern.
music in concerts.) MMu vol. 11 no. 5
and 58.

STIFF, WILFRED,.. Playing .it modern, -
music in concerts),” MMu vol. 1t no.'s.

“T no. 64,

(On -modern
Jan,, pp. 9

(On -modetn
- Jan., p. 8.
STUCKENSCHMIDT, H. H. Contemporary techniques in
music. MQ vel. 49 no, 1. Jan,, pp. 1-16,

MUSICOLOGY
WALKER, ALAN. ~Authenticity—a musicological myth.
MO vol. 86 no. 1,025, Feb., pp. 273 and 274.

MUSSORGSKY, Modest Petrovich

KLEIN, JOHN Ww. Mussorgsky’s ‘ Khovanshchina.”
M@ vol. 86 no. 1,029. -June, pp.'529 and 531. )

NATIONAL YOUTH ORCHESTRA
STANFIELD, M. B.- The rising generation. (Candidates
for the National Youth Orchestra.) S vol. 73 no. 873.
Jan., 1963, pp. 325 and 327,

ORGAN

DAY, FRANK H, The cate of organs in country churches,
and diocesan otgan advisory committees.. MO vol 86
no. 1,029. June, p. 545.

DAY, FRANK H. Captain Lindsay Garmxd organ
bu1lder of Lechlade (Glos.). .1905-14. O -vol. 4z no;
168. April, pp. 186-194. '

EYRE, EDMUND. Autolycus II: Raising the wind. MO
vol. 86 no. 1,025. Feb., p. 295.

FARLEY, c. Hot pies or hautboys.
vol. 54 no. 3.

(On organs) Cho
March, pp..47-and 48.

GIFFARD, T. A. W. ‘A three-manual reed organ. .MO
vol. 86 no. 1,026. March, pp. 355 and 357

INGLIS, JAMES, Voices in the organ. MO voI 86 no.
1,029. " June, p. 549. '

JACK, MICHAEL,.. The power complex (On. orgamst:s)
MO vol. 86 n6. 1,027 . Aptil, pi'419.

JONES, ALAN. Choosing an electronic otgan.- O vol. 42
no. 168. April, pp. 176-185.

WHITE, PETER A.

electro-magnetic. Cho vol. 54 no. 3. March, p. 51.

Particular Organs

BARNARD, L. 5. ‘The organ’in Ampleforth Abbey O
vol. 42 no. 167. Jan., pp. 131-137.

BIGGS, E. POWER,
Massachusetts.

The Flenttop otgan in Cambridge,
O vol. 42 no. 168. April, pp. 204-210.
BOOTMAN, RALPH F. Enﬁeld, Middlesex, its patish
churches and their organs. O vol. 42 no, 168, April,
pp. 195-203.
CLARK, PETER -H. 'The organ of Huyton Patish Church
O vol. 42 no. 168. April, pp. 211-217.

CLARKE, PETER E. The otgan of St Oswald’s Church
Netherton, Bootle, Lancs. MO vol." 86 no. 1,028,
May, pp. 481, 483 and 485.

CONSTABLE, L. G. The organ in Holy Tmuty Church
Karachi, Pakistan. O vol. 42 no. 167. Jan., pp. 150~
154.

DAVISON, NIGEL. In summertime on Btedon. -(The

otgan in Bredon.) O vol. 42 no. 167. Jan., pp. 138-
142. v ‘ . L
ELVIN, LAURENCE. Otrgan notes: Highbury Congrega-

tional Church, Cheltenham. Cho vol. 54 no. 1. Jan.,
pp- 17-19. R
ELVIN, LAURENCE. Otgan notes: Nottmgham Univer-
sity and.its organ. Cho vol. 54 no. 5 .. May, pp. 94-96.
St John’s Chutch,
Match, pp. 52-54.
GALLAGHER, E. W. The organ in the Cathedral Church
of the Holy Spirit, Gulldfold O vol. 42 no. 167 _]an
pp: 113-124.

HURAY, PETER LE. Parkinson at the Console. (The
Snetzler-Hlll organ at Beverley Minster.) MT Vol 104
00. 1,444. June, pp. 432 and 433. :

HYATT, DAVID. 'The otgan in the chitch of St 'Aidan,
Leeds. MO vol. 86 no. 1,025. Feb., pp. 289 and z91.
MEE, JOHN. The otgan in St Jude’s Chusrch, Thornton
Heath, Surrey The challenge of a 1930 organ. O
vol. 42 no. 167.7* Jan., pp. 143-149."

0’CONNEL, N. The organ in Oundle School chapel. MO
vol. 86 no. 1,027. Aptil, pp. 417 and 419. .

ELVIN, LAURENCE. Organ notes:
Mansfield. Cho vol. 54 no. 3.

OLIVER, D. J. The organ of St George’s Church
Dunstet. - O vol. 42 no. 168." April, pp- 167—175 _
RIGBY, EVAN., John Avery and Stroud Paﬂsh Chutch.
O vol. 42 no. 167. Jan., pp. 125-130.

wiLLiAMs, DAVID T. The orgafd in Llangyfelach
(Gls.morgan) patish church. MO vol. 86 no. 1,024.
Jan., pp. 225 and 227.

OXFORD

JARvIS, DONALD. The musical life of Oxford. Farhous
musicians and their cireers: Cho vol. 54 no. 6. June,
pp. 113-115. R
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PANORMO, Vincenzo

anoN.  Vincenzo Panotrmo. (Violin maket.) S vol. 73

no. 873. Jan., pp. 318, 319 and 341.

PARTCH, Harry '
MELLERS, WILFRID. An American aboriginal. T no. 64.
Spting, pp. 2-6.

PATTI, Adelina ,
CAUTER, LUCIEN VAN, Adelina Patti in Brussels‘. RC
vol. 15mno. 2. April, pp. 45-47-

PEARSALL, Robert

A Victorian madrigalist: Robert Pearsall.

ANON.

Cho. vol. 54 no. 1. Jan,, p. 6

PERCUSSION

BISS, RODERICK. Percussion: Notation.” Co no. 11.
Spring, pp. 27 and 28. ‘ '
BLADES, JaAMEs., Otchestral percussion: The mlsvir;;

their maintenance and technical aspect.
Match, pp. 119 and 138.

