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If you hate going out on cold winter evenings, or to be exact, on cold Monday evenings, you
may have seen the television programme in which Sherlock Holmes immediately identified an
unknown visitor as a retired sergeant of Marines. Would Holmes have guessed right if
Watson could have introduced a twentieth-century music librarian? What would we expect a
British music librarian to be like, or a British music libraty? BRIO ought to provide a clue.
Ten issues have been published during the last five years, so perhaps this is a good time to
assess progress and consider the future.

A high proportion of articles deal with the past. Most of us are anxious to develop an
awareness of our musical heritage as we ate actively concerned with conserving British musical
assets. We tealise that our responsibilities do not merely consist of storing calfbound volumes
where neither moth nor tust doth corrupt. If the retrospective articles in BRIO have anything
in common it is the idea that our musical past is a continuing thing.

Is BRIO articulate about present-day problems? According to some contributions, a music
librarian is likely to be outspoken about his difficulties whatever they are. Clerical assistance
and storage space may be minimal. New buildings may be unsuitable for the preservation of
scores and records. Perhaps there is not enough basic stock, not enough money, not enough
air conditioning. A libratian may have inherited sets of Victorian reference books and have to
deal with totally unpredictable inquiries. He is most likely to be consulted if there is some sort
of snag: Polish nocturnes after Chopin, ot music for a2 woodwind quartet whose flautist is ill.

BRIO cannot provide automatic solutions but we do welcome technical articles on a wide
range of subjects. There ate sutveys of the music library resoutces of the West Midlands and
Yorkshire. Library buildings have been ctiticised and individual cataloguing systems analysed.
We bave published articles about classifying the literature of jazz, a Bruckner bibliography and
a list of the published works of the musical bibliographer, Cecil Hopkinson. Colleagues in the
British Music Information Centre, the British Institute of Recotrded Sound and the Performing
Right Society have provided details of their work. One reference feature deserves special
mention because it has appeated in every issue. This is the Wallbaum Index.

BRIO is a United Kingdom journal but it has a growing international circulation. While
we must continue to reflect the needs and interests of our own members, we should welcome
contributions from others who would give an outside view of our activities: for instance,
visiting libratians from overseas might like to express their views on our music libraries and
services.

Having traced the progtess of BRIO thus far, is it possible to say anything about the future?
As a nation we tend to dislike forecasts: we even hesitate to prophesy about the weather
because the British climate is a national curse only alleviated by the British weekend. Perhaps
we should base our predictions on concrete factors and consider BRIO in a wide context. The
journal is intended to reflect developments in music librarianship. Discussions at the Dijon




conference of 1965 and articles already published in BRIO suggest that technology, not con-
fined to computers and photographic processes, is likely to have an increasing influence on out
profession at all levels. Future articles in BRIO may explore some of the technological
resources likely to affect us. We can also expect that an increased use of mechanical aids may
encourage us to approach scientifically subjects like music libraty training and musical know-
ledge in general. Library education has already been discussed in BRIO but there is still a
great deal to be said on the subject, for the future of our profession depends on it. It may be
relevant to remind ourselves that the general public is now better informed musically than, say,
twenty years ago. The L.P. record, the tape recorder and the paperback revolution have made
it possible for library readers to help themselves to musical education. In response to this
situation the music librarian is having to adapt his professional function to meet new demands.
Everywhere there are signs of musical expansion. The BBC is offering an increased coverage
of _music on television, and there is the Music Programme; the BBC Training Orchestra is a
unique achievement. On a national level we are aware of widespread interest in international
competitions, chamber orchestras have attained a new popularity and small towns are organising
succ;ssful musical festivals. By a chain reaction, this musical Renaissance—what else can we
call it>—may persuade us to participate professionally and view our work as part of a larger

cultural stru.cture. From time to time contributors to BRIO may wish to comment on the
current musical scene.

We r'ealise that nowadays a music librarian is distinguished by his ideas rather than the style
of his raincoat. Would Shetlock Holmes be able to recognise a music librarian in Baker Street ?

Perhaps he would say, “ Elementary, my dear Watson! Surely you noticed he was carrying a
copy of BRIO.”
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Sound Recordings

in Academic Institutions Part Two

PATRICK SAUL

In this country the BBC has two large collections of recordings, the BBC Gramophone
Libraryl2, containing what is probably the largest collection of commercial recotds in the
wotld, and the BBC Sound Archivesl3, devoted to those tecordings made by the BBC itself
which it considers can be used in future programmes.

The BBC has for many years employed a staff of Educational Officers who keep it in touch
with the world of education, and there is a Schools’ Broadcasting Council which includes
representatives from education. There ate four separate BBC schemes involving the educa-
tional use of recordings. Fitstly thete is a collection of * demonstration records *—formerly on
78s and now on tape—which ate available to BBC Educational Officers only, for demonsttation
purposes. Under the second scheme, which came into force in September 1967, any institution
engaged in training teachers may hite ¢ demonstration packages ’ consisting of a twin-track tape
providing two programmes, plus associated printed matter. A catalogue is available and
enquities should be sent to the BBC Schools Broadcasting Council, Broadcasting House, W.1.
Thirdly, any school can tape, for repeat in the classroom, any BBC Schools’ Broadcast, but the
school is under a legal obligation to destroy the tape within the academic year. Fourthly, there
is the Radiovision Scheme, under which a school can buy film strips to use in conjunction with
the BBC Schools Broadcasts. These sttips ate obtainable from BBC Publications, 35 Maryle-
bone High Street, W.1.

The main point to remembet about the use for educational purposes of recordings of BBC
broadcasts is that the BBC, though having a Broadcaster’s Right which protects its own
interests, cannot overrule the rights of copytight owners, performers, record manufacturers
etc., and could not, even if it wished, give a blanket authority to educational bodies to make
what use they liked of BBC broadcasts.

The BBC’s own record collections are not accessible for public reference but there is a
satisfactory relationship between the BBC and the British Institute of Recorded Sound. Copies
of many of the recordings added to the BBC Sound Atzchives are sent to the Institute, which
also (under a contract between it and the BBC, performers’ unions and copyright bodies), is
permitted itself to record broadcasts which the BBC does not intend to preserve. I should
point out that the BBC keeps only what it thinks will be useful for futute broadcasting put-
poses, whereas the Institute’s standards of selection as a national archive ate not necessarily the
same. The BBC, the unions, copyright ownets and other interests are naturally jealous of their
rights, and in its eatly days the Institute met with some suspicion that if it were given privileges
in respect of copyright and related matters it might misuse them. But I am glad to say that
during the last ten years or so we have been able to atrive at an almost ideal relationship which
1 venture to suggest is 2 model which radios and national archives in other countries might
follow in their relations with one another.

The British Institute of Recorded Sound is a national reference collection, intetnational in
scope, assisted by an annual Government grant-in-aid. It acquired premises and started active
work in 1955 and the average monthly intake of discs since that date has been about 1,000. In
addition to about 150,000 discs the Institute has some 5,000 houts of tape and about 1,500 folk
music cylinders.




When the Institute was founded it had little success in persuading the record companies to
present it with new records, since even on gifts putchase tax was payable. After some years
the Government was persuaded to pass legislation which exempts the Institute from paying tax
on archive records and nowadays most of the principal record manufacturers present their new
records—all * serious > ones but only selected € pops ’. In addition to recordings of broadcasts
and commercial records, many of which come as gifts from other libraties and private
individuals and by purchase, the Institute acquires many private recordings (for example, folk
music recotded in the field) and itself records each production of the National Theatre and the
Royal Shakespeare Theatre during a public performance. It is hoped to extend this scheme,
which has the approval of Equity and copyright owners, to selected productions in other
theatres. The recordings made under the scheme are for use for private study only, within the
premises of the Institute.

The Institute maintains a library of books and petiodicals about recorded sound, other than
putrely technical items, taking about eighty petiodicals in many languages and record manu-
facturers’ catalogues of all countries and petiods. It is forming a very large collection of record
catalogues, matrix lists, and recording sheets on microfilm and has acquired and is keeping
up-to-date entries for The World’s Encyclopedia of Recorded Music since the last (1955) volume of
that work was published. 'The Institute used to operate a small entirely separate lending
library, known as the Central Gramophone Library, for the use of hospitals, prisons and
educational bodies othet than schools. 'This was used a great deal by adult education lecturers.
It had been taken over from the Arts Council in 1955 and was maintained by an annual grant
from that body. This was withdrawn a few years ago on the ground that the increase in the
number of local municipal record libraries made it redundant, an opinion which the Institute
did not share. Although the Institute continued to support it from its own resources for some
time it was closed down at the end of 1965 at the trequest of the Department of Education and
Science, who felt that on the limited scale on which (because of shortage of funds) it had to be
run it was not serving a useful purpose.

Tt seems clear that thete is no adequate soutce of supply available to educational bodies of
withdrawn, foreign ot othet unusual records. Local libraties are admittedly keeping records
on an increasing scale but generally speaking they tend to acquire the same standard repertoire.
There is at least one scheme between a group of local libraries for interloan and co-operative
putchase, under which, for instance, one libraty buys all the records by Bach and another
everything by Boulez. For books, schemes of this type are well-tried and clearly result in
economies and in public access to a greater range of material. But for records there are serious
difficulties which do not apply to printed matter. One difficulty may be temporary: there is
not even yet a wide enough acceptance of the idea that sound recordings are of real value and
importance; thus any embryonic scheme which depends on the enthusiasm of a local record
libratian may be brought to an end by his successor ot by 2 libraty committee after it has been
discovered that the ratepayets have been spending large sums on unused Pfitzner.

Two difficulties affect all aspects of the work of record archivists and librarians. These are,
firstly, the extreme vulnerability of sound recordings compared to books, and, secondly, the
rights of petformers (as distinct from copyright, mechanical rights, etc.).

Some libratians have demonstrated that it is possible to run a loan setvice of discs with
gteat success by, for instance, inspecting users’ apparatus. Nevertheless, accidents will happen
—and experience in most countties shows that it would be far too optimistic to assume that a
widely used loan service of discs ot tapes could regard its collection as being as permanent or as
repairable as books.

