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Some Impressions of Dijon

WALTER H. STOCK

The Seventh International Congress of I.A.M.L. was held in Dijon from 1 to 6 July 1965.
Dijon, the capital of‘the déparzement of the Cote d’Or, lies at the foot of the Burgundian plateau
some two hundred miles south-east of Patis. It is universally known as the centre of the
Butrgundy wine trade .and also. possesses some of the finest Gothic architecture in Eastern
France. Rameau was born in Dijon in 1683; his father was a church organist there:

Accommodation for the conference was provided by the University of Dijon. Recently
the Faculties transferred their premises to a new site in the eastern subutbs where tree-lined
avenues and a spacious campus provide an ideal setting for the te-established university.
Six Pavilions of the residential quarter have been completed, each called after a famous
Dijonais. Most of the conference sessions were held, appropriately, in Pavilion Rameau.
The ‘Round Table’ discussions took.place in the main conference room of the Regional
Documentation Centre. ‘ o

The Congress opened with a meeting in the Salle des Etats de Bourgogne. Messages of
goodwill were sent to Vladimir Fédorov and A. Hyatt King, both prevented by illness from
attending the conference. About 150 people atterided: the Congress altogether; United
Kingdom representatives were Eric Cooper (and Mrs Cooper), Charles Cudworth, John H.
Davies (and Mrs Davies), Timothy H. Eckersley (and Mrs Eckersley), Lily E. Gatdner (and
Mrs Gardner), Phyllis Hamilton, Miriam H. Miller, Meredith M. Moon, Albi Rosenthal,
Patrick Saul and Walter H. Stock.

Documentation was the main theme of the vCon'gr'ess. Vatious ‘aspects of musical
documentation wete discussed: documentation centres, data processing techniques and the
collateral work of music librarian, bibliographer and documentalist. Musical documentation
by audio-visual means was examined in detail. Barry S. Brook of New York described a
method of notating music with otdinaty typewxiter characters. This notation, or one like it,
would be necessary if computers wete to be employed to discover the many sectets of the
missing parts of eatly music. United Kingdom contributions to these ¢ Round Tables * were
offered by John Davies and Patrick Saul.

During a visit to the Abbaye de Fontenaye the Société Frangaise de Musicologie arranged a
series of talks on early music. Chatles Cudworth gave a papet on ¢ The meaning of Vivace in
eighteenth century English music’, with illustrations recorded on tape. French religious
music, particularly Rameau, was the theme of a recital in the Cathédral Saint-Benigne; the
Schola Cantorum de Dijon also gave a concert in the Palais des Etats de Bourgogne.

A specially mounted exhibition La Musigue dans 1’ Art Ancien was held in the Musée des
Beaux-Arts. 'This included a bust of Rameau by Jean Jacques Caffieti, a delightful picture by
the Belgian artist, Horemans, Le galant concert, and sotme very fine eighteenth century paintings
and drawings. » , : . '

~ We wete also given an opportunity to visit some of the architectural landmarks: the
Eglise Nétre Dame, the Hotel de I’ Academie and the Chiteau de Bussy-Rabutin. One of the
happiest social occasions was the diwer intime held by candlelight in the thirteenth century
Cellier de Clairvaux while a group of local folksingers entertained us with songs and dances.
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Delegates returning via Paris were invited to visit the Music Department of the
Bibliothéque Nationale in the Rue Louvois. The premises now include a suite of soundproof
rooms opening off the gallery of the Reading Room. During the conference the tesearch
services of O.R.T.F. had provided a concert of experimental music by Pierre Boulez,
Karl-Heinz Stockhausen and others. 'The new O.R.T.F. building, the Maison de /o Radio neat
the Palais de Chaillot, combines both radio and television services. It is constructed
entirely of aluminium and glass, a circular building of ten floors surrounding a nineteen
storey tower which rises in the centre.

The real value of the Congress became apparent when delegates from places as far apart
as Sweden and Brazil, America and Finland found an opportunity to exchange views and
discuss recently developed techniques together. Colleagues from nearer home were able to
renew friendships begun years ago during eatlier conferences. Those of us who had the
privilege of attending the Dijon Congress must surely wish to express our gratitude to our
French hosts for their hospitality and to thank everyone whose efforts contributed to such a
pleasant, rewarding week.

Otto Haas,
Antiguarian Bookseller (1874-x955)

ALBI ROSENTHAL

The centenary this year of the founding of the firm of Leo Liepmannssohn (first established
in Paris in 1866 as * Liepmannssohn & Dufout *, 11 Rue des Saints-Péres), is a suitable occasion
for an appreciation of Otto Haas who was its proprietor for over half a century.

Otto Siegmund Haas was born in Frankfurt on Main on 2 December 1874. In 1893 he
became apprenticed to the well-known firm of antiquarian booksellers Josef Baer & Co. in
Frankfurt. After two years with Brentano’s in New York (1899-1901), Haas returned to
Burope, was employed by the firm of Breslauer & Meyer in Berlin, and eatly in 1903 joined
Leo Liepmannssohn who had transferred his business to Berlin in 1874. He became
proprietor of Liepmannssohn’s on 25 November 1903. In 1908 Haas married Kathleen Mayer,
a gifted London pianist and singer who had studied at the Royal Academy of Music. Duting
the first World War he served on the Eastern Front: his languages included Russian. In
1936 he emigrated to England, having had to sell the bulk of the stock of his firm in Germany.
He then carried on business under his own name at 494 Belsize Park Gardens, London, N.W.3,
until he retired on 1 January 1955, when he sold the firm to its present proprietors. He died
on 27 Aptil 1955, in his eighty-first year.

When Otto Haas began his career a remarkable generation of antiquarian booksellers in
Germany had established international reputations. Hietsemann and Harrassowitz in Leipzig,
Baer in Frankfurt, the Rosenthal brothers in Munich, and Leo Liepmannssohn in Betlin wete
among those who had created centtes of bibliophily which could rival those of London, Paris,
and Florence. They catered for and encouraged the rapidly expanding interest in book
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collecting, both private and institutional, above all in America. Not only the phenomenal
spread of scholatship and bibliographical tesearch, but also the demands and exigencies of a
more methodical, ‘ professional * type of specialist collector and librarian are reflected in the
personalities of the successful international booksellers at the turn of the century. The
term wissenschaftliches  Auntignariat >— wissenschaftlich’ meaning ©scholarly’ rather than
* scientific "—became the hallmark of the leading firms in Germany. Their catalogues often
included descriptions by eminent scholars of books and MSS., and several of the antiquarian
booksellers themselves became recognised authorities in their special fields. Liepmannssohn
had been one of these, and likewise Otto Haas, who was for several decades not only the
principal supplier, but the valued consultant and expert adviser to music collectors, music
librarians, and autograph collectors in Europe and America.

One of the greatest events in Haas’s career was the purchase in 1906 of the magnificent
music library of James E. Matthew! in London. According to a report of the Special
Library Committee, which included Sir Frederick Bridge, Dr W. H. Cummings, A. H.
Littleton and T. L. Southgate, the collection ‘ occupied wall space equal to about 500 feet of
shelf-room ” and  would appear to be worth £2,500 . . . it has cost its owner over £4,000 °.
Unsuccessful attempts had been made to sell the collection to the Worshipful Company of
Musicians and to Trinity College of Music. The best part of this great collection was
purchased through Otto Haas by the young Frankfurt collector Paul Hirsch and became the
nucleus, and a very substantial one, of his great library, to which Haas contributed so much in
subsequent decades. Material from the Matthew Collection was also included in
Liepmannssohn Catalogues 167 and 170 (1908), and 172/173 (1909/10).

In 1907 Haas held the auction (No. 37) of the extensive Autograph Collections of Julius
Stockhausen, W. Taubert and Mautice Schlesinger. The catalogue contained summary
desctiptions in English. Auction No. 38 (1909) included the full scote of Elgar’s ¢ Cockaigne ’
ovetture, ‘ one of the foremost works of England’s greatest composet ” (the title-page was
reproduced in the catalogue). There is still extant Elgat’s postcard, posted in Florence on 18
May 1909, requesting a copy of the auction catalogue. Among the important collections sold
either by auction or through stock catalogues were those of R. Eitner, H. W. Rust, R. v.
Liliencron, I. Moscheles, part of the Alfred Bovet collection, Felix Mottl, and A. W.
Gottschalg, (the latter including an atia from I/ Radamisto— the first MS. written by Handel on
English soil that has ever come on the market *), and many others, culminating in the dispersal
between 1926 and 1932 of the celebrated music collections of Wilhelm Heyer (held in
conjunction with the firm of K. E. Hentici), André (Mozart MSS.), and Werner Wolffheim
(in conjunction with Martin Breslauer). The catalogues of these historic auctions, partly the
work of Georg Kinsky, but, largely compiled and all carefully edited by Haas himself, have
become important bibliographical reference works. A little-known fact may be mentioned
here: the Wolffheim collection was offered en bloc before the auction for Mk. 650,000
(approx. £32,500 at the time), but found no buyer. The Wolffheim Sale was the last of the
great music auctions and offered a unique opportunity to music librarians and collectors to
fill gaps in their collections.

Haas started a new series of catalogues after his establishment in England. His Otto
Haas Catalogue 1, issued in 1936, Music and Musical Literature, with a Collection of Selected
Musical Autograph Letters and Manuscripts, contained a notice referring to the © 238 priced
catalogues and G4 catalogues of sales by auction published by my old Betlin firm ’, and the
Daily Telegraph of 4 July 1936 greeted its appearance in an article headed ¢ Liepmannssohn,
London * as * the first London catalogue, which is as interesting as we expect a Liepmannssohn
catalogue to be’. Haas often expressed his gratitude for the help he received during this
period from Cecil Hopkinson and Petcy Muir.
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The thirty-four catalogues published by Otto Haas before his reti.rement containa W;ﬁlth of
material. They demonstrate how the period from 1930 ‘onwards differs from the earlier patt
of the century in the paucity of music collections avallabl.e fot purchase even to suf:h ar;
internationally known and respected specialist in old music as Otto Haas. The series 0d
London catalogues contains only one really important single collection: that of Alfre
Moffat (O.H. Catalogues 20 and 22).

