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Some Impressions of Dijon
WALTER H. STOCK
The Seventh International Congress of I.A.M.L. was held in Dijon from i to 6 July 1965.Dijon, the capital ofthe departement of the Cote d'Or, lies at the foot of the Burgundian plateausome two hundred miles south-east of Paris. It is universally known as the centre of theBurgundy wine trade and also possesses some of the finest Gothic architecture in. EasternFrance. Rameau was born in Dijon in 1683; his father was a church organist there.

Accommodation for the conference was provided by the University of Dijon. Recentlythe Faculties transferred their premises to a new site in the eastern suburbs where tree-linedavenues and a spacious campus provide an ideal setting for the re-established university.Six Pavilions of the residential quarter have been completed, each called after a famousDijonais. Most of the conference sessions were held, appropriately, in Pavilion Rameau.The 'Round Table' discussions took place in the main conference room of the RegionalDocumentation Centre.
The Congress opened with a meeting in the Salle des Etats de Bourgogne. Messages ofgoodwill were sent to Vladimir Fedorov and A. Hyatt King, both prevented by illness fromattending the conference. About 150 people attended the Congress altogether; UnitedKingdom representatives were Eric Cooper (and Mrs Cooper), Charles Cudworth, John H.Davies (and Mrs Davies), Timothy H. Eckersley (and Mrs Eckersley), Lily E. Gardner (andMrs Gardner), Phyllis Hamilton, Miriam H. Miller, Meredith M. Moon, Albi Rosenthal,Patrick Saul and Walter H. Stock.
Documentation was the main theme of the Congress. Various aspects of musicaldocumentation were discussed: documentation' centres, data processing techniques and thecollateral work of music librarian, bibliographer and documentalist. Musical documentationby audio-visual means was examined in detail. Barry S. Brook of New York described amethod of notating music with ordinary typewriter characters. This notation, or one like it,would be necessary if computers were to be employed to discover the many secrets of themissing parts of early music. United Kingdom contributions to these 'Round Tables' wereoffered by John Davies and Patrick Saul.
During a visit to the Abbaye de Fontenaye the Societe Franfaise de Musicologie arranged aseries of talks on early music. Charles Cudworth gave a paper on The meaning of Vivace ineighteenth century English music', with illustrations recorded on tape. French religiousmusic, particularly Rameau, was the theme of a recital in the Cathedral Saint-Benigne; theSchola Cantor= de Dijon also gave a concert in the Palais des Etats de Bourgogne.
A specially mounted exhibition La Musique dans L' Art Ancien was held in the Musee desBeaux-Arts. This included a bust of Rameau by Jean Jacques Caffieri, a delightful picture bythe Belgian artist, Horemans, Le galant concert, and some very fine eighteenth century paintingsand drawings.
We were also given an opportunity to visit some of the architectural landmarks: theEglise NOtre Dame, the Hotel de l'Academie and the Château de Bussy-Rabutin. One of thehappiest social occasions was the diner intime held by candlelight in the thirteenth centuryCellier de Clairvaux while a group of local folksingers entertained us with songs and dances.

Delegates returning via Paris were invited to visit the Music Department of theBibliotheque Nationale in the Rue Louvois. The premises now include a suite of soundproofrooms opening off the gallery of the Reading Room. During the conference the researchservices of O.R.T.F. had provided a concert of experimental music by Pierre Boulez,Karl-Heinz Stockhausen and others. The new O.R.T.F. building, the Maison de la Radio nearthe Palais de Chaillot, combines both radio and television services. It is constructedentirely of aluminium and glass, a circular building of ten floors surrounding a nineteenstorey tower which rises in the centre.The real value of the Congress became apparent when delegates from places as far apartas Sweden and Brazil, America and Finland found an opportunity to exchange views anddiscuss recently developed techniques together. Colleagues from nearer home were able torenew friendships begun years ago during earlier conferences. Those of us who had theprivilege of attending the Dijon Congress must surely wish to express our gratitude to ourFrench hosts for their hospitality and to thank everyone whose efforts contributed to such apleasant, rewarding week.

Otto Haas,Antiquarian Bookseller (1874-1955)
ALBI ROSENTHAL
The centenary this year of the founding of the firm of Leo Liepmannssohn (first establishedin Paris in 1866 as' Liepmannssohn & Dufour', II Rue des Saints-Peres), is a suitable occasionfor an appreciation of Otto Haas who was its proprietor for over half a century.Otto Siegmund Haas was born in Frankfurt on Main on 2 December 1874. In 1893 hebecame apprenticed to the well-known firm of antiquarian booksellers Josef Baer & Co. inFrankfurt. After two years with Brentano's in New York (1899-1901), Haas returned toEurope, was employed by the firm of Breslauer & Meyer in Berlin, and early in 1903 joinedLeo Liepmannssohn who had transferred his business to Berlin in 1874. He becameproprietor of Liepmannssohn's on 25 November 1903. In 1908 Haas married Kathleen Mayer,a gifted London pianist and singer who had studied at the Royal Academy of Music. Duringthe first World War he served on the Eastern Front: his languages included Russian. In1936 he emigrated to England, having had to sell the bulk of the stock of his firm in Germany.He then carried on business under his own name at 49A Belsize Park Gardens, London, N.W.3,until he retired on i January 1955, when he sold the firm to its present proprietors. He diedon 27 April 1955, in his eighty-first year.When Otto Haas began his career a remarkable generation of antiquarian booksellers inGermany had established international reputations. Hiersemann and Harrassowitz in Leipzig,Baer in Frankfurt, the Rosenthal brothers in Munich, and Leo Liepmannssohn in Berlin wereamong those who had created centres of bibliophily which could rival those of London, Paris,and Florence. They catered for and encouraged the rapidly expanding interest in book
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collecting, both private and institutional, above all in America. Not only the phenomenalspread of scholarship and bibliographical research, but also the demands and exigencies of amore methodical, 'professional' type of specialist collector and librarian are reflected in thepersonalities of the successful international booksellers at the turn of the century. Theterm wissenschaftliches Antiquariat'—̀ wissenschaftlich' meaning 'scholarly' rather thanscientific '—became the hallmark of the leading firms in Germany. Their catalogues oftenincluded descriptions by eminent scholars of books and MSS., and several of the antiquarianbooksellers themselves became recognised authorities in their special fields. Liepmannssohnhad been one of these, and likewise Otto I-has, who was for several decades not only theprincipal supplier, but the valued consultant and expert adviser to music collectors, musiclibrarians, and autograph collectors in Europe and America.One of the greatest events in Haas's career was the purchase in 1906 of the magnificentmusic library of James E. Matthew' in London. According to a report of the SpecialLibrary Committee, which included Sir Frederick Bridge, Dr W. H. Cummings, A. H.Littleton and T. L. Southgate, the collection occupied wall space equal to about 5oo feet ofshelf-room' and would appear to be worth £2,500. . . it has cost its owner overUnsuccessful attempts had been made to sell the collection to the Worshipful Company ofMusicians and to Trinity College of Music. The best part of this great collection waspurchased through Otto Haas by the young Frankfurt collector Paul Hirsch and became thenucleus, and a very substantial one, of his great library, to which Haas contributed so much insubsequent decades. Material from the Matthew Collection was also included inLiepmannssohn Catalogues 167 and 170 (1908), and 172/173 (1909/10).In 1907 Haas held the auction (No. 37) of the extensive Autograph Collections of JuliusStockhausen, W. Taubert and Maurice Schlesinger. The catalogue contained summarydescriptions in English. Auction No. 38 (1909) included the full score of Elgar's Cockaigne'overture, 'one of the foremost works of England's greatest composer' (the title-page wasreproduced in the catalogue). There is still extant Elgar's postcard, posted in Florence on i8May 1909, requesting a copy of the auction catalogue. Among the important collections soldeither by auction or through stock catalogues were those of R. Eitner, H. W. Rust, R. v.Liliencron, I. Moscheles, part of the Alfred Bovet collection, Felix Mottl, and A. W.Gottschalg, (the latter including an aria from IlRadamisto—̀ the first MS. written by Handel onEnglish soil that has ever come on the market '), and many others, culminating in the dispersalbetween 1926 and 1932 of the celebrated music collections of Wilhelm Heyer (held inconjunction with the firm of K. E. Henrici), Andre (Mozart MSS.), and Werner Wolffheim(in conjunction with Martin Breslauer). The catalogues of these bistoric auctions, partly thework of Georg Kinsky, but, largely compiled and all carefully edited by Haas himself, havebecome important bibliographical reference works. A little-known fact may be mentionedhere: the Wolffheim collection was offered en bloc before the auction for Mk. 650,000(approx. £32,500 at the time), but found no buyer. The Wolffheim Sale was the last of thegreat music auctions and offered a unique opportunity to music librarians and collectors tofill gaps in their collections.Haas started a new series of catalogues after his establishment in England. His OttoHaas Catalogue I, issued in 1936, Music and Musical Literature, with a Collection of SelectedMusical Autograph Letters and Manuscripts, contained a notice referring to the '238 pricedcatalogues and 64 catalogues of sales by auction published by my old Berlin firm', and theDaily Telegraph of 4 July 1936 greeted its appearance in an article headed Liepmannssohn,London ' as the first London catalogue, which is as interesting as we expect a Liepmannssohncatalogue to be'. Haas often expressed his gratitude for the help he received during thisperiod from Cecil Hopkinson and Percy Muir.
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The thirty-four catalogues published by Otto Haas before his retirement contain a wealth ofmaterial. They demonstrate how the period from 1930 onwards differs from the earlier partof the century in the paucity of music collections available for purchase even to such aninternationally known and respected specialist in old music as Otto Haas. The series ofLondon catalogues contains only one really important single collection: that of AlfredMoffat (0.H. Catalogues 20 and 22).Personal tributes to Otto Haas appeared during his lifetime in the Borsenblatt fur dendeutschen Buchhandel, 24 November 1928) and after his death: The Times, 3o April 1955;The Clique, 14 May and 2 I May 1955; NOTES vol. XII, 1955, pp. 369/370. They allstress his integrity, his personal charm, modesty and wit. Music librarians have good reasonto remember his achievements for Haas set new standards of bibliographical accuracy andscrupulous reliability in the field of antiquarian booksellers' music cataloguing. Generationsof collectors, among them Alfred Cortot, Paul Hirsch, Anthony van Hoboken, HenryPrunieres, Scheurleer, Stellfeld, Wolffheim, Stefan Zweig and others, and many musiclibrarians, have benefited from his service which was based on vast knowledge, phenomenalmemory, insistence on accuracy and great industry. The Honorary Membership of theUnited Kingdom Branch of the International Association of Music Libraries bestowed on himin 1953 was an expression of the indebtedness of music librarians to the service andachievements of Otto Haas.