With regard to the rights which exist in recordings it should be temembered that most of
them are recordings of a petformance. The use and copying of records is affected not only by
the Copyright Act 1956 but also by the Dramatic and Musical Performers Protection Act 1958.
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Records may be used in primary and secondary education without a licence, but in certain
circumstances, which may include some further education activities and public lectures by
teachers, a licence may be required. If records are to be used during an amateur dramatic
performance a licence will be required. It is therefore advisable, if in doubt, to make an
application, fully explaining the citcumstances, to the otrganisation which for this purpose
represents most British record manufacturers: Phonographic Petformance Ltd., 62 Oxford
Street, London, W.1 (telephone 01-636 1472). In arranging programmes of any petformances
for which fees may be payable it is advisable to ascertain any financial liability in advance; the
fees for using records of certain choral works, for instance, are considetably higher than for
instrumental works.

The copying of the whole ot part of a commercial record, for whatever putpose the copy is
to be used, is always an offence if done without a licence from the recotd manufactuter con-
cerned, who will also be able to advise on any copyright clearance needed in respect of the
material recorded.

Broadly speaking, it wouldibeno defence in any proceedings for infringement of copyright
ot similar rights to argue that the infringement had been committed, for instance, by a charity,
for educational purposes, for the advancement of science, for private use, or for the benefit of
a non-fee-paying audience. (These are some of the mistaken ideas on unauthorised use which
are most frequently encountered.)

As I have already said, copyright and related matters, particulatly the rights of petformers,
are of general relevance in the work of any record collection. They ate especially important in
any scheme for making unobtainable records available which tries to solve the problem of
vulnerability by supplying copies instead of the records themselves.

The British Institute of Recorded Sound has had discussions about’a possible revival of the
Central Gramophone Library in a revised form. One scheme which has been consideted would
allow an institution joining the C.G.L. to botrow a tape copy (to be made by the C.G.L.) of the
original recording in the atchive of the Institute. (A scheme on these lines operates in
Germany, which may seem strange, since the rights of performers in that country are even
more catefully protected than in this country.) To organise such a scheme the co-operation of
the record industry, unions and copytight bodies would be essential and there would be
administrative problems. It would probably be necessary to testrict the scheme to records not
currently available on the British market, in otder to safeguatrd the financial intetests of the
tecord industry and retail trade. It would be necessary also to charge bortowing organisations
a fee sufficient to cover the C.G.L. costs: ovetheads, engineet’s time and tape; it would be
necessary to collect and forward appropriate royalty payments to the owners of tights in the
record which had been copied. The cost for each borrowing would thus not be inconsiderable
and support from central funds would be needed.

An alternative scheme which might be cheaper and simplet to operate and which would
remove many difficulties would be the organisation of a system of direct lines from the B.I.R.S.
to selected institutions—say, to the British Museum Libraty, and to univetsity libraries in the
provinces, which would have to be equipped with suitable listening facilities. A student would
be able to hear a record played from the Institute while following a scote in his own library.
A refinement of this scheme would be to use a transmitter instead of a system of direct lines,
with a scrambler, perhaps, to prevent illicit copying.

Although it has always been the ambition of the Institute (to paraphrase Panizzi) to form
the best collection of British records and the best collection of the tecords of evety other
country outside that country’s central archive, it is by no means outr desire to become a
monopoly. It has always been one of our main objects to encourage the intelligent use of
recordings, and to further the interests of scholarship by presetving, in as permanent a form as
possible, the sounds of out time.




One way in which we could achieve all these objects would clearly be to get a scheme such
as T have just described in proper working order. Our first duty must obviously be to acquire
and preserve in recorded form any sounds considered to be of value, but it is desirable that,
subject to moral and legal obligations, we should be able to make the riches of our archive mote
readily accessible to students who do not find it easy to visit London.

We are thus intetested in the parallel growth of sound archives in other institutions and it is
satisfactory to note that a number of British universities are starting record departments for
vatious purposes. Many ate related to audio/visual-aid requirements but there are a few
specialised developments such as electronic music studios at York University and the Guildhall
School of Music and elsewhere. :

12 Recorded Sound 1, May 1961. ¢ The BBC Gramophone Libtary,” by Miss Valentine Britten.
13 Recorded Sound 6, April 1962. ¢ The Recorded Programmes Libtaty of the BBC,” by Timothy Eckersley.
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The British Catalogue of Music

Distribution and wuse in Brirish lbraries

PETER LEWIS

The information on the British Catalogue of Music (heteinaftet cited as B.C.M.) on which this
report is based came mainly as part of, ot in complement to, the data on the British National
Bibliography (hereinafter cited as B.N.B.) which it has been among the principal objects of a
research project at Queen’s University, Belfast, to examine and assess over the last two yeats.
It has not been possible to carry the search for evidence of the use of B.C.M. much beyond the
examination of this information, which was contained in invoice recotds and mailing-lists made
available to us by the offices of the British National Bibliography. Advantage was taken of .
field work on the use of B.N.B. to ask questions of libraties about theit use of B.C.M., but in
selecting suitable libraries for the field work the critetion was in all cases their significance as
B.N.B. users, and no library was visited for the sake of a potentially significant use of B.C.M.
This survey is, for these reasons, partial and incomplete. But there appeats to be little existing
information about the use of national bibliographical services in the field of music libratianship;
and the justification for the present report is, therefore, that in Belfast some information about
B.C.M. was gained which was not known before and which may be of some value to those
with an interest in the field.

ANALYSIS OF B.CM. SUBSCRIBERS AND SUBSCRIPTIONS
Table I—U K. Subsctibers to B.C.M. at September 1967.

SUBSCRIBERS SUBSCRIPTIONS No. of sub-
Subscriber categoties No. Percent | No. Percent | scriptions pet

of all - of all subscriber
A. Public libraries 284 72%, 379 76%, 134
B. National and university libraries* 31 8% 33 7% 106
C. College and school libraties 27 7% 27 5% . 100
D. Special libraries 13 3% 16 3% 123
E. Trade subscribers 41 109, 44 9% 1°07
A-E ALL SUBSCRIBERS 396 1009, { 499  100%, 126

Source: B.N.B.

*Excludes data relating to B.C.M. received by national libtaties as copyright deposits.

These figures show a pattern of distribution not dissimilar from that of the B.N.B. itself,
the public libraries being overwhelmingly dominant as subscribets and being the only category
showing a significant attempt to extend use of B.C.M. by multiple subsctiption. The main
differences from the B.N.B. pattern lie in the comparatively slight interest of the college and
school libraries (a category which includes the schools and academies of music, as well as the
general and technical colleges), who by contrast constitute about 36 per cent of all B.N.B.
subscribers and use about 17 per cent of all B.N.B. subsctiptions in the UXK.; and in the
comparatively large share of B.C.M. consumption by the trade subsctibets (category E).




Nine pet cent of all subsctiptions go to the trade (mostly specialist dealers and publishers in
the music field), as compared with 5 per cent of B.N.B. subscriptions to the book trade in
general, though the proportion of subscribers which the trade constitutes is about the same for
each service. The more extensive use of B.C.M. by the trade, within its field of interest, goes
some way to demonstrate that this bibliography setves a purpose for which there is no sub-
stitute in the trade bibliography: thete is no musical equivalent to The Bookseller to explain why
some libraries do not subscribe to B.C.M., and the trade recognises this.

But the most striking aspect of Table I lies not so much in the comparative performance of
the various categoties of subscriber as in the remarkably small total circulation of copies of
B.C.M. within the United Kingdom as a whole. When the facts are noted that, as the As/ib
Directory states, © most univetsity, public and county libraties have collections of music’l, and
that the professional press provides evidence of considerable interest and activity in the
development of music libraries during the last ten yeats or so2—though statistical details are
hatd to come by—it becomes a matter of astonishment that so few libraties should regard the
B.C.M. as an essential element in the bibliographical control of their collections.

The interest in music in many general libraties is pethaps marginal, and those with small
collections and a non-specialist readership may find good reasons for not spending even the
small cost of 2 B.C.M. subsctiption on a service which will mainly inform users of the items
that are not available to them (for music fares badly in the interlibrary loan agencies). To
estimate the extent to which B.C.M. has penetrated into the mote extensive and specialised
collections and libraries, an analysis was cartied out of the membership of the International
Association of Music Libraries United Kingdom Branch, and of the libraries listed at class 78
of the Aslib Directory as being ‘ those with special collections or music departments’.3 The
results are discussed below.

B.C.M. IN SPECIALISED LIBRARIES AND MUSIC DEPARTMENTS
Table II—Analysis of B.C.M. use among membets of the International
Association of Music Libraries United Kingdom Branch, 1967.
MEMBERS OF |
LAM.L. (U.X.) B.C.M. SUBSCRIBERS

B.C.M. SUBSCRIPTIONS
Member categories

(institutional Per cent of Number Per cent
members) Per cent | of all
No.| ofall |No.|Category| Sub- | Total |Petsub-|subscrip-
membets membets | scribers sctiber | tions
A, Public libraries 57 48%, 57 | 100% 639, 129 2:26 75%
B. National and uni-
versity libraries* 25 219, 16 64%, 17% 18 112 10%
C. College and school
libraries 13 11%, 7 54% 7% 7 100 5%
D. Special libraries 7 6% 3 43% 3% 5 167 3%
E. Trade organisations | 16 | 14% 9 56% 10% 12 1°33 7%
A-E ALL MEMBERS 118 | 100% | 92 78% | 100%, 171 145 | 100%

Sonrces: B.N.B.; I.A.M.L. (U.K.) Annual report, 1966-67.
*Excludes data relating to B.C.M. received by national libraries as copyright deposit.

In the case of the As/ib Directory, eighty-two libraries were selected as relevant for analysis from
class 78; of which about two-thirds were common to the I.A.M.L. membership list. The

8

3

analysis showed that the performance of the vatious categories of libraties was broadly similat
to that shown in Table 11, though there were some differences, as noted below.

Table II shows that the somewhat high proportion of 22 pet cent of the ‘ serious ’ music
libraties in I.A.M.L. membership do not subscribe to B.C.M. The Askb Directory analysis
gave an even higher proportion of non-subsctibers, at 33 per cent.