Personal tributes to Otto Haas appeared during his lifetimeﬁin the Birsenblatt fir den
dentschen Buchhandel, 24 November 1928) and after his death: The Times, 30 April 1955;
The Cligne, 14 May and 21 May 1955; NOTES vol. XIL, 1955, pp- 369/370. They all
stress his integrity, his petsonal charm, modesty and wit. Music l}bzfarlans have good reason
to remember his achievements for Haas set new standards of 1k‘nbhogmph‘lcal accuracy .and
scrupulous reliability in the field of antiquarian booksellers’ music cataloguing. Generations
of collectors, among them Alfred Cortot, Paul Hirsch, Anthony van Hoboken, Henr'y
Pruniéres, Scheurleer, Stellfeld, Wolffheim, Stefan Zweig and others, and many music
librarians, have benefited from his service which was based on vast knowledge, ph‘enornenal
memoty, insistence on accuracy and great industry. The H(.)norvary Membershlp of t'hC
United Kingdom Branch of the International Association of Music L.lbrarles bCStOWed' on hm;
in 1953 was an expression of the indebtedness of music libratians to the service an

achievements of Otto Haas.

1 See also A. H. King, Some British Collectors of Music, Cambtidge, 1963, p. 71 and p. 148.




New Music Libraries in
London and South-East England

A. J. SOPHER

One of the outstanding features of the post-war library scene in Britain, especially in the petiod
since 1960, has been a spate of building activity. The next few yeats will see the process catried
further with the completion of some important schemes for academic libraries now being
planned in connection with the new universities. Up to the present, however, new building
has been dominated by public libraties and this accounts for the fact that the most interesting
developments of recent years involving music libraries have occurred in the public library
field. Music libraries, whatever their function or the kind of public they serve, rarely exist in
isolation, but are usually special departments or sections of much larger organisations. In
keeping with this principle, provision for a new music library has been included in a numbet of
wider building schemes recently completed in this country.

The notes which follow describe some of these new libraties as they appeared in 1965.
For various reasons the area covered has been restricted to London and the Home Counties,
but, as it happens, the majority of recent developments affecting music libraries have taken place
in this part of the country. All the libraries described are rate-supported, and, except in one
instance, have been planned as part of larger schemes, but in most cases they are distinctive
enough to present features of special relevance to the music library scene. Certain conclusions
have become increasingly apparent from the observation of these libraries in operation, and
there may be lessons to be drawn from these for music librarians. It is unfortunately true that,
while there is much to praise, mistakes have been made, all of which might serve as a warning
to those concerned with the planning of new music libraries in the future. I shall give a short
account of each library which I have visited, not necessarily in any particular order of size or
excellence, and then try to summarise any general tendencies which may be thought to have
emerged.

In London itself, 1965 has seen an unparalleled upheaval in the organisation of local
government. The tertitory formerly covered by twenty-eight metropolitan boroughs of very
unequal size and population has been augmented by large areas from the adjacent counties,
and from the melting-pot have emerged thirty-two new boroughs of much greater size and
with more uniform populations and resources. This has meant a radical reshaping of local
public services, including libraries, and after the initial disorder a more effective library service
in the new London seems to be on the way. A number of new developments involving music
libraries took place in London before the reorganisation of 1965, and the new authorities have
in some cases, therefore, taken over libraries which previously belonged to one patt of the
borough alone. One example is the new borough of Camden, comprising the central business
and commercial areas of Holborn and St Pancras and the residential district of Hampstead.
While the latter was still 2 borough in its own right, it commissioned Sir Basil Spence to design
a new central library. This was opened in 1964 and now exists simply as one of several libraties
of similar extent and calibre in the borough of Camden. Hampstead was a borough with a
strong tradition of artistic activity and appreciation, so that a large separate department for
music was 2 necessity in this new library. On the second floor of the immense ship-like building,
a long, large, rectangular room houses gramophone records, together with books and scotes.
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The general effect of this visually stimulating room is one of a self-contained library, but
glimpses into other departments are achieved by the use of glass partitions as walls wherever
possible.

The music library has a thriving record collection, and Hampstead must be one of the first
public libraries in this country to have put its gramophone records on complete open access.
The original pictorial sleeves, effectively sealed in strong transparent plastic covers, and
containing the records themselves, ate freely available for the public to handle. Records of
all kinds, stereo and monaural, are provided, including a large section of jazz, with what seems
a useful chronological arrangement of catalogue cards for this section of the stock, in addition
to the normal performer sequence. The public are provided with three listening booths,
controlled by the staff from the counter—an excellent service in any gramophone library if the
planning allowsit. Unfortunately, at Hampstead the booths have been placed across the middle
of the music library, virtually cutting it into two separate halves, although this abrupt partition
has been put to use by the logical division of the stock into scores and records. Incidentally,
the booths were supposed to be sound-proof, but are not. Another fault in the planning of the
room is the excessive heat produced by the afternoon sun, which shines directly on to the
stands containing the records. These ate mistakes which seem likely to affect the efficient
administration of the department permanently, but the general conception and execution are,
on the whole, of considerable merit.

On the east side of London, not far beyond the City, a new music library has opened in
Bethnal Green, which is now part of the new borough of Tower Hamlets. This is a remarkable
venture in several ways, not least because the library is situated quite apart from any other
library building. It shares with a municipal laundry the ground floor of a new council block
consisting largely of flats for old people. This multi-purpose block was intended from the
start to contain accommodation for a music library, and in my view it has been a great success.
Its primary function is that of a gramophone library, with about four thousand records, but 2
small stock of well-kept books and scotes is housed there as well. The library is spacious,
with a long counter in front of an enormous window which looks straight out on to the
pavement of a busy street. This has marvellous potentialities for display, but produces deadly
effects on staff and equipment when the sun shines. There are two listening booths operated
from the counter, and in addition to all this, Bethnal Green Music Library has its own splendid
recital room for neatly eighty people, complete with a Bechstein and first-class record playing
equipment. The library plans to hold live and recorded recitals in this room and to make it
available for local musical activities.

Thirty miles north of London in the almost too prosperous motor town of Luton, a fine
new central library has been built, its external aspect marred only slightly by the presence on the
ground floor of a gown shop. At Luton all book issue and membership processes are carried
out on the ground floor, strictly segregated from the various departments of the library
itself upstairs. The music library is in a room of its own on the first floor opening from the
main lending library, and has its own permanent staff. Itis a pleasing rectangular room which
manages to give an impression of space and compactness at the same time. In spite of being
adjacent to the adult lending library, the music library has a secluded, sophisticated atmosphere,
achieved largely by luxutious soft furnishings, a low ceiling and skilful lighting. The
department contains records, books and scores. A collection of about 2,200 records is
maintained on open access, offering the rather uneasy compromise of vertical storage in filing
cabinets and arrangement in accession number order. This occupies one of the longer walls,
while books and scotes are shelved along the other. At one end of the room is a raised platform
with working space for the staff and a desk for the issue and return of records. (Books
and scores are dealt with downstairs together with books from other departments.) ‘The
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platform was originally intended for recitals, and in fact the room would be ideal for this
purpose, although it has not so far been used except for film shows. Quite apart from the
individual character of the place, and the convenient way in which the stock is housed, the
clear views into every corner are a considerable advantage, but it soon becomes apparent that
in spite of its feeling of spaciousness, the library is even now too small, and offers hardly any
scope for future expansion. (This was a defect encountered in other libraries, and it is 2
subject to which I shall return.) Again, although the room was intended to be sound-proof,
the testing of records can be heard in the adjacent lending library, another fault met with more
than once elsewhere.

Of the other three new music departments none is a self-contained unit but all are interesting
and attractive in their own way. They are to be seen in the impressive new libraries which have
been built at Hornsey in north London, at Maidstone and at Eastbourne. Each has, in addition
to the general departments (adult lending, children’s etc.) an area for music, separate but not
sealed off from the rest of the building. In all three libraries the area chosen has been a first
floor gallery with 2 wide and exciting view over a large portion of the ground floor of the
building.

Eastbourne’s extremely pleasant, airy and well-lit music gallery is the most distinctive of
the three. Reached by an elegant curved staircase, it has a splendid view over the whole lending
library. Shelving is provided for its stock of about a thousand records behind a small serving
counter, while the sleeves for records available at any given time are displayed in © browser
boxes >. Each sleeve contains a receipt card which the borrower signs and hands in with his
ticket when asking for a record. The glass-fronted wooden shelves behind the counter are
conveniently attached to the wall at shoulder height in a single row, and even at this early
stage, not many months after the opening of the music department, the shelves ate filled to
capacity. Two aspects of the arrangement of books and scores call for mention. One is the
use of the integrated stock principle, common to all departments in the library, whereby lending
and reference books are shelved together in one sequence, the reference works distinguished by
the use of red bands on the spines. Whatever faults or virtues this system has are minimised
in the music library by the relative smallness of the stock. The second feature, and one which
seems to me ill-conceived, is that all scores of standard size are shelved in flat piles of about six
volumes to a compartment. The intention here is to banish the discomfort of reading vertical
spine titles with the head twisted sideways, but the frustrating consequences for readers and
staff can be easily imagined. Eastbourne Library has a lecture hall in its basement seating an
audience of 150, and plans ate under way for lunch-time record recitals.