1 See also A. H. King, Some British Collectors of Music, Cambridge, 1963, p. 71 and p. 148.
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New Music Libraries inLondon and South-East England
A. J. SOPHER
One of the outstanding features of the post-war library scene in Britain, especially in the periodsince 1960, has been a spate of building activity. The next few years will see the process carriedfurther with the completion of some important schemes for academic libraries now beingplanned in connection with the new universities. Up to the present, however, new buildinghas been dominated by public libraries and this accounts for the fact that the most interestingdevelopments of recent years involving music libraries have occurred in the public libraryfield. Music libraries, whatever their function or the kind of public they serve, rarely exist inisolation, but are usually special departments or sections of much larger organisations. Inkeeping with this principle, provision for a new music library has been included in a number ofwider building schemes recently completed in this country.

The notes which follow describe some of these new libraries as they appeared in 1965.For various reasons the area covered has been restricted to London and the Home Counties,but, as it happens, the majority of recent developments affecting music libraries have taken placein this part of the country. All the libraries described are rate-supported, and, except in oneinstance, have been planned as part of larger schemes, but in most cases they are distinctiveenough to present features of special relevance to the music library scene. Certain conclusionshave become increasingly apparent from the observation of these libraries in operation, andthere may be lessons to be drawn from these for music librarians. It is unfortunately true that,while there is much to praise, mistakes have been made, all of which might serve as a warningto those concerned with the planning of new music libraries in the future. I shall give a shortaccount of each library which I have visited, not necessarily in any particular order of size orexcellence, and then try to summarise any general tendencies which may be thought to haveemerged.In London itself, 1965 has seen an unparalleled upheaval in the organisation of localgovernment. The territory formerly covered by twenty-eight metropolitan boroughs of veryunequal size and population has been augmented by large areas from the adjacent counties,and from the melting-pot have emerged thirty-two new boroughs of much greater size andwith more uniform populations and resources. This has meant a radical reshaping of localpublic services, including libraries, and after the initial disorder a more effective library servicein the new London seems to be on the way. A number of new developments involving musiclibraries took place in London before the reorganisation of 1965, and the new authorities havein some cases, therefore, taken over libraries which previously belonged to one part of theborough alone. One example is the new borough of Camden, comprising the central businessand commercial areas of Holborn and St Pancras and the residential district of Hampstead.While the latter was still a borough in its own right, it commissioned Sir Basil Spence to designa new central library. This was opened in 1964 and now exists simply as one of several librariesof similar extent and calibre in the borough of Camden. Hampstead was a borough with astrong tradition of artistic activity and appreciation, so that a large separate department formusic was a necessity in this new library. On the second floor of the immense ship-like building,a long, large, rectangular room houses gramophone records, together with books and scores.
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The general effect of this visually stimulating room is one of a self-contained library, butglimpses into other departments are achieved by the use of glass partitions as walls whereverpossible.The music library has a thriving record collection, and Hampstead must be one of the firstpublic libraries in this country to have put its gramophone records on complete open access.The original pictorial sleeves, effectively sealed in strong transparent plastic covers, andcontaining the records themselves, are freely available for the public to handle. Records ofall kinds, stereo and monaural, are provided, including a large section of jazz, with what seemsa useful chronological arrangement of catalogue cards for this section of the stock, in additionto the normal performer sequence. The public are provided with three listening booths,controlled by the staff from the counter—an excellent service in any gramophone library if theplanning allows it. Unfortunately, at Hampstead the booths have been placed across the middleof the music library, virtually cutting it into two separate halves, although this abrupt partitionhas been put to use by the logical division of the stock into scores and records. Incidentally,the booths were supposed to be sound-proof, but are not. Another fault in the planning of theroom is the excessive heat produced by the afternoon sun, which shines directly on to thestands containing the records. These are mistakes which seem likely to affect the efficientadministration of the department permanently, but the general conception and execution are,on the whole, of considerable merit.On the east side of London, not far beyond the City, a new music library has opened inBethnal Green, which is now part of the new borough of Tower Hamlets. This is a remarkableventure in several ways, not least because the library is situated quite apart from any otherlibrary building. It shares with a municipal laundry the ground floor of a new council blockconsisting largely of flats for old people. This multi-purpose block was intended from thestart to contain accommodation for a music library, and in my view it has been a great success.Its primary function is that of a gramophone library, with about four thousand records, but asmall stock of well-kept books and scores is housed there as well. The library is spacious,with a long counter in front of an enormous window which looks straight out on to thepavement of a busy street. This has marvellous potentialities for display, but produces deadlyeffects on staff and equipment when the sun shines. There are two listening booths operatedfrom the counter, and in addition to all this, Bethnal Green Music Library has its own splendidrecital room for nearly eighty people, complete with a Bechstein and first-class record playingequipment. The library plans to hold live and recorded recitals in this room and to make itavailable for local musical activities.Thirty miles north of London in the almost too prosperous motor town of Luton, a finenew central library has been built, its external aspect marred only slightly by the presence on theground floor of a gown shop. At Luton all book issue and membership processes are carriedout on the ground floor, strictly segregated from the various departments of the libraryitself upstairs. The music library is in a room of its own on the first floor opening from themain lending library, and has its own permanent staff. It is a pleasing rectangular room whichmanages to give an impression of space and compactness at the same time. In spite of beingadjacent to the adult lending library, the music library has a secluded, sophisticated atmosphere,achieved largely by luxurious soft furnishings, a low ceiling and skilful lighting. Thedepartment contains records, books and scores. A collection of about z,zoo records ismaintained on open access, offering the rather uneasy compromise of vertical storage in filingcabinets and arrangement in accession number order. This occupies one of the longer walls,while books and scores are shelved along the other. At one end of the room is a raised platformwith working space for the staff and a desk for the issue and return of records. (Booksand scores are dealt with downstairs together with books from other departments.) The
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platform was originally intended for recitals, and in fact the room would be ideal for thispurpose, although it has not so far been used except for film shows. Quite apart from theindividual character of the place, and the convenient way in which the stock is housed, theclear views into every corner are a considerable advantage, but it soon becomes apparent thatin spite of its feeling of spaciousness, the library is even now too small, and offers hardly anyscope for future expansion. (This was a defect encountered in other libraries, and it is asubject to which I shall return.) Again, although the room was intended to be sound-proof,the testing of records can be heard in the adjacent lending library, another fault met with morethan once elsewhere.Of the other three new music departments none is a self-contained unit but all are interestingand attractive in their own way. They are to be seen in the impressive new libraries which havebeen built at Hornsey in north London, at Maidstone and at Eastbourne. Each has, in additionto the general departments (adult lending, children's etc.) an area for music, separate but notsealed off from the rest of the building. In all three libraries the area chosen has been a firstfloor gallery with a wide and exciting view over a large portion of the ground floor of thebuilding.Eastbourne's extremely pleasant, airy and well-lit music gallery is the most distinctive ofthe three. Reached by an elegant curved staircase, it has a splendid view over the whole lendinglibrary. Shelving is provided for its stock of about a thousand records behind a small servingcounter, while the sleeves for records available at any given time are displayed in 'browserboxes'. Each sleeve contains a receipt card which the borrower signs and hands in with histicket when asking for a record. The glass-fronted wooden shelves behind the counter areconveniently attached to the wall at shoulder height in a single row, and even at this earlystage, not many months after the opening of the music department, the shelves are filled tocapacity. Two aspects of the arrangement of books and scores call for mention. One is theuse of the integrated stock principle, common to all departments in the library, whereby lendingand reference books are shelved together in one sequence, the reference works distinguished bythe use of red bands on the spines. Whatever faults or virtues this system has are minimisedin the music library by the relative smallness of the stock. The second feature, and one whichseems to me ill-conceived, is that all scores of standard size are shelved in flat piles of about sixvolumes to a compartment. The intention here is to banish the discomfort of reading verticalspine titles with the head twisted sideways, but the frustrating consequences for readers andstaff can be easily imagined. Eastbourne Library has a lecture hall in its basement seating anaudience of 15 o, and plans are under way for lunch-time record recitals.At Maidstone, the county town of Kent, a dramatic sequence of new buildings now housesthe headquarters of Kent County Library. One of the most important elements in this complexis a decagonal two-storied building containing the students' library, which is the sectionresponsible for direct loans to the public and for postal loans. The upper storey is a galleryoverlooking the lower floor, and here, together with other sections of the stock, is the musicand drama library. A good collection of books and scores (but not records) is maintained, andthese are available for loan, mainly by post, to individual borrowers in different parts of thecounty and to branch libraries. This department is far more integrated with the rest of thelending library than are most other new music libraries, although it has its own librarian.Consequently there is little of interest in its physical structure which is not also characteristicof the whole library. One point worth noting is that Kent County Library now lends sets oforchestral parts to orchestras for an annual subscription of 42s., and is about to start a freeloan service of orchestral and vocal sets to other libraries. Once again, the space allocatedfor scores and books has proved to be inadequate, not only for probable future demands butalso for present requirements.
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Hornsey Central Library is the most recently built of the libraries under discussion here.Formerly an independent authority, Hornsey now forms part of the new London borough ofHaringey. Although the building as a whole is magnificent, with certain superficialresemblances to Eastbourne, the music department seems to have been planned rather lesscarefully than other parts of the library. Music and gramophone records are on an upper floorin a gallery with an extensive view over the ground floor. The most striking feature here is thestaff enclosure, a free-standing rectangular structure inevitably reminiscent of a kiosk orbooking office, with its hatch-like openings through which records, kept on closed access, areissued and returned. The limited amount of space for records and the badly-placed lightingare obvious defects, although the building as a whole disposes of vast empty spaces for futuregrowth.
Hornsey completes this survey of new music libraries in the south of England, and oneconclusion seems to me to emerge more strongly than any other. Most of the buildingsdescribed here are fine examples of modern library architecture, imaginatively designed andequipped for the greater part. But in the music departments, which are normally the fastestgrowing sections of libraries, not enough consideration has been given in many cases to long-term space requirements, or even to those of the immediate future, while such details ofplanning as the distribution of lighting, the placing of shelves or records to take account ofsunlight coming through windows and the provision of effective sound-proofing seem oftento have been dealt with very hastily indeed. Music libraries have to deal with structuralproblems which are not encountered in any other type of library, and too often these areoverlooked or given insufficient attention in the architect's general scheme. On the wholethere is far more to admire than to criticise in these new libraries, but for librarians who may beinvolved in helping to plan new music departments, they provide frequent examples of whatcan go wrong as well as what can be aesthetically and functionally effective.
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Index of articles publishedin selected musical Periodicals
January - June 1965
Compiled by CHRISTEL WALLBAUM
The Composer..C oEnglish Folk Dance and Song Society, Journal...EDS
Galpin Society Journal. G S J
Guitar NewsG N
Musical OpinionM OMusical Quarterly. M Q
Musical Times.M T
Music and LettersM L
Music and MusiciansM M u
Music in Education.M E
Music Review..M R

Music Teacher.M T e
OperaO pThe Organ. 0Proceedings of the Royal Musical Association...PR.MA
Record Collector. R CRecorded Sound R S
Recorder and Music Magazine R I M M
RicordianaRCM MagazineR C M
The StradTempo.