Table II also shows that the public libraries—though dominant as B.C.M. users with their
100 pet cent purchasing of the service (Askib Directory 91 per cent), their 63 per cent of the
subscribing membership of IAM.L. (59 per cent of Askb Directory subscribers) and their
75 per cent (Aslib Directory 66 per cent) of all subsctiptions among those listed—constituted
slightly less than half (As/ib Directory 44 pet cent) of all the libraries analysed.

Compared with the national figures in Table I, where they constituted 72 per cent of all
subsctribers to B.C.M., the Table II analysis shows that public libraties have a relatively smaller
dominance of the field of music libraries proper. Their proportionately high consumption of
B.C.M. in the country as a whole may reasonably be asctibed, therefore, not so much to a
generally superior standard of music librarianship, nor to a qualitative assessment of B.C.M.
which makes it more suitable for public library putposes than those of other libraries, but to
the same kind of attitude to library service as a whole which accounts fot much of their pre-
dominant use of the B.N.B. itself, and for the tendency to a proptietorial attitude towards that
service. Our field work tended to confirm the commonness of a view among public librarians,
which was found in no other category, that B.C.M. was a professional tool that ought to be
available irrespective of the amount of use that was made of it.

At the same time, if one takes the most authoritative figure for the total number of public
library authorities in existence at this time as 4554, it will be seen that only about 62 per cent of
public libraries subscribe at all to B.C.M., as compared with about go pet cent to B.N.B. (as
established at Belfast); and the avetage number of subsctiptions per subscriber to B.C.M. is
shown in Table I to be 134, as compared with about 4 to B.N.B., among public library sub-
scribers. Much of the limitation of use of which these figures are evidence must of coutse be
asctribed to the compatatively small and limited clientele for music literature; but our field work
also showed that there were somewhat severe limitations on the use of B.C.M. even by those
libraries (in all categories) by whom it was regarded as an essential tool.

LIMITATION IN THE USE OF B.C.M.

The main limitation lay in the scope and frequency of B.C.M., which inhibited its use for
the same kind of administrative purposes of acquisition and cataloguing for which many public
(and some other) libraries use B.N.B.:

1. A few libratians felt very strongly that thete was no useful putpose served by repeating
entries in B.C.M. for books about music which had appeared in B.N.B.; though there were at
least as many who had no strong views about this.

2. 'There was no evidence, within the limits of the investigation carried out on this occasion,
that B.C.M. was used by any subsctiber as a first or prime source of book selection, as so many
libraries use B.N.B.; or as a consequential administrative tool (accessions register, location
index, etc.), like the files of B.N.B. in some public libraries. Publishers’ and booksellers’ lists
appeated to be the main soutce of book selection data; and B.C.M. was used mainly as a
‘long-stop * soutrce, corresponding to a residual use of B.N.B. in libraries which do not gear
their acquisitions and cataloguing processes to the weekly parts of that service. Observing the
ways in which the characteristics of B.N.B. have been geared to intensive use, it may be asserted
without doubt that an increase in frequency in B.C.M., coupled with a more frequent cumula-
tion pattern, are all that ate necessaty to attract libratians to a more intensive use of this service;
and that the consequently smaller size of each issue would not detract from the kind of use
now being made of it. It should be stressed, however, that no evidence was found of a vocal
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desire for these changes; and that nowhete was found a sign of that passion with which many
aspects of the B.IN.B. were discussed during the field work.

3. 'The classification in B.C.M., though much admired by most of whom the question was
asked, was not used as the basis for the arrangement of library stock, nor of classified catalogue
entties, in any libraty visited. In all libraries, the notation was that of the main classification
scheme used (i.e., Dewey ot Library of Congtess), though in only a couple of cases was the
notation used as directed in the scheme itself.

4. B.C.M. was not systematically or regulatly used as a source of cataloguing data in any
library visited, though occasionally consulted as an authotity from time to time in most. A
widespread use of simplified and limited cataloguing principles appeared to account for-this,
as much as any difficulties in matching data.

CONCLUSIONS

The evidence of this sutvey suggests that, although B.C.M. is appreciated in 2 number of
public libraries and some others for those vittues attributed to it by its first reviewerS, it has by
no means reached the optimum level of use which the present situation in general libraries, as
well as in music librarianship, indicates that it could attain.

It is not purchased as extensively as the number of libraties in the U.K. with a general
interest in music would suggest; not, in spite of the important pazt played in the foundation
of B.C.M. by the International Association of Music Libraries, is it used as intensively by
libraties with a special interest in music as the putposes for which it was established would
suppose.

Within the limited terms of reference of this inquiry, the principal inhibiting factors in the
growth of circulation during the ten yeats of its existence appear to liein the relative infrequency
of issues, which impedes their use in selection and acquisition procedures; and possibly in the
related absence of cumulation, which impedes reference use in some cases. But no positive
evidence was gained of what might be regarded as desirable features of the service which it
now lacks, in terms of format and presentation.

The question of whether the control of music in libraries is most usefully approached
through the concept of ¢ national bibliography ’, interpreted as based on the copyright deposit
laws, was not one which could be pursued. It was, however, a frequently spontaneous
explanation of the limited use of B.C.M. in some libraries that the clientele’s requirements in
respect of the non-linguistic literatute of which music scores and parts consist cut so far across
national boundaties, in the same way as music publishing, as to invalidate some part of such
an approach to the problem of bibliographical control as is made by the British Catalogue of
Music. There is clearly a distinct area for research in this respect alone.

1 Aslib Directory . . . Ed. by M. Alman. Aslib, 1957. Vol. 1, p. 81.
2 The following articles exemplify the literature:
Cutrall, H. F. J. Die Stellung der Musikbiichereien in Grossbritannien. (Biicherei und Bildung, vol. 13, no. 3,
Match 1961, pp. 129-130.)
Batty, C. D. Music Collections of Public Libraries in the West Midlands. (BRIO, vol. 1, no. 1, Spting 1964,
pp. 6-9.)
Sopher, A. J. New music Libraries in London and South-East England. (BRIO, vol. 3, no. 1, Spting 1966,
pp. 6-9.)
3 Aslib Directory . . . 1957. Vol. 1, p. 81.
4Public Library Statistics, 1966~67. Institute of Municipal Treasurers & Accountants, etc., 1968. (The corre-
spondence in L.A. Record, Apr. 1968, atising from my attempt to establish a definitive figure for the total
of all active library authorities, fails to provide an acceptable alternative to the LM.T.A. statistics, incomplete
as these are known to be.)
5 Davies, J. H. The British Catalogue of Music, 1957. (L..A. Record, vol. 6o, no. 7, July 1958, p. 240.)
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AESTHETICS BAX, Sir Arnold

BUNT, MARJORIE. The power of music. ME vol. 32
no. 329. Jan./Feb., pp. 32, 33.

ANALYSIS
WHITTALL, ARNOLD. Post-twelve-tone  analysis.
PRMA vol. 94. 1967/68, pp. 1-17.

ARMSTRONG, Sir Thomas

BOND, R. L. AND OTHERS. Sir Thomas Armstrong,
principal of the Royal Academy of Music 1955-1968.
RAM no. 194. Midsummet, pp. 7-15.

BACH, Johann Sebastian

STEINITZ, PAUL. Bach’s Lutheran Masses. MT vol. 109
no. 1501. Mazch, pp. 231-233.

WADE, GRAHAM. Bach and the classic guitar. GN no.
97. Jan./Feb., pp. 13, 14.

BANTOCK, Granville

HOWES, FRANK. Granville Bantock (1868-1968). A
centenary. RAM vol. 194. Midsummet, pp. 16-zo.

BARTOK, Béla

MONELLE, RAYMOND. Notes on Bartok’s fourth quartet.
MR vol. 29 no. 2. May, pp. 123-129.

NOVIK, YLDA. Teaching with ¢ Miktokosmos’. T no.
83. Winter, pp. 12, 13, 15.

SUCHOFF, BENJAMIN.  Structure and concept in
Bart6k’s sixth quartet. T no. 83. Wintet, pp. 2-11.

BASSOON

BRINDLEY, GILES. The logical bassoon. GSJ vol. 21.
March, pp. 152-161.

FLEISCHMANN, ALovs. Atnold Bax. RS nos. 29-30.
Jan./April, pp. 273-276.

FOREMAN, R. L. E. Arnold Bax: a discogtaphy. RS
nos. 29-30. Jan./Aptil, pp. 277-283.

BEETHOVEN, Ludwig van

SOLOMON, MAYNARD. Beethoven and Bonaparte. MR
vol. 29 no. 2. May, pp. 96-105.

BENDER, Paul
DENNIS, J. Paul Bendet. RC vol. 17 no. 11. Aptil,
Pp. 245-263.

BERG, Alban
BERG, ALBAN. The preparation and staging of
Wozzeck. MT vol. 109 no. 1504. June, pp. 518-521.

BERWALD, Frans Adolf

LAYTON, ROBBRT. Betrwald’s chamber music. MT vol.
109 no. 1502. Aptil, pp. 319-321.

BLAKE, David

LARNER, GERALD. David Blake. MT vol. 109 no. 1502.
April, pp. 329, 330.

BOITO, Atrrigo

KLEIN, JOHN w. The enigma of Boito. Op vol. 19
no. 3. Match, pp. 191-197.

BOMBARD
OROMSZEGI, OTTO. The bombatds of Master ¢ W’ of
Rozmbetk. GS] vol. z1. Match, pp. 97-104.
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BOTTESINI, Giovanni

RAVEL, PETER. Giovanuni Bottesini. S vol. 79 no. 938.

. June, pp. 59, 61, 63.
BOULANGER, Lili

PALMER, CHRISTOPHER, Lili Boulanget (1893-1918).

MT vol. 109 no. 1501. Match, pp. 227, 228.
BRIDGETOWER, George

MATTHEWS, BETTY. George Polgreen Bridgetower.
MR vol. 29 no. 1. Feb., pp. 22-26,

BRUCKNER, Anton

LINES, J. A. Bruckner, brutalism and the baroque.
MO vol. 91 no. 1088. May, pp. 428, 429, 431.