A new kind of
Spring, pp:

ments:
vol. 42 no. 3.

PITFIELD, THOMAS.
xylophone, the patterphone.
28 and 29.

PIANOFORTE
aNoN. ‘The piano in the pupil’s home. The teachet’s
responsibility for its condition. MTe vol. 42 no. 1.

Jan., pp. 13 dnd 21.
PIPES

MEGAW, J. V. S. :
Castle, Monmouthshire.

85-94.
PIZZETTI, Ildebrando

WATERHOUSE, JOHN C. G. Pizzetti the pioneer. R vol. 8
no. 2. Aptil, pp. 5-7.

POKORNY, Beate
BARBOUR, J. MURRAY. Pokorny vindicated. MQ vol. 49
no. 1. Jan., pp. 38-58.

PORTUGAL

Percussion:
Co no. 11.

A medieval bone pipe from White
GaSJ vol. 16. May, pp.

STANFIELD, M.B., Towards a musical resurgence. (On
tecent musical evolutlon in Portugal.) S vol. 73 no.

874. Feb., pp. 377-379.
POULENC, Prancis

APRAHAMIAN, FELIX. Poulenc, Cocteau, and Monte
Carlo. R vol. 8 no. 1. Jan,, pp. 7-9.

LOCKSPEISER, Edward, Poulenc and his music. R vol.

8 no. 2. April, pp. 7-9.

ROREM, NED. Poulenc—a memoir. T no. 64. Spring,
pp. 28-33.
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PROKOFIEV, Serge

RAYMENT, MALCOLM. Chicago oranges. (On Prokofiev’s
opera “ Love of three Oranges”.) MMu vol. 11 no. 8.
Aptil, pp. 12 and 13.

szicer, josepH, ‘The Prokofiev I knew. MMu vol. 11
no. 10. June, p. 10. .

PURCELL, Henry
DART, THURsTON., Purcell and Bull. MT vol. 104
Jan., pp. 30 and 31: April, pp. 252 and 253. :

QUANTZ, Johann Joachim

REILLY, EDWARD. R. Quantz on national styles in
music. (Translated and annotated by Edward R.
Reilly) MQ vol. 49 no. 2.. Aptil, pp. 163-187.

RAMSEY, Robert .

THOMPSON, EDWARD. Robert Ramsey. MQ vol. 49
no. 2. Aptil, pp. 210-224.

RECORDER

BERGMAN, WALTER. Playing G.P. Telemann: Weddmg
Divertissement for recorder and piano. RMM vol. 1
no. 1. May, pp. 5-7. : .
HUNT, EDGAR. The bass recorder.. The: renaissance
bass. RMM vol. 1 no. 1. May, pp. 10-12.

RECORDS ‘AND RECORDING

DAVIS, MARGARET. Record retailing as a career. ME
vol. 27 no. 301. May, pp. 62 and 63. o
FORD, PETER. . History of sound recording. III The
evolution of magnetic recording. RS vol. 2 no. 10/11,
Aptil{July, pp. 115-123. ‘

MOORE, JERROLD N. AND WITTEN, LAURENCE C. The
Columbia Grand Opera Recotds, 1903. RC vol.
no. 3-4. May, pp. 53-71.

The matrix mystery.

EDNEY, ERIC. (On -mattix

. numbets and recording speed.) RCvol. 15 no. 1. Feb.,

pp. 14-18.
WARD, JOHN.'
Company matrix seties (1898- 1907)
3/4. May, pp. 72-80.

" The Gramophone and Typewrtiter
RC vol. 15 no..

ROMAN, Johan Helmich

WILSHERE, JONATHAN E. 0. Johan Helrmch Roman
(1694-1758). “ The father of Swedish music.” MO‘
vol. 86 no. 1,028. May, pp. 469 and 471.

ROSSINI, Gioacchino
Rossini and “Le Conite Ory .
Feb., pp. 76-79.

ROYAL PHILHARMONIC SOCIETY

HAMMOND, TOM.
Op vol. 14 no. 2.

ELKIN, ROBERT.

150th anniversary. MTe vol. 42 no. 3. Match, p. 117.

. The ‘Royal Philharmonic Society’s

RUSSIA

DODGSON, STEPHEN,
Spring, pp. 4-8 and 25.
SCHINDLER, Anton F.

MACARDLE, DONALD W. Anton Felix Schindler, friend
of Beethoven. MR vol. 24 no. 1. Feb., pp. 50-74.
SCHOOL MUSIC

ALTON, E. An otchestra in the classroom. ME vol. 27
no. 301. May, p. 61.

Russian journal. Co no. 11.

ANON. Signposts to the future. (On “ Equipping the
music department in school and studio™.) MTe vol. 42
no. 6. June, p. ix (supplement).

COX, NOEL.
42 no. §.

Equipment in junior schools. MTe vol.
May, pp. xiii and xiv (supplement).

cox, NOEL. Equipment in secondary schools. MTe
vol. 42 no. 6, June, pp. vii and x (supplement).

COX, NOEL, Musical equipment for schools. MTe vol.
42 no. 5. May, p. iii (supplement),

HERSOM, HERBERT. The recorder in school.
thoughts on why and how. RMM vol. 1 no. 1.
pp. 8 and 9.

Some
May,

HOSIER,  JOHN. Television joins sound in B.B.C.
ptimary school broadcasts. ME vol. 27 no. 300.
Masch, pp. 20-22.

JACKSON, sARA. Truly rural? (On Rural Music
Schools.): ME vol. 26 no. 1. Jan,, pp. 213 and 214,

MACDONALD, MaLcOLM. The use of the tape recordet.
MTe vol. 42 no, 6. June, p. iii (supplement).

MARTIN, IRENE. Music for assembly, What shall I
play? Cho vol. 54 no. 6. June, pp. 112 and 113.
ROBERTS, RONALD, Making and playing. (On musical
instruments in schools.) ME vol 27 no. 300, March,
Pp. 23-25.