At Maidstone, the county town of Kent, a dramatic sequence of new buildings now houses
the headquarters of Kent County Library. One of the most important elements in this complex
is a decagonal two-storied building containing the students’ library, which is the section
responsible for direct loans to the public and for postal loans. The upper storey is a gallery
overlooking the lower floot, and here, together with other sections of the stock, is the music
and drama library. A good collection of books and scores (but not records) is maintained, and
these are available for loan, mainly by post, to individual borrowers in different parts of the
county and to branch libraries. This department is far more integrated with the rest of the
lending library than are most other new music libraries, although it has its own librarian.
Consequently there is little of interest in its physical structure which is not also characteristic
of the whole library. One point worth noting is that Kent County Library now lends sets of
orchestral parts to orchestras for an annual subscription of 42s., and is about to start a free
loan service of orchestral and vocal sets to other libraties. Once again, the space allocated
for scores and books has proved to be inadequate, not only for probable future demands but
also for present requirements.
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Hornsey Central Library is the most recently built of the libraries under discussion here
Formerly an independent authority, Hornsey now forms part of the new London borough of
Haringey.  Although the building as a whole is magnificent, with certain superficial
resemblances to Eastbourne, the music department seems to have been planned rather less
carefully than other patts of the library. Music and gramophone records ate on an upper floor
in a gallery with an extensive view over the ground floor. The most striking feature here is the
staff enclosure, a free-standing rectangular structure inevitably reminiscent of a kiosk or
booking office, with its hatch-like openings through which records, kept on closed access, are
issued and returned. The limited amount of space for records and the badly-placed lighting

ate obvious defects, although the building as a whole disposes of vast empty spaces for future
growth.

Hornsey completes this survey of new music libraries in the south of England, and one
conclusion seems to me to emerge more strongly than any other. Most of the buildings
described here are fine examples of modern library architecture, imaginatively designed and
equipped for the greater part. But in the music departments, which are normally the fastest
growing sections of libraties, not enough consideration has been given in many cases to long-
term space requitements, or even to those of the immediate future, while such details of
planning as the distribution of lighting, the placing of shelves or records to take account of
sunlight coming through windows and the provision of effective sound-proofing seem often
to have been dealt with very hastily indeed. Music libraries have to deal with structural
problems which are not encountered in any other type of library, and too often these are
overlooked or given insufficient attention in the architect’s general scheme. On the whole
there is far more to admite than to criticise in these new libraries, but for libratians who may be
involved in helping to plan new music departments, they provide frequent examples of what
can go wrong as well as what can be aesthetically and functionally effective,
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BESARD, Jean-Baptiste

SUTTON, JuLIA. The lute instructions of Jean-Baptiste
Besard. MQ vol. 51 no. 2. April, pp. 345-362.

BLOW, John

MCGUINNESS, ROSAMOND. The chronology of :John
Blow’s court odes. ML vol. 46 no. 2. April, pp.
102-121. .

BRIAN, Havergal

BARSHAM, EVE. Havergal Brian’s new cello concerto.
S vol. 76 nio. go1. May, pp. 17, 19, 2I.

BRIDGE, Frank

PIRIE, PETER J. Frank Bridge. MO vol. 88 no. 1053.
June, p. 531. S : :
BRITTEN, Benjamin .
CROZIER, ERIC. ‘Peter Grimes’: an unpublished
article of 1946. Op vol. 16 no, 6. June, pp. 412-416.

STRODE, ROSAMUND: - Benjamin . Britten ~and the

recorder. RMM vol. 1 no. 9. May, pp. 262, 263.

CASELLA, Alfredo

'BARZETTI, MARCELLA. - Alfredo Casella. R vol. 10 no.
Jan., pp. 5, 6, 9.

WATERHOUSE, JOHN C. G. Puccini’s debt to Casella.

An examination of ¢ Turandot’ for the influences of

Casella. MMu vol. 13 no. 6. Feb., 1965, pp. 18, 19,

58,

CAVALLI, Francesco

ARNOLD, DENIS, Francesco Cavalli: some recently
discovered documents. ML vol. 46 no. 1. Jan., pp.
50-55-

CHINA
PICKEN, LAURENCE. FEarly Chinese friction-chotdo-
phones. GSJ vol. 18. Match, pp. 82-89.

CHOPIN, Frederic

BROWN, MAURICE J. E. The Chopin index, corrections
and additions. MT vol. 106 no. 1463. Jan., pp. 28-30.

CHORAL MUSIC

COLEMAN, HENRY. An otdinaty church choitmaster
looks at the Revised Psalter. MO vol. 88 no. 1048.
Jan., pp. 227, 229.

CHURCH MUSIC

MILNER, ANTHONY. Music in a vetnacular catholic
liturgy. PRMA vol. 91, pp. 21-32.

STEVENS, DENIS. Alleluia Psallat. [Anonymous, 13th
century.] MT vol. 106 no. 1463. Jan., 1965, pp. 27,
28.

CIMAROSA, Domenico

CUDWORTH, CHARLES. Martiage Cimarosa style. [On
 The Secret Matriage >.] MMu vol. 13 no. 9. May,
28, 29.

CLARINET
HALFPENNY, ERIC. Early English clarinets. GSJ vol.
18. March, pp. 42-56.

CLAVICHORD

TICCIATI, N1sO. What about a clavichord? MT vol.
106 no. 1463. Jan., pp. 26, 27.

COMPOSERS

FINNEY, ROsS LEE. Composer in residence. Co no. 15.
April, pp. 5, 6.

CONCERTINA

HAM, P. A. L. The Anglo concertina in ten: minutes.
EDS vol. 27 no. 3. Aprtil, pp. 78, 79.

CRAIG, Chatles '

BARNES, CLIVE. Craig at the top. The rise from
chotister to international star. MMu vol. 13 no. 8.
April, p. 17. : ;-
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CRAMER, Wilhelm

RUTHERFORD, MICHAEL F. A modetn violinist of the
eighteenth century. S vol. 75 no. 899. March, pp.
411, 413.

CROSSE, Gordon

REYNOLDS, GORDON. Composers and children. An
interview with Gordon Crosse and John Joubert.
ME vol. 29 no. 313. May/June, pp. 128-130.
WATERHOUSE, JOHN C. G. The music of Gordon
Crosse. MT vol. 106 no. 1467. May, pp. 342-344.

CZECHOSLOVAKIA

RACER, JAN and vysLouZL, Jikr. Problems of style
in 20th-century Czech music. MQ vol. 51 no, 1.
Jan., pp. 191-204.

vanick¥, jarosLav. The RoZmberk Band and its
inventory. Cno. 22. Summet, pp. 17-30.

DAVIES, Peter Maxwell

DAVIES, PETER MAXWELL. The young composer in
America. T no. 72. Spring, pp. 2-6.

PAYNE, ANTHONY. Peter Maxwell Davies’s five
motets. T no. 72. Spring, pp. 7-11.

PRUSLIN, STEPHEN, Maxwell Davies’s Second Tavetnet
Fantasia. T no. 73. Summet, pp. 2-11.

DEBUSSY, Claude

STEWART, MADEAU. The first Mélisande. RCM vol.
61 no. 1. Easter, pp. 8-10.

DELIUS, Frederick

LOWE, RACHEL. Delius’s first performance. MT vol.
106. no. 1465. March, pp. 190-192.

DICKINSON, Peter

NORRINGTON, ROGER. Peter Dickinson. MT vol. 106
no. 1464. Feb., pp. 109, 110,

DOLMETSCH FAMILY
WOOLLEN, ANTHONY. The Dolmetsch tradition. S
vol. 75 no. 897. Jan., pp. 321, 323, 325, 327, 329, 331.

DONIZETTI, Gaetano

ASHBROOK, WILLIAM. Anna Bolena. MT vol. 1066
no. 1468. June, pp. 432-436.

GAVAZZENI, GIANANDREA. Donizetti and Anne
Boleyn. Op vol. 16 no. 6. June, pp. 408-41T.

JEFFERSON, ALAN. Opera’s tudor rose. [Donizetti’s
¢ Anna Bolena’.] MMu vol. 13 no. 10. June, pp.
20-22, 48.

DUKAS, Paul

FRANK, JONATHAN. A matchbox output. MO vol. 88
no. 1050. March, pp. 341, 343.

DYSON, Sir Geotge
WHITTALL, ARNOLD. Dyson the contemporary. ML
vol. 46 no. 1. Jan., pp. 35-38.
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ELGAR, Sir Edward

WHITTALL, ARNOLD, Elgar’s last judgment. MR
vol. 26 no. 1. Feb., pp. 23-27.

FILM MUSIC

ARNOLD, MALCOLM. Film music. RS no. 18. Aptil,
pp- 328-334.

FISCHER-DIESKAU, Dietrich
RAYNOR, HENRY. Living legend. MMu vol. 13 no. 5.
Jan,, p. 30.

FOLK SONG

JONES, LAVENDER M. The song seekers: Hereford-
shire. EDS vol. 27 no. 2. Feb., pp. 38-40.

FRANCE

GOLEA, ANTOINE, French music since 1945. MQ vol.
51 no. 1. Jan., pp. 22-37.

FRANZ, Robert

PORTER, E. G. Robert Franz on song. MR vol. 26
no. 1. Feb., pp. 15-18.

GAGLIANO, Ferdinando

anon. Fetrdinando Gagliano. S vol. 75 no. goo.
Aptil, pp. 438, 439.

GERMANY

LEWINSKI, WOLF-EBERHARD VON. Variety of trends in
modetn German music. MQ vol. 51 no. 1. Jan., pp.
166-179.

GHEDINI, Giorgio Federico

CASTIGLIONI, NIcCcOLO. Ghedini—a many-sided com-
poset. R vol. 10 no. 2. April, pp. 4-7.

GITTERN

REMNANT, MARY. The gittern in English mediaeval
art. GS]J vol. 18. March, pp. 104-109.

GLAZUNOYV, Alexander K.

ABRAHAM, GERALD. Glazunov and the stting quartet.
T no. 73. Summer, pp. 16-21.

THOMAS, A. F. LEIGHTON. A note on Glazunov’s organ
music. MO vol. 88 no. 1049. Feb., pp. 293, 295.

GREAT BRITAIN

CRUFT, JouN. Exploring British music. MO vol. 88
no. 1049. Feb., p. 273.

PORTER, ANDREW. Some new British composers.
MQ vol. 51 no. 1. Jan., pp. 12-21.

SMALLMAN, BASIL. Endot revisited: English biblical
dialogues of the seventeenth century. ML vol. 46 no.
2. Aptil, pp. 137-147.