BURROWS, Stuart

BLYTH, ALAN, Self-taught tenotr. The career of Stuart
Burrows. MMu vol. 16 no. 7. Match, pp. 29, 56.

BUSONI, Fertruccio

SITSKY, LARRY. Ferruccio Busoni’s ¢ Attempt at an
organic notation for the pianofotte ’, and a practical
adaptation of it. MR vol. 29 no. 1. Feb., pp. 27-33.

BYRD, William
SHARP, GEOFFREY. Mastet of Music—and compromise:
William Byrd. CM vol. 2 no. 23. Feb., pp. 4-6.

CARDEYW, Cotnelius
CARDEW, CORNELIUS. Sitting in the dark. [On his
opera ¢ Schooltime Compositions >.] MT vol. 109 no.
1501. March, pp. 233, 234.

CASA, Lisa della

FITZGERALD, GERALD. Lisa della Casa. Op vol. 19 no.
3. Matrch, pp. 185-191.

CASTELNUOVO-TEDESCO, Mario
APPLEBY, WILFRID M. Matio Castelnuovo-Tedesco
(1895-1968). GN no. 99. June/Aug., pp. 3-6.

CHAMBERLAIN, Mabel

ANON. Mabel Chambetlain, a lifetime for music educa-
tion. MTe vol. 47 no. 6. June, pp. 9, 33.

CHORAL MUSIC

ATHERTON, LEONARD. Singing City, Philadelphia,
ME vol. 32 no. 330. March/Aptil, pp. 8o, 81.
DANKWORTH, AVRIL. Sing for pleasute. MTe vol. 47
no. 5. May, pp. 9, 31.

pAVIES, D. W. The Association of Male Choirs. WM
vol. 3 no. 2. Spring, pp. 20-24.

DOYLE, RAYMOND. Apologia for a cathedral choir. CM
vol. 2 no. 23. Feb., pp. 10, 11.

PENNY, JouN, Simple chant. MO vol. 91 no. 1087.
April, pp. 389, 391.
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CHURCH MUSIC
AINSLIE, JOHN. The Proper of the Mass—Whithet?
CM vol. 2 no. 25. June, pp. 7, 8

MACHEN, HILARY, The face of the Phoenix. CM vol. 2
no. 25. June, pp. 9-11.

CILEA, Francesco

KLEIN, JOHN W. Crazy Ciléa? [On his opera 1’ Atlesi-
ana.] MMu vol. 16 no. 9. May, pp. 30, 31.

COLE, Maurice

MITCHELL, JOHN. Maurice Cole: a discography. RS
nos. 29-30. Jan.[Aptil, pp. 291, 292.

COLOMBIAN INDIANS

TAYLOR, DONALD. The music of some Indian tribes of
Colombia. RS nos. 29-30. Jan.[April, suppl. pp. 1-22.

CONCERTS v

AGER, LAURENCE. Down with encores! MO vol. 91
no. 1084. Jan., pp. 203, 204.

BLYTON, CAREY. An enterprising arts week. [Putting
on a concert in rural Kent.] Co no. 26. Winter,
pp. 14-16.

CHESTERMAN, DAVID. The Elizabeth Hall: facts and
figutes. MT vol. 109 no. 1503. May, pp. 421, 423.
GILFORD, C. L. 8. Trends in concert-hall acoustics and
the Elizabeth Hall [London]. MT vol. 109 no. 1499.
Jan., pp. 20, 21, 23, 24.

roUTH, FRANCIS. The Redcliffe concerts [of British
music]. Co no. 26. Winter, pp. 24-26.

SHARPE, PETER E. M. The trials of a concertgoer. M
vol. z no. 2. Spring, pp. 16-22.

COUPERIN, Francois

MELLERS, WILFRED. Coupetin and his church music.
MT vol. 109 no. 1504. June, pp. §22-524.

CRITICISM
MONEY, DAVID. The critic’s job. TCM no. 8. May,
pp. 11, 23.

CURWEN, John

SHAW, WATKINS. Some gtreat music educators: John
Curwen. MTe vol. 47 no. 3. March, pp. 15, 16, 21.
vol. 47 no. 4. Aptil, pp. 12, 20.

DAVIES, Peter Maxwell

SMALLEY, ROGER. Some tecent works of Peter Maxwell
Davies. T no. 84. Spring, pp. 2-5.

DEBUSSY, Claude

SMALLEY, ROGER. Portrait of Debussy. VIII: Debussy
and Messiaen. MT vol. 109 no. 1500, Feb., pp. 128-
131. IX: Debussy and Italian music. vol. 109 no. 1503.
May, pp. 414-418.

DELIUS, Frederick

REDWOOD, CHRISTOPHER. °‘ Fennimore and Getda’.
Co no. 27. Spring, pp. 6-8.

DEMSAR, Blaz
ANON. A viola by Blaz Demsatr. S vol. 78 no. 934.

Feb., pp. 374, 3755 395-
DENNER, Jacob

FITZPATRICK, HORACE. Jacob Dennet’s woodwinds for
Géttweig Abbey. GS]J vol. 21, March, pp. 81-87.

WARNER, ROBERT AUSTIN and FRIEDERICH VON HUENE.
A Jacob Dennetr recorder in the United States of
America. GSJ vol. 21. March, pp. 88-96.

DIEREN, Bernard van

GROUSE, GORDON. Bernard van Dieren—three eatly
songs in relation to his subsequent development. MR
vol. 29 no. 2. May, pp. 116-122.

DOWNES, Edward

sLyrH, ALAN, Edward Downes. Op vol. 19 no. 1.
Jan., pp. 14-18.

DUSSEK, Jan Ladislav

GRIFFITHS, ANN, Dussek and the hatp. MT vol. 109
no. 1503. May, pp. 419, 420.

EDWARDS, Richard
WALDO, ToMMY RUTH. Music and musical terms in
Richatd Edwatds’s ¢ Damon and Pithias >. ML vol. 49

no. 1. Jan., pp. 29-35.

ELECTRONIC MUSIC

CARY, TRISTRAM. Electronic music today. MT vol. 109
no. 1499. Jan., pp. 31, 32.

coHEN, paviD. Computet-genetated music. Co no.
26, Wintet, pp. 29, 30.

NEWSON, GEORGE. Electronic odyssey. Co no. 26.
Winter, pp. 11-14.

ERKEIL, Ferenc

BADACSONYI, GEORGE. ‘Bank Bédn’—Hungary’s
national opera. Op vol. 19 no. 2. Feb., pp. 105-110.

FENBY, Eric

CRUFT, ADRIAN. Eric Fenby. Co no. 27. Spring, pp. 1,
3.

FESTIVALS

LAKE, 1AN. A dream of a festival [ Music in Our
Time’]. Co no. 27. Spting, pp. 14-17.

FOLK MUSIC

ALEXANDER, GEORGE, Traditional music in the
Appalachian Mountains. EDS vol. 30 no. 2. Summer,
pp. 62-64.

HOWES, FRANK. The song huntets: Lucy Broadwood.
EDS vol. 30 no. 1. Spring, pp. 14, 15.

RIPPON, HUGH AND TONY WALES. A singer and her
songs: Joy Hyman. EDS vol. 30 no. 1. Spting,
pp. 6-9. vol. 30 no. 2. Summer, pp. 59, 6o.
VAUGHAN WILLIAMS, URSULA., The wotds of folk song.
M vol. 2 no. 3. Summet, pp. 17-19.

FRANCE

TISCHLER, HANS. Intellectual trends in thirteenth-
century Paris as reflected in the texts of motets. MR
vol. 29 no. 1. Feb., pp. 1-11.

GAUTIER, Théophile

SPENCER, MICHAEL. Théophile Gautiet, music ctitic.
ML vol. 49 no. 1. Jan., pp. 4-17.

GINASTERA, Alberto

SUAREZ URTUBEY, POLA. Ginastera’s ¢ Bomatzo’. T
no. 84. Spring, pp. 14-21.

GOOSSENS, Sir Eugene

GOOSSENS, SIR EUGENE. Don Juan de Manara. [Opera.]
Co no. 26, Winter, pp. 8-11.

GREAT BRITAIN

BENT, MARGARET. Sources of the Old Hall music.
PRMA vol. 94. 1967/68, pp. 19-35.

DART, THURSTON. Robert ap Huw’s manuscript of
Welsh harp music (c.1613). GSJ vol. 21. March,
pp. 52-65.

DAVIES, D, W. 1896 and all that, [On Fredetic Griffith’s
‘ Notable Welsh musicians’] WM vol. 3 no. 3.
Summet, pp. 5-19.

GREER, DAVID. The patt-songs of the English lutenists.
PRMA vol. 94. 1967/68, pp. 97-110.

MOULD, CHARLES. James Talbot’s manusctipt (Christ
Chutch Library Music Manusctipt 1187). GSJ vol. 21.
Match, pp. 40-51.

SHARP, GEOFFREY. English composets abroad. CM
vol. 2 no. 24. Aptil, pp. 4-7.

SMITH, ALAN. Elizabethan church music at Ludlow.
ML vol. 49 no. 2. Aprzil, pp. 108-121.

sMITH, ALAN. The cultivation of music in English
cathedtals in the reign of Elizabeth I. PRMA vol. 94.
1967/68, pp. 37-49-

WALTER, PHOEBE. Memoties of College in Sir Hubert
Parry’s time. RCM vol. 64 no. 2. Summet, pp. 36-40.
WILLIAMS, HUW. An unfoftunate background, but an
astonishing progtess. [On Welsh music.] WM vol. 3
no. 2. Spring, pp. 12-14.

GREEF, Arthur De

ANDERSON, H. L. The recording sessions of Arthur De
Greef. RS nos. 29-30. Jan.[Aptil, pp. 285-291.
COLE, MAURICE. Some reminiscent notes on Arthur De
Greef. RS nos. 29-30. Jan.[April, pp. 284, 285.
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GRIEG, Edvard

KORTSEN, BJARNE. Grieg’s stting quattet and Robett
Heckmann, ML vol. 49 no. 1. Jan., pp. 21-28.