STUART, LETTICE. Childten at Ttinity College. ME vol.
27 no. 301. May, pp. 59 and 6o..

WELTON, L. J. The school music library. MTe vol. 42
no. 6.’ June pp. v and x (supplement) no. 7. July,
p--287.

WINN, CYRIL. Report on music m secondary schools.

MTe vol. 42 no. 2. Feb., p. 3: no, 3. Mazch, PpP-
125 and 137:-00. 4 Aprﬂ pp. 167 and 184

SCHUBERT, Franz

PORTER, ERNEST. Schubert’s appoggiaturas: a further
note, MT vol. 104 no. 1,440. Feb., pp. 110 and 111.

SCOTT, Cyril

BAKER, GEORGE. What are they like at home? Cyril
Scott. MTe vol. 42 no. 1. Jan,, p. z0.

SERIAL MUSIC

NOBLE, JEREMY. Serialism—an altetnative language?
‘MMu vol 11. no, 8. April, p. 22.

PIKE, ALFRED, The time set as a thythmic agent for the
series. MR vol. 24 no. 2, May, pp. 168-175.

SHAW, Geotge Bernard

BOURKE, GERARD. G. B. S. as music critic. MO vol; 86
no. 1,028. May, pp. 463 and 465.

SHUARD, Amy

MASON, ERIC. Amy Shuard. R vol. 8 no. 1.
13 and 14.

SIBELIUS, Jean

JAcoss, ROBERT L. Sibelius’ “Lemminkainen and the
Maidens of Saari ”, MR vol. 24 no. 2. May, pp. 147-157.
SINGING

CELLETTI, RODOLFO. Mezzo-sopranos and contraltos,
Op vol. 14 no. 6. June, pp. 375-382.

SPAIN

HEARTZ, DANIEL,
MQ vol. 49 no. 1.

Jan:, pp.

A Spanish “Masque of Cupid”.
Jan., pp. 59-74.
STRAVINSKY, Igot

FRANK, JONATHAN. Tantalising octogenarian, . MO
vol. 86 no. 1,026, Match, pp. 337, 339 and 341.

SYMPHONY

VINTON, joHN. The development section in early
Viennese symphonies: atc-valuanon MR vol. 24 no.
1. Feb,, pp. 13-22,

TEACHING

ANON. > Thoughts of a teacher on examination work.
MTe vol. 42 no. 3. March, pp. 113 and 138,

DAVIS, GORDON. Visual aids in the teaching of musical
apprecmtwn MTe vol. 42 no. 6 June, pp- iand ix
(supplement).

LOWERY, H. The equipment of the music room. MT
vol. 42 no. 5. May, pp. v and xiv (supplement).

SMITH, DOROTHY M. An integrated music schem
I: infant. MTe vol. 42 no. 1. Jan., pp. 20 and 21.

TESTORE, Carlo G.

ANON. Carlo Giuseppe Testore. (Violin maker). .S
vol. 73 no. 875. Mar;h, PP-- 398, 399, and 419,
TIMPANI -

BLADES, JaMEs, The timpani. A sutvey of the insttu-
ments, their upkeep and the technical approach. MTe
vol. 42 no. 2. Feb., pp. 71 and 87.

TIPPETT, Michael

ATKINSON, N. T, “ A Child of our Time.” MO vol 86
no, 1,029. June, pp. 527 and 529,

KLEIN, JOHN W. Some reflections on “King Priam”.
MO vol. 86 no. 1,025. Feb., p. 273.

TREGIAN, Francis ,

WILLETTS, PAMELA. Tregian’s patt-books. MT vol. 104
no. 1,443, May, pp. 334 and 335.
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TRICHET, Pierre :
LEsURE, FRANcows. Plerre Trichet’s  * Traité des
instruments de musique ”: supplement (contmued)..
GaS]J vol. 16. May, pp. 73-84.

TRUMPET .
HALFPENNY, ERIC. 'Two Oxford ttumpets. GaSJ-vol:
16. May, pp. 49-62.

TYPEWRITERS, Music =
ANON. A music typewriter. MTe vol. 42 no. 1. Jan.,
p. 2I.

VIHUELA

PRYNNE, MICHAEL. A surviving vihuela de mano.
GaSJ vol. 16, May, pp. 22-27.

VIOLA .

WOOLLEN, ANTHONY. Should the viola anq the cello be
scrapped? (On the physics of bowed instruments.)
S vol. 73.n0. 874. Feb., pp. 3_63“-571. o

VIOLIN |
FORYSZ, WALTER. A common sense apptoach to violin
playing. S vol.'73 no. 873. Jan., pp. 329, 331 and 333:
no. 874. Feb., pp. 371, 373 and 375! no. 875. Mat.,
Pp- 405, 407 and 409-411: no. 876. Aptil, pp. 451,
455 and 457: no. 877. May, pp. 17, 19 and 2I. ‘
JONES, HANNAH. A year’s teaching on the Havas
method. S vol. 73 no. 876. Aptil, pp. 441, 443, 445
and 447. - : . .
MICHELMAN, Joseps. - Successful use of the “.Miqhel-
man ” violin finish (part 2: New drying €quipment).
S vol. 73 no. 875. Match, pp. 401, 403 and 405. -
ZABLUDOW, MICHAEL. Hannah Jones and the Havas
method. A critical reply. S vol. 74 no. 878. :-June,
pp. 55, 57 20d 59.

VIOLONCELLO _ . ,
BOWIE, MICHAEL., Some eatly cellists and their
repertoire:: S vol. 73 no. 873.  Jan., pp. 335 »gnd*337-.-
BROWN, ]EEFREY 1. Tone production on the cello. S
vol. 74 no. 878. June, pp. 51, 53 and 55~ .
STANFIELD, M. B. 'Those entetprising cellists. S »yol. 73
no. 875.. Mazch, pp. 411-413. - A
WOOLLEN, ANTHONY. Should the viola and the-cello be
scrapped? (On the physics of bowed "instrumcntsf.)
S vol. 73 no. 874. Feb., pp. 563-371.