GREECE

SLONIMSKY, NICOLAS. New music in Greece. MQ
vol. 51 no. 1. Jan., pp. 225-235.

GUADAGNINI, Giovanni Battista

ANON. A Parma Guadagnini. S vol. 75 no. 8¢7. Jan.
1965, pp. 318, 319.

GUITAR

ABLONIZ, MIGUEL. Elementary harmony and chord
formation on the guitar. GN no. 81, Jan./Feb., pp.
21-23. no. 82, March/Apzil, pp. 5-8. no. 83, May/
June, pp. 6-12.

APPLEBY, WILFRID M. The evolution of the classic
guitar—a tentative outline. GN no. 81, Jan/Feb.,
pp. 12-16. no. 82, March/April, pp. 22, 23. no. 83
May/June 1965, pp. 22, 23.

BARBER, JOHN. The guitar for band work. EDS vol.
27 no. 2. Feb., pp. 42-45.

DUARTE, JOHN w. What is a guitar? ME vol. 29
no. 313. May/June, pp. 135, 136.

GAVALL, JOHN. The guitar in education. MTe vol. 44
no. 6. June, pp. 249, 250.

HAAS, J. W.

SMITHERS, DON. The trumpets of J. W. Haas: a
sutvey of four generations of Nuremberg brass
insttument makers. GSJ vol. 18. Match, pp. 23-41.

HANDEL, George Frideric

DART, THURSTON, Handel and the continuo. MT vol.
106 no. 1467. May, pp. 348-350.

RUTHERFORD, MICHAEL F. Further notes on the
violin sonatas of G. F. Handel. S vol. 76 no. go1.
May, pp. 13, 15, 17.

HARP

RIMMER, jOAN. The morphology of the triple harp.
GS]J vol. 18. Match, pp. 9o-103.

HARPSICHORD

MEER, J. H. VAN DER. A Flemish  quint * harpsichord.
GSJ vol. 18. March, pp. 117-121.

HELLIER, Samuel
ANON. Samuel Hellier (d. 1784), a catalogue of musical
instruments. GSJ vol. 18. Match, pp. 3-6.

HENZE, Hans Werner

KAY, NORMAN. Henze, present-day romantic. MMu
vol. 13 no. 5. Jan., pp. 20-24.

SOUSTER, TiM. Henze’s Fifth Symphony. MT vol. 106
no. 1467. May, pp. 340-342.

HINDEMITH, Paul
BOBBITT, RICHARD. Hindemith’s twelve-tone scale.
MR vol. 26 no. 2. May, pp. 104-117.

REIZENSTEIN, FRANz. Hindemith: some aspersions
answered. Co no. 15. Aptil, pp. 7-9.

HOLLAND

BRAUTIGAM, EVERT A, G. Donemus, MO vol. 88 no.
1052. May, pp. 467, 468.

CHOVEAUX, NICHOLAS. Dutch music and musicians in
Britain. MO vol. 88 no. 1052. May, p. 461.
FLOTHUIS, MARIUS. Vocal compositions by Dutch
composets based on English texts,. MO vol. 88 no.
1052. May, pp. 471, 472.

WOUTERS, Jos. Dutch music in the 2oth century.
MQ vol. 51 no. 1. Jan., pp. 97-110.

HORN

FITZPATRICK, HORACE. The valveless horn in modern
petformances of eighteenth-century music. PRMA
vol. 91, pp. 45-60.

HUNGARY

FABIAN, IMRE. Modern Hungarian music. MQ vol. 51
no. 1. Jan., pp. 205-214.

HYMNS

DRINKLE, DAVID. Wanted: new hymn tunes. MO
vol. 88 no. 1049. Feb.. p. 277.

INFORMATION CENTRES

JURRES, ANDRE. Aims and working methods of music
information centres. MO vol. 88 no. rosz. May,
- 474.

ISRAEL

RINGER, ALEXANDER L. Musical composition in
modetn Istael. MQ vol. 51 no. 1. Jan., pp. 282-297.

ITALY

ARNOLD, DENIS. Instruments and instrumental
teaching in the eatly Italian conservatoires. GSJ vol.
18. March, pp. 72-81.

BORTOLOTTO, MARIO. The new music in Italy. MQ
vol. 51 no. 1. Jan., pp. 61-77.

JACOBS, Hendrik
anoN. Hendrik Jacobs. Svol. 75 no. 898. Feb., pp.

358, 359.
JAZZ

DOMMETT, KENNETH, Jazz and the composer. PRMA
vol. 91, pp. 11-20.

JOUBERT, John

REYNOLDS, GORDON. Composers and children. An
interview with Gordon Crosse and John Joubert.
ME vol. 29 no. 313. May/June, pp. 128-130.

KEMPE, Rudolf

REID, CHARLES, Kempe, a born baton. MMu vol. 13
no. 7. Match, pp. 22, §8.
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KEY
SHAVE, PETER 8. The meaning of musical tonality.
RCM vol. 61 no. 2. Summer, pp. 42-46.

KLEMPERER, Otto
REID, CHARLES, Craggy immoralist. MMu vol. 13
no. 9. May, pp. 16, 58.

LESCHETIZKY, Theodor

MERRICK, FRANK. Memoties of Leschetizky. RS no.
18, April, pp. 335-339.

LIBRETTI

JEFFERSON, ALAN. Italians in Scotland. An investiga-
tion on the opera librettos based on novels by Sir
Walter Scott. MMu vol. 13 no. 9. May, pp. 30-32.

LISZT, Franz

FAGAN, KEITH. The forgotten Liszt. MO vol 88 no.
1053. June, p. 533.

LOCKE, Matthew

LEFKOWITZ, MURRAY. Matthew Locke at Exeter. C
no. 22, Summet, pp. 5-16.

MADERNA, Bruno
STEINITZ, PAUL. Btruno Madetna’s ¢ Greek Lyrics °.
"MT vol. 106 no. 1465. Match, p. 186.

MAGGINI, Giovanni Paolo

ANON. Giovanni Paolo Maggini. S vol. 76 no. goz.
June, pp. 46, 47, 69.

MAHLER, Gustav

WHITALL, ARNOLD. The English resistance to Mahler.
MO vol. 88 no. 1049. Feb., pp. 271, 273.

MARLOWE, Christopher

FAEHNRICH, HERMANN. The place of music in the
plays of Christopher Matlowe. MO vol. 88 no. 1049.
Feb., pp. 267, 269, 271.

MARSH, John

CUDWORTH, CHARLES. John Marsh (1752-1828):
Hints to young composers of instrumental music.
GSJ vol. 18. March, pp. 57-71.

MARTINU, Bohuslav

SAFRANEK, MiLos. Martin®’s musical development.
T no. 72. Spring, pp. 11-15.

MAW, Nicholas

DALTON, JaMES. Maw’s ¢ Essay for Organ’. MT vol.
106 no. 1467. May, pp. 374, 375-

MEDTNER, Nicholas : :

BOYD, MALCOLM. The songs of Nicolas Medtnet.
ML vol. 46 no. 1. Jan., pp. 16-22.
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MELODY

RIMMER, FREDERICK. Sequence and symunetry in
twentieth-century melody. MR vol. 26 no. 1. Feb.,
pp. 28-50. vol. 26 no. 2. May, pp. 85-96.

MERRICK, Frank

MERRICK, FRANK. Discography. RS no. 18. April,
PP- 349, 341.

MILITARY MUSIC

aNoN. Military music as a career. A report based on
matetial supplied by the Royal Military School of
Music, Kneller Hall. ME vol. 29 no. 312. March/
April, pp. 73-75.

HIND, HAROLD c. Military music. ME vol. 29 no.
312, Match/April, pp. 76-78.

NIEUWLAND, G. Military music in the Nethetlands
after 1945. MO vol. 88 no. 1052. May, p. 473.

MONTEVERDI, Claudio

ARNOLD, DEN1S, 1l Ritorno d’Ulisse and the chamber
duet. MT vol. 106 no. 1465. Match, pp. 183-185.
FORTUNE, NIGEL. Monteverdi’s wanderer. [On
‘1l Ritorno d’Ulisse .] MMu vol. 13 no. 7. March,
p. 15.

MARSHALL, FREDERICK. Monteverdi and his
‘ Ulysses >. Op vol. 16 no. 3. March, pp. 170, 171.

MOZART, Wolfgang Amadeus

MACKERRAS, CHARLES. What Mozart really meant.
Op vol. 16 no. 4, Aptil, pp. 240-246.

MOBERLY, ROBERT and RAEBURN, CHRISTOPHER.
Mozart’s ¢ Figaro ’: the plan of act III. ML vol. 46
no. 2. Aptil, pp. 134-136.

MUSIC

CHARLES, DANIEL, Entt’acte: © formal’ or ¢ informal *
music? MQ vol. s1no. 1. Jan,, pp. 144-165.
LONGYEAR, R. M. Musical portraits in ‘ Sturm und
Drang’ drama. ML vol. 46 no. 1. Jan., pp. 39-49.
MACONIE, ROBIN. De verbis gustibus-que musicalis
discutandis et al. A dialogue on the natute of musical
communication, as considered by two atticles of Alan
Walket. Co no. 15. April 1965, pp. 23, 24.

PIKE, ALFRED. Music and mathematics. MO vol. 88
no. 1048, Jan., pp. 205, 207.

MUSICOLOGY

BADURA-SKODA, EVA. Textual problems in master-
pieces of the 18th and 19th centuties. MQ vol. 51 no.
2. Aptil, pp. 301-317. -

COLLINS, WALTER S. A new tool for musicology.
ML vol. 46 no. 2. Aptil, pp. 122-125.

NIELSEN, Carl .

Grass, DubLEY. Carl Nielsen’s centenary. MO vol
88 no. 1053. June, pp. §29, 531. :

=3
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orraway, HuGH. Carl Nielsen, 1865-1931. MMu
vol. 13 no. 10. June, pp. 24, 25.