GUARNERI, Giuseppe Antonio

ANON. The ‘ Don Juan ’ Guarneti del Gesu. S vol. 78
no. 935. March, pp. 414, 415.

GUITAR

ABLONIZ, MIGUEL. Rational guitar technique. GN no.
97. Jan./Feb., pp. 20, 21. no. 98. March/May, pp. 15-
17. n0. 99. June/Aug., pp. 22-26.

FARIS, ALEXANDER talks to Roland Hartket. Electric
guitars. Co no. 27. Spring, pp. 18-21.

MURPHY, SYLVIA. Seventeenth-centuty guitar music:
notes on ‘Rasgueado’ performance. GSJ vol. 21.
Match, pp. 24-32.

HANDEL, George Frideric

BULLIVANT, ROGER. On shortening Messiah. M'T vol.
109 no. 1501, March, p. 270. vol. 109 no. 1502,
Aptil, pp. 365, 366.

DEAN, WINTON. Handel’s ¢ Amadigi’. MT vol. 109
no. 1502, Aptil, pp. 324-327.

REDLICH, HANS F. The oboes in Handel’s Op. 6. MT
vol. 109 no. 1504. June, pp. 530, §31.

STUART, ROBERT. Handel’s ‘ Poro * at Abingdon. MO
vol. 91 no. 1084. Jan., pp. 205-207, 209.

HANDL, Jacob

SKEI, ALLEN B. Jacob Handl’s polychoral music. MR
vol. 29 no. 2. May, pp. 81-95.

HAR'T, Philip
DAWES, FRANK. The music of Philip Hart (c.1676-
1749). PRMA vol. 94. 1967/68, pp. 63-75.

HECKMANN, Robert

KORTSEN, BJARNE. Grtieg’s string quartet and Robert
Heckmann. ML vol. 49 no. 1. Jan., pp. 21-28.

HENLEY, William
LEWIN, ROBERT, A virtuoso’s dictionary [¢ Universal
Dictionary of Violin and Bow Makers ’]. S vol. 78 no.

933. Jan., pp. 337, 339, 341, 343.
HERINCX, Raimund

LOVELAND, KENNETH. Baritone Romantic: the career
of Raimund Herincx. MMu vol. 16 no. 8. April, p. 28.

HORN

HALFPENNY, ERIC. [Thos.] Smith, London. GSJ vol.
21. March, pp. 105-107.

PAYNE, IAN W. Observations on the stopped notes of
the French horn. ML vol. 49 no. 2. April, pp. 145-154.

HUDSON, George Wulme

LEWIN, ROBERT. The two Georges. S vol. 78 no. 934.
Feb., pp. 377, 379, 381, 383.
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HUNGARY
YOUNG, PERCY M. Music education in Hungary. M
vol. 2 no. 2. Spring, pp. 14, 15.

INDIA

cAssE, CLIFFORD. Music in India. [On Eutopean
music in India.] S vol. 79 no. 937. May, pp. 25, 27, 29,
31,

IRELAND
ARNOLD, DENIS. Charity music in eighteenth-century
Dublin. GSJ vol. 21. Match, pp. 162-174.

ITALY
smiTH, PETER. The Bolognese School. [Giacobbi,
Cazzati, Vitali et al.] MT vol. 109 no. 1499. Jan.,

pp. 27-29.
IVES, Chatles

BARLOW, JON. The music of Chatles Ives. MO vol. 91
no. 1089. June, pp. 487, 489.

DICKINSON, PETER. Chatles Ives. ME vol. 32 no. 331.
May/June, pp. 138-140, 157.

JANACEK, Leos
KLEIN, JOHN W. ‘ Jenufa’—a ‘ vile * opera? MO vol.
91 no. 1087. April, pp. 373, 375.

JEW’S HARP
CRANE, FREDERICK. The Jew’s harp as aerophone.
GS]J vol. 21. March, pp. 66-69.

JOSEPHS, Wilfred

FRENCH, PETER. Wilfred Josephs. MO vol. 91 no.
1085. Feb., p. 262.

JOUBERT, John

jouserT, JoHN. ‘The Choir Invisible’. [Chotal
symphony.] MT vol. 109 no. 1503. May, pp. 426, 427.

KEMP, William
AGER, LAURENCE. A Mottis for May Day. MO vol. 91
no. 1087. April, p. 372.

KEYBOARD INSTRUMENTS

BARNES, JOHN. Italian string scales. GSJ vol. z1.
March, pp. 179-183.

RIPIN, EDWIN M. The two-manual hatpsichord in
Flanders before 1650. GSJ vol. 21. Matrch, pp. 33-39.

VAN DER MEER, J. H. Harpsichord making and metal-
lurgy—a rejoinder. GSJ vol. 21. Match, pp. 175-178.

KODALY, Zoltin
jorry, cynrtHIA. Kodily—a personal view. T no. 83.
Wintet, pp. 16-19.

MURRAY, MARGARET. Orff and Kodily—a comparison.
RMM vol. 2 no. 9. May, pp. 290-292.

LEHMANN, Lotte
LEHMANN, LOTTE. ‘A tenor in heaven’. [Satirical
fantasy.] Op vol. 19 no. 2. Feb., pp. 97-104.

LUTE
HELLWIG, FRIEDEMANN., On the consttuction of the
lute belly. GSJ vol. 21. Match, pp. 129-145.

MAHLER, Gustav
RATZ, ERWIN., Musical form in Gustav Mahler. An
analysis of the finale of the sixth symphony. MR vol.
29 no. 1. Feb., pp. 34-48.

MARCOUX, Vanni

BARNES, HAROLD M. Vanni Matcoux: a discogtaphy.
RS nos. 29-30. Jan.[Aptil, pp. 269-272.
SHAWE-TAYLOR, DESMOND, Vanni Marcoux. RS nos.
29-30. Jan./Aptil, pp. 266-268.

MATHIAS, William

JONES, ARTHUR HEFIN. ‘Culhwch ac Olwen’. [A
composition for children.] WM vol. 3 no. 2. Spring,

pp. 15-19.
MEDIAEVAL MUSIC

REMNANT, MARY. A Churchill fellowship. [A study
tour of sources.] RCM vol. 64 no. 1. Easter, pp. 8-11.

MELZAK, Anatole
G. Reminiscences of Anatole Melzak. S vol. 78 no.
933. Jan., pp. 347, 349

MENUHIN, Yehudi
BRAMWYCHE, CYRIL. Yehudi Menuhin as teacher. MO
vol. 91 no. 1089. June, pp. 485, 486.

MESSIAEN, Olivier

SMALLEY, ROGER. Portrait of Debussy: Debussy and
Messiaen. MT vol. 109 no. 1500. Feb., pp. 128-131.

MEYERBEER, Giacomo

KLEIN, JOHN Ww. Sputned masterpiece. [‘Les
Huguenots ’.] MMu vol. 16 no. 5. Jan., pp. 30, 31.
KLEIN, HERMAN, The treasures of Meyerbeer. Part 2.
[Reprinted from The Gramophone 1925.] RS nos. 29-30.
Jan./Aptil, pp. 293-304.

MONTAGNANA, Domenico

ANON. Domenico Montagnana. S vol. 78 no. 933.
Jan., pp. 334, 335.

MOTET

ANDERSON, GORDON A, A new look at an old motet.
ML vol. 49 no. 1. Jan., pp. 18-20.

MOZART, Wolfgang Amadeus

JEFFERSON, ALAN. Opera on the gramophone: ‘ Cosi
fan tatte’. Op vol. 19 no. 5. June, pp. 451-460.

SADIE, STANLEY. Mozart’s moralities. MT vol. 109
no. 1501. March, pp. 222-224.

MUNROW, David
THOMSON, J. M. David Munrow. RMM vol. 2 no. 9.
May, pp. 278-280.

MUSIC

CHAGRIN, FRANCIS. A quattet-century of new music.
[Society for the Promotion of New Music.] Co no. 26.
Wintet, pp. 4-6.

CHANAN, MICHAEL, The language of music. MMu vol.
16 no. 1o. June, pp. 30, 31.

DERBYSHIRE, DAVID. A consideration of the nature of
musical creation. MO vol. 91 no. 1085. Feb., pp. 265,
267.

pARSONS, MICHAEL. Sound of discovery. MT vol. 109
no. 1503. May, pp. 429, 430.

surToN, WADHAM. The ubiquity of music. ME vol. 32
no. 329. Jan./Feb., pp. 34, 35.

[westrUP, sIR JAck] Editotial. [The decline of melody
and thythm.] ML vol. 49 no. 1. Jan,, pp. 1-3.

MUZIO, Claudia

BARNES, HAROLD. Claudia Muzio, discography. RC
vol. 17 nos. 9/10. Feb., pp. 224-237.

RICHARDS, JOHN B, Claudia Muzio. RC vol. 17 nos.
9/10. Feb., pp. 197-223.

MYRIELL, Thomas

WILLETTS, PAMELA J. Musical connections of Thomas
Mytiell. ML vol. 49 no. 1. Jan., pp. 36-42.

OGDON, John
BLYTH, ALAN. Ogdon, composer and pianist. MMu
vol. 16 no. 8. Aptil, pp. 22, 49.

OPERA

ARUNDELL, DENNIS. Old Doctot Sam. Johnson and all.
Op vol. 19 no. 4. April, pp. 278, 280-283.

BLACK, PETER. Opeta on the television screen. Op vol.
19 no. 3. March, pp. 197-z01.

BOULEZ, PIERRE VERSUS ROLF LIEBERMANN: ‘ Opera
house >—Blow them up’ Op vol. 19 no. 5. June,
PpP- 440-450.

DAVIES, LAURENCE. The French Wagnerians. Op vol.
19 no. 4. May, pp. 351-357.

DEAN, WINTON. Opera under the French Revolution.
PRMA vol. 94. 1967/68, pp. 77-96.

FORBES, ELIZABETH. The age of Scribe at the Paris
Opeta. Op vol. 19 no. 1. Jan,, pp. 7-12.