VIVALDI, Antonio B
CUDWORTH, CHARLES. Vivaldi and the symphony. R
vol. 8 no. 1. Jan., pp. I-5. . : .

WAGNER, Richatd

BOURKE, GERARD, . The Wagner tradition. MO vol.. 86
no. 1,024, Jan., pp. 209 and 211. :
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. REID, CHARLES.

jacoss, ARTHUR. Inside Wagner. Op vol.. 14 no, 5.
May, pp. 304-309. . . oo .o
: Hotter and the Ring. .MMu vol. 11
no. 5. Jan., p 16. ‘ ‘ ) ) _
TRUSCOTT, HAROLD. Wagner’s “ Tristan” and the
twentieth century.s MR vol. 24 ne. 1. Feb., pp. 75-85.

WALTON, Sir William R
KLEIN, JoHN w. Walton’s “Troilus and Cressida”,
MO vol. 86 no. 1,028. May, pp. 467 and 469.

WARLOCK, Peter , L
COPLEY, 1aN. Watlock’s cod-pieces. MT vol. 104 no*
1,444. June, pp. 410 and 411.

WEELKES, Thomas . ,
CcoLINs, WALTER s.” Récent discoveries concerning the
biography of Thomas Weelkes. ML vol. 44 no. 2.
Aptil, pp. 123-131.: :

WEILL, Kurt .- y . C
DREW, DAVID: Background to “Mahagonny™. ~Op
vol. 14 no. 2. Feb., pp. 84-88.

DREW, DAVID, The history of ““ Mahagoany . MT vql.
104. RO. 1,439. Jan., pp. 18-24. . :

xorral, RALPpH. Weill bodies. (On the design of
Weill’s “ Mahagonny » inr the Sadlet’s Wells produc-
tion.) MMu vol.11 no. 5. - Jatl., p.17. ' :
STUCKENSCHMIDT, H. H. Background to “ Mahagonny””:
(Reptint of a hotice publ. 1930 in Leipzig.) Op vol. 14
no. 2. Feb., pp.-88 and 89, . : o

WIDOR, Chatles Marie ‘ L
SWANTON, F. C. J. Re-valudtions: Charles Marie Widot.
OQR vol. 48 no. 190. Jan., pp. 35 and 36:. noi 191
Aptil, pp. 63-65. A e

WILLCOCKS, David =

wEBB, STANLEY. Willcocks Cantab MMu vol. 11. no,.

10. June, pp. 8 and 9.

ZENATELLO, Giuseppe
WALSH, JiM.. What Zenatello thought of his tecords;
RC vol. 15 no. 1. Feb., pp. 18-20.

Continsed from page eight

which are. Few of these are of much interest to our usual readers, but if it is important for

bibliographical reasons to catalogue them properly, it is also desirable to segregate them from
authentic texts. Secondly, the main book stack where music is housed is in another building.
Books ate brought by means of a mechanical conveyor, but this is slow and involves fetching
and carrying at each end. To obviate wastage of time and labour it is imperative that catalogue
entries should give adequate detail. Besides, it is bibliographically desirable.

The other factors involved in the development of this system ate matters of human nature
and style in cataloguing. I feel it is unreasonable to expect readers to carty round in their
heads the sort of categories librarians do. I therefore decided that all entries must be self-
explanatoty, and the filing system self-evident. I therefore decided against classified headings
and subheadings since they tend to beg too many questions. I decided to have one strictly
alphabetical sequence for individual composers as well as for the whole catalogue—though
this meant devising a system of filing titles with copious cross references. Also, as a matter of
policy, I decided that for any publication thete should be only one main entry, and that all
othet entties relating to it should be in the form of cross references pointing to it.” I also dislike
fumbling with cards, so I decided to distinguish in colour between cross teferences and main
entties, and between texts and arrangements. Our catalogue in its present partial state of revision
contains about 131,250 catds, so this is not unimportant. This, perhaps, was my real starting
point. 5

Generally speaking, works are catalogued under individual composérs, or the first named
of two composers. Anonymous collections or anthologies of works by three or more
composers are simply catalogued under the first word of the title, excluding articles and numbers.
This is preferable to the “ significant word  principle used elsewhere in the Bodleian, and it
obviates difficulties through changes of editors. If the editor is anonymous, a title heading has
to be adopted in any case, so why not skip that step? Cross references are given from editots,
also from any significant words where expedient. They can also be given from * form ** headings,
thus avoiding classified headings for main entties together with invidious distinctions between
proper and descriptive titles. Collections teissued with modified titles require filing titles, but
this is comparatively rare in my experience. Filing titles are used in various ways, but always
with the end in view of securing proper alphabetisation. Firstly, they supply proper titles when
missing ot translated, and secondly they provide stylised equivalents of form titles. They ate
also used to teduce circumlocutions, and to pick out the correct filing “ word > when obscured
by epithets. ,

Briefly stated, the system consists in the use of cards of five different colouts: white, blue,
green, orange and pink relative to different functions in the catalogue. The first two ate used
for main entries; white for texts, blue for arrangements. The details they supply are similar
and consist in 2 heading, shelf-mark, filing title when necessary, a transcription of title-page with
imprint, followed by the date, plate and/or edition number, size and pagination. Green cards
ate used for cross references which may be given from publication titles, filing titles or
“significant wotrds ” to other headings and/or filing titles and usually take the form See
under.  The form See also is used from the filing title appropriate to the second, third, etc.
works listed on a title page in lieu of a collective title to the first work listed. Occasionally
In cross references are given from filing titles to a collection when it is desirable to analyse it.
Orange cards are used for editors only and using a Sez form refer directly from his name to the
appropriate heading giving the filing title and incipit of the title transcription of the main entry.
Pink cards are used in two ways to analyse petiodical publications such as collected editions and
archive series. In both cases they follow the main entry for the publication in question. In
the case of collected editions, they amplify the main entry by giving the transcription of the title
of each volume with the details such as the date, plate number and pagination of each volume.
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other seties whose patts ate not catalogued
nkunst where each volume is in fact catalogt?.ed
£ 2 See cross reference to the heading, filing

This proceedute is also followed in the case of
separately. In seties such as Denkmdler dentscher To

separately, the analytical entry takes the form o
title, etc. of the main entry, thus:—
Denkmiler deutscher Tonkunst, Neuaufl. I, Bd.51, 52
See GRAUPNER (]J. C.)

