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Classifying the Literature of Jazz

D. W. LANGRIDGE

Although jazz was an established form of music by 1920, its literature had barely begun
by the mid-thirties. For another ten years publication was light, but since the last war
hundreds of books and thousands of articles have appeared. The general classification
schemes have failed dismally to provide for the subject, both in detail and in structure. The
British Catalogue of Music, fine scheme though it is, has detail but the wrong structure.
To understand the nature of these failures it is necessary first to see what facts about jazz
are relevant to its classification.

That jazz is a part of the Western tradition of music cannot be denied: it uses Western
harmony, Western instruments and frequently, Western themes. In recent yeats attempts
have been made to bring together jazz and classical music. But these experiments constitute
only a small proportion of jazz and do not necessatily indicate the direction of its future
development. It is possible, of course, that jazz could eventually be swallowed up in the
main stream of Western music, but then there would no longer be anything to call jazz and
the question of its classification would not arise. In the meantime we have mote than half
a century’s music which is quite clearly distinguishable from Western classical music.

Despite its diffusion throughout the world, jazz is essentially a music of the North American
Negro. It is not only that Negroes have always been the greatest performers; more signifi-
cantly, they have always been the innovators, from Buddy Bolden to Albert Ayler, and
also the form-givers, from Jelly Roll Motton, through Duke Ellington to Thelonius Monk
and the M.J.Q. In fact, jazz was the latest and finest product of an Afro-American tradition.
It was preceded by earlier forms such as work songs, spirituals, blues and ragtime. The
last-named is different from the others in being a composed music to be played as written.
The earlier forms are folk music. Jazz itself has never been a pure folk music, but has
always contained a folk element in its main ingredient, the blues. Most styles of jazz mix
folk, popular and att elements in varying proportions, the most notable synthesis of the
three being that of Duke Ellington. In this characteristic, jazz is unique in the history of
music. There is, of course, a vast amount of diluted and polluted jazz in the popular music
of the twentieth century. The boundary line is not firm, but I don’t think this makes for
any serious difficulty in classifying the literature. The context of jazz, then, in a classifica-
tion scheme should look something like this:—

Afro-American Music.
Religious—Spirituals, etc.
Secular—Worksongs, etc.
Blues.

Ragtime.

Jazz.

Jazz-tinged popular music.

No existing scheme has provided for this grouping. Library of Congress has a place
for Afro-American music at M1 3556 as a subdivision of American national music. Jazz
appeats at ML 3561 in a miscellaneous alphabetical sequence and is separated from Afro-
American music by American Indian and Latin-American. Neither place has any subdivision.
Ragtime is somewhat critically classified under musical instruction for the piano at MT 239,

.where it features in the heading ‘Accompaniment’, vamping, ‘ragtime’ and vaudeville piano

playing.  These details are taken from the 1963 printing of the music schedules, at which
date one could hardly say that literary warrant did not exist for something rather more effective.
So much for the great American scheme. Even in 1953, when the music class of the Biblio-
graphic Classification was published, there was a fair number of jazz books published. Bliss,
however, merely gives one place for jazz orchestras and music, as a subdivision of otchestral
music. Spirituals are mentioned under vocal popular music, but blues are not specifically
included. Rider, in his International Classification of 1961, has American negro songs
(including spirituals) under Popular Vocal Music at WSL, but the blues are separated from
them at WYS: Music for jazz orchestras. This is preceded by WYQ:- Jazz orchestras—
instrumental make up of, and WYR: Training, conducting and managing jazz orchestras,
headings which appear to have been made by analogy with other kinds of music rather than
by literary warrant. A further place for jazz is provided at WUQ: Modern dance ‘music

(including jazz dance music). The International Classification is supposed to be an eminently

‘practical’ scheme for grouping books on the shelves of general libraries. I would like to
have seen Mt Rider, ot anybody else, arrange the books on jazz by means of these headings!

Like the prophets, jazz was notoriously late in finding honour in its own country. -Its
name did not feature in the most widely used American scheme until the 15th edition of
1951. 'The 14th edition of Dewey (1942) was very detailed inits schedules and there were
enough books in existence by that time to warrant a heading. In the 15th edition jazz
‘was made a subdivision of Dance, salon, theatre and reduced orchestras, at 785.42.
American negro songs and spirituals wete a subdivision of Vocal Music at 784.756.
The 16th edition of 1958 added a further place for jazz at 781.57 as a subdivision of musical
form, though how the actual books were to be divided between these two places is difficult
to see. The 17th edition has made one improvement in calling 781.57 Jazz and related
forms, with Ragtime, Blues and Jazz as specific subdivisions. On the face of it, this would
be the main place for jazz literature, but a complete cross-classification occurs at 785.42 with
its common subdivisions for appreciation, composition, history, musicians, etc. Chaos is
added to confusion by the further addition of 785.0667 Jazz orchestras and 785.0672 Jazz
bands. In any case, orchestra and band ate synonymous terms in jazz and it is difficult to
imagine a more elementary blunder. In fact, I can only conclude that this, like the other
schemes, was constructed in complete ignorance of the subject and without reference to the
literature. ' ' T T

These brief notes are sufficient to show that all the American -schemes are inadequate,
both on grounds of detail and structure. The British Catalogue of Music is generally
tecognised as the most effective scheme yet constructed for music, and in point of detail it is
adequate for jazz books though not for periodical articles, In structure it is not much better
than the general schemes. The fundamental requirement of grouping Afro-American music
has not been recognised, so that blues, spirituals, ragtime and jazz are all separated. ~There
are no cross-references to show the relationships and it is quite easy for-anyone consulting
the Catalogue to overlook items that would interest him. Furthermore, these forms are
made distributed telatives, so that one does not even get together all the literature on the
blues, or all the literature on jazz. For example, Samuel Charters’ book The Country Blues
appears in the Catalogue at AKDW/HHW and Paul Oliver’s Bessie Smirh at AKFDW/HHN.
Both blues and spirituals are in the musical character facet, but well separated from each
other and from folk music at /G. Since spirituals and blues are likely to feature strongly
in any book on Afro-American folk music, an important generic relation is obscured by the
sttucture of the scheme. Ragtime is wrongly shown as a subdivision of jazz in auxiliary
table 1.




The main place for jazz itself is at AMT, where it is defined as a kind of orchestral music.
This is quite wrong, because even if the majority of jazz has been played by orchestras, the
instrumental make-up has nothing to do with its essence. Furthermore, it separates symphonic
music from chamber music, and these two cleatly have infinitely more in common with each
other than either has with jazz. One of the implications of treating jazz as a disttibuted
relative is that books on individual musicians should be classified at the place for the instrument
they play. ‘The Catalogue has been forced to catry this out for jazz singers since by definition
they are excluded from AMT, but it has been inconsistent in putting all other musicians at
subdivisions of AMT. In fact, musicians are best arranged in a single sequence, not only
because some play more than one instrument, but also because it is both undesirable and
impossible to distinguish between, say, Duke Ellington as pianist, as leader, as composer, as
arranger. The real cause of difficulty in the British Catalogue of Music is the failure to recognise
that, since jazz does not exist on paper, but only when played, the equivalent in jazz of the
Western composer is the performing musician. Leading, composing and atranging are not
such distinct activities as they are in Western music and should be seen as aspects of the
total performance. The primary facet in jazz, then, should be jazz musicians, irrespective
of whether they are best known as instrumentalists, leaders, composers or arrangers. One
other important matter of literary warrant, overlooked in practice by the Catalogue, is that
there is virtually no difference between books calling themselves histories of jazz and those
calling themselves histories of jazz in the U.S.A. America should be treated as a preferred
category here, and those books on jazz in specific parts of America, such as Chicago or New
York, should immediately follow the general histories. This would mean a modification
of auxiliary table 6 when used for jazz.

I shall conclude by suggesting how the British Catalogue of Music schedules might be
adapted for a more satisfactory arrangement. The first step would be to find a place where
all Afro-American music could be grouped. The ideal place is, in fact, available, since BX
and BY are left vacant between the European and non-European traditions. In view of the
overwhelming importance of jazz in relation to other forms of Afro-American music, I
would be inclined to place it first at BX and leave BY for the others. Musicians would be
arranged in alphabetical order at BXZ in the way that Western composers are arranged at B.
The most important facet missing from the British Catalogue of Music schedules is that for
styles of jazz. Again, thete is an ideal place available at A/Z. Very little else would need
to be added for the book literature at present, though for petiodical articles it would be neces-
saty to add a few terms to some facets, for example improvisation, discography (as an activity),
forms used in jazz petformance such as the blues (as distinct from blues in their own right)
and the thirty-two bat popular song, and vatious social topics. The least satisfactory facet
as it stands is that for instruments. The ideal order for jazz would be somewhat different
and it is also necessaty to provide for such a grouping as rhythm section and for the un-
orthodox insttuments sometimes used. The following list of books, arranged on the suggested
lines, will give some idea of the effect of these modifications.