AESTHETICSPAYNE, ELSIE. Musical taste and personality. MRvol. 26 no. 2. May, pp. 129-145.
AMERICACONANT, ROBERT. American composers and theharpsichord. C no. 22. Summer, pp. 49-53
ANCONA, Mario

•

MORGAN, W. R. Mario Ancona (1860-1931). RC vol.16 no. 5/6. April, pp. 101-139.
AUSTRIAKLEIN, RUDOLF. Contemporary music in Austria.MQ vol. 51 110. I. Jan., pp. 180-190.
BACH, Carl Philipp EmanuelNEWMAN, WILLIAM S. Emanuel Bach's autobio-graphy. MQ vol. 51 no. 2. April, pp. 363-372.
BACH, Johann Christoph FriedrichWILSON, MICHAEL I., J. C. F. Bach (1732-1795), are-appraisal. MO vol. 88 no. 1o5o. March, pp. 337,339.BACH, Johann SebastianHELLMANN, DIETHARD. New Bach for old. Outlininghis method of reconstructing the lost St Mark Passion.MMu vol. 13 no. 10. June, pp. 32, 33.NEUMANN, FREDERICK. A new look at Bach'sornamentation. ML vol. 46 no. 1. Jan., pp. 4-15.vol. 46 no. z. April, pp. 126-133-
I0

BALLET MUSICSALZEDO, LEONARD. On Writing ballet music. RCMvol. 61 no. 2. Summer, pp. 35, 36.
BARING GOULD, SabineBARING GOULD, SABINE. Among the western song-men. [First published in 1892.] EDS vol. 27 no. 3.April, pp. 70-72.BICKFORD-DICKINSON, THE REV. Sabine Baring Gould.EDS vol. 27 no. 3. April, pp. 73-75.
BARREL ORGANDAWES, ERIC. A Welsh barrel organ. MO vol. 88 no.1049. Feb., p. 295.KITLEY, A. T. Background music. MO vol.1051. April, pp. 419, 421.
BARTOK, Bela

BEETHOVEN, Ludwig vanBARNES, CLIVE. Beethoven by Beethoven. A look atBeethoveniana. MMu vol. 13 no. 9. May, p. 33.HAMMELMANN, HANS. Beethoven's conversationbooks. MT vol. 1o6 no. 2465. March, pp. 287-289.MACARDLE, DONALD W. Beethoven and his threestyles-Why? MO vol. 88 no. 1048. Jan., pp. 207,209, 211.MACARDLE, DONALD W.Ries. ML vol. 46 no. 1. Beethoven and FerdinandJan., PP. 23-34.MACARDLE, DONALD W. Beethoven and Schuppanzigh.MR vol. 26 no. 1. Feb., PP. 3-14.
BELGIUMLINDEN, ALBERT VAN DER. Belgium from 1914 to1964. MQ vol. 51 no. I. Jan., pp. 92-96.
BELLMANN, Carl MichaelGLASS, DUDLEY. Sweden's master of song. MO vol.88 no. 2048. Jan., p. 2o5.
BENNETT, Richard RodneyBRADSHAW, SUSAN. Mines of Sulphur. MMu vol. 13no. 6. Feb., pp. 16, 17.GOODWIN, NOEL. The Mines of Sulphur'. Op vol.16 no. 2. Feb., pp. 85-88.
BENNETT, Sir William SterndaleBUSH, GEOFFREY. Sterndale Bennett: the solo pianoworks. PRMA vol. 91, pp. 85-97.
BERNAC, PierreHUGHES, ERIC and SAUL, PATRICK. Pierre Bernacdiscography. RS no. 18. April, pp. 322-327.
BESARD, Jean-BaptisteSUTTON, JULIA. The lute instructions of Jean-BaptisteBesard. MQ vol. 51 no. z. April, pp. 345-362.
BLOW, John88 no. MCGUINNESS, ROSAMOND. The chronology of JohnBlow's court odes. ML vol. 46 no. 2. April, pp.102-121.

WALDBAUER, IVAN F. Bartok's First Piano Concerto:a publication history. MQ vol. 51 no. z. April,PP. 336-344.
BAX, Sir ArnoldPAYNE, ANTHONY. Problems of a lyric composer. Are-assessment of the symphonies of Bax. MMu vol. 13no. 5. Jan., p. 17.
BEAN, ErnestBARNES, CLIVE. A man for all seasons: Ernest Bean,manager of the Festival Hall. MMu vol. 13 no. 6.Feb., pp. 15, 50.

BRIAN, HavergalBARSHAM, EVE. Havergal Brian's new cello concerto.S vol. 76 no. 901. May, pp. x7, 19, 21.
BRIDGE, FrankPIRIE, PETER J. Frank Bridge. MO vol. 88 no. 1053.June, p. 531.
BRITTEN, BenjaminCROZIER, ERIC. Peter Grimes': an unpublishedarticle of 1946. Op vol. 16 no. 6. June, pp. 412-416.STRODE, ROSAIVIUND. Benjamin Britten and therecorder. RMM vol. I no. 9. May, pp. 262, 263.

CASELLA, AlfredoBARZETTI, MARCELLA. Alfredo Casella. R vol. 20 no.I. Jan., pp. 5, 6, 9.WATERHOUSE, JOHN C. G. Puccini's debt to Casella.An examination of Turandot ' for the influences ofCasella. MMu vol. 13 no. 6. Feb., 1965, pp. 18, 19,58.
CAVALLI, FrancescoARNOLD, DENIS. Francesco Cavalli: some recentlydiscovered documents. ML vol. 46 no. I. Jan., pp.50-55.
CHINAPICKEN, LAURENCE. Early Chinese friction-chordo-phones. GS J vol. 18. March, pp. 82-89.
CHOPIN, FredericBROWN, MAURICE J. E. The Chopin index, correctionsand additions. MT vol. 106 no. 1463. Jan., pp. 28-30.
CHORAL MUSICCOLEMAN, HENRY. An ordinary church choirmasterlooks at the Revised Psalter. MO vol. 88 no. 1048.Jan, PP. 227, 229.
CHURCH MUSICMILNER, ANTHONY. Music in a vernacular catholicliturgy. PRMA vol. 91, pp. 21-32.STEVENS, DENIS. Alleluia Psallat. [Anonymous, I3thcentury.] MT vol. 106 110. 1463. Jan., 1965, pp. 27,28.
CIMAROSA, DomenicocupwoRTH, CHARLES. Marriage Cimarosa style. [On"rhe Secret Marriage '.] MMu vol. 13 no. 9. May,28, 29.
CLARINETHALFPENNY, ERIC. Early English clarinets. GS J vol.18. March, pp. 42-56.
CLAVICHORDTICCIATI, NISO. What about a clavichord? MT vol.106 no. 1463. Jan., pp. 26, 27.
COMPOSERSFINNEY, ROSS LEE. Composer in residence. Co no. 15.April, pp. 5, 6.
CONCERTINAHAM, P. A. L. The Anglo concertina in ten minutes.EDS vol. 27 no. 3. April, pp. 78, 79.
CRAIG, CharlesBARNES, CLIVE. Craig at the top. The rise fromchorister to international star. MMu vol. 13 no. 8.April, p. 17.



CRAMER, WilhelmRUTHERFORD, MICHAEL F. A modern violinist of theeighteenth century. S vol. 75 no. 899. March, pp.411, 413.
CROSSE, GordonREYNOLDS, GORDON. Composers and children. Aninterview with Gordon Crosse and John Joubert.ME vol. 29 110. 313. May/June, pp. 128-130.
WATERHOUSE, JOHN C. G. The music of GordonCrosse. MT vol. 106 no. 1467. May, pp. 342-344.
CZECHOSLOVAKIARACEK, JAN and vynotlim, pit. Problems of stylein 20th-century Czech music. MQ vol. 51 no. I.Jan., pp. 191-204.VANICKY, JAROSLAV. The Roimberk Band and itsinventory. C no. 22. Summer, pp. 17-30.
DAVIES, Peter Maxwell
DAVIES, PETER MAXWELL. The young composer inAmerica. T no. 72. Spring, pp. 2-6.PAYNE, ANTHONY. Peter Maxwell Davies's fivemotets. T no. 72. Spring, pp. 7-11.PRUSLIN, STEPHEN. Maxwell Davies's Second TavernerFantasia. T no. 73. Summer, pp. 2-11.
DEBUSSY, ClaudeSTEWART, MADEAU. The first Melisande. RCM vol.61 no. 1. Easter, pp. 8-10.
DELIUS, FrederickLOWE, RACHEL. Delius's first performance. MT vol.to6. no. 1465. March, pp. 190-192.
DICKINSON, PeterNORRINGTON, ROGER. Peter Dickinson. MT vol. 106no. 1464. Feb., pp. 109, Ito.
DOLMETSCH FAMILYWOOLLEN, ANTHONY. The Dolmetsch tradition. Svol. 75 no. 897. Jan., pp. 321, 323, 325, 327, 329, 331.
DONIZETTI, GaetanoASHBROOK, WILLIAM. Anna Bolena. MT vol. to6no. 1468. June, PP. 432-436.
GAVAZZENI, GIANANDREA. Donizetti and AnneBoleyn. Op vol. 16 no. 6. June, pp. 408-411.JEFFERSON, ALAN. Opera's tudor rose. Ponizetti's'Anna Bolena MMu vol. 13 no. to. June, pp.
20-22, 48.
DUKAS, PaulFRANK, JONATHAN. A matchbox output. MO vol. 88no. 1050. March, PP. 341, 343-
DYSON, Sir George
WHITTALL, ARNOLD. Dyson the contemporary. ML SLONIMSKY, NICOLAS. New musicvol. 46 no. 1. Jan., pp. 35-38. v o l .  5x no. I. Jan., pp. 225-235.