(Cantatas)

Ausgewihlte Kantaten, herausg.

von F. Noack.

1960

i i i i hout. For individual composets,

In filing there is a single alphabetical sequence thr.oug :
“collected %xrorks > take precedence and are followed by single works, other collections and clioss
references intetfiled in first word order. In our practice blue cards being arrangements follow

the related white cards, but could as easily be interfiled. Lastly come the editor cross teferences

separating the composer from the editor. Being bright in colour they conveniently mark the

d of a sequence. o
. Toheachigf advantage of this system is the speed with which it can be used. If you know what

you want you can ignore all the non-relevant colours, spch as Cross referencefs ami1 arringegf;tiz
1t would be an easy matter to rearrange the cards. in blocks of colour for that asf ertain
advantages. 'The pink cards, for example, constitute collectively an extenlséon '(i o yut
(Historical sets, Collected editions and Monnments of music). 'The arrangements 1c.ou c;a-.im irhjstgr
into a separate catalogue, but in my opinion they constitute part of the bib 1ogranA c';luCh they
of a given publication, and should therefore be ret.auned in the main Cati ogue. Cs1 wh o ;Sr
ate a good index of a composer’s popularity, both in the number of works ar}rlange a well &
in the number of arrangements per work. Surprisingly, pethaps, J. S. Bach emerge

number one “ pop 7. o
In the shorlz space at my disposal I have not been able to indicate more than the general

i i ‘ loguer, and is also highly
tlines of the system. It is easy both for the re'ader agd cataloguet, ar .
?lzxible. As such ft provides for a degree of exactitude in detail gnd bibliographical representation

which in a scholatly library such as the Bodleian is highly desirable.

Some American Music Libraries

O. W. NEIGHBOUR

During a visit of six weeks which I paid to the United States in the summer of 1963 'I was abl:—
to visit a number of music libraries. My route was to some extent dictated by the situation o
the libraries T wished to visit. From New York I travelled to Chicago where my ob]ecl'flve. was
the Newberry Library. Then I went to the West Cogst. Hete were .several nota‘ble co Le;gmr;s,
in the music department of the University of California, at Berkeley_, in the Huntington Li rat };17,
San Marino, and the Clark Libraty, also in Los Angeles. My journey took me acioss de
South-western deserts to the southern states, and then to Wa.shmgton, New York zni flzjyoln r
In Washington I planned to see the Music Division of t.he Library of angrfzss and t 5: ?tifn
Shakespeare Library. In New York itself there was its famous Public Lﬂzlrarydalr; ‘n\Zeton
fairly easy distance the music collections in the Umvet§1t1es of Yale, Harvar an ; br; cet ir.l
It will perhaps be best if I give some account of my impressions of these music librari

groups to facilitate comparison and avoid repetition.
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The Library of Congress is of course unique; its Music Division is likewise in a category
by itself, both in concept and function. It is not so much the size of the collection which is
impressive—although it now amounts to well over three million pieces—but its variety, and
the manifold activities associated with it. It was Whittlesey who laid the foundation of the
modetn collection from 1897 onwards. His wotk was vastly expanded by Sonneck, continued
by Engel and Oliver Strunk, and is maintained in a state of rapid expansion by Dr Harold
Spivacke. The Music Division is many other things besides a library. Its elegant concett hall,
the gift of Mrs Elizabeth Sprague Coolidge, makes the Music Division one of the leading centres
of music life in Washington. Adjacent to the concert hall is the Whittall Pavilion given by
Mrs Gertrude Clarke Whittall to house the superb collection of five Stradivari stringed
instraments which are used at the concerts. ‘

In close association with the Division are the Koussevitzky Foundation and the Elizabeth
Sprague Coolidge Foundation which commission American and foreign composers to write
new works, of which the autographs are retained in the collections. Although the Music .
Division does not specifically collect musical instruments, it has been entiched by the unique
collection of some 1,600 flutes and other instruments of the same family, bequeathed to it,
together with a remarkable library of related literature, by Dayton Miller. Visitots to the area
in which the Music Division works ate immediately attracted by the extensive exhibition of
its treasures. These are arranged in well-lit vertical panels right round one of the inner
courtyards of the building and provide a rare glimpse of the richness of its collections.

Another interesting featute of the Library of Congtess is the Archive of Folk Song which
contains over 80,000 specimens from all over the world. Though special emphasis is
naturally laid on the Americas other patts of the world are well represented. LP discs of folk-
music ate among those which can be purchased from the Recording Taboratory which exists
to accumulate and preserve sound recordings of all kinds. It is the vision and comprehensiveness
of such enterprises as these which makes the Music Division so impressive.

The processing of music is done not in the Music Division itself, but in the main
cataloguing rooms of the library, under the direction of Mrs Virginia Cunningham. The
reference work is in the charge of Mr William Lichtenwanger who succeeded the late Richard
S. Hill, and also took over the editotship of Noes, which has now passed to Mr Edward N. Waters.
Byany British standards the quantity and vatiety of reference work undertaken is quite overwhelm-
ing. For the last two years the Music Division has housed the headquarters of the office responsible
for the organisation of the American contribution to the International Inventory of Musical
Sources: it has been able to make remarkable progress in processing entries for thousands of
items, many of great rarity, secured from libraries scattered all over the United States.

Perhaps the only other libtary in the United States which produces a service of music on both
a national and international scale at all comparable to the Library of Congtess is the Music
Division of the New York Public Library. This music libtary has reached a turning point in
its history because it is due, within the next two or three years, to leave its home in the main
building on 42nd Street and remove to the Lincoln Center now in course of construction in
a different part of the city. Here it will work in close connection with a great complex of new
buildings which will constitute a unique artistic centre, including an opeta house and a concert
hall. The music in the New York Public Library has of course a special intetest for English

. visitors as regards the oldest part of the collections for they are derived in large part from the

music bequeathed by J. W. Drexel among whose rarities were many acquired at the sale of the
collection of Edward Francis Rimbault which took place in London in 1877.