HEARTZ, DANIEL. From Gatrick to Gluck: the reform
of theatre and opera in the mid-eighteenth century.
PRMA vol. 94. 1967/68, pp. 111-127.

LLoYD, H. POWELL. ‘Lohengtin’ for twopence. Op
vol. 19 no. 2. Feb., pp. 110-116.

MACKERRAS, CATHERINE, When Sydney heard ¢ Clari ’,
Op vol. 19 no. 4. May, pp. 361-365.
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PAYNE, ANTHONY. Russian ratities. [On the operas
¢ Mozart and Salieri’ and Iolanta’.] MMu vol. 16
no. 7. March, pp. 34, 35.

RADAMSKY, SERGEI, Beware of a teacher’s ¢ method °.
Op vol. 19 no. 4. May, pp. 358-360.

SMILLIE, THOMAS. Scottish Opera, a success story, M
vol. 2 no. 3. Summer, pp. 25, 27.

ORCHESTRAS

CORCORAN, FATHER 7. Music from oil drums: the steel
orchestra. M vol. 2 no. 3. Summet, pp. 23, 24.
MASON, ERIC. Orchestra of the West. 75 years of
musical history at Bournemouth, MMu vol. 16 no. 10.
June, p. 33.

porTs, JOsEPH F. The Bournemouth Symphony
Orchestra. S vol. 78 no. 935. Match, pp. 416-420.
rorts, JosEPH E. The Los Angeles Philharmonic
Orchestra. S vol. 78 no. 936. April, pp. 465, 467, 469,
4771, 473.

rot7s, JoSEPH E. The New Philharmonia Oxtchestra,
S vol. 79 no. 937. May, pp. 8-10.

porrs, JosEpH E.  The Minneapolis Symphony
Orchestra. S vol. 79 no. 938. June, pp. 52-54.

ORFF, Carl

MURRAY, MARGARET. Orff and Kodély—a comparison.
RMM vol. 2 no. 9. May, pp. 290-292.

ORGAN

AGER, LAURENCE. Ethics in otgan building. MO vol.
91 no. 1085. Feb., pp. 281, 282.

BOCKING, MERVYN. Revolution in otgan building?
CM vol. 2 no. 24. Aptil, pp. 7, 8.

CHURCHER, B. G. Optimum revetberation for church
and organ music. O vol. 47no. 187. Jan., pp. 107-126.
DARLING, LEONARD. This ¢ trying * business. MO vol.
91 no. 1086. Match, pp. 333, 335.
PADGETT-CHANDLER, DAVID E. The otgan: an agti-
cultural phenomenon. MO vol. 91 no. 1086. Match,
PP- 3371, 333.

PARKINSON, JOHN A, Sanity and madness: some aspects
of the eighteenth-centuty organ. MO vol. 91 no. 1087.
Apzil, p. 407.

WEST, JOHN E. St. Hilarious Undettone. An account of
an outstanding instrument. [A skit.] MO vol. 91 no.
1084. Jan,, pp. 225, 227.

WwILLIAMS, PETER. The registration of Schnitget’s
otgans. O vol. 47 no. 188. April, pp. 156-171.

Particular organs
BARRETT, GAVIN, Three otgans in Prague, Czecho-
slovakia, MO vol. 91 no. 1088. May, pp. 443, 445.

BARRETT, pHILIP. The organs of Exeter College,
Oxford. O vol. 47 no. 188. Aptil, pp. 145-150.

BEVERS, FRANK. The organ in Low Bentham parish
chutch. O vol. 47 no. 188. April, pp. 178-183,
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BOOTMAN, RALPH. Southwold Patish Church and its
organs. MO vol. 91 no, 1084. Jan., pp. 219, 221.
BOOTMAN, RALPH. Some East Suffolk churches and
their organs. MO vol. 91 no. 1085. Feb., pp. 277, 279,
281, .
CLAYTON, TONY and MARTIN RENSHAW. Anatomy of an
organ: Great George Street Chapel, Liverpool. O vol.
47 no. 187. Jan., pp. 97-106.

CLUTTON, CECIL. Two small new otrgans. O vol. 47
no. 187. Jan., pp. 131-134.

CLUTTON, CECIL. The otgan at Sheffield Cathedral. O
vol. 47 no. 188. Aptil, pp. 151-155.

GODDEN, PETER. The otgan in the Hostel of the
Resurrection, Leeds. O vol. 47 no. 188. April,
pp. 184-186.

GOULDEN, COLIN. The new six-manual otgan in
Monteale Cathedral, Sicily. MO vol. 91 no. 1087.
April, pp. 387, 589.

MATTHEWS, BETTY. The walled town of Southampton,
its churches and organs. O vol. 47 no. 187. Jan.,
pb. 135-140.

SUMNER, W. L. The organ in Ste. Clotilde: Paris. O
vol. 47 no. 187. Jan,, pp. 127-130.

ORIENTAL MUSIC

BOULEZ, PIERRE. Frozen petrfection. Views on otiental
music. MMu vol. 16 no. 6. Feb., pp. 30, 54.

ORR, Robin
oRR, ROBIN. Full Circle’ [Opetra]. MT vol. 109 no.
1502. April, pp. 321-323.

OWEN, Morfydd Llwyn

LEWIS, L. HAYDN. Motrfydd Llwyn Owen (1891-1918).
WM vol. 3 no. 2. Spting, pp. 4-8.

PANUFNIK, Andrzej

FRENCH, PETER. The music of Andrzej Panufnik. T
no. 84. Spting, pp. 6-14.

FRENCH, PETER., Andrzej Panufnik. MO vol. 91 no.
1087. Aptil, pp. 375, 377-

PARROTT, Ian

THOMAS, A. F, LEIGHTON. A note on Patrott’s ¢ Jubilate
Deo’. WM vol. 3 no. 3. Summer, pp. 20-23.

PARTCH, Harry

BOWEN, MEIRION, Hatry Partch, [composer and
inventor of musical instrument]. MMu vol. 16 no. 9.
May, pp. 20-25.

PATRONAGE

PEACOCK, ALAN, Public patronage and music: an
economist’s view. WM vol. 3 no. 3. Summer,
pp- 24-38.

PENDERECKI, Krzysztof

ORGA, ATES. Early Penderecki. MO vol. 91 no. 1085.
Feb., pp. 267, 269, 271.

PERCUSSION

WEBSTER, GILBERT. Performers’ platform: On pet-
cussion. Co no. 26, Wintet, pp. 21-24.

PERFORMANCE

PRATT, GEORGE. Repeat performance. MO vol. 91 no.
1084. Jan., pp. 209, 211, 213.

PERIODICALS

AGER, LAURENCE, Sounding brass. [On ‘ The Sack-
butt>.] MO vol. 91 no. 1086. Match, pp. 317, 319,
321.

PIANO MUSIC

SALTER, LIONEL. Today’s music for today’s pianists.
MTe vol. 47 no. 5. May, p. 11, vol. 47 no. 6. June,

pp- 14, 25.
PROFESSION of MUSIC

BOULT, SIR ADRIAN., Conductots: mobile or static? M
vol. 2 no. 2. Spting, pp. 10, 11.

WILSON, CONRAD, talks to Alexandetr Gibson: Is the
maestto still the master? MMu vol. 16 no. 8. April,
Pp. 24-26.

PURCELL, Henry
BUTTREY, JOHN. Dating Purcell’s ¢ Dido and Aeneas ’.
PRMA vol. 94. 1967/68, pp. 51-62.

PUTTICK, Gladys

STUART, LETTICE. Gladys Puttick. TCM no. 7. Jan,,
pp- 5, 6.

RACHMANINOYV, Setrgyei

FAGAN, KEITH, Rachmaninoff’s major works. MO vol.
91 1o, 1088, May, pp. 431, 433.

RECORDER

DOLMETSCH, CARL, The recordet’s twentieth-century
repertoire. RMM vol. 2 no. 8. Feb., pp. 247-249.
DOLMETSCH, CARL. Which way to tutn the clock?
RMM vol. 2 no. 9. May, pp. 283, 284.

HAYNES, BRUCE. The decline [of the recordet]—a
further scrutiny. RMM vol. 2no. 8. Feb., pp. 240-242.
HUNT, EDGAR. Recorder and [baroque] flute. RMM
vol. 2 no. 8. Feb., pp. 244, 245.

LEWIN, BASIL H. Gtadus ad Tartarum. A study in
exetcise compilation for recorder. RMM vol. 2 no. 8.
Feb., pp. 245, 246.

LINDE, HANS-MARTIN. The simultaneous use of
recorder and flute by baroque composers. RMM
vol. 2 no, 9. May, pp. 281, 282.

RECORDS and RECORDINGS
BURTON, HUMPHREY. Modern musical media. MT vol.
109 no. 1502. Aptil, pp. 333, 334.

DODGSON, STEPHEN. Recotdings of British music, new

issues Sept. 1967 to March 1968. Co no. 27. Spring,
pp. 23-26.

ROSSINI, Gioacchino

GALATOPOULOS, STELIOS. Rossini, 1792-1868. MMu
vol. 16 no. 8. Aptil, pp. 32-35.

RUBINSTEIN, Artur

MONEY, DAVID. Aristoctat of the piano. MMu vol. 16
no. 1o. June, p. 25.

RUSSIA

SCHWADRON, ABRAHAM. Music in the Soviet Union.
M vol. 2 no. 3. Summet, pp. 41-43.

SCARLATTI, Alessandro
TROWELL, BRIAN. Scatlatti and ° Griselda’ [Opeta].
MT vol. 109 no. 1504. June, pp. 527-529.

SCHIBLER, Armin

ELVIN, RENE. Armin Schibler. MO vol. 91 no. 1089,
June, pp. 486, 487.

SCHUBERT, Franz

BOYD, MALCOLM. Schubert’s short cuts. MR vol. 29
no. 1. Feb., pp. 12-21.

BROWN, MAURICE J. E. The Therese Grob collection of
songs by Schubert. ML vol. 49 no. 2. April, pp. 122-
134.

HOORICKX, REINHARD VAN. Two Schubert dances.
MT vol. 109 no. 1504. June, p. 532.