Bx. Jazz—General Works.
Newton, Francis. The Jazg Scene.
Bx (c)—Encyclopaedias.
Panassié, H. and Gautier, M. Dictionary of Jagz.
Bx (D)—Composite Works.
Traill, S. and Lascelles, G. (eds.). Just Jagg.
Bx (r)—Social Aspects.
Hentoff, N. The Jagz Life.
Bx (r)—Bibliographies.
Metrtiam, A. P. A Bibliography of Jazz.
Bx (x)—History.
Hobson, W. American Jagz Music.
Steatns, M. The Story of Jazz.
Bx (x/EM)—Illustrations.
Keepnews, O. and Grauer, B. A Pictorial History of Jagz.
Bx (Y)—Localities.
BxX (vAF)—New York.

Charters, S. and Kunstadt, L.  Jagg: A History of the New York Scene.

Bx (YC)—Great Britain.
Boulton, D.  Jagg in Britain.
BX/c—Analysis.
Hodeit, A. Jagz: its Evolution and Essence.
Ostransky, L. The Anatomy of Jazz.
Bx/E—Performance.
Traill, S. (ed.). Play that Music: A Guide fo Playing Jazg.
Bx/FD—Recorded Jazz.
Bx/FD (wr)—Discographies.
Rust, B.  Jagz Records A-Z.
BX/FD/C—Appreciation.
Fox, C. et al.  Jagz on Record: A Critical Gride.
sx/1z—Elements.
Sargeant, W. Jagg: A History (otiginally Jagz: Ho# and Hybrid).
BX/z—Styles.
Bx/zM—Bebop.
Feather, L. Inside Bebop.
BxB—BxY—Instruments of Jazz.
Bxws— T'rumpet.
McCatthy, A.  The Trumpet in Jagg.
Bxz—Jazz Musicians—Biography and Criticism.
Shapiro, N. and Hentoff, N. The Jaggmakers.
Bxz/zM—Modern.
James, M. Ten Modern Jaggmen.
BxzA—Louis Armstrong—Biography and Criticism.
McCarthy, A.  Louis Armstrong.
BxzA (P)—Biography.
Armstrong, L. Sazchmo: My Life in New Orleans.
BXZA[FD (Wr)—Discography.
Jepsen, J. G. A Discography of Louis Armstrong.




BxzB—Count Basie.
Hotricks, R.  Count Basie and his Orchestra.
BYy—Afto-American Music.
BYA—Afro-American Music of the U.S.A.
Courlander, W. H.  Negro Folk Music U.S..A.
Byc—Spirituals.
Chambets, A. Treasury of Negro S piritnals.
BYF—DBlues.
Olivet, P.  Blues Fell this Morning.
BYF/FD (wr)—Discography.
Dixon, R. M. W. and Godrich, J. B/ﬂes and Go;pel Records 1902-1942.
BYrz—Blues Musicians.
sYrzB (p)—Big Bill Broonzy—Biography.
Broonzy, W. Big Bill B/ﬂes
ByH-—Ragtime.
Blesh, R. and Janis, H They all PZ@/ed Ragz‘zme
BYJ—Jazz-tinged Popuku Musm
BYJz—Musicians.
BYJZC—DBing Crosby—Blography and Cr1t1c1sm
Ulanov, B.  The Incredible Crosby.
BYJzC (P)—Biography.
Crosby, B.  Call me Lucky.
BYJzC/FD (Wr)—Discography.
Mello, E. J. and McBride, T. Bing Croshy: A Discography 1926-1946.
BYR—BYZ—Afro-American Traditions in other parts of America. .

This may not be quite the best ordet one could atrive at by starting from scratch, and
there may be better ways of adapting the notation. I am merely concerned to show how
easily a reasonable order can be obtained from the British Catalogue of Music schedules
without any major alterations. I have no doubt at all that anyone interested.in jazz would
prefer this by far to the distributed method of the British Catalogue of Music as it stands, even
if they are equally interested in classical music. One may be -devoted to both Maria Callas
and Billie Holiday without expecting to find them rubbing shoulders on 2 11b1ary shelf.
They have nothing in common, except their attractiveness as women, and this is hatdly a
suitable characteristic for library classification.

The Importance of the
Avylesford Handel NManuscripts

JAMES S. HALL

It is both a pleasure and a privilege to be asked to address an audience of music librariaas
on the unique importance of the Aylesford Collection of Handel manuscripts, which was
acquited by Manchester Public Libraries in 1965. Fot this is an audience dedicated to the
help of those who seek expert assistance in their search for source material for research and
creative work in the field of music. T hope, as briefly as possible, to impress on you that
you have a vital duty to call the attention of every Handel scholar to the fact that at last these
manusctipts are fully available for study and examination.

My official connection with these manuscripts, then in the possession of Sir Newman
Flower, at Tarrant Keynston House in Dorset, began with the appointment of William C.
Smith, the distinguished Handelian author, and myself as two English tepresentatives on the
Editorial Committee of the Hallische Hindel-Ausgabe. This body had recently begun the
task of prepating and publishing a2 new edition of Handel’s works to replace the monumental
Chrysander edition. It was realised that much new Handel source material had become
available during the past hundred years and that nearly all of it was in Western Europe or
America and not easily available to editors behind the Iron Curtain.

Mr Smith and I undertook the task of helping any prospective editor to locate this new
source matetial for any Handel work, a task alteady made easier by Mr Smith’s labours in
compiling and publishing an exhaustive catalogue of manuscript and primary printed sources
of all Handel’s works in Handel: A Symposium, edited by Gerald Abraham (Oxford University
Press, 1954). My part was the practical one of helping such editots to obtain access to these
sources, either personally or by microfilms, so that their new edition could be both accurate
and up to date.

Both Mr Smith and I were on very friendly terms with Sit Newman Flower and had
previously made a superficial examination of his unique Handel collection. The manu-
scripts comprised full scores with cembalo and orchestral parts of neatly all Handel’s works.
There were about seven hundred volumes, bound separately ot together to make a
total of some three hundred individual volumes. Originally made for Charles Jennens,
one of Handel’s friends and librettists who was responsible for the word books of I’ .4/egro
ed Il Penseroso, Belshazzar, Messiah and Sanl, they had passed into the possession of the Aylesford
family after his death.

In 1917 the collection was sold by auction at Sothebys and a large portion was acquired
then and later by Sir Newman Flower. A check-list was made about 1921 of the collection
as it then existed, giving the bare details of the manuscripts and printed scores and patts,
together with notes of libretti and other Handeliana. Subsequently the collection was
greatly increased and it seemed to us that there was a vital need to make a more accurate
catalogue of the entire collection.

Also I had a personal interest, in that my eldest son, Martin and I had been asked to undes-
take a critical edition of L’.Allegro ed Il Penseroso for the H.H.-A. Tt was not till our return
to England that we found a note in Chrysander’s preface to this work saying that it had
given him very great trouble and difficulty to bring it to an ordered whole. There seemed




every reason to believe that in Sir Newman Flowet’s collection we might find mategia.l prepared
fot Chatles Jennens, the librettist, which was not available to Chrysander. This indeed we
did, and it must be said that our completed edition, published only a few months ago, owes
a great deal of its authority to the unique libretti and orchestral and vocal parts in the Newman
Flower collection. We felt that the same would apply to any new critical edition of Handel’s
works for which the orchestral patts are available in this collection. This is of the otder of
seventy-five per cent of the full scores.

In 1957 William Smith, Martin and I accepted an invitation to stay at Tarrant Keynston
House and to devote two full days to a detailed examination of the collection. Mz Smith
undertook the listing of all printed Handel works, libretti and Handeliana. Martin made an
intensive study of all the L’.4//egro material, which was all we had hoped .for, and my own
task was the listing and evaluation of the seven hundred manuscripts. This was made more
difficult by the fact that the collection was housed in an enormous bookcase, in no sort of
classified order, except that the orchestral and vocal parts and volumes of similar format
were roughly grouped together. The result was that the orchestral parts, mostly upright
quarto, might be literally yards apart from the vocal scores which were oblong quarto and
these in tutn some distance from the more massive oblong quarto full scores and cembalo parts.