ELGAR, Sir EdwardwHrrrALL, ARNOLD. Elgar's last judgment. MRvol. 26 no. 1. Feb., pp. 23-27.
FILM MUSICARNOLD, MALCOLM. Film music. RS no. 18. April,pp. 328-334.
FISCHER-DIESKAU, DietrichRAYNOR, HENRY. Living legend. MMu vol. 13 no. 5.Jan., p. 30.
FOLK SONGJONES, LAVENDER M. The song seekers: Hereford-shire. EDS vol. 27 no. 2. Feb., 1313.. 38-4o.
FRANCEGOLEA, ANTOINE. French music since 1945. MQ vol.51 no. x. Jan., pp. 22-37.
FRANZ, RobertPORTER, E. G. Robert Franz On song. MR vol. 26no. t. Feb., pp. '5-18.
GAGL I ANO, FerdinandoANON. Ferdinando Gagliano. S vol. 75 no. 900.April, PP. 438, 439.
GERMANY
LEWINSKI, WOLF-EBERHARD VON. Variety of trends inmodern German music. MQ vol. 51 no. 1. Jan., pp.166-179.
GHEDINI, Giorgio FedericoCASTIGLIONI, ruccoth. Ghedini-a many-sided com-poser. R vol. to no. 2. April, pp. 4-7.
GITTERNREMNANT, MARY. The gittem in English mediaevalart. GSJ vol. 18. March, pp. 104-109.
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GLAZUNOV, Alexander K.ABRAHAM, GERALD. Glazunov and the string quartet.T no. 73. Summer, pp. x6-zt.
THOMAS, A. F. LEIGHTON. A note On Glazunov's organmusic. MO vol. 88 no. 1049. Feb., pp. 293, 295.
GREAT BRITAINcauFr, JOHN. Exploring British music. MO vol. 88no. 1049. Feb., p. 273.PORTER, ANDREW. Some new British composers.MQ vol. 5 t no. x. Jan., pp. 12-2x.SMALLMAN, BASIL. Endor revisited: English biblicaldialogues of the seventeenth century. ML vol. 46 no.2. April, pp. 137-147.
GREECE in Greece. MQ

GUADAGNINI, Giovanni BattistaANON. A Parma Guadagnini. S vol. 75 no. 897. Jan.1965, pp. 318, 319.
GUITARABLONIZ, MIGUEL. Elementary harmony and chordformation on the guitar. GN no. 81, Jan./Feb., pp.21-23. no. 82, March/April, pp. 5-8. no. 83, May/June, pp. 6-12.
APPLEBY, WILFRID M. The evolution of the classicguitar-a tentative outline. GN no. 81, Jan/Feb.,pp. 12-16. no. 82, March/April, pp. 22, 23. no. 83May/June 1965, pp. 22, 23.
BARBER, JOHN. The guitar for band work. EDS vol.27 no. 2. Feb., pp. 42-45.
DUARTE, JOHN W. What is a guitar? ME vol. 29no. 313. May/June, pp. 135, 136.GAVALL, JOHN. The guitar in education. MTe vol. 44no. 6. June, pp. 249, 250.
HAAS, J. W.smITHERs, DON. The trumpets of J. W. Haas: asurvey of four generations of Nuremberg brassinstrument makers. GSJ vol. 18. March, pp. 23-41.
HANDEL, George FridericDART, THURSTON. Handel and the continuo. MT vol.to6 no. 1467. May, pp. 348-350.
RUTHERFORD, MICHAEL F. Further notes On theviolin sonatas of G. F. Handel. S vol. 76 no. 901.May, pp. 13, 15, 17.
HARPRIMMER, JOAN. The morphology of the triple harp.GSJ vol. i8. March, pp. 90-103.
HARPSICHORDMERE, J. H. VAN DER. A Flemish' quint ' harpsichord.GSJ vol. 18. March, pp. 217-121.
HELLIER, SamuelANON. Samuel Hellier (d. 1784), a catalogue of musicalinstruments. GSJ vol. 18. March, pp. 3-6.
HENZE, Hans WernerKAY, NORMAN. Henze, present-day romantic. MMuvol. 13 no. 5. Jan., pp. 20-24.sousTER, TIM. Henze's Fifth Symphony. MT vol. 106no. 1467. May, pp. 340-342.
HINDEMITH, PaulBoasirr, RICHARD. Hindemith's twelve-tone scale.MR vol. 26 no. 2. May, pp. 104-117.
REIZENSTEIN, FRANZ. Hindemith: some aspersionsanswered. Co no. 15. April, pp. 7-9.

HOLLANDBRAUTIGAM, EVERT A. G. Donemus. MO vol. 88 no.1052. May, pp. 467, 468.CHOVEAUX, NICHOLAS. Dutch music and musicians inBritain. MO vol. 88 no. 2052. May, p. 461.
FLOTHUIS, MARIUS. Vocal compositions by Dutchcomposers based on English texts. MO vol. 88 no.to52. May, pp. 471, 472.wouTERs, jos. Dutch music in the 20th century.MQ vol. 5t no. I. Jan., pp. 97-110.
HORNFITZPATRICK, HORACE. The valveless horn in modernperformances of eighteenth-century music. PRMAvol. 91, pp. 45-60.
HUNGARYFABIAN, IMRE. Modern Hungarian music. MQ vol. 51no. 1. Jan., pp. 205-214.
HYMNSDRINKLE, DAVID. Wanted: new hymn tunes. MOvol. 88 no. 1049. Feb.. p. 277.
INFORMATION CENTRESJURRES, ANDRE. Aims and working methods of musicinformation centres. MO vol. 88 no. 1052. May,
ISRAELRINGER, AEL
RINGER, ALEXANDER L. Musical composition inmodern Israel. MQ vol. 51 no. I. Jan., pp. 282-297.
ITALYARNOLD, DENrs. Instruments and instrumentalteaching in the early Italian conservatoires. GSJ vol.18. March, pp. 72-81.BowroLorro, MARIO. The new music in Italy. MQvol. 51 no. 1. Jan., pp. 61-77.
JACOBS, HendrikANON. Hendrik Jacobs. S vol. 75 no. 898. Feb., pp.358, 359.
JAZZDOMMETT, KENNETH. Jazz and the composer. PRMAvol. 91, pp. 11-20.
JOUBERT, JohnREYNOLDS, GORDON. Composers and children. Aninterview with Gordon Crosse and John Joubert.ME vol. 29 no. 3.13. May/June, pp. 128-13o.
KEMPE, RudolfREM, CHARLES. Kempe, a born baton. MMu vol. 13no. 7. March, pp. 22, 58.
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KEY
SHAVE, PETER s. The meaning of musical tonality.
RCM vol. 61 no. Z. Summer, pp. 42-46.

KLEMPERER, Otto
REID, CHARLES. Craggy immoralist. MMu
no. 9. May, pp. 16, 58.
LESCHETIZKY, Theodor
MERRICK, FRANK. Memories of Leschetizky. RS no.
18. April, pp. 335-339.
LIBRETTI
JEFFERSON, ALAN. Italians in Scotland. An investiga-
tion on the opera librettos based on novels by Sir
Walter Scott. MMu vol. 13 no. 9. May, pp. 30-32.

LISZT, Franz
PAGAN, KEITH. The forgotten Liszt. MO vol 88 no.
1053. June, p. 533.
LOCKE, Matthew
LEFKOWITZ, MURRAY. Matthew Locke at Exeter. C
no. 22. Summer, pp. 5-16.

MADERNA, Bruno
FrEmirz, PAUL. Bruno Madema's 'Greek Lyrics'.
MT vol. 106 no. 1465. March, p. 186.

MAGGINI, Giovanni Paolo
ANON. Giovanni Paolo Maggini. S vol. 76 no. 902.June, pp. 46, 47, 69.
MAHLER, Gustav
wHirALL, ARNOLD. The English resistance to Mahler.
MO vol. 88 no. 1049. Feb., pp. 272, 273.
MARLOWE, Christopher
FAEHNRICH, HERMANN. The place of music in the
plays of Christopher Marlowe. MO vol. 88 no. 1049.
Feb., pp. 267, 269, 271.

MARSH, John
CUDWORTH, CHARLES. John Marsh (1752-1828) :
Hints to young composers of instrumental music.
GSJ vol. i8. March, pp. 57-7'.

MARTINO, Bohuglav
SAFRANEK, MILOS. Martini's musical development.
T no. 72. Spring, pp. i i-15.

MAW, Nicholas
DALTON, JAMES. Maw's Essay for Organ M T  vol.
106 no. 1467. May, pp. 374, 375.
MEDTNER, Nicholas
BOYD, idaLcoLm. The songs of Nicolas Medtner.
ML vol. 46 no. T. Jan., pp. 16-22.
14

MELODY
RIMMER, FREDERICK. Sequence and symmetry in
twentieth-century melody. MR vol. 26 no. 1. Feb.,
pp. 28-50. vol. 26 no. 2. May, pp. 85-96.

vol. 13 MERRICK, Frank
MERRICK, FRANK. Discography. RS no. 18. April,
PP. 340, 341.
MILITARY MUSIC
ANON. Military music as a career. A  report based on
material supplied by the Royal Military School of
Music, Kneller Hall. ME vol. 29 no. 312. March/

PP. 73-75.
HIND, HAROLD C. Military music. ME vol. 29 no.
312. March/April, pp. 76-78.
NIEUWLAND, G. Military music in the Netherlands
after 1945. MO vol. 88 110. 1052. May, p. 473.

MONTEVERDI, Claudio
ARNOLD, DENIS. I i  Ritomo d'Ulisse and the chamber
duet. MT vol. 106 no. 1465. March, pp. 183-185.
FORTUNE, NIGEL. Monteverdi's wanderer. [On

Ritomo d'Ulisse '.1 MMu vol. 13 no. 7. March,
P. 15.
MARSHALL, FREDERICK. Monteverdi and his
' Ulysses '. Op vol. 16 no. 3. March, pp. 170, 171.

MOZART, Wolfgang Amadeus
MACKERRAS, CHARLES. What Mozart really meant.
Op vol. x6 no. 4, April, pp. 240-246.
MOBERLY, ROBERT and RAEBURN, CHRISTOPHER.
Mozart's Figaro ': the plan of act III. ML vol. 46
110. 2. April, pp. 134-136.

MUSIC
CHARLES, DANIEL. Entr'acte: 'formal ' or ' informal'
music? MQ vol. 51 no. I. Jan., pp. 144-165.
LONGYEAR, R. M. Musical portraits in 'Sturm und
Drang ' drama. ML vol. 46 110. I. Jan., PP. 39-49.
MACONIE, ROBIN. De verbis gustibus-que musicalis
discutandis et al. A  dialogue on the nature of musical
communication, as considered by two articles of Alan
Walker. Co no. 15. April 1965, pp. 23, 24.
PIKE, ALFRED. Music and mathematics. MO vol. 88
no. 1048. Jan., pp. 205, 207.
MUSICOLOGY
BADURA-SKODA, EVA. Textual problems in master-
pieces of the i8th and 19th centuries. MQ vol. 51 no.
2. April, pp. 3o1-317.
COLLINS, WALTER S. A  new tool for musicology.
ML vol. 46 110. 2. April, pp. 122-125.
NIELSEN, Carl
GLASS, DUDLEY. Carl Nielsen's centenary. MO vol.
88 no. 1053. June, pp. 529, 531.