WATERHOUSE, JOHN C. G. Nielsen reconsidered. I.
MT vol. 106 no. 1468. June, pp. 425-427.

NOTATION

HASTINGS, M. D. Will  Klavarscribo* work? New
notation discussed at IL.M.S. conference. MO vol. 88
no. 1049. Feb., p. 275.

OPERA

BROPHY, BRIGID. A literary peron’s guide to opera.
Op vol. 16 no. 5. May, pp. 318-322.

CHILTON, HAZEL. Bitth of an opera: the performer’s
view. ME vol. 29 no. 313. May/June, 132.
HOLBROOK, DAVID. Birth of an opera: a libretto for
youth. ME vol. 29 no. 311. Jan./Feb., pp. 23-25.
JOUBERT, joHN. Birth of an opeta: the musical
approach. ME vol. 29 no. 312, March/Aptil, pp. 79,
8o.

KINRADE, D. €. 'The London opera season, 1865. Op
vol. 16 no. 2. Feb., pp. 79-84.

ROSENTHAL, HAROLD. Rudolf Bing’s Metropolitan.
Op vol. 16 no. 3. March, pp. 173-176.

THOMSON, J. M. Opera in the Ruht. Co no. 15.
April, pp. 14, 15.

ORCHESTRAS

CARNER, MOSCO. Vienna conservatives. An evalua-
tion of the Vienna Philtharmonic Orchestra. MMu
vol. 13 no. 8. April, pp. 26, 27.

GoopwiIN, NoiL. The BBC Symphony Orchestra. R
vol. 1o no. 1. Jan., pp. 1-4.

POTTS, JOSEPH E, Istael Philhatmonic Otchestra, S
vol. 75 no. goo. April, pp. 441, 443, 445, 447, 449.
poTTS, JOSEPH E. The Pittsburgh Symphony Orchestra.
S vol. 75 no. 899. Match, pp. 401, 403, 405.

ORCHESTRATION

VAUCLAIN, CONSTANT., An experiment in musical
textute. MQ vol. 51 no. 2. April, pp. 318-335.

ORGAN

BARNARD, H. C. An eatly extension organ. O vol.
44 no. 176. Aptil, pp. 167-170.

CLUTTON, CECIL. Three new classical British organs
with tracker action. O vol. 44 no. 175. Jan., pp.
105-114.

COLEMAN, HENRY. Leatning the otgan. MO vol. 88
no. 1050. Mazch, pp. 357, 359.

MORRISH, ALFRED S§. Otgans ‘batoque’ and
‘¢ romantic’: a short historical research. MO vol. 88
no. 1048. Jan., p. 227.

O’CONNELL, N. Tonal imptessions of German otgan
building. O vol. 44 no. 175. Jan., pp. 121-130.

STUBINGTON, H. A hint for the home constructor.
MO vol. 88 no. 1048. Jan., pp. 229, 231.

VISSER, PIET. Organs and organists in the Netherlands
and their relation to England. MO vol. 88 no. 1052.
May, pp. 487, 488.

WILLIAMS, PETER F. Some interesting organ terms:
Diapason. MT vol. 106 no. 1468. June, pp. 463, 464.

Particular Organs

BONAVIA-HUNT, N. A. The organ in Stagsden Church.
MO vol. 88 no. 1053. June, pp. 551, 553.

BOOTMAN, RALPH. Some churches of the Waveney
Valley and their organs. O vol. 44 no. 175. Jan., pp.
137-144.

CLARK, PETER E. The organ of St Mary’s R.C. Church,
Stow Hill, Newport, Mon. MO vol. 88 no. 1049.
Feb., pp. 289, 291, 293.

COLLON, PATRICK. The Bruckner organ in Stift St
Flotian, Austtia. O vol. 44 no. 176. April, pp. 162~
166.

DAVIDSON, C. H. The otgan of St Mary’s Church,
Bulwick. MO vol. 88 no. 1050. March, pp. 355, 357
GREGORY, P. 1. 'The Binns organ in the Church of St
James’s, Notlands, London, W.11. MO vol. 88 no.
1051. April, pp. 417, 419.

HESFORD, BRYAN. The organ in Walsingham Parish
Church. MO vol. 88 no. 1050. Match, p. 361.
JOHNSON, WILFRID W. Four small interesting otgans
within the city walls of Notwich. O vol. 44 no. 175.
Jan., pp. 131-136.

MAIDMENT, JoHN R. The organs of St Andrew’s
Church, Brighton, Melboutne. O vol. 44 no. 176.
Aptil, pp. 171-180.

STERRETT, NORMAN. The organ in St John’s, Shiphay,
Totquay. O vol. 44 no. 175. Jan., pp. 115-120.
SUMNER, W. L. ‘The organs of St Andtew’s Church,
Holborn, London. O vol. 44 no. 176. Aptil, pp.
153-161.

VIRTUE, GRANT. The organ in the Methodist Church,
Bexhill, New South Wales, Austtalia. O vol. 44 no.
175. Jan., pp. 145-147.

wiLLiaMs, PETER F. The organ in Herzogenburg
Abbey, Austtia, O vol. 44 no. 176. April, pp. 181-
190.

PERFORMING RIGHT SOCIETY
WHALE, R. F. The P.R.S. MO vol. 88 no. 1051.
April, pp. 403, 405.

PIANO

R.N. Smooth touch. MO vol. 88 no. 1051, April,
P- 445-

R.N. Piano, touch and tone. MO vol. 88 no. 1052.
May, p. 513.

RN. Grand action methods (I). MO vol. 88 no.
1053. June, p. 577
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PINTO, George Frederick

TEMPERLEY, NICHOLAS. George Frederick Pinto. MT
vol. 106 no. 1466. April, pp. 265-270.

PITCH
BARNES, JOHN, Pitch variations in Italian keyboard
instruments. GSJ vol. 18. March, pp. 110-116.

PLAYFORD, John

RUFF, LILLIAN M. A survey of John Playford’s
‘ Introduction to the Skill of Musick’. C no. 22.
Summer, pp. 36-48.

POLAND

JAROCINSKI, Stefan. Polish music after Wotld War
II. MQ vol. 51 no. 1. Jan., pp. 244-258.

PORTUGAL

PERKINS, FRANCIS D. Music in Portugal today. MQ
vol. 51 no. 1. Jan., pp. 38-43.

POULENC, Francis
BERNAC, PIERRE. Poulenc’s songs. RS no. 18. April,
pp. 315-321.

PUCCINI, Giacomo

ROSENTHAL, HAROLD. ° Ttittico’ in London. R vol.
10 no. 2. April, pp. 1-3.

TRACEY, EDMUND. Puccini’s ¢ Trittico’ [on tecords].
Op vol. 16 no. 4. April, pp. 247-253.

WATERHOUSE, JOHN C. G. Puccini’s debt to Casella.
An examination of ¢ Turandot’ for the influences of

Casella. MMu vol. 13 no. 6. Feb., 1965, pp. 18, 19,
58.

PURCELL, Henry

FERGUSON, HOWARD. Purcell’s harpsichord music.
PRMA vol. 91, pp. 1-9.

RAMEAU, Jean Philippe
HUTCHINGS, ARTHUR. Rameau’s originality. PRMA
vol. 91, pp. 33-43.

RAVEL, Maurice

MYERS, ROLLO. Ravel on the stage. [‘IL’Heure
Espagnole’. “L’Enfant et les Sortiléges’.] MMu
vol. 13 no. 8. April, pp. 14, 15.

RAWSTHORNE, Alan

HODDINOTT, ALUN. Rawsthorne at sixty. MT vol. 106
no. 1467. May, pp. 346, 347. '

MYERS, ROLLO. Rawsthorne, composer of delicacy.
MMu vol. 13 no. 9. May, pp. 20-23.

RECORDER

CLEALL, CHARLES, Recorders without tears for
teacher. ME vol. 29 no. 311. Jan./Feb., pp. 29, 30.
HERSOM, HERBERT. Thoughts on tecordets and voices,
and a note on notation. RMM vol. 1 no. 9. May, pp.
269, 271.
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NOBLE, RICHARD D. C. The new recorder sound.
RMM vol. no. 9. May, pp. 275, 276.

RECORDER MUSIC

NOBLE, RICHARD D. C. The recorder in twentieth
century music. A personal view. RMM vol. 1 no. 8.
Feb., pp. 243, 244.

WRIGHT, LAWRENCE. The music of the Renaissance.
RMM vol.1 no. 9. May, pp. 264-266.

RECORDS AND RECORDINGS
DEGENS, RALPH. Dutch recordings of English music.
MO vol. 88 no. 1052, May, p. 470.

RAYMENT, MALCOLM. Donemus recordings. MO vol.
88 no. 1052. May, pp. 468, 469.

RICHARDSON, Arthur

ANON. Arthur Richardson: 1882-1965. S vol. 76 no.
gor. May, pp. 27, 29.

RIES, Ferdinand

MACARDLE, DONALD W. Beethoven and Ferdinand
Ries. ML vol. 46 no. 1. Jan., pp. 23-34.

ROREM, Ned

ANoN. Ned Rotem. MT vol. 106 no. 1468. June, p.
429.

ROSSINI, Gioacchino

FRANCOMBE, CHARLES. Rossini and his ‘ Turk’. Op
vol. 16 no. 3. Matzch, p. 172.

ROYAL COLLEGE OF MUSIC
MCVEAGH, DIANA and DAVIES, OLIVER, et al. The
College building. RCM vol. 61 no. 3. Chtistmas, pp.
78-87.

RUMANIA

SLONIMSKY, NICHOLAS. Modetn composition in
Rumania. MQ vol. 51 no. 1. Jan., pp. 236-243.
RUSSIA

SCHWARZ, BORIS. Soviet music since the second World
War. MQ vol. st no. 1. Jan., pp. 259-281.

SAINT-SAENS, Camille

PEARSALL, RONALD. Saint-Saens and sensibility. MMu
vol. 13 no. 7. Marzch, pp. 24, 25.