Fortunately after two days of concentrated hard wotk we achieved our respective targets.
But when I came to compare my hastily compiled catalogue of ten years ago with the excellent
check-list recently published in the Manchester Review for Autumn 1965 by Mr Leonar'd W
Duck, I was relieved to see that they told practically the same story. There was one omission
on his part—the opera Lothario, and one on mine, the Alhymist, for which I had searched in
vain. Mt Duck included a holograph copy of the overture to Flavio, which spent many
years in Jamaica before returning to England to be purchased by Sir Newman Flower, but
this is not patt of the Aylesford Collection. The same remark applies to a smg@e page of a
reputed Handel Cantata in holograph ‘Poi che domna’ for which Sir Newman paid Sothebys
£220in 1930. But despite the fact that it came from the library of 2 descendagt of the Marquis
di Ruspoli in Rome, who is known to have been one of Handel’s patrons, it was dtenounf:ed
in 1937 as a forgery by Dt J. M. Coopersmith in a lecture to the American qumologmgl
Society. He produced strong evidence to show that it was the wotk of the. nototious Tobia
Nicotra, who married into the Ruspoli family and put many blank pages of eighteenth century
music paper to a most impropet use. _ ‘

A curiosity in the collection proper is the amendment of the notes and music of T knpw
that my Redeemer liveth’ by Chatles Jennens himself in one of the two full scores of Messiah.
This involves twenty-four bars in all, which one feels might have been better left alone. One
is reminded of a letter by Jennens to an unknown friend in 1745 in which he says: ‘T shall
show you a collection I gave Handel, cal’d Messiah, which T value highly, & he has made a
fine entertainment of it, tho’ not near so good as he might and ought to have done.” One is
grateful that Jennens did not attempt to reset the whole work. On the subject of Messiakh
it is regrettable that the second full score of this work, which is in three volumes, has. the
middle one missing. It was given by Sir Newman to Miss Phyllis Lett who took it to
Australia, where it remains after her death.

The L’ Allegro matetial in the Aylesford collection was most important for our purpose
as it contained not only a unique libretto of the 1741 performances which were bilingual
(English and Ttalian) but also an idealised score in manusctipt containing the names of
contemporary singets against all the numbers. As this score must have represenjced ]ennen,s
personal choice as the librettist of the work, and furthermore was prepared with Han‘d.el s
knowledge and consent, we felt entitled to regatd this version as a foundation for our critical
edition for the H.H.-A.

There was the difficulty that Jennens’ manuscript was an all-English one, though Signor
Andreoni whose name occurred against eight numbers, certainly sang them in the Italian
version which Handel had wrtitten for him during his brief stay in this country. It is very
doubtful if Handel ever employed his male Italian singers in an all-English oratorio after his
disastrous experience with them in 1732. Of this we quote a contemporary report: ‘Senesino
and Bertolli made rare work of the English tongue, you would have sworn it had been Welsh.
I would have wished it had been I#alian that they might have sung with more ease to them-
selves since, but for the name of English it might as well have been Hebrew.’

Our next discovery was that there were orchestral parts not shown in the relative con-
ducting score, e.g. a second flute part for L” Allegro. And, especially in the oratorios, there
were additional instrumental accompaniments not shown in the full score. It is now well
known that despite the absence of oboe and bassoon parts from the autograph and primary
manusctipt scores of Messiah, these instruments have an integral part to play in the overture
and chotuses, as is shown in the orchestral parts given by Handel to the Foundling Hospital.
Since Chrysandet’s day, three ‘urtext’ scores of Messiah have been published containing these
extra wind instruments. There is an obvious need for careful study of the Aylesford
collection if Handel’s original orchesttation is to be preserved.

It seemed evident that the copyists, in the absence of obbligato oboe or bassoon parts
for the overtures and choruses of the oratorios, would write out such parts for these instru-
ments, the bassoons invariably providing a bass line for the oboes. In the overtures the
oboes doubled the first and second violin parts, the bassoons the basso line. In the chotruses
the oboes and bassoons would double the violins and bassi till the entry of the chorus, when
they would support the upper and lower voice patts, thus assisting and strengthening the
choir. Additional viola parts are similatly found. In the absence of an obbligato part,
which would be noted in the full score, this player would normally double the bass line an
octave higher, or as Martin has pointed out to me in ‘Come and trip it’ in I’ 4/legro, the violas
double the upper strings an octave lowet.

It seems inconceivable that in Aeis and Galatea, according to the Chrysander score, viola
players would be retained solely to accompany the chorus ‘Happy we’. ‘The orchestral
patts of this work are wanting in the Newman Flower collection, but we have good reason
to believe that these parts and othets of this Aylesford collection have been acquired by the
Library of Congress in Washington. It will be interesting to see if there is a viola part and
what it contains. Another important point from the petrformance angle is that the individual
parts for the soloists not only contain their relative vocal lines for their songs, but also their
respective vocal lines in the choruses, again a valuable stiffening for the small choirs of
Handel’s day.

Further valuable information is to be found from negative evidence, or in what these
Aylesford manuscripts do not contain. 1 have long thought that Handel’s recitatives should
propetly have ’cello, bass and keyboard accompaniment. There is some authentic support
for this view in the preface to Macfarren’s full vocal scote of Belshazgar (Novello, 1873) in
which he states that such was Handel’s invariable practice. He cites a personal communica-
tion from Sir George Smart who obtained this knowledge from Joah Bates. Bates, before
becoming the conductor of the First Handel Commemmoration in 1785 had been present
at many petformances by the composer himself. In practice, howevet, especially with a
large orchestra in which the *cello, bass and keyboard instruments are some distance apart,
it is difficult to obtain tidy cadences and the continuo player will complain that the sustaining
string bass notes are out of tune.

It was necessary for our edition of L’ A/egro to have definite evidence on this point, so
we searched the ’cello and bass parts for recitatives, only to find none and further that
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concertino ’cello and bass parts did not exist in the Aylesford collection. T then remembered
a unique engraving in the British Museum, reproduced on page 25 of Julian Herbage’s
Messiah. This shows a player at the harpsichord with a “cello and bass directly behind his
tight shoulder. Neither musician has a music stand and both appear to be reading their
parts from the harpsichord score.

The implications of this are considerable. Instead of the orchestra being directed solely
by the relatively weak cembalo, we now have a troika of sound, playing together as one unit,
obviously in more exact time and pitch. Anyone who has attempted to alter the tempo
of an orchestra against the wishes of the bass section will realise the considerable degree of
control that Handel could exetcise over his orchestra. It also explains why his autographs
and so-called conducting scores have remained extant, for they were left at home after having
served as foundation material for his copyists. Fortunately the Aylesford collection is
uniquely rich in cembalo scores, containing approximately fifty of them.

It is no bad thing to consider that Handel’s normal forces for an oratorio, which includes
Messiab, wete about twenty-four men and boys as a chorus and about six soloists of whom
three ot four might be women. As already noted, the soloists would be expected to augment
the chorus. The avetage orchestra numbered thirty-six, but several instruments, notably
trumpets and violas, were much less powerful than their modern counterparts. To those
who ask whether these performances were effective in the Royal Opera House at Covent
Garden, one can only reply that Handel, in his later life, was sufficiently rich and enjoyed
enough royal favour to have employed far bigger forces had he thought them necessary or
desirable.

The final note concerns the method used in making a catalogue of these manuscripts.
Tt was soon noted that the vast majority were in the hand of the same copyist. I decided to
follow the system devised by Professor Jens Peter Latsen, of Copenhagen, who had published,
a few months previously, a monumental book called Handel’s Messiah, Origins, Composition,
Sources (A. & C. Black, London, 1957). Two chapters of this are devoted to an analysis of
all Handel’s source manuscript material known to him. His classification was invaluable
for my purpose.

He has a simple formula for listing the size of the manuscripts. ‘T indicates oblong
quarto about 9" x 114" with T’ “Ib’ for the larger sizes up to folio size. Similarly T
indicated upright quarto about 103" x 8}”, ‘Ila’ ‘IIb” and so on for the larger sizes. So
that at once the user of his list knew the size and shape of the manuscript which was being
looked for. Next, he listed the watermark with another simple formula. This can be a
valuable guide for dating the manuscripts. Most Handel manuscripts and contemporary
printed wotks are to be found on Dutch paper of lasting quality, far better than the music
paper of the nineteenth century. The basic watermark of this Dutch paper is a fleur-de-lis.

This, by itself is ‘A’ in Larsen’s category. ‘B’ indicates that there is the countermark
‘IV’ on other pages, and ‘C’ (the most common) has in addition a shield below the fleur-de-lis
with the letters L.V.G. underneath. ‘These stand for Lubertus van Gertevink, one of the
four leading paper manufacturers, who had these initials registered as a trade matk in 1723
though he was probably using this watermark several years before.