Not the least impressive of the activities of the Music Division under the direction of
M Philip L. Miller is its vast purchasing policy for music whereby it acquires a// works in the
larger forms—such as opetas, otratorios, symphonies, concettos, quattets, sonatas, and the
like—wherever published throughout the wotld. The catalogues of the Division ate on a
correspondingly large scale and include an exceptional range of analytical entties for both vocal
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and instrumental collections. Equally remarkable is the special collection devoted to the dance
which is very rich in early material, and again has its own excellent catalogue.

The four university libraries—Harvard, Yale, Princeton, and Berkeley—can conveniently
be considered as a group. In so far as they aim to provide for undergraduate needs they do not
differ essentially from their English counterparts. Princeton may serve as an example. Little
attention was paid to music there until about eleven years ago but since then an extraordinarily
well balanced collection of standard text books and refetence literature has been built up,
including nearly all complete editions and a surprising number of periodicals in long or complete
runs. The temaining university libraries were established earlier and now do a great deal for
the post-graduate music student as well, not only by widening the scope of their reference
collections to include books of more scholarly interest, but by making every effort to collect
material for research itself.

At Harvard I was able to meet Professor Nino Pirtotta who explained to me the lines on
which the collection in his charge was expanding. Music thete is enormously enriched by the
Isham Memotial Library. Originally intended only to supply scarce organ music, its scope has
been expanded until it has become one of the largest archives of microfilmed music in the world.
Films of manuscripts and fragments up to 1500 have been systematically collected, and of printed
music mainly of the two following centuries, in the eatlier stages by publisher, and latet on by
composet. The value of such a collection to reseatch is incalculable. v

The collection at Yale is admirably housed in part of the music school under the control of
Mt Brooks Shepard. Here they ate also fortunate in having the Belle Skinner collection of
instruments within the university precincts, both contiguous to the music school itself. Under
the direction of Dr Vincent Duckles, Berkeley has perhaps developed the most progressive
policy of acquisition in any of these university libraties. 'The library has had the good fortune
to have been bequeathed the working libraries of the late Professor Alfred Einstein and the late
Professor Manfred Bukofzer. From time to time they add entire collections including musical
research, musica practica, both printed and manuscript, and theoretical works. The same is
true of the Newberty Library in Chicago, an independent research library not open to
undergraduates, which specialises in a few subjects of which music is one. It was founded under
the will of Walter Loomis Newbetry who died in 1868, and under the direction of Mr
Donald W. Krummel its music department is growing rapidly.

As regards general amenities combined with facilities for performance, the library at
Berkeley is exceptionally well favoured. The year 1958 saw the formal inauguration of the
May T. Motrison Hall, and the Alfred Hettz Memorial Hall of Music. The former contains
the fine music library of the university from the reading room of which there is a supetb view
over the Berkeley hills. 'The two buildings are joined by an open colonnade on one side of the
tree-studded slopes of the campus. The Hertz Hall contains a fine organ. At the concerts
given here the rare eatly stringed instruments from the valuable Ansley Salz collection of early
violins, violas and bows are sometimes used. Thus at Betkeley the music library forms a vital
part in the group of buildings devoted to music in the university.

Finally, there are the three “ rare book ” collections. The Folger Shakespeare Library in
Washington does not contain a separate department of music but includes a remarkable collection
of music relevant to Shakespeare and his period. It contains a larger proportion of the music
items listed in the Short Title Catalogue than any other library with the exception of the British
Museum. Similarly, there is no separate collection of music in the Huntington Libraty at San
Matino, California. Here, as in the Folger Libraty, all the books ate shelved according to S.T.C.
numbers where applicable. Consequently music cannot be examined in isolation at the stacks.
The very important holdings of music published after 1640 are likewise scattered. The setting
of the Huntington Library, with its adjacent picture gallery and botanical gardens, provides
a most agreeable background. Similar conditions are found in the Clark Library, a private
library forming part of the University of California, which contains some rare patt-books in
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fine state. Libraries such as these have enviable facilities for conservation. Many of their rare
music boo}{s were acquired from English private libraries where they were little used. They ate
now kept in air-conditioned rooms and are subject to the most scrupulous care in handling.

The‘re were of course other libraries in or near the path of my travel such as those in Detroit
and Philadelphia which I had not time to visit. But the impression which I received from those
I was able to see, however briefly and selectively, was most stimulating. Everywhete I found
that therf, was great enthusiasm for the special job of music librarian, great competitive
keenness in building up collections, and a marked eagerness to make musical treasures available
to students and researchers as easily and quickly as possible. Everwhere, too, hospitality was
of the warmest and most generous kind for which in retrospect I cannot be too’ grateful.
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BOOK_ REVIEW by A. E. Burbridge

HENRY F. J. CURRALL (editor): Gramophone Recotd Libtaries: their organisation and practice. Croshy
Lockwood. 28s5. 1963.

The International Association of Music Libraries (U.K. Branch) has performed a commendable setvice to the library
profession in general in sponsoring this symposium on Record Libraties, the literature of which is so limited. It

is unfortunate, however, that the book has taken so long to produce. Some sections ate as much as two and a
th must be made bearing this fact in mind.

half years out of date so that any assessment of its wor
Several of the contributors are music libratians working in public libraries in the London atea. They have

dealt with the subject as practised in their specific libraries and while they have much to offer which is of value,
especially to those with no expetience of tecord libtaties, one is left with the impression that there is too much
concern about the minutize. And it is possible to adopt a too “ precious » attitude towards recotds. Admitting
their vulnerability, schemes and safeguards for their protection can become a fetish if carried too far. The
problems, though many, are not so bad as the book suggests and it may be that we are in danger of missing the

wood for the trees.