SALKELD, Robert

ANON. Profile: Robert Salkeld. RMM vol. 1 no. 9.
May, pp. 279, 281.

SALOMON, Johann Peter

WILSHERE, JONATHAN E. 0. ‘ My name is Salomon ...
MO vol. 88 no. 1051. Aptil, pp. 399, 401.
SARGENT, Sir Malcolm

CHESTERMAN, DAVID. Sargent at seventy. MT vol.
106 no. 1466. April, pp. 270-272.

REID, CHARLES, Flashpoint 70. The catreer of Sir
Malcolm Sargent. MMu vol. 13 no. 8. Aptil, pp. 16,
56.

SATIE, Erik

PEARSALL, RONALD. Satie forty years after. MO vol.
88 no. 1050. March, p. 335.

SCANDINAVIA

WALLNER, BO. Scandinavian music after the second
Wotld War. MQ vol, 51 no. 1. Jan., pp. 111-143.

SCHINDLER, Anton
DOERNBERG, ERWIN. Anton Schindler. MQ vol. 5t
no. 2. April, pp. 373-386.

SCHOENBERG, Arnold

GOODWIN, NoEL, Man and superman? Discussion of
the self-portrait of Schoenberg as reflected in his
letters. MMu vol. 13 no. 5. Jan., pp. 16, 53.
NEIGHBOUR, OLIVER, Moses and Aaron. MT vol.
106 no. 1468. June, pp. 422-425.

REDLICH, HANS F. Schoenberg’s religious testament.
Op vol. 16 no. 6. June, pp. 401-407.

SCHOOL MUSIC

DICKINSON, PETER. New music at school. ME vol. 29
no. 313. May/June, pp. 121-125.

SELF, GEORGE. Revolution [in school music]. ME
vol. 29 no. 313. May/June, pp. 126, 127.
WILKINSON, EDITH. Towatds the school otrchestra.
MTe vol. 44 no. 1. Jan., pp. 25, 26. vol. 44 no. 2.
Feb., p. 75. vol. 44 no. 3. March, p. 121. vol. 44 no.

4. April, pp. 175, 177. vol. 44 no. 5. May, pp. 211,
213.

SINGING

TATNELL, ROLAND STUART. Falsetto practice: a brief
survey. Cno. 22. Summer, pp. 31-35.

SCHORR, Friedrich
SHAWE-TAYLOR, DESMOND. Friedrich Schotr. Op vol.
16 no. 5. May, pp. 323-327.

SCHUBERT, Franz

PORTER, ERNEST. Woagner and Schubert. MT vol.
106.1n0. 1463. Jan., pp. 24, 25.

SCHUCHART, Charles
BYRNE, MAURICE. Schuchatt and the extended foot-
joint. GSJ vol. 18. Matzch, pp. 7-13.

SCHUMANN, Robert

sams, ERIC. Schumann’s year of song. A 125th
anniversary conttibution. MT vol. 106 no. 1464.
Feb., pp. 105-107.

SCHUPPANZIGH, Ignaz

MACARDLE, DONALD W. Beethoven and Schuppanzigh.
MR vol. 26 no. 1. Feb., pp. 3-14. )

SCRIABIN, Alexander N.

DICKINSON, PETER. Skryabin’s later music. MR vol.
26 no. 1. Feb,, pp. 19-22.

LyLE, wiLsoN. Alexander Scriabin—innovator of
sound and colour. MO vol. 88 no. 1o51. April, pp.

401, 403.

SDERCI, Iginio
anon. Iginio Sderci. S vol. 76 no. go1.  May, pp. 6,
7, 31

SERIAL MUSIC

BACKUS, JouN. Die Reihe: a scientific evaluation.
Co no. 15. April, pp. 16-20.

DAVIES, HUGH. Die Reihe reconsidered. Co no. 15.
April 1965, pp. 20-22. no. 16 July, pp. 17-21.

SHAKESPEARE, William

KLEIN, JoH. W. The supteme challenge of ¢ Lear’.
MO vol. 88 no. 1048. Jan., pp. 211, 213.

SHOSTAKOVITCH, Dimitri

KAY, NORMAN. The art of Shostakovitch. MMu vol.
13 no. 8. April, pp. 20-23.

SHUARD, Amy

EDWARDS, SYDNEY. Shuard becomes Elektra. MMu
vol. 13 no. 7. March, p. 14.

SIBELIUS, Jean

LAYTON, ROBERT. Sibelius: the eatly years. PRMA
vol. 91, pp. 73-84.

SIGHT-READING

ANON. This sight-reading business. MTe vol. 44 no.
1. Jan., pp. 29, 31. vol. 44 no. 3. March, pp. 113,
142. vol. 44 no. 4. Aptil, pp. 167, 168. vol. 44 no.
5. May, pp. 207, 208.

SINGING

GRAHAM, WINIFRED., Alto. MO vol. 88 no. 1048.
Jan., pp. 233, 235.

HODGSON, FREDERIC. The countertenor. MT vol.
106 no. 1465. March, pp. 216, 217.

SPAIN

CUSTER, ARTHUR. Contemporary music in Spain.
MQ vol. 51 no. 1. Jan., pp. 44-60.

STAMPS

¢ purLATICUS >, Stamps of musical interest, MO vol.
88 no. 1053. June, p. §35. ‘

STEVENSON, Ronald

SCOTT-SUTHERLAND, COLIN. The music of Ronald
Stevenson. MR col. 26 no. 2. May, pp. 118-128.

STRAUSS, Richard

JEFFERSON, ALAN. °Elektra’ [on records]. Op vol.
16 no. 3. Match, pp. 164-168.

RESNIK, REGINA. On singing Clytemnestra. Op vol.
16 no. 3. Maxch, pp. 161-163.
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STRAVINSKY, Igor

PAYNE, ANTHONY. Stravinsky’s ¢ Abraham and Isaac’
and ‘Elegy for J. F. K. T no. 73. Summer, pp.
12-15.

SWEELINCK, Jan Pieterszoon

WOUTERS, Jos. Jan Pieterszoon Sweelinck and his
compositions. MO vol. 88 no. 1052, May, pp. 485,
486. :

SWITZERLAND

REICH, WILLL. On Swiss musical composition of the
present. MQ vol. 51 no. 1. Jan,, pp. 78-91.

TATE, Phyllis
TATE, PHYLLIS. On composing ‘ The Lodger’. Op
vol. 16 no. 3. March, pp. 169, 170.

TAYLOR CONSORT, The
ANON. Profile: The Taylor Consort. RMM vol. 1
no. 8. Feb., pp. 246, 247.

TEACHING

BELL, HAYDN. String class teaching. Essential theoty.
S. vol. 75 no. 898. Feb., pp, 379, 381. vol. 75 no.
899. March, pp. 407, 409.

BRYDSON, JOHN C. The modern child and modetn
music. MTe vol. 44 no. 4. Aprtil, p. 161. vol. 44 no.
5. May, pp. 205. 209, vol. 44 no. 6. June, p. 247.

FAUNT, EDITH. Music reading can be made easier.
ME vol. 29 no. 311. Jan.[Feb., pp. 26, 35. vol. 29
no. 312. Match/April, pp. 81, 82.

JORDAN, ROYLAND. °‘This music practice’. MTe
vol. 44 no. 5. May, pp. 203, 224.

LAST, JOAN. An English piano teacher visits Ametica.
MTe vol. 44 no. 1. Jan., pp. 19, 23.

THUMB PIANO

DAVIDSON, MARJORY. The African thumb piano. ME
vol. 29 no. 311.  Jan./Feb., pp. 21, 22.

TIPPETT, Michael

ATKINSON, NEVILLE. Tippett for schools. ME vol.
29 no. 311.  Jan./Feb., pp. 19, 20.

BURN, JOHN. Michael Tippett. RS no. 17. Jan, pp.
294-297.

GOEHR, ALEXANDER. Tippett at sixty. MT vol. 106
no. 1463. Jan., pp. 22-24.

GOODWIN, NoEL, Tippett the explorer. MMu vol. 13
no. 6 Feb., pp. 20-23, §7.

SCHAFER, MURRAY. Talking to Tippett. MMu vol.
13 no. 6. Feb., pp. 24, 26, §55.

TRUMPET

WHEELER, JOSEPH. Further notes on the: classic
trumpet. GSJ vol. 18. -Mazch, pp. 14-22.
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TURKEY

HOFFMAN, DONALD S. An introduction to music’in
modern Turkey. Cno. z2. Summer, pp. 54—61

VAUGHAN WILLIAMS, Ralph _
HURD, MICHAEL. Vaughan Wllllarns Sea Symphony,
an analysis. ME vol. 29 no. 311. Jan./Feb., pp. 27.
28. vol 29 no. 312. Mazch/April, pp. 83, 84.
MACONCHY, ELIZABETH. The image of greatness:
Ralph Vaughan Williams. Co no. 15. Aptil, pp. 10-
12,

VERDI, Giuseppe

BARZETTI, MARCELLA. Verdi and his librettists. RS
no. 17. ]an pp. 298-305.

JEFFERSON, ALAN. Ides of March 1792. An examina-
tion of the background to Verdi’s ¢ Masked Ba]l ’
MMu vol. 13 no. 5. Jan., pp. 18, 19.

VIOLIN

BABITZ, soL. Identifying the Renaissance, Baroque
and Transition violins. S vol. 76 no. go1. May, pp.
9, 11, 13

BRICK, M. J. How does the violin wotk? 8: The
transvetse curves. S vol. 75 no. 897. Jan., 1965 pp.
341, 343, 345, 347. 9: continued. vol. 75 no. 898.
Feb., pp. 369, 371, 373, 375. 10: Thicknessing: the
bat. vol. 75 no. 899. Match, pp. 415, 417, 419, 421.
11: 'The tibs, the corners, effects due to the strings.
vol. 75 no. goo. Aptil, pp. 455, 457, 459, 461. 12:
The effects due to the strings. vol. 76 no. go1. May,
pp. 23, 25. 13: The mute. vol. 76 no. goz. Juiie,
pp- 59, 61, 63.