OTTAWAY, HUGH. Carl Nielsen, 1865-1931. MMu
vol. 13 no. 10. June, pp. 24, 25.
WATERHOUSE, JOHN C. G. Nielsen reconsidered. I .
MT vol. io6 no. 1468. June, pp. 425-427.

NOTATION
HASTINGS, M. D. Will Klavarscribo ' work? New
notation discussed at I.M.S. conference. MO vol. 88
r10. 1049. Feb., p. 275.

OPERA
BROPHY, BRIGID. A  literary peron's guide to opera.
Op vol. 16 no. 5. May, pp. 318-322.
CHILTON, HAZEL. Birth of an opera: the performer's
view. ME vol. 29 no. 313. May/June, 132.
HOLBROOK, DAVID. Birth of an opera: a libretto for
youth. ME vol. 29 no. 311. Jan./Feb., pp. 23-25.
JOUBERT, JOHN. Birth of an opera: the musical
approach. ME vol. 29 no. 312. March/April, pp. 79,
80.
KINRADE, D. C. The London opera season, x865. Op
vol. 16 no. 2. Feb., pp. 79-84.
ROSENTHAL, HAROLD. Rudolf Bing's Metropolitan.
Op vol. i6 no. 3. March, pp. 173-176.
momsoN, J. M. Opera in the Ruhr. Co
April, pp. 14, 15.

ORCHESTRAS
CARNER, MOSCO. Vienna conservatives. An evalua-
tion of the Vienna Philharmonic Orchestra. MMu
vol. 13 no. 8. April, pp. 26, 27.
GOODWIN, NOEL. The BBC Symphony Orchestra. R
vol. 10 no. I. Jan., pp. 1-4.
POITS, JOSEPH E. Israel Philharmonic Orchestra. S
vol. 75 no. 900. April, pp. 441, 443, 445, 447, 449.
Porrs, JOSEPH E. The Pittsburgh Symphony Orchestra.
S vol. 75 110. 899. March, pp. 4.0x, 403, 405.

ORCHESTRATION
VAUCLAIN, CONSTANT. A n  experiment in musical
texture. MQ vol. 51 110. 2. April, pp. 318-335.

ORGAN
BARNARD, H. C. An early extension organ. 0  vol.
44 no. 176. April, pp. 167-170.
CLUITON, CECIL. Three new classical British organs
with tracker action. 0  vol. 44 no. 175. Jan., pp.
105-114.
COLEMAN, HENRY. Learning the organ. MO vol. 88

March, pp. 357, 359.no. 1050.
MORRISH, ALFRED s. Organs '  baroque ' and
' romantic ': a short historical research. MO vol. 88
no. 1048. Jan., p. 227.
o'coNNELL, N. Tonal impressions of German organ
building. 0  vol. 4400. 175. Jan., pp. 121-130.

STUBINGTON, H. A  hint for the home constructor.
MO vol. 88 no. 1048. Jan., pp. 229, 231.
VISSER, NET. Organs and organists in the Netherlands
and their relation to England. MO vol. 88 no. 1052.
May, pp. 487, 488.
WILLIAMS, PETER F. Some interesting organ terms:
Diapason. MT vol. 106 no. 1468. June, pp. 463, 464.
-  Particular Organs
BONAVIA-HUNT, N. A. The organ in Stagsden Church.
MO vol. 88 no. 1053. June, pp. 551, 553.
BoormAN, RALPH. Some churches of the Waveney
Valley and their organs. 0  vol. 44 no. 175. Jan., pp.
137-144.
CLARK, PETER E. The organ of St Mary's R.C. Church,
Stow Hill, Newport, Mon. MO vol. 88 no. 1049.
Feb., pp. 289, 291, 293.
COLLON, PATRICK. The Bruckner organ in Stilt St
Florian, Austria. 0  vol. 44 no. 176. April, pp. 16z-
66.

DAVIDSON, C. H. The organ of St Mary's Church,
Bulwick. MO vol. 88 no. 1050. March, pp. 355, 357.
GREGORY, P. H. The Binns organ in the Church of St
James's, Norlands, London, W.11. MO vol. 88 no.
105i. April, pp. 417, 419.

no. 15. HESFORD, BRYAN. The organ in Walsingham Parish
Church. MO vol. 88 no. To5o. March, p. 361.
JOHNSON, WILFRID w. Four small interesting organs
within the city walls of Norwich. 0  vol. 44 no. 175.
Jan., pp. 131-136.
MAIDMENT, JOHN R. The organs of St Andrew's
Church, Brighton, Melbourne. 0  vol. 44 no. 176.
April, pp. '7 1-180.
STERRETT, NORMAN. The organ in St John's, Shiphay,
Torquay. 0  vol. 44 no. 175. Jan., pp. x5-120.
SUMNER, W. L. The organs of St Andrew's Church,
Holborn, London. 0  vol. 44 no. 176. April, pp.
153-161.
VIRTUE, GRANT. The organ in the Methodist Church,
Bexhill, New South Wales, Australia. 0  vol. 44 no.
175. Jan., pp. 145-147.
WILLIAMS, PETER F. The organ in Herzogenburg
Abbey, Austria. 0  vol. 44 no. 176. April, pp. x81-
190.

PERFORMING RIGHT SOCIETY
WHALE, R. F. The P.R.S. MO vol. 88 no. 1051.
April, PP. 403, 405.

PIANO
R.N. Smooth touch. MO vol. 88 no. 105I. April,
P. 445.
R.N. Piano, touch and tone. MO vol. 88 no. 1052.
May, p. 513.
R.N. Grand action methods (I). MO vol. 88 no.
1053. June, p. 577.
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PINTO, George FrederickTEMPERLEY, NICHOLAS. George Frederick Pinto. MTvol. 106 no. 1466. April, pp. 265-270.
PITCHBARNES, JOHN. Pitch variations in Italian keyboardinstruments. GSJ vol. 18. March, pp. iio-116.
PLAYFORD, JohnRUFF, LILLIAN M. A survey of John Playford's'Introduction to the Skill of Musick'. C no. 22.Summer, pp. 36-48.
POLANDJAROCINSKI, Stefan. Polish music after World WarII. MQ vol. 51 no. 1. Jan., pp. 244-258.
PORTUGALPERKINS, FRANCIS D. Musk 111 Portugal today. MQvol. 51 no. I. Jan., PP. 38-43.
POULENC, FrancisBERNAC, PIERRE. Poulenc's songs. RS no. i 8. April,PP. 315-321.
PUCCINI, GiacomoROSENTHAL, HAROLD. Trittico ' in London. R vol.io no. 2. April, P. 1-3.TRACEY, EDMUND. PUCC1M'S Trittico ' [on records].Op vol. 16 no. 4. April, pp. 247-253.WATERHOUSE, JOHN C. G. PUCC1111'S debt to Casella.An examination of Turandot ' for the influences ofCasella. MMu vol. 13 no. 6. Feb., 1965, pp. 18, 19,58.
PURCELL, HenryFERGUSON, HOWARD. Purcell's harpsichord music.PRMA vol. 91, pp. 1-9.
RAMEAU, Jean PhilippeHUTCHINGS, ARTHUR. Rameau's originality. PRMAvol. 91, PP. 33-43.
RAVEL, MauriceMYERS, ROLLO. Ravel on the stage. [4 L'HeureEspagnole L'Enfant et lea Sortileges MMuvol. 53 no. 8. April, pp. 14, 15.
RAWSTHORNE, AlanFIODDINOTT, ALUN. Rawsthorne at sixty. MT vol. 106no. 1467. May, PP. 346, 347.MYERS, ROLLO. Rawsthome, composer of delicacy.MMu vol. 13 no. 9. May, pp. 20-23.
RECORDERCLEALL, CHARLES. Recorders without tears forteacher. ME vol. 29 no. 351. Jan./Feb., pp. 29, 30.HERSOM, HERBERT. Thoughts on recorders and voices,and a note on notation. RMM vol. I no. 9. May, pp.269, 271.
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NOBLE, RICHARD D. C. The new recorder sound.RMM vol. no. 9. May, pp. 275, 276.
RECORDER MUSICNOBLE, RICHARD D. c. The recorder in twentiethcentury music. A personal view. RMM vol. I no. 8.Feb., pp. 243, 244.:WRIGHT, LAWRENCE. The music of the Renaissance.RMM vola no. 9. May, pp. 264-266.
RECORDS AND RECORDINGSDEGENS, RALPH. Dutch recordings of English music.MO vol. 88 no. 1052. May, p. 470.RAYMENT, MALCOLM. Donemus recordings. MO vol.88 no. 1052. May, PP. 468, 469.
RICHARDSON, ArthurANON. Arthur Richardson: 1882-1965.S 1 6  vo.. 7_ no.901. May, pp. 27, 29.
RI ES, FerdinandMACARDLE, DONALD W. Beethoven and FerdinandRies. ML vol. 46 no. 1. Jan., pp. 23-34.
ROREM, NedANON. Ned Rorem. MT vol. 106 no. 5468. June, P.429.
ROSSINI, GioacchinoFRANCOMBE, CHARLES. Rossini and his 'Turk'.vol. 16 no. 3. March, p. 172.
ROYAL COLLEGE OF MUSICMCVEAGH, DIANA and DAVIES, OLIVER, et al. TheCollege building. RCM vol. 61 no. 3. Christmas, pp.78-87.
RUMANIASLONIMSKY, NICHOLAS. Modern composition inJan., pp. 236-243.Rumania. MQ vol. 51 no. I.
RUSSIASCHWARZ, BORIS. Soviet music since the second WorldWar. MQ vol. 51 no. 1. Jan., pp. 259-285.
SAINT-SAENS, CamillePEARSALL, RONALD. Saint-Saens and sensibility. MMuvol. 13 f10. 7. March, pp. 24, 25.
SALKELD, RobertANON. Profile: Robert Salkeld. RMM vol. I no. 9.May, 1313. 279, 281.
SALOMON, Johann PeterWILSHERE, JONATHAN E. O. 4 MY:naine is Salomon...'MO vol. 88 no. 1051. April, PP. 399, 405.
SARGENT, Sir MalcolmCHESTERMAN, DAVID. Sargent at seventy. MT vol.106 no. 1466. April, pp. 270-272.REID, CHARLES. Flashpoint 70. The career of SirMalcolm Sargent. MMu vol. 13 no. 8. April, pp. 16,56.