That no attempt has been made to discuss or justify open-access in the Record Libtaty is a serious omission and

shows a curious lack of imagination on the part of out colleagues in the South. Here we are in the 1960’s back
again to the Dark Ages of the indicator. Only an acute shortage of space can possibly justify the adoption of
this system. After several years expetience with open-access in Leeds it can be firmly stated that the two main
alleged objections can be dismissed. First, borrowers do not handle records until they have made their choice
from the information on the outside sleeve; and second, the danger of theft, ptoviding thete is proper supervision,
is no greater than that of books, It may be added that many problems solve themselves when open-access is
adopted and the saving in staff time is considerable.

The suppottets of Record Libraries have a fine advocate in Mr Lovell; his thoughtful introduction is
convincing and stimulating. Mr Cuzrall, whose library was one of the first in the field of record libtary provision,
gives some useful statistical information, and in the chapter on personnel and training Miss Miller makes some
salutaty comments on the neglect of the subject in the old L.A. examination syllabus. And let it be noted even the
new syllabus makes no specific provision for record libratianship. In the chapter on catalogues and visible
indexes, Mrs Hitchon is helpful mainly to the * indicator school ” but there is some good general advice on types
of catalogues. In Leeds we have found the Kalamazoo loose-leaf index works well both for public and staff.

Mt Coopet’s fine contribution on technical data omits nothing. If one cannot go all the way with Mt Howes,
nevertheless useful hints are given on storing and issuing. He is mistaken, howevet, in his assumption that records
are stored vertically in Leeds. In defiance of all the experts they ate stored flat! Thete is not space here to justify
this ptocedure but we are emphatically of the opinion that this is the best method for our system. Mr Saul has
contributed some fascinating information on sound atchives, and the remaining factual sections provide useful
material, especially Mt Plumb’s revealing statistical table. What a pity that it too is dated. A borrowers’ registration

figure would have added to its usefulness.
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NOTES & NEWS by W. H. Stock

In this section of BRIO I shall re :
gularly report what the Branch and its membets ax i i
: c . e doing. F
;?;igs iaosrlf 1nttu:mblers tO.St.:r_ld me information about their work in libraries and clsewhereg abof:: ;h lsol:i);: .y
profess 2 };:.ave s, exhibitions they may hold, catalogues they may publish, any unusual mus’ic the mpp e
in anything likely to be of professional interest to the Branch in general. 1 will includ uch s 1 ean in
el . will include as much as I can in
o g:riigrf:)};en s;sslc;{} L 963-64,. the .Branch held four meetings. On 12th November we visited the headquart
O e Derfor ing Rights _Soclety in Berner§ Street where Geotge M. Neighbour, Secretary of the SCI Cetye
Music :s]s:l CathI; Comrplttee, gave a most interesting account of the work of the S;ciety. A};ter expl: in(')cmt}}’ls
d?ﬂicult]; Zﬂ;;rg fio colzgrright irlld t(lile method of collecting fees due to composers and authors, he dgszrittrelg Ehe
m the world-wide scope of the Society’s work and th i " .
e axbing from the world-wide scope « y’s work and the procedures it has developed. At the
; o . :
e e systelfn . ged to inspect the extensive tepertoire indexes which the Society has built
Valgﬁi ;eog;i:?ecergber we visfited_Egdon House, the home of the B.B.C. gramophone tecord librar h
3 entine Bt ;1(,) :V ; i;nr;:ihbraﬂgn, gﬁtvi an absorbing account of her eatliet career among g::anrxophoney ;e‘chfirse
¢ , wete, in the business of marketing and selling records, her e i :
) . 2 Epe
;rs:éiﬁa?ie;n\:&oﬁz swa§ b.efor}-;: she joined the B.B.C. in 1924. Hert valuable setvices both to theprIIeinclgr;trizl\lv dehollv
International s o;\:l/[z}uog have earned the deep gratitude of her colleagues, and she takes our best‘ wishes i " ]tl :
cetiremer a.t A ec; th1‘:ssB ]r;t(tjenI s t?,lk,. melgbers wete able to inspect the shelves and archivés of the B.B.C coﬁlﬁi o
.B.C. Invitation Concert, which was devoted to th i i tyens o
Gramophone records provided another welco: i RS brivy
. he ome attraction on 13th February, when we visit i
itn sggg?ff Cc?ntral %;lbrary. Here Miriam Millet, a2 member of the staff and Z contribu:otY ltsé ii;};:z COH&Etlon
on record lib ;::‘rfleess,ao;ltan geld the developmenf o}f the record collection since 1960, and described the vat?g?lz “Zl ok
' : i ng community. I should like to mention at this i’t o
L{branes_ Sub-committee ur}d‘_er its chairman Henry Currall, is now in process g? rrc}vitshiijt 0111(-‘1 GfamOPhOﬂe_Rﬂcord
with a view to a second edition. § and expanding this book,
The last meeting of the Session was artan
ged to take place on 21st March in the Musi
. . . v Sl R iti
il\rll[;ie;nslf. ngz [i)src;ir)amnz was (;co 1n§11{ude a description, given by membets of the staff, 01;' t}(::le s?;;sci)fyd;hf:ﬁttllslh
cessed, and a talk on early music printing, with exampl y i y
: x ples from rate book: i
e ’i{‘lhfla]i?vg?thhj}rintlﬁl Report will have shown that our Branch Membetship now exceedsocr)jz mSt:x?ei;ll ICCU_OHS-
are o T’h o I:Z, V;camoi rx:::):(t) z:ldvailceq is tile Catalogue of Miniature Scores published since 1860 co'rnpilcd byp;x?tf}:ﬁ:s:
. early nine t i i i 5
Wolker, Lhis now amoy y nine O?Sand catds, tepresenting scotes issued in many European countries
The training of music Iibrarians is a subj i i
‘ ject which has intetested the Branch Commi
. . . t i
g\)llrz;n‘:;eer; EZ};IS rgfr_n;r:}z:; Ethat:c 1Zc}l]‘usl'v];zls one 1‘c:f the topics discussed at the Stockholm Congrrc?s E;C Ig%rz ;Onﬁ?:ctmtlle :
of the library school of the North Western Polytechnic d ' for 4
E)t(g).osed csm@e of stL}dy, and have asked the Branch Committee for its cosiinrnent;: 1;:“{011.111;: . d:::laft e o
o Ixs};:uss Etamlsl; It is expected that the course will begin in September, 1964. ' ] seudy group has met
ope that these notes will show that the work of the Branch it ic
: lotes wil and its vari i i i
The tasks facing music librarians have great possibilities for expansion, Witc})luih??ﬁutﬁes‘ o operaton of o
our members we shall do our best to broaden its scope and make it better known nabie comoperation of all

Davip W Horg, formerl i iversi . .
] 5 y at Reading Uni ; .
Birmingham College of Commercg_ niversity Library is now a lecturer in the School of Librarianship at the

Marg iversity, i
RGARET LAURIE, formerly at Glasgow University, is now in charge of the Music Library at Reading University.