FRYXELL, ROBERT E. Some thoughts on the require-
ments of a good varnish. S vol. 75 no. 898. Feb., pp.
361, 363, 365.

HAVAS, KATO. ‘The senso-motot study and its applica-
tion to violin playing. An appreciation. S vol. 76
no. 9oz. June, pp. 63, 65.

HERMAN, ARTHUR, A Japanese approach to the violin.
S vol. 76 no. goz. June, pp. 49. 51, 53, §5-
POLNAUER, FREDERICK F. A study in motion
physiology and its application to violin playing. S
vol. 75 no. 898." Feb., pp. 365, 367, 369.

TWINN, SYDNEY. The technique of violin pizzicato. S
75 no. 897.  Jan., pp. 331, 333, 335.

VIOLONCELLO

STANFIELD, M. B. The cellist’s thumb. S vol. 45 no.
897. Jan., pp. 335, 337, 339. vol. 75 no. 898, Feb.,

pp- 375, 377-

STANFIELD, M. B. Accent on quality. S vol. 75 no.
899. Match, pp. 413, 415. :

STANFIELD, M. B. Accent on Wlll-power S vol. 75
no. goo. April, pp. 451, 453.

STANFIELD, M. B. Accent on enunciation. S vol. 76
no. goz. June, pp. 55, 57

WAGNER, Richard

BADACSONYI, GEORGE. Wagner’s ‘ Shakespearean®
opeta. [‘Das Liebesverbot’.] Op vol. 16 no. 2.
Feb. 1965, pp. 89-92.

COOKE, DERYCK. Wagnet’s operatic apprenticeshipe
MT vol. 106 no. 1464. Feb., pp. 103-105.

PORTER, ERNEST. Wagner and Schubert. MT vol.
106 no. 1463. Jan., pp. 24, 25.

WALLACE, William Vincent

| KLEIN, JOHN w. Fotgot, unknown my tomb. MO

vol. 88 no. ro50. March, pp. 339, 341.
WALTON, Sir William

JEFFERSON, ALAN, Walton, man and music. MMu
vol. 13 no. 7. March, pp. 16-21.

WEBER, Carl Matia von

H5U, DOLORES MENSTELL. Catl Matia von Webet’s
Preciosa: incidental music on a Spanish theme.
MR vol. 26 no. 2. May, pp. 97-103.

WEELKES, Thomas
BROWN, DAVID. The anthems of Thomas Weelkes.
PRMA vol. 91, pp. 61-72.

WEST, Benjamin
MATTHEWS, BETTY. Some cotrections to West’s
¢ Cathedral Otganists’. MO vol. 88 no. 1053. June,

D. 547.
WILLIAMSON, Malcolm

PAYNE, ANTHONY. Two new wotks by Malcolm
Williamson reviewed. [Fitst performance of Sin-
fonietta and Concetto for wind quintet and two
pianos.] T no. 73. Summer, pp. 22, 23.

WORDS AND MUSIC

TIPPETT, MICHAEL. Music and poetry. RS no. 17.
Jan., pp. 287-293.

YUGOSLAVIA
HELM, EVERETT. Music in Yugoslavia. MQ vol. 51
no. 1. Jan., pp. 215-224.
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REVIEW

MUSIC. [Readers Guide Series]. By E. T. Bryant. pp. 84. (Clive Bingley, 1965. 15s.)

There are few readable bibliographies: this is one of them. Mr Bryant in this survey of some 250 books

on music, suitable for the amateur or the librarian, has ptoduced a bibliography/commentary that is well selected
and ably written.

This book is in seven sections, plus introduction and indexes. ‘The author ranges from dictionaties of music to
gramophone records, with successive chaptets on histoties of music, voices and instruments, repertoire,
technicalities and musical appreciation. His notes ate full, and weighted as to the importance of the work
(Grove gets 35 lines, The World Encyclopaedia of Recorded Music, 19): he notes omissions and the difference
between various editions: he is a meticulous and exact recorder. The book is meant as an introduction to the
subject: it is therefore not surprising that Hindemith on harmony, for instance, does not appear.

It is, however, most satisfactory to read through the book and find that there is so little of value omitted,
and that the works included are so well described. The remarkable Enciclopedia della musica is worth more than a
line, though, and surely Stanley Day’s Gramophone LP Classical Record Catalogie is indispensable, even though
it appears in periodical form? ‘Two of my personal favourites are missing: Blom’s delectable anthology
A Music Lover’s Miscellany and Sidgwick’s The Promenade Ticket—surely the most amusing book on musical
appreciation ever written.

Mr Bryant concludes with one excellent maxim. °If a reader wishes to buy any of the books mentioned
in the text, please give the booksellet an accurate transcript of the author’s name (including initials) title and
publisher. The same accuracy is desirable when one wishes to bottow a book from a public library.’

Mzt Bryant’s book is 2 good job well done and the production is neat and workmanlike.

W. B. STEVENSON

OBITUARIES

MAX HINRICHSEN

It is only approptiate that this issue of BRIO should contain a brief tribute, however belated, to Mr Max
Hinrichsen, one of the most distinguished members of the United Kingdom Branch of .A.M.L. Mt Hintichsen,
who died on 17 December 1965, had been a devoted and enthusiastic membet of the Branch since its inception.
He showed deep, practical interest in its activities, and regularly attended its meetings. It is here that his
genial presence will be sorely missed.

Max Hinrichsen was nevet the man to do things by halves, Whatever he undettook in publishing music
ot books on music, be did whole-heattedly and with immense gusto. An international public knows of the
unflagging support he gave to music of all kinds, under two of the most illustrious of modern imprints. Ovet
many yeats he also rendered valuable and wholly disinterested service to musical scholarship.

This was pethaps never mote cleatly shown than in Music, Libraries and Instruments (the recotd of the joint
Congtess of the Intetnational Association of Music Libraries and the Galpin Society, held at Cambridge in 1959),
which he issued as his Eleventh Music Book in 1961. Only those who worked closely with him on the editing
and production of this volume can know the endless pains he took and the great care which he spent on the
integration and grouping of the diverse material and on the arrangement of the lavish illustrations. This book
is a fine and enduting monument to his memory in the world of music librarianship: it will long be valued by
all those who were his friends in the Branch, and far beyond it.

A. HYATT KING
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HENRY GEORGE FARMER

With the death of Dr Fatmer on 30 December 1965, the United Kingdom branch of the International
Association of Music Libraries has lost one of its most esteemed honorary membess—a man of phenomenal
energy and indomitable enthusiasm who, for much of his long life, combined practical music-making with
wide ranging scholarship.

Dr Farmer started his musical career as a player in the Royal Artillery Band under Zavertal. He later
turned to conducting, an activity which he did not finally abandon until 1947. His first publications were
concerned with militaty music, but he soon developed an interest in Oriental music which led him to study
Arabic and History at Glasgow University, and eventually he became one of the foremost authorities in this
field. His third main concern was with Scottish music. The extensive collections which he donated to Glasgow
University Library largely reflect these three interests—his collection of Scottish music being particularly rich—
though they are by no means confined to them.

His own collections, however, are not the only ones which Glasgow Univetsity owes to Dr Farmer. He
persuaded Zavertal to deposit in the Library his own, and many of his father’s, autographs and the Mozart
relics in his possession. Dt Farmer was also largely responsible for encouraging several Scottish composers,
ot their relatives, to deposit their autographs and other material in Glasgow University Library and was active
in securing valuable additions to the Kidson Collection in the Mitchell Library.

He first joined the staff of Glasgow University in 1951. Initially he was appointed purely to tecatalogue
the Euing Collection, of which the catalogue printed in 1876 is grossly inadequate. But soon he came to be
regarded as a member of the regular staff and extended his activities to cover all the music in the library. Lattetly,
he suffered much from ill-health, but only relinquished his library appointment last September, four months
before his death.

He had been a member of the United Kingdom branch since its inception, taking a keen interest in its
affairs, and it was a fitting tribute that the report of the 1959 Cambridge Joint Conference of the International
Association of Music Libraties and the Galpin Society should have been dedicated to him.,

MARGARET LAURIE

ERNEST A. SAVAGE

Dr Ernest A, Savage, an honorary member of the International Association of Music Libraties and a former
President of the Library Association died on 4 February 1966.  An appreciation of his work, by Jean M.
Allan, appeared in BRIO Vol. 2 no. 2.
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NOTES & NEWS by Walrer H. Stock

Meetings.—In January 1966, two parties, including students from the North-Westetn Polytechnic School of
Librarianship, visited the printing works of Messrs Lowe & Brydone, and were shown the processes by which
music and books on music ate produced from manuscript, or typescript, to the finished copy.

On 10 February a Branch meeting was held at Haringey Central Libtary, Crouch End.  Miss Imogen
Holst gave a talk on her expetiences in music libraties in many patts of the world and showed some of the
autographs of her father, Gustav Holst, and some of Benjamin Britten’s autograph drafts, from which she helps
to prepare his full scores. Aftet Miss Holst’s talk, membets wete conducted round the fine new Haringey
Library by the Librarian, Mr W. B. Stevenson.

Week-end Conference.—A conference of the Branch was held at Woolton Hall, Manchester Univetsity, from
1 to 4 April 1966, attended by some fifty members. “ The Musical Resoutces of Northetn England * formed
the topic of papers read by Miss A. E. Burbridge, Music Librarian of Leeds City Library, and by Mr Donald
Gadby, Music Librarian of Bradford City Libtaties. The former summatised the rich resources of libraries in the
region, and the latter discussed the administrative and practical problems of the provision of music and musical
literature in various areas. Miss Burbridge also took the chair at a discussion of ¢ The Status of the Music
Library in Public Libraries ’, which revealed some keenly felt anomalies. The conference agreed to set up 2
committee to collect comparative statistics. The conference also considered the Library Association’s
questionnaire ¢ Access to Information’. The conference visited Adlington Hall, near Macclesfield, where, by
kind permission of Mr Chatles Legh, Dr James Hall read a paper on ‘ The Newman Flower Collection of
Handel Manuscripts’ (recently acquited by Manchester Public Libraties). Dr Gerald Hendrie played music,
ranging from Blitheman to Samuel Wesley, on the Father Smith otgan in the Great Hall. Mr Charles
Cudworth gave a vivid account of the Dijon Confetence of LA.M.L,, illustrated by numerous coloured slides.
The conference concluded with visits to the Henry Watson Music Library and the Music Library of Manchester
University.