The shield has three bats running diagonally actoss it, usually from right to left. Professor
Larsen does not note that there is another batch of paper on which the bats run from left to
right downwards, which I have noted as bend dexter or ‘Cd’. The mote common shield,
with the bars running downwards to the left, I note as bend sinister or ‘Cs’.  This watermark
is found normally in manuscripts priot to 1742, though occasionally at a later date, no doubt
from the use of eatlier stock. There is a useful timing in Handel’s own autographs. Messiah
(1741) is written on type ‘Cs’ paper, as is the bulk of Samson, composed directly afterwards.

ic

But the two last numbers ‘Let the bright Seraphim’ and the final chorus, added before the
1743 .performances are on type ‘Cd’ papet, as are most of the later autographs.

Finally, Professor Larsen makes a heroic effort to sort out the copyists employed by John
Christopher Smith the eldet, who was imported by Handel in 1719 to act as his official copyist
and amanuensis. The endless confusion between Smith and the small army of copyists
later employed by him has bedevilled every Handel historian for the past two hundred years
including Sir Newman Flower himself. ,

Professor Larsen’s abbreviations are simple. John Christopher Smith the elder is ‘Sm’.
He notes that, contrary to many erroneous statements by Handel biographets, the younger
Smith, of the same name, did not act as a copyist for Handel. 'The rare occasions when the
younger Smith’s handwriting is found in Handel scores date from the time when he was using
them for performances under his own direction, mainly after Handel’s death.

The copyists employed by Smith are listed, approximately in order of time from 1730
onwards as ‘S1’, ‘S2” and so on up to ‘S13”. Sufficient details are given by Professor Larsen
of the differences between their respective hands to make identification of most Handel
manuscripts possible by the average Handel scholar. T have thought, without any positive
evidence, that ‘S1’ and ‘S2” might have been Smith’s two daughters, Charlotte and Judith
who would have been twenty and seventeen years old respectively in 1730, which is Professor
Latsen’s approximate date for the commencement of ‘St’s’ activities. This idea is based on
the great similarity of the handwriting of ‘Sm’, ‘St’ and “S2’, which can cause considerable
doubts when all three conttibute to the same page of music manuscript. Fortunately their
style of writing signatures and especially C clefs is individual and quite different.

All this results in a simple type of shotthand, which I have made use of in my catalogue
of these Aylesford manuscripts with considerable satisfaction, at least to myself. As an
example, the first oratotio listed, .Alexander Balus has 1-Cd-S2 against the full score and cembalo
part, indicating that they are oblong quatto volumes with a watermark of a fleur-de-lis above
a shield with bars running from left to right above the letters L.V.G. with a countermark
‘IV” on other pages. This dates the manusctipt after 1742 which is in line with its known
date as the oratorio was composed in 1748. The copyist is ‘S2’ who was responsible for the
vast majority of the manuscripts in this collection. The orchestral parts are noted as ITa-Cd/Sz
indicating the same watermark and copyist but that the format is an upright quarto of slightb;
larger size.

There are a number of volumes, mostly full scores, in Smith’s owr: hand. In addition
therf: are eight items which probably do not belong to the Aylesford collection proper which
are in copyists’ hands outside the Smith circle. These I have listed as N.F.1, N.F.2 &c.
(N.F. of course for Newman Flower). ,

It has been a privilege to work through this collection which will be a happy hunting
ground for Handelians for many years to come. But in the meantime may I urge all music

libratians to bear these scotes in mind when they are asked for advice about Handel soutce
material.

Read to the weekend conference of the UK. Branch at Manchester on 2 April 1966.
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Western Nigeria: origin and use. Co. no. 19.
Spring, pp. 34-41.

SOWANDE, FELA. Nigerian music and musicians:
then and now. Co. no. 19. Spring, pp. 25-34.

NONO, Luigi
HOPKINS, G. W, Luigi Nono. MMu vol. 14 no. 8.
May, pp. 32-35, 61.

OFFENBACH, Jacques
HOPE-WALLACE, PHILIP, Bluebird singed. MMu
vol. 14 no. 10. June, p. 27.

OPERA

BRAITHWAITE, NICHOLAS. Opera in rural Ircland.
R vol. 10 no. 2. Apsil, pp. 11, 12,

BROPHY, BRIGID. Opera da camera. MMu vol. 14
no. 10. June, pp. 28, 29.

CHRISTIE, GEORGE. Changes at Glyndebourne. Op.
vol. 17 no. 5. May, pp. 344-347.

DUCLOUX, WALTER., Opera at the American univer-
sity. Op. vol. 17 no. 3. Mazch, pp. 182-187.

DUNN, GEOFFREY. Jeux intetdits. [An outline  of
the history of opera for young people.] MMu vol.
14 no. 5. Jan., p. 30.

GELIOT, MICHAEL. A producet’s lament. MMu vol.
14 no. 5. Jan., p. 31.

GELIOT, MICHAEL. Englishmen need not apply. [On
producing opera in England]. Op. vol. 17 no. 6.

June, pp. 444-446.

JEFFERSON, ATAN. Three, three the rivals. [On the
three-soprano structure in opera.] MMu vol. 14

no. 9. May, pp. 34, 36.

KLEIN, JoHN w. ‘Lear’, a challenge to opera. MMu
vol. 14 no. 6. Feb., pp. 38, 39.

LAWRENCE, ROBERT. The lure of French opera. Op.
vol. 17 no. 5. May, pp. 348-353.

ROBINS, CHRISTOPHER. Opetatic prospect in Man-
chester, Op. vol. 17 no. 3. Mazch, pp. 198-200.

SCHEUER, HENRY. The Hamburg Opera in the
1930’s. Op. vol. 17 no. 5. May, pp. 354-357.

SEYMOUR, MARK. Should opetas be sung in English
ot in the original language? MO vol. 89 no. 1062.
March, p. 343.

TEMPERLEY, NICHOLAS. English Romantic opera.
Op. vol. 17 no. 4. April, pp. 272-278.

ORCHESTRAS
ARNOLD, DENIs. Otchestras in eighteenth-century
Venice. GSJ vol. 29. April, pp. 3-19.

DOWDEN, MAVIS BACCA., Orchesttas in South Africa.
S vol. 77 no. 914. June, pp. 48-50.

Moorg, pHILIP, The new BBC orchestra. ME
vol. 30 no. 319. May/June, p. 136.

potTs, JoserH E. 'The Boston Symphony Otrchestra.
S vol. 76 no. gog. Feb., pp. 353, 355, 357 359-

pOTTS, JoSEPH E. L’Otchestre National de la R.T.F.
S vol. 76 no. 911. March, pp. 393, 395, 397

porTs, joserH E.  The N.H.K. Symphony Orchestra.
[Japan Broadcasting Cotporation]. S vol. 77 no. 913.
May, pp. 8, 9, 11, 13.

ORGAN
BRADBEER, F. 'The modern North European organ—
Beckerath, Schuke & Rieget. O vol. 45 no. 179.

Jan,, pp. 132-137.

DUKES, M. N. G. Pipes, electronics and prejudices’
MO vol. 89 no. 1065. June, pp. 547, 549, §51.

FORSYTH-GRANT, M. 1. ‘The rebuilding of organs ...
Is it really worthwhile? O vol. 45 no. 180. April,

pp. 184-188.

GILLINGHAM, MICHAEL. ‘Mr Sutton’s sketch’. A
proposed organ case for St Paul’s. O vol. 45 no. 179.

Jan., pp. 104, 105.

ORTON, RICHARD. 'The 31-note organ. MT vol. 107
no. 1478. Aptil, pp. 342, 343.

WILLIAMS, PETER F. The eighteenth-century organ:
a parting of the ways. PRMA vol. 92, pp. 65-77.

WILLIAMS, PETER F. Some interesting organ terms:
voluntary. MT vol. 107 no. 1476. Feb., p. 149.

——Particular Organs

BALDWIN, D. The organ in St James Church, Tun-
bridge Wells. MO vol. 89 no. 1063. April, pp.
425, 427.

CAMPBELL, SIDNEY AND W. L. SUMNER. The organs
and organists of St George’s Chapel, Windsor
Castle. O vol. 445 no. 180. April, pp. 145-155.

cAMPBELL, SIDNEY. The Queen’s Free Chapel of
Saint George, Windsor Castle. O vol. 45 no. 180.
Aprtil, p. 156.

crurtoN, cicit. Christian Mullet’s organ in the
Waalse Kerk at Amsterdam. O vol. 45 no. 180.
Aptil, pp. 157-162.