PRI
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' IMPORTANT

Music Librarians

We have large stocks of music, books
on music, and scores, including a wide
vatiety of lesser-known items from
Burope and the U.S.A. Please ask
for the following lists:—

no. 1—Music fot Piano Duet

no. 2—Paperbacks on Music

no. 3—Music for Two Pianos

no. 4—Eatly Keyboard Music

no. 5—I.M.C., New York

no. 6—Music for Lute

(Others in preparation)

Agens for INTERNATIONAL MUSIC COMPANY of New Yotk

Agents for GAMUT PUBLICATIONS

Cambridge Music Shop

All Saints’ passage
CAMBRIDGE Tel. 57171

\

MUSICAL LITERATURE
and
MUSIC BINDING

Cramer’s
for

Music

complete music service provided

139 NEW BOND STREET
LONDON, W.1

MAYfair 3456

TRAVIS & EMERY

LIMITED

Music and Musical Literature

Vocal Scores, instrumental and choral music,
songs, books on music and musicians,

miniature scores, etc.
®
Catalogues issued free on request.

o
Music and books bought.

16 Cecil Court, London WC2

COVent Garden 2129

For over a hundred years

we have served the City and University
with Music and Books on Music, and
so have a wide experience in this field.

Having extensive connexions with
publishers and sellers of music all over
the country, we are often able to trace
little-known and out of print publications.

Our stock includes music published
in England, America, Europe and
Russia.

We invite you to wtite to us any time.

THE HOUSE OF MUSIC
SIDNEY STREET CAMBRIDGE

:Srh‘ S

AR DN 2 O
,_:@gz HINRICHSE 15_;~

Peters Edition Showroom Telephone GERrard 1456
119-125 Wardour Street, London, W.1

FOR THE MUSIC LIBRARIAN, No. 1.

—-In gdditi(})n to 19-pages of illustrations and 72 music examples in the text, the
appendices include - exhaustive lists of works and bibliographies, a complete

/ B .
KODALY by PERCY M. YOUNG

This book provides a vivid picture of the great Hungarian composer. One of the

most valuable features is that for the first time Kodaly’s achievements are related to -

the soci‘al, polit.ical, and cultural historir of Hungary andvtothe, development of
Hungarian music from the earliest times. Here the serious music lover will find

detailed expositions of all Kodily’s important works; while both he and the general

reader will be given a new sense of his stature and significance.

discography, and notes for a recent lecture by Kodély from his own draft.

Publication June 1964
Hinrichsen Edition No. 856, 42s.

'PARTHENIA IN-VIOLATA OR MAYDEN-MUSICKE
FOR THE VIRGINALLS AND BASS-VIOL

Facsimilt? of the unique copy in the New York Public ',Librafy'. Historical
Introduction by Thurston Dart.. Bibliographical Note by Richard J. Wolfe.
Foreword by Sydney Beck. P

- Peters Edition No. 6_173“5#;"‘1053;;

Practical Edition by Thurston Dart
for Harpsichord or Piano, with Bass Viol or V’cello ad /ib.

Peters Edition No. 6133, 17s. 6d.




Peters Edition Showroom Telephone GERrard 1456-
119-125 Wardour Street, London, W.1

i

FOR THE MUSIC LIBRARIAN, No. 2

MUSICOLOGICAL STUDIES AND DOCUMENTS
issued by the American Institute of Musicology

A series of a wide range of works on the musical culture of the Middle Ages, the
Renaissance and the Baroque period, some of them with extensive Introductlons and
many musical illustrations and facsimiles.

All volumes are handsomely bound

"MSD—1. Cymbala/Bells in the Middle Ages. Collected Texts cdltcd by
- Jos. Srmts van Waesberghe wlth an Introducnon "Half cloth. [1 16s.

MSD—2. The Worcester Fragments A catalogue raisonné and transcription’
of the entite material by Luther Dittmer. Half cloth, £6 4s.

MSD—3, Girolamo Mei. Letters on Ancient and Modern Music to Vicenzo
Galilei and Giovanni Bardi. The original text edited and annotated, W1th an

exhaustive Introduction in English by Claude V. Palisca. £3 17s.

T, MSD—4. Georg Muffat., Essay on Thorough Bass (x1699), the original German

text edited with an extensive Introduction in English by H. Federhofer. Numerous
Illustrations of figured bass realizations. [2 14s.

by Albert Seay, with some 300 illustrations. £z 1o0s.
MSD—6. I Preparaz‘zon.

MSD—7. Foyrteemh-Ceotury Mass Music in France. Critical -text: by

'H. Staeblein-Harder. £5 4s. CMM-—29 contains the Music. £7 9s.

_MSD-—8. René Descartes. _Compendium “of Music(1618); translated by

" Walter Robert, Introductxon and Notes by Charles Kent. Illustrated. LT 16s.

MSD—qg. Ercole Bottrigari, Il Desiderio and Vincenzo Giustiniani, Discorso

sopra la musica. Complete texts, translated and edited by C. MacClintock.
Hlustrated. L2z 3s.

MSD—10. An early XVth Century Italian Source of Keyboard ‘Music., The

Codex Faenza, Biblioteca Comunale, 117. A facsimile edition, complete. [3 8s.

T MSDE=g, ]ohannes Tinctoris. - Art of .Counterpoint. A textbook of Counter-  _ |
point, as practised by the great composers of the XVth Century, translated and edited