SATIE, ErikPEARSALL, RONALD. Sale forty years after. MO vol.88 no. 1050. March, p. 335.
SCANDINAVIAWALLNER, BO. ScandinavianWorld War. MQ vol, 51 no.
SCHINDLER, Anton

music after the secondI. Jan, PP. 111-143.
DOERNBERG, ERWIN. Anton Schindler. MQ vol. 51no. 2. April, pp. 373-386.
SCHOENBERG, ArnoldGOODWIN, NOEL. Man and superman? Discussion ofthe self-portrait of Schoenberg as reflected in hisletters. MMu vol. 13 no. 5. Jan., pp. 16, 53.NEIGHBOUR, OLIVER. Moses and Aaron. MT vol.106 no. 5468. June, pp. 422-425.REDLICH, HANS F. Schoenberg's religious testament.Op vol. 16 no. 6. June, pp. 401-407.
SCHOOL MUSICDICKINSON, PETER. New music at school. ME vol. 29ISO. 313. May/June, pp. 125-525.SELF, GEORGE. Revolution [in school music]. MEvol. 29 no. 313. May/June, pp. 126, 127.WILKINSON, EDITH. Towards the school orchestra.Jan., pp. 25, 26. vol. 44 no. 2.Op F e b . ,  p. 75. vol. 44 no. 3. March, p. sax. vol. 44 no.4. April, pp. 175, 177. vol. 44 no. 5. May, pp. 2 I I ,
213.
SINGINGTATNELL, ROLAND STUART. Falsetto practice: a briefsurvey. C no. 22. Summer, pp. 35-35.

MTe vol. 44 no. I.

SCHORR, FriedrichSHAWE-TAYLOR, DESMOND. Friedrich Schorr. Op vol.16 no. 5. May, pp. 323-327.
SCHUBERT, FranzPORTER, ERNEST. Wagner and Schubert. MT vol.106 no. 1463. Jan., pp. 24, 25.
SCHUCHART, CharlesBYRNE, MAURICE. Schuchart and the extended foot-joint. GSJ vol. 18. March, pp. 7-13.
SCHUMANN, RobertSams, ERIC. Schumann's year of song. Aanniversary contribution. MT vol. 106 no.Feb., pp. 105-107.
SCHUPPANZIGH, Ignaz

125rh
5464.

MACARDLE, DONALD W. Beethoven and Schuppanzigh.MR vol. 26 no. 1. Feb., pp. 3-14.
SCRIABIN, Alexander N.DICKINSON, PETER. Skrya.bin's later music. MR vol.26 no. I. Feb., pp. 19-22.

LYLE, WILSON. Alexander Scriabin-innovator ofsound and colour. MO vol. 88 no. 1051. April, pp.401, 403.
SDERCI, IginioANON. Iginio Sderci. S vol. 76 no. 901. May, pp. 6,7, 31.
SERIAL MUSICBACKUS, JOHN. Die Reihe: a scientific evaluation.Co no. 15. April, pp. 16-20.DAVIES, HUGH. Die Reihe reconsidered. Co no. 15.April 1965, pp. 20-22. no. 16 July, pp. 17-21.
SHAKESPEARE, WilliamKLEIN, JOH. W. The supreme challenge of 'Lear'.MO vol. 88 no. 1048. Jan., pp. 211, 213.
SHOSTAKOVITCH, DimitriKAY, NORMAN. The art of Shostakovitch. MMu vol.53 no. 8. April, pp. 20-23.
SHUARD, AmyEDWARDS, SYDNEY. Shuard becomes Elektra. MMuvol. 13 no. 7. March, p. 54.
SIBELIUS, JeanLAYTON, ROBERT. Sibelius: the early years. PRMAvol. 91, PP. 73-84.
SIGHT-READINGANON. This sight-reading business. MTe vol. 44 no.T. Jan., pp• 29, 31. vol. 44 no. 3. March, pp. 113,542. vol. 44 no. 4. April, pp. 167, 168. vol. 44 no.5. May, pp. 207, 208.
SINGINGGRAHAM, WINIFRED. Alto. MO vol. 88 no. 5048.Jan., PP. 233, 235.HODGSON, FREDERIC. The countertenor. MT vol.I06 110. 5465. March, pp. 216, 217.
SPAINCUSTER, ARTHUR. Contemporary music in Spain.MQ vol. 51 no. 1. Jan., pp. 44-60.
STAMPSPHILATICUS '. Stamps of musical interest, MO vol.88 no. 1053. June, p. 535.
STEVENSON, RonaldSCOTT-SUTHERLAND, COLIN. The Musk of RonaldStevenson. MR col. 26 no. 2. May, pp. x 28.
STRAUSS, RichardJEFFERSON, ALAN. Elektra ' [on records]. Op vol.16 no. 3. March, pp. 564-568.RESNIK, REGINA. On singing Clytemnestra. Op vol.16 no. 3. March, pp. 161-163.
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STRAVINSKY, IgorPAYNE, ANTHONY. Stravinsky's Abraham and Isaac'and 'Elegy for J. F. K.'. T no. 73. Summer, pp.12-15.
SWEELINCK, Jan PieterszoonWOUT'ERS, jos. Jan Pieterszoon Sweelinck and hiscompositions. MO vol. 88 no. 1052. May, pp. 485,486.
SWITZERLANDREICH, wiLLI. On Swiss musical composition of thepresent. MQ vol. 51 110. I. Jan., pp. 78-91.
TATE, PhyllisTATE, PHYLLIS. On composing The Lodger'. Opvol. 16 no. 3. March, pp. 169, 170.
TAYLOR CONSORT, TheANON. Profile: The Taylor Consort. RMM vol. Ino. 8. Feb., pp. 246, 247.
TEACHINGBELL, HAYDN. String class teaching. Essential theory.S. vol. 75 no. 898. Feb., pp, 379, 381. vol. 75 no.899. March, pp. 407, 409.BRYDSON, JOHN c. The modern child and modernmusic. MTe vol. 44 no. 4. April, p. Ai. vol. 44 no.5. May, pp. 205. 209, vol. 44 no. 6. June, p. 247.FAUNT, EDITH. Music reading can be made easier.ME vol. 29 no. 311. Jan./Feb., pp. 26, 35. vol. 29no. 312. March/April, pp. 81, 82.JORDAN, ROYLAND. 'This music practice'. MTevol. 44 no. 5. May, pp. 2.03, 224.LAST, JOAN. An English piano teacher visits America.MTe vol. 44 no. 1. Jan., pp. 19, 25.
THUMB PIANODAVIDSON, MARJORY. The African thumb piano. MEvol. 29 no. 311. Jan./Feb., pp. 21, 22.
TIPPETT, MichaelATKINSON, NEVILLE. Tippett for schools. ME vol.29 no. 311. Jan./Feb., pp. 19, 20.BURN, parr. Michael Tippett. RS no. 17. Jan., pp.294-297.GOEHR, ALEXANDER. Tippett at sixty. MT vol. 106no. 1463. Jan., pp. 22-24.GOODWIN, NOEL. Tippett the explorer. MMu vol. 13no. 6 Feb., pp. 20-23, 57.SCHAFER, MURRAY. Talking to Tippett. MMu vol.13 no. 6. Feb., pp. 24, 26, 55.
TRUMPETWHEELER, JOSEPH. Further notes on the classictrumpet. GSJ vol. 18. March, pp. 24-22.
8

TURKEYHOFFMAN, DOI,IALD S. An introduction to music inmodern Turkey. C no. 22. Summer, pp. 54-62.
VAUGHAN WILLIAMS, RalphHum:), MICHAEL. Vaughan Williams' Sea Symphony,an analysis. ME vol. 29 no. 311. Jan./Feb., pp. z7.28. vol 29 no. 312. March/April, pp. 83, 84.MACONCHY, ELIZABETH. The image of greatness:Ralph Vaughan Williams. Co no. 15. April, pp. io-22.
VERDI, GiuseppeBARZETTI, MARCELLA. Verdi and his librettists. RSno. 17. Jan., pp. 298-305.JEFFERSON, ALAN. Ides of March 1792. An examina-tion of the background to Verdi's 'Masked Ball'.MMu vol. i3 no. 5. Jan., pp. 18, 19.
VIOLINEAErrz, sm. Identifying the Renaissance, Baroqueand Transition violins. S vol. 76 no. 902. May, pp.9, 11, 13BRICK, M. J. How does the violin work? 8: Thetransverse curves. S vol. 75 f10. 897. Jan., 1965 pp.341, 343, 345, 347. 9: continued. vol. 75 no. 898.Feb., pp. 369, 371, 373, 375. 1o: Thicknessing: thebar. vol. 75 no. 899. March, PP• 415, 417, 419, 42i.: The ribs, the corners, effects due to the strings.vol. 75 no. 900. April, PP. 455, 457, 459, 461. 12:The effects due to the strings. vol. 76 no. 901. May,pp. 23, 25. 13: The mute. vol. 76 no. 902. June,pp. 59, 61, 63.FRYXELL, ROBERT E. SOIlle thoughts On the require-ments of a good varnish. S vol. 75 no. 898. Feb., pp.361, 363, 365.HAVAS, KATO. The senso-motor study and its applica-tion to violin playing. An appreciation. S vol. 76no. 902. June, pp. 63, 65.HERMAN, ARTHUR. A Japanese approach to the violin.S vol. 76 no. 902. June, PP. 49. 51, 53, 55.POLNAUER, FREDERICK F. A study in motionphysiology and its application to violin playing. Svol. 75 no. 898. Feb., pp. 365, 367, 369.TW1NN, SYDNEY. The technique of violin pizzicato. S75 no. 897. Jan., pp. 331, 333, 335.
VIOLONCELLOSTANFIELD, M. B. The cellist's 11 Sthumb. vol.VO 45 no.897. Jan., pp. 335, 337, 339. vol. 75 no. 898, Feb.,PP. 375, 377.STANFIELD, M. B. Accent On quality. S vol. 75 no.899. March, pp. 413, 415.STANFIELD, M. B. Accent on will-power. S vol. 75no. 900. April, pp. 45i, 453.STANFIELD, M. B. Accent on enunciation. S vol. 6.no. 902. June, pp. 55, 57.