ELVIN, LAURENCE. The organ at Walcot Methodist
Chutch, Bath. MO vol. 89 no. 1060. Jan., pp. 227,
229,

MANN, L. s. The new Flentrop in Seattle. MT vol.
107 no. 147s5. Jan., pp. 61, 62.

OLIVER, D. J. The organ of the Church of St John
the Evangelist, Taunton. O vol. 45 no. 180. April,

pp. 163-170.

POTTER, JOHN B. The organ in St George’s Cathedral,
Freetown, Sierra Leone. MO vol. 89 no. 1064,

May, pp. 483, 485.

STUBINGTON, H. Distinguishing features. [On
various small organs.] MO vol. 89 no. 1062, March,

pp- 357, 359, 361.
SUMNER, w. L. The organs and otganists of St

Margaret’s Church, Westminster. O vol. 45 no. 179.
Jan., pp. 106-112.
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TINSLEY, DEREK. The organ at Halsall Parish Chutch
[near Southport]. MO vol. 89 no. 1064. May, pp.
489, 491.

WELBEY, ANTHONY. Centenarian Willis in island
church. [A Father Willis otgan in the Isles of Scilly.]
MO vol. 89 no. 1062. March, pp. 361, 363.

WRIGHT, DONALD E. The otgans in the Parish
Chutch of St Andrew, Lamesley, County Durham.,
O vol. 45 no. 179. Jan., pp. 97-103.

ORGAN MUSIC

CLARK, J. BUNKER. A re-emetged seventeenth-
centutry otgan accompaniment book. ML vol. 47
no. 2. April, pp. 149-152.

PARROTT, Ian

THOMAS, A. F. LEIGHTON. Ian Patrott at fifty, MT
vol. 107 no. 1477. March, pp. 210, 211.

PHILIDOR, Anne

TUNLEY, DAVID. Philidot’s ‘Concerts Francais’. ML
vol, 47 no. 2. Aptil, pp. 130-134."

PIANO
R.N. Action centres. MO vol. 8¢9 no. 1060. Jan.,
p. 253.

R.N. Tone appreciation. MO vol. 89 no. 1061.
Feb., p. 321.

R.N, Pianoforte pedals. MO vol. 89 no. 1062.
Match, p. 385.

R.N. 'The iron frame and the strings. MO vol. 89
no. 1064. May, p. 513.

PIANO MUSIC

RILEY, HOWARD. Aleatotic procedutres in contem-
porary piano music. MT vol. 107, no. 1478. April,
pp. 311, 312.

PLAINSONG

MORE, MOTHER THOMAS. The petformance of plain-
song in the later Middle Ages and the sixteenth
century. PRMA vol. 92, pp. 121-134.

PLEYEL, Camille

BENTON, RITA. London music in 1815, as seen by
Camille Pleyel. ML vol. 47 no. 1, Jan., pp. 34-47.

POLYPHONY

MANIATES, MARIA RIKA. Mannetist composition in
Franco-Flemish polyphony. MQ vol. 52 no. 1.
Jan., pp. 17-36.
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RECORDER

HERSOM, HERBERT. The recorder in school: The
choice is yours. RMM vol. 2 no. 1. March, pp. 13,
14.

HUNT, EDGAR. The Society of Recotrder Players.
How it began and what it has achieved. RMM vol. 2
no. 1. March, pp. 23, 24.

HUNTER, HILDA. Recorders tampant. [On the
tecorders in the coat of arms of the Vernon family of
Tong Castle, Shropshire.] RMM vol. 2 no. 1.
March, p. 18.

READ, ROBIN. Recorder tone. RMM vol. 2 no. 1.
March, pp. 7-9.

WYATT, THEO. = Tuning your own recorder. RMM
vol. 2 no. 1. March, pp. 11, 12.

RECORDS and RECORDINGS
BOSWALL, JEFFERY. A discography of paleatctic
mammal sound recordings. RS no. 22/23. April/
July, pp. 88, 89.

DAVIES, HUGH. A discography of electronic music
and musique concréte—supplement. RS no. 22/23,
April{July, pp. 69-78.

NOBLE, ANGELA, Music of courts and kings: a sutvey
of recent recotdings. RS no. 21. Jan., pp. 19-25.

STEANE, J. B. Gerhardt to Fischer-Dieskau., RC
vol. 16 nos. 11 and 12. May, pp. 263-286.

RESPIGHI, Ottorino

BARZETTI, MARCELLA. Respighi’s opetas. R vol. 10
no. 2. April, pp. 6, 7.

ROLLAND, Romain
KLEIN, JOHN W. Romain Rolland—opeta enthusiast,
Op. vol. 17 no. 1. Jan,, pp. 11-16.

ROSSINI, Gioacchino

BLYTH, ALAN. Thief in feathers. [“The Thieving
Magpie’.] MMu vol. 14 no. 6. Feb., pp. 20, 21.

HAMMOND, TOM. Rossini’s ‘real-life’ opera. Op.
vol. 17 no. 1. Jan., pp. 6-10.

SAMMARTINI, Giuseppe

FISKE, ROGER. A Cliveden setting. [On “The
Judgement of Paris’] ML vol. 47 no. 2. Apsil,
pPp. 126-129.

SARASATE, Pablo

PARKER, D.-C. Pablo Sarasate. S vol. 76 no. gog.
Jan., p. 323.

SATIE, Erik

GOWERS, PATRICK. Satie’s Rose Croix music (1891-
1895). PRMA vol. 92, pp. 1-25.

HESFORD, BRYAN, The petformance and problems of
Eric Satie’s ‘Messe des Pauvres’. MO vol, 89 no.

1065. June, p. 533.

MYERS, ROLLO. The significance of Satie. A cen-
tenary tribute. MMu vol. 14 no. 9. May, pp. 16,
17, 41.

SCHILLER, Friedrich
LONGYEAR, R. M. Schiller and opera. MQ vol. 52
no. 2. Aptil, pp. 171-182.

SCHIPA, Tito
REID, CHARLES. Tenore di grazia. MMu vol. 14
no. 6. Feb,, p. 27.

SCHMIDT, Franz

KAY, NORMAN. Schmidt’s vision. [Examining “The
Book with Seven Seals’.] MMu vol. 14 no. To0.
June, p. 20.

SCHOENBERG, Arnold

ODEGARD, PETER S. Schoenberg’s variations: an
addendum. MR vol. 27 no. 2. May, pp. 102-121.

SCHOOL MUSIC
BRIGHT, CLIVE. 'The school brass band in high pitch.
ME vol. 30 no. 317. Jan./Feb., pp. 30, 31.

SCHUMAN, William
KAY, NORMAN. William Schuman. MMu vol. 14
no. 9. May, pp. 38-41.

SCHUMANN, Robert
PARKER, D. C. An unfamiliar violiq concerto. S
vol. 76 no. g12. April, pp. 449, 451.

PLANTINGA, LEON B. Schumann’s view of ‘Romantic’.
MQ vol. 52z no. 2. Aptil, pp. 221-232.

sams, ERiC. 'The Schumann ciphers. MT vol. 107
no. 1479. May, pp. 392-400.

SCHUTZENDORF, Leo
pENNTS, J. Leo Schiitzendotf. RC vol. 16 nos. 9
and 10. Jan., pp. 229-236.

SEARLE, Humphrey

surtoN, wapHAM, Contempotary British piano
music: Humphrey Seatle: piano sonata. MTe vol. 45
no. 2. Feb., p. 64.

SHIRLEY, James

3ABOL, ANDREW J. New documents on Shirley’s
masque ‘The Triumph of Peace’. ML vol. 47 no. 1.
Jan., pp. 10-26.

SINGING
BONYNGE, RICHARD. The birth of bel canto. Op.
vol. 17 no. 6. June, pp. 440-444.

STRATTON, JoHN. Operatic singing style and the
gramophone. RS no. 22/23. April/July, pp. 37-68.

WILLIAMSON, AUDREY. The case for the singer. Op.
vol. 17 no. 2. Feb., pp. 97-103.

SORAB]JI, Kaikhosru

WHITTALL, ARNOLD. Sorabjiana. MT vol. 107 no.
1477. Match, pp. 216, 217.

SPAIN
LAZARENO, MANUEL. Flamenco—the music of Anda-
lusia. RS no. 21. Jan., pp. 2-10.

SCHWARTz, SHIRLEY. The story of Santiago de
Compostela [a town in N.E. Spain]l. GN no. 89.
May/Aug., pp. 3-6.