SUTTON, WADHAM. Schubert the Romantic. MO vol.
91 no. 1086. Match, pp. 321, 323.

THOMATOS, SPIRO. Franz Schubert [and the guitat].
GN no. ¢98. Match/May, pp. 4-7:

SCHUMANN, Robert

KING, LESLIE W. Schumann’s Mirchenbildet, op. 113.

S vol. 78 no. 936. April, pp. 477, 479.
sams, ERIC. Politics, literature, people in Schumann’s

op. 136. MT vol. 109 no. 1499. Jan., pp. 25-27.
SCHURMANN, Gerard

FRENCH, PETER. Gerard Schiirmann. MMu vol. 16
no. 6. Feb., pp. 24, 25, 54.

SCHWARTZ, Elliott

BOWEN, MEIRION. Elliott Schwartz, MMu vol. 16 no.
7. March, pp. 24-27.

SEARLE, Humphtey

jAcoBs, ARTHUR. Seatle’s ¢ Hamlet —and Shake-
speare’s. Op vol. 19 no. 4. April, pp. 271, 272, 342.

SERAFIN, Tullio

GALATOPOULOS, $TELIOS. Last link with Verdi. MMu
vol. 16 no. 10. June, pp. 32, Go.
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WEAVER, WILLIAM. Tullio Serafin (1878-1968). Op
vol. 19 no. 4. Aptil, pp. 273-275.

SHERLAW JOHNSON, Robert

ASTON, PETER. Robert Shetlaw Johnson. MT vol. 109
no. 1501. Match, pp. 229, 230.

SHOSTAKOVICH, Dmitri

ORGA, ATES. Shostakovich’s new [violin] concerto.
MMu vol. 16 no. 5. Jan., pp. 23-25, 58.

SINGING

GOWING, LEONARD. Singing. M vol. 2 no. 2. Spring,
pD- 32-35. vol. 2 no. 3. Summer, pp. 37-40.

SMALLEY, Roget

WALSH, STEPHEN. Roger Smalley. MT vol. 109 no.
1500. Feb., pp. 131, 133, 134.

SMITH, William H.
JONES, T. MERVYN. W. H. Smith, CB.E., Hon. LLD.
WM vol. 3 no. 2. Summer, pp. 3, 4.

SPAIN

MACLEISH, MARTIN. An inventory of musical instru-
ments at the Royal Palace, Madtid, in 1602. GSJ vol.
21. March, pp. 108-128.

STAMPS

¢ PHILATICUS >. Stamps of musical interest. MO vol.
91 no, 1084. Jan., p. 204. vol. 91 no. 1086. March,
P- 316. vol. 91 no. 1087. Aptil, p. 369. vol. 91 no. 1088.
May, p. 441. vol. 91 no. 1089. June, p. 495.

STEVENS, Bernard

STEVENSON, RONALD. Bernard Stevens. MT vol. 109
no. 1504. June, pp. 525-527.

STOKER, Richard

TOWNEND, RICHARD. Richatd Stoker. MT vol. 109
no. 1503. May, pp. 424-426.

STOCKHAUSEN, Karlheinz

pavIES, HUGH. Working with Stockhausen, Co no.
27. Spring, pp. 8-11.

HARVEY, JONATHAN. Stockhausen: theotry and music,
MR vol. 29 no. 2. May, pp. 130-141.

MARCUS, GENEVIEVE. Stockhausen’s Zeitmasse. MR
vol. 29 no. 2. May, pp. 142-156.

STRAUSS, Richatd

PALMER, CHRISTOPHER, Strauss’ Alpine Symphony.
MR vol. 29 no. 2. May, pp. 106-115.

STRAVINSKY, Igor

DAVIES, LAURENCE. Stravinsky as littérateur. ML vol.
49 no. 2. April, pp. 135-144.
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TAYLOR, Christophet

wooDp, FRANCIS, Chtistopher Taylor., RMM vol. 2
no. 8. Feb., pp. 250, 251.

TCHAIKOVSKY, Peter Ilyitch

LLOYD-JONES, DAVID. A background to Iolanta. MT
vol. 109 no. 1501, March, pp. 225, 226.

TEACHING

ADAMS, STANLEY. The development of instrumental
music. [The youth orchestra.] MTe vol. 47 no. 2.
Feb., pp. 15, 35. vol. 47 no. 3. Mazch, pp. 19, 34.

ADAMS-JEREMIAH, DOROTHY., Mote about music in the
USA. ME vol. 32 no. 329. Jan./Feb., p. 29.

ASTON, PETER. Music in a liberal education: A creative
approach to harmony in the classtoom. ME vol. 32
no. 329. Jan./Feb., pp. 17-20.

ATKINSON, NEVILLE, Choosing the programme. ME
vol. 32 no. 329. Jan.[Feb., pp. 30, 31.

AUTON, J. G. Craftsmanship. ME vol. 32 no. 330.
Match/Aptil, p. 84.

BELL, sYBILL. Otff in the secondary grammar school-
RMM vol. 2 no. 8. Feb., pp. 252, 253, 260.

BENTLEY, ARNOLD. Music education research papets.
ME vol. 32 no. 330. March/April, pp. 82, 83.
BROWN, JULIENNE. Music thetapy. TCM no. 8. May,
pp- 7, 10.

CHANAN, MICHAEL, Living with music. On musicians
in residence at univetsities. MMu vol. 16 no. 7.
Match, p. 28.

CHAPPLE, BRIAN, Margaret Hubicki’s ¢ colour-staff °.
[A new method of teaching music.] RAM no. 194.
Midsummet, pp. 29-32.

COLE, H. E. Advent of brass. ME vol. 32 no. 329-
Jan./Feb., pp. 27, 28.

ENOCH, YVONNE. Why the piano class? MTe vol. 47
no. 4. Aptil, pp. 11, 33.

EVANS, KEN. °Cteative music’—an impulsive pro-
digal? ME vol. 32 no. 329. Jan./Feb., pp. 23, 24.
GILBERT, ARTHUR F. How blind children make music.
M vol. z no. 3. Summet, pp. 44, 45.

GOODER, GRAHAM. Re-appraisal of a music depart-
ment., MTe vol. 47 no. 6. June, pp. 11, 27.

HALE, NOEL. The Psalli String Quattet. S vol. 48 no.
934. Feb., pp. 383, 385, 387, 389. vol. 48 no. 935.
Match, pp. 431, 433.

HARVEY, TREVOR. Caravel of adviso. [On standards in
music education.] M vol. 2 no. 3. Summet, pp. 35, 36.
HERSOM, HERBERT. What do we mean by ® reading
music’? RMM vol. 2 no. 8. Feb., pp. 255, 256.
HOULTON, SHIRLEY, String playing in junior schools.
MTe vol. 47 no. 5. May, pp. 15, 18. vol. 47 no. 6.
June, p. 17.

HUGH, 0, LYNDON. Examinations. ME vol. 32 no. 330.
Match/Aptil, p. 77.

HUGHES, ELIZABETH., Music in education: learning—
litargy—life. CM vol. 2 no. 24. April, pp. 11, 12.
JOHNSON, ROBERT SHERLAW. Music in a liberal educa-
tion: The role of GCE examinations in the school
music cutriculum. ME vol. 32 no. 330. March/April,
pp- 75 76

KELLER, HANS, Ten points on teaching. Co no. 26.
Winter, pp. 17, 18.

KIRKBY-MASON, BARBARA. The fitst term at the piano.
MTe vol. 47 no. 1. Jan., p. 14. vol. 47 no. 2. Feb,,
p- 17. vol. 47 no. 3. Match, p. 17.

MELLERS, WILFRID. Music in a liberal education: The
scope of school music: notes on a univetsity course.
ME vol. 32 no. 331. May/June, pp. 130-133.
MURPHY, WILLIAM, Four years of Music Workshop.
RMM vol. 2 no. 9. May, pp. 286-288.

MURPHY, WILLIAM. The wotkshop idea. M vol. z no. 3.
Summet, pp. 20, 21. |
PRICE, JOHN F. Music and life. M vol. 2 no. 2. Spting,
PP- 23, 24.

RAILTON, JOHN. The school wind band. MTe vol. 47
no. 1. Jan., pp. 9, 33.

RAILTON, JOHN. Instrumental work in the secondary
school. MTe vol. 47 no. 4. April, p. 17.

REAKS, BRIAN. Music at the Uganda museurn. ME
vol. 32 no. 331, May/June, p. 137.

ROBJOHNS, ERIC. Sound in the classtoom: Hi-fi for
music teachers, M vol. 2 no. 3. Summet, pp. 32-34.
ROKOS, K. W, String teaching on a shoe-stting. S vol.
79 n0. 937. May, pp. 15, 17, 19, 21, 23, 25. vol. 79
no. 938. June, pp. 65, 67, 69.

SIMPSON, KENNETH. Some great music educators: The
Galin-Paris-Chevé movement. MTe vol. 47 no. 1.
Jan., pp. 21, 25.

SONGER, SUsAN. ° Cultutre ’ in Papua. ME vol. 32 no.
329, Jan./Feb., p. 26.

SWANWICK, KEITH. Pops goes the easel! M vol. z no. 2.
Spring, pp. 25, 26.

WILSON, F. MARY. Traditional singing games. ME vol.
32 no. 331. May/June, pp. 134-136.

WORSLEY, JENYTH. The Beggat’s Opeta. [A broadcast
for children.] ME vol. 32 no. 330. March/April,
pp- 78, 79.

WYNNE, DAVID. Music in education. WM vol. 3 no. 2,
Spting, pp. 25-29.

TELEMANN, Georg Philipp

SCHECK, GUSTAV. The recorder sonatas of Georg
Philipp Telemann. RMM vol 2z no. 8. Feb., pp. 236,
238.

TERMINOLOGY

DART, THURSTON. Music and musical instruments in
Cotgrave’s ‘ Dictionarie’ (1611). GS]J vol. 2r1.
March, pp. 70-80.

TROTTER. Yorke

PUTTICK, GLADYS. Some great music educators: Yorke
Trotter. MTe vol. 47 no. 5. May, pp. 12, 31.