WAGNER, RichardBADACSONYI, GEORGE. Wagner's 'Shakespearean'opera. [̀  Das Liebesverbot '.] Op vol. 16 no. 2.Feb. 1965, pp. 89-9z.cooKE, DERYCK. Wagner's operatic apprenticeship*MT vol. io6 no. 2464. Feb., pp. 103-105.PORTER, ERNEST. Wagner and Schubert. MT vol.106 no. 1463. Jan., pp. 24, 25.
WALLACE, William VincentKLEIN, JOHN W. Forgot, unknown my tomb. MOvol. 88 no. 1050. March, pp. 339, 341.
WALTON, Sir WilliamJEFFERSON, ALAN. Walton, man and music. MMuvol. 23120. 7. March, pp. 16-21.
WEBER, Carl Maria vonHSU, DOLORES MENSTELL. Carl Maria von Weber'sPreciosa: incidental music on a Spanish theme.MR vol. 26 no. 2. May, pp. 97-103.

WEELKES, ThomasBROWN, DAVID. The anthems of Thomas Weelkes.PRMA vol. 91, pp. 62-72.
WEST, BenjaminMATTHEWS, BETTY. Some corrections to West's'Cathedral Organists'. MO vol. 88 no. 1053. June,P- 547.WILLIAMSON, MalcolmPAYNE, ANTHONY. Two new works by MalcolmWilliamson reviewed. [First performance of Sin-fonietta and Concerto for wind quintet and twopianos.] T 110. 73. Summer, pp. 22, 23.
WORDS AND MUSICTIPPETT, MICHAEL. Music and poetry. RS no. 17.Jan., pp. 287-293.
YUGOSLAVIAHELM, EVERETT. Music in Yugoslavia. MQ vol. 51no. 1. Jan., pp. 215-224.
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REVIEW
MUSIC. [Readers Guide Series]. By E. T. Bryant. pp. 84. (Clive Bingley, 1965. 15s.)

There are few readable bibliographies: this is one of them. Mr Bryant in this survey of some 25o bookson music, suitable for the amateur or the librarian, has produced a bibliography/commentary that is well selectedand ably written.
This book is in seven sections, plus introduction and indexes. The author ranges from dictionaries of music togramophone records, with successive chapters on histories of music, voices and instruments, repertoire,technicalities and musical appreciation. His notes are full, and weighted as to the importance of the work(Grove gets 35 lines, The World Engclopaedia of Recorded Music, 19): he notes omissions and the differencebetween various editions: he is a meticulous and exact recorder. The book is meant as an introduction to thesubject: it is therefore not surprising that Hindemith on harmony, for instance, does not appear.
It is, however, most satisfactory to read through the book and find that there is so little of value omitted,and that the works included are so well described. The remarkable Enciclopedia della mutica is worth more than aline, though, and surely Stanley Day's Gramophone LP Classical Record Catalogue is indispensable, even thoughit appears in periodical form? Two of my personal favourites are missing: Blom's delectable anthologyA Music Lover's Miscellany and Sidg-wick's The Promenade Ticket—surely the most amusing book on musicalappreciation ever written.
Mr Bryant concludes with one excellent maxim. 'If a reader wishes to buy any of the books mentionedin the text, please give the bookseller an accurate transcript of the author's name (including initials) title andpublisher. The same accuracy is desirable when one wishes to borrow a book from a public library.'
Mr Bryant's book is a good job well done and the production is neat and workmanlike.

W. B. STEVENSON

OBITUAWIES
MAX HINRICHSEN
It is only appropriate that this issue of BRIO should contain a brief tribute, however belated, to Mr MaxHinrichsen, one of the most distinguished members of the United Kingdom Branch of I.A.M.L. Mr Hinrichsen,who died on 17 December 1965, had been a devoted and enthusiastic member of the Branch since its inception.He showed deep, practical interest in its activities, and regularly attended its meetings. It is here that hisgenial presence will be sorely missed.

Max Hinrichsen was never the man to do things by halves. Whatever he undertook in publishing musicor books on music, he did whole-heartedly and with immense gusto. An international public knows of theunflagging support he gave to music of all kinds, under two of the most illustrious of modern imprints. Overmany years he also rendered valuable and wholly disinterested service to musical scholarship.
This was perhaps never more clearly shown than in Music, Libraries and Instruments (the record of the jointCongress of the International Association of Music Libraries and the Galpin Society, held at Cambridge in 1959),which he issued as his Eleventh Music Book in 1961. Only those who worked closely with him on the editingand production of this volume can know the endless pains he took and the great care which he spent on theintegration and grouping of the diverse material and on the arrangement of the lavish illustrations. This bookis a fine and enduring monument to his memory in the world of music librarianship: it will long be valued byall those who were his friends in the Branch, and far beyond it.

A. HYATT KING
20

HENRY GEORGE FARMER
With the death of Dr Farmer on 30 December 1965, the United Kingdom branch of the InternationalAssociation of Music Libraries has lost one of its most esteemed honorary members—a man of phenomenalenergy and indomitable enthusiasm who, for much of his long life, combined practical music-making withwide ranging scholarship.

Dr Farmer started his musical career as a player in the Royal Artillery Band under Zavertal. He laterturned to conducting, an activity which he did not finally abandon until 1947. His first publications wereconcerned with military music, but he soon developed an interest in Oriental music which led him to studyArabic and History at Glasgow University, and eventually he became one of the foremost authorities in thisfield. His third main concern was with Scottish music. The extensive collections which he donated to GlasgowUniversity Library largely reflect these three interests—his collection of Scottish music being particularly rich—though they are by no means confined to them.
His own collections, however, are not the only ones which Glasgow University owes to Dr Farmer. Hepersuaded Zavertal to deposit in the Library his own, and many of his father's, autographs and the Mozartrelics in his possession. Dr Farmer was also largely responsible for encouraging several Scottish composers,or their relatives, to deposit their autographs and other material in Glasgow University Library and was activein securing valuable additions to the Kidson Collection in the Mitchell Library.
He first joined the staff of Glasgow University in 1951. Initially he was appointed purely to recataloguethe Euing Collection, of which the catalogue printed in 1876 is grossly inadequate. But soon he came to beregarded as a member of the regular staff and extended his activities to cover all the music in the library. Latterly,he suffered much from ill-health, but only relinquished his library appointment last September, four months

before his death.
He had been a member of the United Kingdom branch since its inception, taking a keen interest in itsaffairs, and it was a fitting tribute that the report of the 1959 Cambridge Joint Conference of the InternationalAssociation of Music Libraries and the Galpin Society should have been dedicated to him.

MARGARET LAURIE

ERNEST A. SAVAGE
Dr Ernest A. Savage, an honorary member of the International Association of Music Libraries and a formerPresident of the Library Association died on 4 February 1966. An appreciation of his work, by Jean M.Allan, appeared in BRIO Vol. 2 no. 2.
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NOTES ee NEWS by Walter H. Stock
Meetings.—In January 1966, two parties, including students from the North-Western Polytechnic School ofLibrarianship, visited the printing works of Messrs Lowe & Brydone, and were shown the processes by whichmusic and books on music are produced from manuscript, or typescript, to the finished copy.

On so February a Branch meeting was held at Haringey Central Library, Crouch End. Miss ImogenHoist gave a talk on her experiences in music libraries in many parts of the world and showed some of theautographs of her father, Gustav Hoist, and some of Benjamin Britten's autograph drafts, from which she helpsto prepare his full scores. After Miss Holst's talk, members were conducted round the fine new HaringeyLibrary by the Librarian, Mr W. B. Stevenson.
Week-end Conference.—A conference of the Branch was held at Woolton Hall, Manchester University, froms to 4 April 1966, attended by some fifty members. 'The Musical Resources of Northern England' formedthe topic of papers read by Miss A. E. Burbridge, Music Librarian of Leeds City Library, and by Mr DonaldGadby, Music Librarian of Bradford City Libraries. The former summarised the rich resources of libraries in theregion, and the latter discussed the administrative and practical problems of the provision of music and musicalliterature in various areas. Miss Burbridge also took the chair at a discussion of The Status of the MusicLibrary in Public Libraries', which revealed some keenly felt anomalies. The conference agreed to set up acommittee to collect comparative statistics. The conference also considered the Library Association'squestionnaire 'Access to Information'. The conference visited Adlington Hall, near Macclesfield, where, bykind permission of Mr Charles Legh, Dr James Hall read a paper on 'The Newman Flower Collection ofHandel Manuscripts' (recently acquired by Manchester Public Libraries). Dr Gerald Hendrie played music,ranging from Blitheman to Samuel Wesley, on the Father Smith organ in the Great Hall. Mr CharlesCudworth gave a vivid account of the Dijon Conference of I.A.M.L., illustrated by numerous coloured slides.The conference concluded with visits to the Henry Watson Music Library and the Music Library of ManchesterUniversity.
Membership.—The membership of the United Kingdom Branch is now just over zoo, including studentmembers.

Sound Recording Group (Library Association).—It is regretted that in BRIO Vol. z, no. z, no mentionwas made of the fact that the course in gramophone librarianship held at Chaucer House from 3 to 7 May1965, was entirely organised by the School of Librarianship of the North-Western Polytechnic (London).Those who attended were enrolled as full-time students of the North-Western Polytechnic.

APPOINTMENT
MIRIAM H. MILLER, formerly Music Librarian at Southwark Central Library, has now been appointed Lecturerin the School of Librarianship at the North-Western Polytechnic, London.
22

NOTES ON CONTXIBU7070
WALTER H. STOCK is music librarian at the Royal Academy of Music, London.
ALBI ROSENTHAL is the proprietor of the firm of Otto Haas, London and director of A. Rosenthal, Ltd., Oxford.
A. J. SOPHER is music librarian at the City of Westminster Public Libraries.
CHRISTEL WALLBAUM is assistant to Hermann Baron.
W. B. STEVENSON is director of libraries, museum and arts in the London Borough of Haringey.
MARGARET LAURIE is music librarian at Reading University.

The contents of BRIO Vol. 3, no. a (Autumn 1966) will include:
Bruckner's Works. A list of the published scores of the various versions,' by Arthur D. Walker.
'The Viola d'Amore and its repertoire,' by Harry Danks.