STAMPS

KING, LESLIE W. Violinists on postage stamps. S
vol. 76 no. g12. Aptil, pp. 443, 445, 447

‘pHILATICUS’. Stamps of musical interest. MO vol.
89 no. 1060. Jan., p. 204. vol. 89 no. 1061, Feb.,
p. 267. vol. 89 no. 1062. March, p. 332. vol. 89
no. 1063. April, p. 403. vol. 89 no. 1065. June,

p- 530

STEEL, Christopher
GRAVES, RICHARD. Christopher Steel. MT vol. 107
no. 1479. May, pp. 402-404.

STOCKHAUSEN, Karlheinz

DICKINSON, PETER. London meets Stockhausen.
MMu vol. 14 no. 6. Feb., pp. 24, 25.

STRAUSS, Richard

JEFFERSON, ALAN. Rosenkavalier, Ironside produc-
tion. [On an old Covent Garden production.]
MMu vol. 14 no. 8. April, 18, 19.

MANN, witLiam. ‘Die Frau ohne Schatten’. MMu
vol. 14 no. 9. May, pp. 20, 2I.

STRAVINSKY, Igor
HOPKINS, G. W. Stravinsky’s chords. T no. 76.
Spring, pp. 6-12. no. 77. Summer, pp. 2-9.
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SUTERMEISTER, Heinrich

ELVIN, RENE. The work of Heinrich Sutermeister.
MO vol. 89 no. 1064. May, pp. 467, 469.

SYMPHONY
BERNSTEIN, LEONARD. Meditating on the future of
the symphony. MMu vol. 14 no. 8. Aptil, p. 16.

TEACHING
ADAMS-JEREMIAH, DOROTHY. More news of music
teaching in the USA. ME vol. 30 no. 318. March/
Aptil, pp. 84, 85.

ATKINSON, NEVILLE. Music and the local authotity.
MTe vol. 45 no. 5. May, p. 193.

CLAYTON, VERONICA. Saturday’s child at Trinity
College [London]. ME vol. 30 no. 319. May/
June, pp. 125, 126.

COLE, H. E. Music and the secondaty school boy.
ME vol. 30 no. 318. March/April, pp. 8o, 81.

DART, MONICA. Problems and delights for the
private music teacher. MTe vol. 45 no. 5. May,
p. 20I.

HASTINGS, M. D. Choosing orchestral: instruments
and music. MTe vol. 45 no. 5. May, pp. 196, 201.

HUNTLEY, E. ALLEN. Class singing: self interrogation.
MTe vol. 45 no. 4. April, p: 151.

HURAY, PETER LE. The teaching of music in sixteenth
centuty England. ME vol. 30 no. 318. Match/

April, pp. 75-77.

REDER, pHILIP. Music and secondary school boys.
ME vol. 30 no. 317. Jan./Feb., pp. 26-28.

REES-DAVIES, IEUAN. Music-making at the keyboatd
for teachers and students. MTe vol. 45 no. 1.
Jan., pp. 25, 41. vol. 45 no. 2. Feb., pp. 69, 78.
vol. 45 no. 3. Maztch, pp. 114, 125. vol. 45 no. 4.
Aptil, pp. 157, 165. vol. 45 no. 5. May, pp. 202,
215, vol. 45 no. 6. June, pp. 242, 253.

REMSBURY, JOHN. Teaching ‘folk’. ME vol. 30 no.
317. Jan./Feb., p. 32.

WATERS, LINDA, So you’ve got consecutives! [An
experiment in teaching music.] MTe vol. 45 no. 6.

June, pp. 233, 234, 249.
ZELIG, TIBOR. A ditect approach to pre-school
violin teaching in California. - S vol. 76 no. gog.

Jan., pp. 310, 311, 313, 320.
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TEACHING—Establishments

BEALE, ANGELA: Birmingham School of Music.
RCM vol. 62 no. 2. Summet, pp. 53, 54

GrLL, stuarRT. The Harlow music schools. ME
vol. 30 no. 319. May/June, pp. 123, 124.

HUNT, REGINALD. The London College of Music.
RCM vol. 62 no. 1. Eastet, pp. 18-20.

NEEL, BOYD. The Toronto Royal Consetvatory of
Music. Co. no. 19. Spring, pp. 6o, 61, 63, 65.

REAKS, BRIAN. A visit to the Eastman School. ME
vol. 30 no. 319. May/June, pp. 138, 139.

WESTCOMBE, JOHN. Leicestetshite’s County school
of music. ME vol. 30 no. 319. May/June, pp. 132,
133.

TECCHLER, David
ANoN. A viola by David Tecchlet. S vol. 76 no.
o12. Aprtil, pp. 430, 431.

TEMPO

THOMAS, A. F. LEIGHTON. Some thoughts on absol-
ute tempo. MO vol. 89 no. 1063. April, pp. 407,
409, 411.

TESTORI, Catlo Giuseppe

ANoN. Carlo Giuseppe Testoti. S vol. 76 no. 9og.
Feb., pp. 350, 351, 373

THEATRE ORGAN

POTTER, JOHN B. Dead—but it won’t die down.
MO vol. 89 no. 1063. April, pp. 421, 423.

THEORY

BRUMBY, COLIN. A plea for some revised thinking.
MO vol. 89 no. 1o6o. Jan., pp. 211, 213.

TIPPETT, Sit Michael

SOUSTER, TIM., Michael Tippett’s “Vision’. MT vol.
107 No. 1475. Jan., pp. 20-22,

surToN, waDHAM, Contemporary British piano
sonatas: Michael Tippett: sonata no. 2. MTe vol. 45
no. 1. Jan., p. 23.

TOOZE, John

DARKE, HAROLD. In conversation with John Tooze:
an interview. RCM vol. 62 no. 2. Summer, pp.
48-50.

TROPES

CROCKER, RICHARD L. The troping hypothesis. MQ
vol. 52 no, 2. Aptil, pp. 183-203,

TRUMPET

BYRNE, MAURICE. The Goldsmith-trumpet-makets of
the Brtitish Isles. GS]J vol. 29. Aptil, pp. 71-83.

VARESE, Edgar
DICKINSON, PETER. Edgar Varése: 1885-1965. R
vol. 1o no. 2. Aptil, pp. 1-5.

MELLERS, WILFRED. Edgar Varése—a great central
figure. Co. no. 18. Jan., pp. 10-12.

WEN-CHUNG, CHOU. Varése: a sketch of the man and
his music. MQ vol. 52 no. 2. Aptil, pp. 151-170.

VAUGHAN, Elizabeth

LOVELAND, KENNETH. From Peep-bo to Butterfly.
MMu vol. 14 no. 8. Apzil, p. 17.

VAUGHAN WILLIAMS, Ralph

KENNEDY, MICHAEL. Batly VW: mote facts. MT
vol. 107 no. 1479. May, pp. 404-406.

VEASEY, Josephine

EDWARDS, SYDNEY. A singer for Karajan. MMu
vol. 14 no. 7. March, p. 21.

VERDI, Giuseppe
ROSENTHAL, HAROLD. Verdi’s ‘Boccanegra’. R vol.
10 no. 1. Jan., pp. 1-3.

ROSENTHAL, HAROLD. Rare Donizetti and Verdi at
St. Pancras. [‘Matia Stuarda’, ‘II Corsaro’.] Op.
vol. 17 no. 3. March, pp. 193-197.

VIOLA D’AMORE

CLEEVE, MONTAGU. The new viola d’amore. § vol.
76 no. g11. March, pp. 409, 411,

VIOLIN

ALLAN, H. R.  On playing in tune. S vol. 77 no. 914.
June, pp. 51, 53, 55

ASHER, DE WITT. String tone—what is it? S vol. 76
no. g11.  Match, pp. 397, 399. '

CONNER, KARL. The Michelman varnish and drying
cabinet. S vol. 76 no. 9o9. Jan., pp. 327, 329.

HIRONS, CHRISTOPHER. A new approach to violin
playing from the point of view of a petformer. S

vol. 77 no. 914. _June, p. 73.

JONES, HENRY E. Practice and study. S vol. 76
no. 91z. April, pp. 439, 441, 443.

LEWIN, ROBERT. When the violin was young. S
vol. 76 no. 912. April, pp. 432-434.

MARK, SIGMUND. The contact-point and its function
in violin technique. S vol. 76 no. g1o. Feb., pp.
361, 363, 365. vol. 76 no. 911, March, pp. 4o1,
403, 405. vol. 76 no. 91z. Aptil, pp. 434-436.
vol. 77 no. 913. May, pp. 15, 17, 19, 2I.