VIOLIN

ANON. A Stradivari replica by Jack Lott. S vol. 78
no. 936. Aptil, pp. 462, 463.

APPS, H. L. L’Art du Luthier, a classic of violin making.
S vol. 79 no. 938. June, pp. 71, 73.

MORRIS, HAROLD. The vanished hand. S vol. 78 no.
935. March, pp. 427, 429, 431.

REMNANT, MARY. The use of frets on rebecs and
mediaeval fiddles. GS8J vol. 21. March, pp. 146-151.

VIOLONCELLO

STANFIELD, M. B. Cellistic perplexities. S vol. 78 no.
934. Feb., pp. 389, 393.~vol. 78 no. 935. March: More
cellistic perplexities. pp. 421, 423.-vol. 79 no. 937.
May: Balanced economy, pp. 11, 12,

VUILLAUME, Jean Baptiste
ANON. The ‘ Ferdinand David’ J. B. Vuillaume. S
vol. 79 no. 938. June, pp. 50, 51, 73.

WAGNER, Richard

JEFFERSON, ALAN. Descent from Vanhalla. [On ¢ The
Mastetsingers *.] MMu vol. 16 no. 6. Feb., pp. 32, 33.

WALKER, John
ANON. John Walker. S vol. 79 no. 937. May, pp. 6, 7.

WEBERN, Anton von

MOLDENHAUER, HANS, A Webetn pilgrimage. MT
vol. 109 no. 1500. Feb., pp. 122-127.

WORDS and MUSIC

KAY, NORMAN. ‘ Words for music pethaps °. MMu vol.
16 no. 5. Jan., p. 22.
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NOTES & NEWS by Walter H. Stock

Branch Activities.—Three meetings have been held, at all of which there has been a fair attendance, including a
welcome representation of student membets.

At the Royal Academy of Music (28 November 1968), members visited the spacious library in its new rooms
at the back of the main building. Introductory talks were given by Jane Harington and Walter Stock.

The British Piano Museum at Brentford (13 January 1969) provided a most interesting meeting, at which
members met Mr Frank Holland, its founder and director. He gave a fascinating demonstration of player
pianos and other mechanical instruments. Members were able to hear a selection from the extensive collection
of player piano rolls.

On 26 Febtuary 1969, a visit was paid to 10 Stratford Place, London, W.1., best known perhaps as the home
of the Royal Society of Musicians, and whete the Music Information Centre, established in 1967, also has its
offices. Its work was explained by Miss Yeomans and Mr Glaze.

Weekend Conference.—A successful, well-attended conference was held at Magdalene College, Cambridge,
from 21 to 24 March 1969. The following papers were read:

¢ Comparative Music Librarianship, British and Overseas ’, by Miriam H. Miller (Lecturer, North-western
Polytechnic) and by Ruth J. C. Davies (Deputy Music Libtarian, Liverpool Public Libraties);

¢ International Inventory of Musical Sources—at home and abroad’ by A. Hyatt King (Music Room,
British Museum);

¢ Some aspects of Gramophone Record Libraries, a fundamental approach’ by David G. Williams (Music
Libratian, Grimsby Public Library);

¢ Music Libratianship as a cateer * by Donald E. Gadsby (Music Libratian, Bradford Public Library).

Charles Cudworth organised an excellent concert in the University Music School of music by Stanley,
Purcell, Gibbons, Bytd, Soler and Britten, in which the following took part: Pauline Brockless (soptano),
Claire Shanks and Tony Burton (oboes), Christophet Hogwood (harpsichord and chamber organ), Robert
Phillips (chamber organ). Ceiriog Jones, accompanied by Margaret Balmforth, sang Welsh folk songs.

Visits were paid to the Pendlebury Libraty, the Fitzwilliam Museum, to the Rowe Music Library in King’s
College, to the Music Room in the University Libtary, and, by courtesy of the Master of Magdalene College,
to the Pepsyian Library.

Loans of multiple copies.—As requested in the last issue of BRIO, several libraries have teported such services.
The London Borough of Batnet has a published catalogue of vocal score sets. Essex County Libraries reported
stocks of chotal, operatic and similat scores available to societies throughout Essex. Worcestershire County
Council have published catalogues of their choral library and of orchestral and chamber music. Futther teports,
including mention of published catalogues, would be welcome.

Publications.—Exeter City Libratry published a catalogue of gramophone records available in their library.
This catalogue may be obtained from the City Librarian, Castle Street, Exeter, price 3s. 6d. post free.

Honorary Membetship.—At the New York meeting of I. A.M.L. honoraty membership of the Association was
conferred on A. Hyatt King (vice-president 1951-55, president 1955-59 and president of the U.K. Branch

1953-68).

Mrs Jill Vlasto.—A service of evensong, with specially chosen music, was given in the chapel of King’s College,
Cambridge, on 22 February 1969 in commemotration of Mxs Jill Vlasto, libtarian of the Rowe Music Libtary,
whose death was recotded in the autumn 1968 issue of BRIO.

Status and Salaries of Music Libratians.—From facts already collected by I.A.M.L. (U.K. Branch) and by the
Sound Recordings Group of the Library Association, a joint report is being prepared for ultimate submission
to the Library Association and to the Department of Education and Science.

BRIO.—The Branch can still supply all past issues (vol. 1-5, ten issues). The complete set (including postage)
is available at £4 ($10.00).
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NOTES ON CONTRIBUTORS

RUZENA WOOD is a research assistant in the Music Room of the National Library of Scotland, Edinburgh,
PATRICK SAUL is director of the British Institute of Recorded Sound.

PETER LEWIS is 2 lecturer in the School of Library Studies, Queen’s University of Belfast.

CHRISTEL WALLBAUM is assistant to Hermann Baron.

WALTER H. STOCK is music libratian of the Royal Academy of Music.

The contents of BRIO vol. 6, no. 2 (Autumn 1969) will include the last part of * Sound Recordings in Academic
T~ lrutions’, by Patrick Saul.
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H. BARON

136 CHATSWORTH ROAD, LONDON N.W.x. \ New Publications
THEMATIC CATALOGUES OF THE WORKS OF f | from . o i
IGNAZ MOSCHELES FELIX MENDELSSOHN BARTHOLDY | EDIZIONI DE SANTIS. ROME
£1.4 $2.88 £1.16 $4.32 o V
PETER TCHAIKOVSKY ROBERT SCHUMANN " e Af
£2.10 $6.00 L2.2 $5.04 The Oratorios of

ALESSANDRO SCARLATTI

New edition by Lino Bianchi

La Giuditta “di Napoli”

also available in teprint

LAVALLIERE: Ballets, Opéra, et autres Ouvrages Lyriques, par ordre chronologique depuis
leur origine. Paris 1760, 300 pp. £2.10. $6.00

J.-J.C. de MONDONVILLE: Piéces de Clavecin avec Voix ou Violon, op. 5 [1748] facsimile

Full Score (D-2043)  85/-  Performing materials on hire

£3 $7.20 ‘
P - H a1
. . . - - 2 Var7l s 77
Notice des Manuscrits Autographes de la Musique composée par feu xé ?555? et 1;‘5 maeie E S 5!5’@; !
M.-L.-C.-Z.-S. CHERUBINIL (A catalogue of his works). 40 pp. 12s. 6d. $1.50 Full Score (D-2130)  100/-  Performing materials on hire
s . iole. . . . VR T RPN A 22

ANDRE, MA_UGARS, célebre joueur de viole. Sa Biographie, escrite 2 Rome 1639. Avec g{, a Gn g{f itta *ﬁ? ] { amobi j{g{g e
notes et éclairissements par E. Thoinan. 43 pp. 15s. $1.80 C Ry

Full Score {(D-2232) 105/- Performing materials on hire

Déploration de Guillaume Cretin sur le trépas de JEAN OKEGHEM. Remise au jour, avec

une introduction biographique et critique par E. Thoinan. 48 pp. 155. $1.80

CRAMER’S

for
MUSIC

MUSICAL LITERATURE
AND MUSIC BINDING

99 St. Martin’s Lane
London, W.C.2

Tel. (3 lines) 01-240 1612-13-14

% GOMPLETE MUSIC SERVICE PROVIDED

BLACKWELL’S
MUSIC SHOP

Music and Books on Music
NEW AND SECONDHAND

GRAMOPHONE RECORDS

New catalogues available shortly,
free on request:

Catalogue 872. Piano Music, including
Early Keyboard Music

Gramophone List 10. A selected list
of recent recommended recordings

39 HOLYWELL ST., OXFORD

Telephone 491i-4
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Il Primo Omicidio

Full Score (D-23373 150/~ Performing materials on hire
GIOVANNI MARCO RUTINI

Kevboard Sonatas Op 3, 5, 6

new edition by Hedda lly
Op 3 (D-2301) 38/6 Op 5(D-2308) 43/- Op 6 (D-2270) 326

GUASPARRI TORELLI
[ Fidi Amanti

Score (D-2309)  75/-
PETRO CERTON
Mass “Sus le Pont d’Avignon™

Score (SP-7) 35/- Vocal parts  8/6 each
JEWISH LITURGICAL MELODIES
of the Italian rite
transcribed and edited by Elio Piattelli
Hebrew—Italian—English text
(D-2323) £8 15 O
Retail & Hire: 119-125 Wardour Street, London W.1

Head Office @ Trade: 1o-12 Baches Street, London N.x




The new series of

PETERS
SCORES

bound in green leather

and gold blocked, size 11 in. x 8 in.

{Paris Format)

MOZART
Cos1 fan tutte

(Italian/ Gsfman)
Schiinemann]Soldan
(P-4506a) 9 guineas

Don Giovanni
(Italian/German)
Schiinemann/Soldan
(P-4505a) 9 guineas

Le Nozze de Figaro
(Italian/German}
Schitnemann/Soldan

{P-4504a) 9 guineas

VERDI
La Forza del Destino

(Italian/German)
Gahler

(P-4801a) 12 guineas

WAGNER

Lohengrin

{German)
(P-3508) 12 guineas

Retail & Hire: 119-125 Wardour Street, London W.1

Head Office & Trade: 10-12 Baches Street, London N.1
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