Membership.—The membership of the United Kingdom Branch is now just over 200, including student
members.

Sound Recording Group (Library Association).—It is regtetted that in BRIO Vol. 2, no. 2, no mention
was made of the fact that the course in gramophone librarianship held at Chaucer House from 3 to 7 May
1965, was entirely otganised by the School of Libratianship of the North-Western Polytechnic (London),
Those who attended were enrolled as full-time students of the North-Western Polytechnic.

APPOINTMENT

Miriam H. MILLER, formerly Music Librarian at Southwark Central Library, has now been appointed Lecturer
in the School of Libratianship at the Notth-Western Polytechnic, London.
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NOTES ON CONTRIBUTORS

WALTER H. STOCK is music librarian at the Royal Academy of Music, London.

ALBI ROSENTHAL is the proprietor of the firm of Otto Haas, London and director of A. Rosenthal, Ltd., Oxford.
A. J. SOPHER is music libtarian at the City of Westminster Public Libtaties.

CHRISTEL WALLBAUM is assistant to Hermann Baron.

W. B. STEVENSON is director of libraries, museum and atts in the London Borough of Haringey.

MARGARET LAURIE is music librarian at Reading Univetsity.

The contents of BRIO Vol. 3, no. 2 (Autumn 1966) will include:
¢ Bruckner’s Works. A list of the published scotes of the various versions,” by Arthur D. Walker,

¢ The Viola d’Amore and its repertoire,” by Harry Danks.
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H. BARON
136 CHATSWORTH ROAD, LONDON, N.W.2, ENGLAND
IMPORTANT REPRINTS

Thematic Catalogue of the Works of
FRANZ LISZT
originally: published in 1877

IV, 162 pp., large octavo, cloth-bound
£2 10s. $7.00

ANDRE MAUGARS

Céleébre Joueur de Viole, Musicien
du Cardinal de Richelieu. Sa Bio-
graphie suivie de la Réponse faite a
un curieux sur le Sentiment de la
Musique d'ltalie escrite a Rome
1639. Avec notes et éclaircissements
par E. THOINAN. Paris 1865

43 pages, semi-stiff covers

|5s. $2.10

Thematic Catalogue of the Works of

PETER TCHAIKOVSKY
originally published in 1897

168 pp., large octavo, cloth-bound
£2 10s. $7.00

Déploration de Guillaume Cretin sur
le trépas de

JEAN OKEGHEM

Musicien, premier Chapelain du Roi
de France et Trésorier de Saint-
Martin de Tours. Remise au jour,
précédée d'une introduction bio-
graphique et critique, et annotée par
E. THOINAN. Paris 1864

48 pages, semi-stiff covers

15s. $2.10

THE BRITISH
CATALOGUE OF MUSIC

A catalogue of the new music and books about music
published in Great Britain, arranged systematically
according to the instruments and voices for which the
works are written with entries under composers, titles,
arrangers, authors of words and many other useful
references.

Published by

THE COUNCIL OF THE BRITISH BIBLIOGRAPHY, LTD.

BRITISH MUSEUM, LONDON, W.C. 1

LANgham 5846

FABER MUSIC

Now available

BENJAMIN BRITTEN

Nocturnal afier John Dowland Op 70
For guitar, edited by Julian Bream 25s

Curlew River Op 71
A Parable for Church Performance

Rehearsal score {including Production
Handbook by Colin Graham) 6 gns

Gemini Yariations Op 73
For flute, violin and piano {4 hands)
Quartet for two or four players 175 6d

Songs and Proverbs of
William Bleke Op 74
For baritone and piano 2Is

Voices for Today Op 75
Anthem for full choir and boys’ chorus with
optional organ accompaniment 10s &d

FRANK BRIDGE
Trio for Twe Viclins and Viole
{Rhapsedy)
Miniature score and parts in folder 25s
Miniature score 15s

GUSTAV HOLST

Two Pieces for Piane (1930-32)
{. Nocturne 2. Jig
Edited by Imogen Holst 8s 6d

Eight Canons for Equal Voices (1932)
Edited by Imogen Holst 5s

The Evening-watch Op No 1
Motet for unaccompanied SSAATTBB 3s 4d

For publication Summer 1966

BENJAMIN BRITTEN

Suite for Cello Op 74
Edited by Mstislav Rostropovich About 155

MALCOLM ARNOLD
Concerte for Two Vielins
and Strings Op 77
Piano score with solo violin parts About 21s

Obee Quartet Op 61
Miniature score About 8s &d
Parts About 12s

FRANCESCO CAVALLI
Messa Concertata
Mass for double chorus, eight solo veices

and orchestra, realized by Raymond Leppard

Vocal score 25s

Five Operatic Arias
For high voice with keyboard
accompaniment, realised by

Raymond Leppard 8s. &d.

Prison Scene from L'Ormindo
Duet for soprano and tenor with keyboard
accompaniment, realized by
Raymond Leppard 7s 6d

CLAUDIO MONTEVERDI
L'incoronczione di Poppea
An Opera in Two Acts, realized by
Raymond Leppard Vocal Score About 50s

For our complete catalogue of music and books on music please write to:

FABER MUSIC LTD 24 Russell Square London WCI1




CHANGE OF ADDRESS

Send for Catalogne J . B . Cramer
WILLIAM REEVES & Co. Ltd.

1a NORBURY CRESCENT

T

EULENBURG MINIATURE SCORES

(@]

Choral and Vocal Works

Hiitiiiie

W Baéh, ].‘ 8. Br;clgmr, A,
antatas . ‘e Deumn | R . . .
[ heed No. " 1, i shtn et der Morgerstira The 156h Pesl ! LONDON, 8.W.16 | Music Suppliers and Music Binders

No. 6, Bleib bei uns Cherubini, M. L.
No. 7, Christ unser Herr zum Jordan Requiem in C minor for male Chorus

No. 8, Liebster Gott, wann werd ich sterben Requiem in D minor for mixed Chorus H
No. 11, Lobet.Gott in scinen Reichen e e . ,m 1
(Ascension Oratorio) Gabrieli, Giovanni ;
No. 12, Weinen, Klagen Motet: In ecclesiis ' A HAVE NOW MOVED TO

No. 19, Es erhub sich cin Strei Handel, G. F.

No. 21, Ich hatte viel Bekiimmernis The Messiah

No. 23, Du wahrer Gott und Davids Sohn

No. 27, Wer weiss, wie nahe mir mein Ende Haydn, F. J. e e

No. 29, Wir danken dir, Gott Missa in Angustiis (Nelson Mass)

No. 17, Wer Dank opfert, der preiset mich
t

(i

99 ST. MARTIN’S LANE

s
No. 31, Der Himmel lacht, die Erde jubilieret The Creation Wl
No. 32, Licbst , mein Verl: : ' The Seasons ()
Nel 52 Kibator Jes, o Velangen Mo, & 2 BOOKS ON MUSIC LONDON, W.C.2

\? i i i aliter, G.

X ig’ }SBS'\C;‘\AS:C rgoiiusﬁggsi%gcm Brot SKinde’r(Fte[\ﬂicgrcr M 9 B -

No. 50, Nun ist das Heil und die Kraft ongs of a Wayfarer LY | L .
No. 51, Jauchzet Gott in allen Landen ® arge COI‘n IeheflS € s
No. 53, Schlage doch, gewiinschte Stunde Mendelssohn-Bartholdy, F. AV g P v StOCk Tel. (3 lines) COVent Garden 1612-13-14
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DETROIT STUDIES IN MUSIC BIBLIOGRAPHY
1. Reference Materials in Ethnomusicology
by Bruno Nettl, Music Librarian, Wayne State University, Detroit.
D-1612a  16s.

2. Sir Arthur Sullivan: Ap index to his voecal works
compiled by Sirvart Poladin, Music Division, Wew York Public Library.
D-1612b  27s. 6d.

3. An index to Beethoven’s Conversation Books
- ald W Mac , )
by Donald W, MacArdie. D-161%¢ 185, 6d.

4. General Bibliography for Music Research

by Keith E. Mixter, Assistant Professor of Music History and Literature,
Ohio State University. D-1612d 185, 6d.

5. A Handbook of American Operatic Premieres 1731-1962
by Julius Mattfield. D-1612¢ 28
6. Medieval and Renaissance Music on Long-playing Records

by James Coover. Music Librarian Vassar College, Poughkeepsie, N.Y.,
and Richard Colvig, Music Librarian Qakland Public Library, California.
D-1612f  28s.

7. Rhode Island Music and Musicians 1733.1850
by Joyce Ellen Mangler. D-1612¢  28s.

8. Jean Sibelius: An international bibliography on the occasion of the
Centennial Celebrations, 1965
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GIOVANNI GABRIELI
Collected Works
Edited by Denis Arnold
Volume 1 (American Institute of Musicology)
25 Motets from the Concerti (1587) and Sacrae Symphoniae (1597)
CMM 12 Vol 1 £7 13s. |

Volume Il
25 Motets from Sacrae Symphoniae (1397)
CMM 12 Vol. 2 £8 15s. 6d.

Volume 111

4 Motets from Sacrae Symphoniae (1615)
CMM 12 Vol. 3 £9 13s. 6d.

Just issued

Volume 1V

B Motets from Sacrae Symphoniae (1615)

1. Exaudi Deus 5. Kyrie

2. O gloriosa Virgo 6. Sanctus

3. Misericordia tua Domine 7. Magnificat

4. Suscipe 8. Confitebor tibi Domine

CMM 12 Vo 1. 4 £9 18s.