VIOLONCELLO

STANFIELD, M. B. Accent on mannetisms. S vol. 76
no. 9og. Jan., pp. 325, 327. Accent on adjustment:
vol. 76 no. 91o. Feb., pp. 371, 373. Accent on
stability: vol. 76 no. 911. March, pp. 407. 409.
Accent on projection: vol. 76 no. 912. April, pp.
436, 437.

STANFIELD, M. B. Study session under Eisenberg.
S vol. 77 no. 913. May, pp. 23, 25.

VISME, Louis de

OLDMAN, ¢, B. Chatles Burney and Louis de Visme.
MR vol. 27 no. 2. May, pp. 93-97. )

VIVALDI, Antonio

DALTON, JAMES. Bach interpretation. Bach trans-
cribed Vivaldi. MT vol. 107 no. 1480. - June, pp.
536-538. -

WAGNER, Richatd

JEFFERSON, ALAN, Wagnet’s sacted drama. [Parsi-
fal’.)] MMu vol. 14 no. 7. Match, pp. 34, 35.

MANN, wirLiam. Opera on the gramophone:
Wagner’s ‘Der fliegende Hollinder’. Op. vol. 17
no. z. Feb., pp. 89-96.

ROSENTHAL, HAROLD. Woagner at Covent Garden—
The search for a style. Op. vol. 17 no. 3. March,

pp. 177-181.

WALSH, STEPHEN., Graduation opera. [Rienzi’.]
MMu vol.. 14 no. 8. April, p. 39. :

WELLESZ, Egon ,
RIDLEY, ANTHONY, The later works of Egon
Wellesz. Co. no. 18. Jan., pp. 12-15.

WESLEY,‘ Samuel

TEMPERLEY, NICHOLAS. Samuel Wesley. MT vol.
107 no. 1476. " Feb., pp. 108-110.

WILSHERE, JONATHAN E. O, Samuel Wesley. (1766-
1837). A bi-centenary tribute. MO vol. 89 -no.
1061, Feb., pp.. 297, 299.

WILLIAMSON, Malcolm

WILLIAMSON, MALCOLM. About ‘Julius Caesar Jones
Op. vol. 17 no. 1. Jan., pp. 17-20.. N

>
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WILSON, Catherine WORDS and MUSIC

MASON, ERIC. Victim for the magpie. MMu vol. 14 crozier, Eric., Composet and librettist. Co. no.
no. 6. Feb,, p. 19. 18, Jan,, pp. 2-5.

WOLF-FERRARI, Ermanno

WEISSMANN, JOHN s. Wolf-Ferrari as a European. YENAKIS. Iannis
3 -

R vol 10 no. 1. Jan,, pp. 4, 5. JoNES, DAVID. ‘The music of Xenakis. MT vol. 107

WOOD, Chatles no. 1480.  June, pp. 495, 496.

COPLEY, I. A. Chatles Wood, 1866-1926. MT vol.

107 no. 1480. June, pp. 489-492.
YOUNG, La Monte

HAYES NOSEK, MARGARET. Wood: a petsonal memoit. CARDEW, CORNELIUS. One sound: La Monte Young.
MT vol. 107 no. 1480. June, pp. 492, 493. MT vol. 107 no. 1485. Nov., pp. 959, 960.

REVIEW

MUSICALTA: Soutces of infotmation in music. By J. H, Davies. pp. 218.  (Petgamon/Curwen, 1966.  15s.
soft cover; 25s hard cover).

The BBC Music Library is a treasure house of information to every musician, and no one could be more
fitted than its libtarian to compress his accumulated knowledge into printed form. The ability to make the
best use of available resources usually requires years of experience, particulatly whete less obvious sources of
information are concerned; it takes an expett to realise that a trade catalogue on hymnology can be an ingenious
reference aid in this specialised field. Musicalia is not confined to book ot petiodical titles and one of its
best traits is the frequent references made to specialist organisations—happily with addresses attached instead
of tucked away in 2 footnote, (although it seems strange to give the Kassel address for the International
Association of Music Libraries and not that of the United Kingdom btanch or the name of its Secretary).

The material is divided by the type of inquirer—both petformets and non-practising musicians—chapter
headings being ‘The ordinary listener’, “The singet’, “The musicologist’, “The broadcaster’, and so on, each
chapter dealing with the bibliographical problems most likely to beset this type of musician. T find this a
very refreshing approach, since in Duckles’ Music reference and research materials, the work with which it
most obviously invites comparison, the books are divided by type: ‘Dictionaties’, ‘Histories’, ‘Discographies’
and the bibliographies give an alphabetical list of titles which is not always as useful as Davies’ subject list.

Thy style is excellent—concise and readable, but in some sections a bibliographical list with annotations
might have been preferable to a chatty paragraph. Connecting remarks such as “The standard British works
are...’ and ‘American writers keep abreast of later developments with ...’ can be obstructive to quick
reference.

The BBC’s own catalogues rightly come in for first mention, as they are indeed usually the first source of
reference for any library lucky enough to possess them. But books I missed were Hans Letz” Music for the
Violin and Viola in the bibliography for strings, (a companion volume to Friskin and Freundlich’s Music for
the Piano), the Gramophone Quarterly Catalogue, (although its foreign counterpatts ate given), and Ivan March’s
Guide to the Bargain Classics, all invaluable tools.

Some sections could profitably have been extended a little: the paragraph on song texts gives only anthol-
ogies, but should not texts of individual composers be listed, e.g. Henry S. Drinket’s Texis of the Vocal Works
of Johannes Brabms and A. H. Fox-Strangways and Steuart Wilson’s Schubert’s Songs Translated? And a full
list of thematic catalogues, not just a passing mention of Kéchel’s Mogart and Schmieder’s Bach?

The text is interspersed with reproductions of pages from rare or expensive wotks: an excellent idea, as
the inquirer can then see if they are likely to be worth pursuing. However, these would be less disconcerting
as an extra appendix, alongside the useful lists of publishers and theit agents, and principal music collections
now in institutions ot libraties.
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This excellent little book has alteady proved itself a libtarian’s vade-mecum. 1 am only sotty about the
title: the word Musicalia conveys little, and it seems significant that the book has alteady been advettised by
its sub-title alone. Davies does not give as many titles as Duckles, but he has mote evaluative comment,
and this gives mote substance to the book. At fifteen shillings it should be on every musician’s bookshelf.

JOAN PEMBERTON SMITH

NOTES &P NEWS by Walter H. Stock

Meetings.—Three meetings have been held:

26 November 1966, at the British Museum, where the party inspected the exhibition of music ptinting displayed
in the King’s Library, and visited the Music Room, whete they were shown something of its processes and
methods of working.

6 December 1966, at the B.B.C. Dr Katl Haas, conductor of the London Baroque Ensemble, gave some
account of his long expetiences in European music libraties, with particular reference to his teseatches into
military music. His talk was illustrated with numerous musical examples.

16 February 1967 at the premises of Messts Boosey and Hawkes, 295 Regent Street, London, W.1. Mattin
Hall gave an histotical account of the growth of the firm and its predecessots, and then desctibed the vatious
modern processes used for printing music, with the aid of a pictorial exhibit. Membets also were able to
see a most intetesting exhibition drawn from the firm’s atchives, consisting of autograph manuscripts written
by the composetrs whom they have published. The party was also shown the extensive hite library, whose

services and organisation wete explained by the Hite Librarian, Nicholas Bryce. (In 1966 Boosey and Hawkes

celebrated the 150th anniversary of their foundation. A commemorative article by Jetemy Boosey and Dr
Etnst Roth appeated as a supplement to Tempo, no. 78, 1966, and has been issued as an offprint.)

Executive Committee.—The result of the election for the vacancy on the Executive Committee of a repre-
sentative of Public and County Libraties was declared as follows:

Donald Gadsby 18 votes; Ernest Sheard 35 votes. (2 voting papers were spoiled). Etrnest Sheard was
declared re-elected to the Committee for 1967-68.

Brio.—In the last three years, the costs of Bris have risen by over fifty per cent and the Executive Committee
regrets that it is compelled to increase the subscription. With effect from 1 January 1968, the price per annum
(2 issues) will be 15s. od. ($2.50). Those first subsctibing to Brio in 1967 will be requited to pay the same
amount. 'The Committee also regrets that the special rate to LA.M.L. members must be discontinued.

Appointments.— Jane Harington has been appointed Music Libratian to the Royal Academy of Music, London,
and is in charge of the re-organisation of its library and its removal to new premises adjacent to the Academy.

David W. Hope has joined the staff of the School of Librarianship at Loughborough Technical College.