PRINTED BY LINDSAY & CO. LTD., 17 BLACKFRIARS STREET, EDINBURGH, 23



H. BARON
136 CHATSWORTH ROAD, LONDON, N.W.2, ENGLAND

IMPORTANT REPRINTS
Thematic Catalogue of the Works ofFRANZ LISZToriginally published in 1877IV, 162 pp., large octavo, cloth-bound£2 10s. $ 7 . 0 0

ANDRE MAUGARSCélèbre Joueur de Viole, Musiciendu Cardinal de Richelieu. Sa Bio-graphie suivie de la Reponse faiteun curieux sur le Sentiment de laMusique Italie escrite a Rome1639. Avec notes et eclaircissementspar E. THOINAN. Paris 186543 pages, semi-stiff covers15s. $2.10

Thematic Catalogue of the Works ofPETER TCHAIKOVSKYoriginally published in 1897168 pp., large octavo, cloth-bound£2 10s. $ 7 . 0 0
Deploration de Guillaume Cretin surle trepas deJEAN OKEGHEMMusicien, premier Chapelain du Roide France et Tresorier de Saint-Martin de Tours. Remise au jour,precedee dune introduction bio-graphique et critique, et annotee parE. THOINAN. Paris 186448 pages, semi-stiff covers $2.10

THE BRITISHCATALOGUE OF MUSIC
A catalogue of the new music and books about musicpublished in Great Britain, arranged systematicallyaccording to the instruments and voices for which theworks are written with entries under composers, titles,arrangers, authors of words and many other useful
references.

Published by
THE COUNCIL OF THE BRITISH BIBLIOGRAPHY, LTD.

BRITISH MUSEUM, LONDON, W.C.
LANgham 5846

FABER MUSIC
New tIligNable

BENJAMIN BRITTEN
Nocturnal after John Dowland Op 70For guitar, edited by Julian Bream 25s

Curlew River Op 71A Parable for Church PerformanceRehearsal score (including ProductionHandbook by Colin Graham) 6 gns
Gemini Variations Op 73For flute, violin and piano (4 hands)Quartet for two or four players I 7s 6c1
Songs and Proverbs ofWilliam Blake Op 74For baritone and piano 21s
Voices for Today Op 75Anthem for full choir and boys' chorus withoptional organ accompaniment 10s 6d
FRANK BRIDGETrio for Two Violins and Viola(Rhapsody)Miniature score and parts in folder 25sMiniature score I5s
GUSTAV HOLST

Two Pieces for Piano (1930-32)I. Nocturne 2. JigEdited by lmogen Hoist 8s 6d
Eight Canons for Equal Voices (1932)Edited by Imogen Hoist 5s

The Evening-watch Op No 1Motet for unaccompanied SSAATTBB 3s bd

For publication Summer 1966
BENJAMIN BRITTEN
Suite for Cello Op 74Edited by Mstislav Rostropovich About 15s

MALCOLM ARNOLD
Concerto for Two Violinsand Strings Op 77

Piano score with solo violin parts About 21s
Oboe couartet Op 61

Miniature score About 8s bdParts About 12s
FRANCESCO CAVALLIMessa Concertata

Mass for double chorus, eight solo voicesand orchestra, realized by Raymond LeppardVocal score 25s
Five Operatic AriasFor high voice with keyboardaccompaniment, realised byRaymond Leppard 8s. 6d.

Prison Scene from L'Orrnindo
Duet for soprano and tenor with keyboardaccompaniment, realized byRaymond Leppard 7s 6c1

CLAUDIO MONTEVERDI
L'incoronazione di PoppeaAn Opera in Two Acts, realized byRaymond Leppard Vocal Score About 50s

For our complete catalogue of music and books on music please write to:FABER MUSIC LTD 24 Russell Square London WC1
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EULENBURG MINIATURE SCORES

Choral and Vocal Works
Bach, J. S.CantatasNo. 1, Vie schon leuchtct der MorgensternNo. 4, Christ lag in TodesbandenNo. 6, Bleib bei unsNo. 7, Christ unser Herr zum JordanNo. 8, Licbster Gott, wann werd ich sterbenNo. 11, Lobet Gott in semen Reichen(Ascension Oratorio)No. 12, Weinen, KlagenNo. 17, Wer Dank opfcrt, der preiset michNo. 19, Es crhub sich em StreitNo. 21, Ich haste via BektimmemisNo. 23, Du wahrer Gott und Davids SohnNo. 27, Wer weiss, wic nahc mir mein EndeNo. 29, Wir danken dir, GottNo. 31, Der Himmel lacks, die Erde jubilieretNo. 32, Licbster Jesu, mein VerlangertNo. 34, 0 ewiges FeuerNo. 39, Brick dem Hungrigen dein BrotNo. 46, Schauct dock und sehetNo. 50, Nun ist das Heil und die KraftNo. 51, Jauchzet Gott in alien LandenNo. 53, Schlage dock, gewiinschte StundcNo. 54, Widerstehe dock der SandeNo. 55, Ids armer Mensch, ich SiindenknechtNo. 56, Ich will den KreurstabNo. 60, 0 Ewigkeit, du DonnenvortNo. 61, Nun komfn, der Heiden HeilandNo. 62, Nun komm, der Heiden HeilandNo. 65, Sic werden a. Saba alle kommenNo. 67, Halt im Gedichtnis Jesum ChristNo. 68, Also hat Gott die Welt geliebtNo. 78, jesu, der du meine SeeleNo. 79, Gott der Herr ist Sonn' und SchadNo. 80, Ein feste BurgNo. 81, Jesus schlift, was soll ich hoffenNo. 85, Ich bin em guter HirtNo. 92, Irk hub in Cones Herz und SinnNo. 104, Du Hirte Israel, howNo. 105, Herr, gehe nicht ins GerichtNo. 106, Gottes Zeit (Actus tragicus)No. 119, Preise, Jerusalem, den HerrnNo. 123, Liebster Immanuel, Herzog der FrommenNo. 131, Aus der Tiefe rule ich, Herr, zu dirNo. 137, Lobe den HerrenNo. 140, Wachet auf, ruft uns die StimmeNo. 155, Mein Gott, wie lang, ach langeNo. 158, Der Friede tel mit dirNo. /59, Sehet, wir gehen hinauf nach JerusalemNo. 161, Komm, du stisse TodesstundeNo. 176, Es in em trotzig und verzagt DingNo. 182, Himmelskonig sei willkommenNo..205. Zerreisset, zersprenget (Aeolus)No. 211, Schweigt stille (Coffee-Cantata)No. 212, hfer hahn en neue Oberkeet.(Peasant-Cantata)

Christmas OratorioMagnificatMass in B minorSt. John PassionSt. Matthew PassionMotet: Singet dem Herrn
Beethoven, L. vanAria: "Ah perfido", op. 65Mass in C, op. 86Missa solemnis, op. 123Ninth Symphony (with Chorus), op. 125
Brahma., J.A German Requiem, op. 45RhaPsOdY, Op. 53

Bruckner, A.Te DeumThe 150th Psalm
Cherubini, M. L.Requiem in C minor for male ChorusRequiem in 0 minor for mixed Chorus
Gabrieli, GiovanniMotet: In eccicsiis
Handel, G. F.The Messiah
Haydn, F. J.Missa in Angustiis (Nelson Mass)The CreationThe Seasons
Mahler, G.KindertotenliederSongs of a Wayfarer
Mendelssohnaartholdy, F.Elijah, op. 70
Monteverdi, C.Mass I (a 6) "In ilk tempore"Mass II (a 4) in FMass III (a 4) in G minor
Mozart, W. A.Mass in C minor (K.V. 427)Missa brevis in D (K.V. 194)Missa brevis in C (K.V. 220)Motet: Exsultatc, jubilate (K.V. 165)Requiem (KN. 626)
Palestrina, P. L. daMissa Papae MarcelliStabat Mater
Pergolesi, G. B.Stabat Mater
Praetorius, M.Motet: "Wie satin leuchtet derMorgenstern"
Purcell, H.Anthem: "0 sing unto the Lord" •Ode for St. Cecilia's Day 1683: "Welcometo-all the pleasures"Te Deum and Jubilate
Reger, MaxThe 100th Psalm
Rossini, G.Stabat Mater
Sammartini, G. B.Magnificat
Schubert, F.Mass No. 5 in A flatMass No. 6 in E flat
Schutz, H.St. John PassionSt. Luke PassionSt. Matthew PassionThe Christmas StoryThe Resurrection StoryThe Seven Words of Jesus Christ
Verdi, G.Requiem

48 Great Marlborough StreetErnst Eulenburg Ltd London W.x Tel: Ger. 1246/7/8
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Send for Catalogue
WILLIAM REEVES
ia, NORBURY CRESCENT
LONDON, S.W.I6

BOOKS ON MUSIC
Large Comprehensive Stock

HENRY WATSON
MUSIC LIBRARY

At the request of musicologists the world over,microfilms of some of the pre-I800 publicationsfrom this library have been made available.
87 items from the works of 39 composers havebeen filmed.
Much of the material is unique and is not heldin any other archive. The collection is remark-ably complete and as musicologists know, nosatisfactory study of 17th and 18th centurymusic can be undertaken without reference tothis material.
The complete set of microfilms is available at490. Enquiries to

MICRO METHODS LIMITEDEast Ardsley, Wakefield,Yorkshire

CHANGE OF ADDRESSJ. B. Cramer& Co. Ltd.
Music Suppliers and Music Binders

HAVE NOW MOVED TO
99 ST. MARTIN'S LANELONDON, W.C.2
Tel. (3 lines) COVent Garden 1612-13-14

COMPLETE MUSIC SERVICE PROVIDED

Black well'sMusic Shop
MUSIC AND BOOKS ON MUSIC

NEW AND SECOND-HAND
Recently Issued
MUSIC BULLETIN No. 13
CATALOGUE 782 VOCAL MUSIC-Operas and Choral Music
CATALOGUE 794 VOCAL MUSIC-Vocal Solos, Madrigals, Folk Songs
All free on request.
39 Holywell Street, Oxford

Telephone Oxford 49111



Peters Edition Showroom, 119-125 Wardour Street, London WA. GERrard 1456
For the Music Librarian No. .9

DETROIT STUDIES IN MUSIC BIBLIOGRAPHY
1. Reference Materials in Ethnomusicologyby Bruno Nettl, Music Librarian, Wayne State University, Detroit.D-1612a 16s.
2. Sir Arthur Sullivan: An index to his vocal workscompiled by Sirvart Poladin, Music Division, New York Public Library.D-1612b 27s. 6d.
3. An index to Beethoven's Conversation Booksby Donald W. MacArdle. D-1612c 18s. 6d.
4. General Bibliography for Music Researchby Keith E. Mixter, Assistant Professor of Music History and Literature,Ohio State University. D-1612d 18s. 6d.
5. A Handbook of American Operatic Premieres 1731-1962by Julius Mattfield. D-1612e 28s.
6. Medieval and Renaissance Music on Long-playing Recordsby James Coover, Music Librarian Vassar College, Poughkeepsie, N.Y.,and Richard Colvig, Music Librarian Oakland Public Library, California.D-1612f 28s.
7. Rhode Island Music and Musicians 1733-1850by Joyce Ellen Mangler. D-1612e 28s.
8. Jean Sibelius: An international bibliography on the occasion of theCentennial Celebrations, 1965D-1612h 32s. 6d.
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