Kenneth F. Wilkins has been appointed Music Librarian to the Barber Institute of Fine Arts, Birmingham
University, in succession to Mrs Margatet Downes, who has tetited.

Publications.—Catalogues have been received from the Worcestershire County Libraty (otchestral and
chambet music), and from the East Sussex County Libraty and Hove Public Libraries (long-playing records).
Lists of current accessions have also been teceived from the Central Music Libraty, Westminster City Libraries
and (music and gramophone records), from Ealing Public Libraries, and from the Library of the Music
Department in Manchester University.  Electronic Music Review, a new quattetly magazine, is devoied to
the interests of composets, engineers, petformers and listeners specialising in this type of music. It is avail-
able at $6. per annum from the Independent Electronic Music Centre, Trumansburg, New Yotk 14886, U.S.A.
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Alexander Broude, the music supplier in New York, has teprinted and issued as a sepatate pamphlet, the
article by H. P. Dawson and B. R. Marks The ordering and supply of sheet musis, from Brio Vol. 2, No. 1.

Royal College of Organists’ Library.—In response to the College’s centenary appeal, the Pilgrim Trust
has given £2000 to cover the cost of re-organising the library. Joan Pembetrton Smith has been appointed
temporary librarian, and is now engaged in compiling a new card catalogue. It is hoped to fill in gaps in the
stock by purchasing modetn works and modetn editions, and by acquiring second-hand copies of important
books which are out of print. Some publishets have already generously agreed to present the library with
copies of their organ publications. When te-organised the library will be open to membets of the College for
reference purposes.

International Inventory of Musical Sources.—A valuable report on the work of the American Committee,
to January 1966, has been teceived. Membets may also like to note that the two Cataloguers ditected by the
United Kingdom Committee, under the Chairmanship of Dr C. B. Oldman, continue to make good progress.
Upwatds of 50,000 catds, tepresenting the pre-1800 manuscript holdings of eighteen libraries, have been
written. All cards for pre-1800 printed music in British libraties have been sent to the editor i Cassel, to a
total of approximately Go,000.

J. H. DAVIES, Music Libratian of the B.B.C., and Chairman of the United Kingdom Branch of the LAM.L.,
was appointed M.B.E. in the New Year Honours List.

CECIL HOPKINSON has been elected to Honorary Membetship of the United Kingdom Branch, in recog-
nition of his long setvice to the Executive Committee (1953 to 1959), and of his many valuable contributions
to musical bibliogtraphy.

The contents of BRIO Vol.'4 No. 2 (Autumn 1967) will include:
‘Gustav Holst’s Manusctipts’, by Imogen Holst.

‘A Sutvey of Music Library Resoutces in Yorkshite’, by Eleanor Burbridge,
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IT YOURSELF?

Maybe . . . but you would scarcely undertake a complete recording of Wagner's Ring on
a professional scale by do-it-yourself’ methods. You expect to leave such specialised
services to the specialists. Decca specialises in serving the cause of music in every
sphere. Together with its associated companies like Argo, it covers every aspect of the
recording art. It has the biggest classical recording programme of any company,

without neglecting jazz, folk, pops and the spoken word; and its artistic and technical
taste, integrity and expertise place its recordings, from every point of view, in a class
ahead of all others. There are the enormous investments of integral series: the
gramophone record’s first complete Ring, complete Dvorédk, Tchaikovsky, Sibelius and
Beethoven symphonies, the complete piano music of Brahms, the complete marches and
dances and the complete wind music of Mozart and, on Argo, the complete works of
Shakespeare and the most comprehensive recorded anthology ever attempted of English
verse. There are also the less spectacular but no less important recordmg achievements,
frequently duplicated but seldom bettered by others.

Decca supplies the product; Record Specialities take over from there with their own
specialist services, placing their vast experience of the industry and of record library
needs at the service of every record library, established or just contemplating a start.
Record Specialities will, if you wish, do everything for you. They will advise how your
budget should be spent to give you the most worth-while library with the best versions
{not quite always from the Decca Group!) of the works selected. They will go on to offer
you a really complete cataloguing service; a whole range of protective covers, damage
charts, and so on; world-wide imports; specialist advice and research on records and
recorded music of all kinds; staff training; etc., etc., etc. Or, if you already know it all, they
can just sell you the records . . . a service duplicated by many others but seldom bettered
for your purposes since records from Record Specialities will be guaranteed unplayed,
supplied at the generous educational discount and backed by wide specialist experience
which, together with the specialist services, can always be availabie to you should you
decide you want them at any time.

Why bother with ‘do-it-yourself’ when the specialists can save you time and money.
A postcard, a telephone call or a visit will bring you all the details.

LIBRARY SUPPLY DIVISION 4 DUKES ROAD LONDON WC1 01-387 2320

record specialities




H. BARON

136 CHATSWORTH ROAD, LONDON N.W.z.
THEMATIC CATALOGUES OF THE WORKS OF

FRANZ LISZT FELIX MENDELSSOHN BARTHOLDY
1V, 162 pp. 100 pPp.
f2.10 $7.00 £1.16 $5.04
IGNAZ MOSCHELES ROBERT SCHUMANN
66 pp. 22, 112 PPp.
L1.4 $3.56 £2.2 $5.88
PETER TCHAIKOVSKY
168 pp.
L2.10 $7.00

also available in reprint

Notice des Manuscrits Autographes de la Musique composée par feu
M.-L.-C.-Z.-S. CHERUBINI. (A catalogue of his works) 40 pp. 12s. 6d. $1.75.

ANDRE MAUGARS, célebre joueur de viole. Sa Biographie, escrite a2 Rome 1639. Avec
notes et éclaircissements par E. Thoinan. 43 pp. 155. $2.10

Déploration de Guillaume Cretin sur le trépas de JEAN OKEGHEM. Remise au jour, avec
une introduction biographique et critique par E. Thoinan. 48 pp. 15s. $z2.10.
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NEW AND SECONDHAND

New Catalogues free on request

Cat. 796 Music for Piano & Organ:

Nearly Ready
Cat. 833 Operatic & Choral Scores
Bulletin No. 16 Spring 1967

99 St. Martin’s Lane
London, W.C.2

Tel. (3 lines) 01-240 1612-13-14

39 HOLYWELL ST., OXFORD
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+ COMPLETE MUSIC SERVICE PRO Telephone 49111-4

Peters Edition, 119-125 Wardour Street, London W.1 Gerrard 1456
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DEUTCHES JAHRBUCH
ER MUSIKWISSENSCH
FUR
1965

(The German Yearbook of Musicology)
(57th Yearbook of Peters Music Library)

Edited by Walther Vetter

CONTENTS

Walter Wiora: Die historische und die systematische Betrachtung der musika-
lischen Gattungen

Lukas Richter: Tanzstiicke des Berliner Biedermeier. Folklore an der Wende
zur Kommerzialisierung

Dieter Lehmamn: Zur Genesis der russischen Romanze

Hellmut Federhofer: Der Chopinschiiler Carl Mikuli in Rom und Graz
Wilhelm Weismann: Ist Komponieren Jehrbar?

Fta Harich-Schneider: Die frithesten erhaltenen Quellen der Kagura-Lieder

Hermann Keller: Zur Geschichte der Urtextausgaben der Klavierwerke Bachs in
der Edition Peters

Eberhard Creuzburg: Riickblick 1964-1965

Ortrun Landmann: Verzeichnis der im Berichtsjahr 1965 bei der Deutschen Bii-
cherel zu Leipzig registrierten musikwissenschaftlichen Dissertationen und
Habilitationsschriften

P-7005k  32s.




Peters Edition, 119-125 Wardour Street, London W.1 Gerrard 1456

Just issued:

The Eighth

(Second Edition)

Containing:

The Organ of Bach

Gottfried Silbermann, Organ Builder
both by WILLIAM L. SUMNER

The Organ Music of Bach
A Classified Organ Music Guide

H-1956 335s.

A few copies still available:

The Seventh Music Book

Subjects ranging from Bach to Schonberg are discussed in this volume of the Music

Book, with special sections on Bach, Grieg, Verdi and Schonberg, The Bach

section (181 pp.) is an outstanding feature, containing contributions from well-"

known authorities, which deal with the keyboard works, ornamentation and the
Bach revival.

Newly discovered portraits are also discussed and there is a section of Bach bio-
graphy and bibliography. Performance times for all the cantatas and many of the
instrumental works are given, and there are a dozen interesting pictures, including
a splendid reproduction of the Haussmann portrait. 750 pages, 100 illustrations

and 100 music examples.

S-16  42s.




