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te,ditorial RUZENA WOOD
If you hate going out on cold winter evenings, or to be exact, on cold Monday evenings, youmay have seen the television programme in which Sherlock Holmes immediately identified anunknown visitor as a retired sergeant of Marines. Would Holmes have guessed right ifWatson could have introduced a twentieth-century music librarian? What would we expect aBritish music librarian to be like, or a British music library? BRIO ought to provide a clue.Ten issues have been published during the last five years, so perhaps this is a good time toassess progress and consider the future.

A high proportion of articles deal with the past. Most of us are anxious to develop anawareness of our musical heritage as we are actively concerned with conserving British musicalassets. We realise that our responsibilities do not merely consist of storing calf bound volumeswhere neither moth nor rust doth corrupt. If the retrospective articles in BRIO have anythingin common it is the idea that our musical past is a continuing thing.
Is BRIO articulate about present-day problems? According to some contributions, a musiclibrarian is likely to be outspoken about his difficulties whatever they are. Clerical assistanceand storage space may be minimal. New buildings may be unsuitable for the preservation ofscores and records. Perhaps there is not enough basic stock, not enough money, not enoughair conditioning. A librarian may have inherited sets of Victorian reference books and have todeal with totally unpredictable inquiries. He is most likely to be consulted if there is some sortof snag: Polish nocturnes after Chopin, or music for a woodwind quartet whose flautist is ill.
BRIO cannot provide automatic solutions but we do welcome technical articles on a widerange of subjects. There are surveys of the music library resources of the West Midlands andYorkshire. Library buildings have been criticised and individual cataloguing systems analysed.We have published articles about classifying the literature of jazz, a Bruckner bibliography anda list of the published works of the musical bibliographer, Cecil Hopkinson. Colleagues in theBritish Music Information Centre, the British Institute of Recorded Sound and the PerformingRight Society have provided details of their work. One reference feature deserves specialmention because it has appeared in every issue. This is the Wallbaum Index.
BRIO is a United Kingdom journal but it has a growing international circulation. Whilewe must continue to reflect the needs and interests of our own members, we should welcomecontributions from others who would give an outside view of our activities: for instance,visiting librarians from overseas might like to express their views on our music libraries andservices.
Having traced the progress of BRIO thus far, is it possible to say anything about the future?As a nation we tend to dislike forecasts: we even hesitate to prophesy about the weatherbecause the British climate is a national curse only alleviated by the British weekend. Perhapswe should base our predictions on concrete factors and consider BRIO in a wide context. Thejournal is intended to reflect developments in music librarianship. Discussions at the Dijon



conference of 1965 and articles already published in BRIO suggest that technology, not con-fined to computers and photographic processes, is likely to have an increasing influence on ourprofession at all levels. Future articles in BRIO may explore some of the technologicalresources likely to affect us. We can also expect that an increased use of mechanical aids mayencourage us to approach scientifically subjects like music library training and musical know-ledge in general. Library education has already been discussed in BRIO but there is still agreat deal to be said on the subject, for the future of our profession depends on it. It may berelevant to remind ourselves that the general public is now better informed musically than, say,twenty years ago. The L.P. record, the tape recorder and the paperback revolution have madeit possible for library readers to help themselves to musical education. In response to thissituation the music librarian is having to adapt his professional function to meet new demands.Everywhere there are signs of musical expansion. The BBC is offering an increased coverageof music on television, and there is the Music Programme; the BBC Training Orchestra is aunique achievement. On a national level we are aware of widespread interest in internationalcompetitions, chamber orchestras have attained a new popularity and small towns are organisingsuccessful musical festivals. By a chain reaction, this musical Renaissance—what else can wecall it ?—may persuade us to participate professionally and view our work as part of a largercultural structure. From time to time contributors to BRIO may wish to comment on thecurrent musical scene.
We realise that nowadays a music librarian is distinguished by his ideas rather than the styleof his raincoat. Would Sherlock Holmes be able to recognise a music librarian in Baker Street?Perhaps he would say, "Elementary, my dear Watson! Surely you noticed he was carrying acopy of BRIO."

THE BRITISHCATALOGUE OF MUSIC
A catalogue of the new music and books about musicpublished in Great Britain, arranged systematicallyaccording to the instruments and voices for which theworks are written with entries under composers, titles,arrangers, authors of words and many other usefulreferences.

Published by
THE COUNCIL OF THE BRITISH NATIONAL BIBLIOGRAPY, LTD.
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Sound Recordingsin Academic Institutions Part Two
PATRICK SAUL

In this country the BBC has two large collections of recordings, the BBC GramophoneLibrary12, containing what is probably the largest collection of commercial records in theworld, and the BBC Sound Archives13, devoted to those recordings made by the BBC itselfwhich it considers can be used in future programmes.The BBC has for many years employed a staff of Educational Officers who keep it in touchwith the world of education, and there is a Schools' Broadcasting Council which includesrepresentatives from education. There are four separate BBC schemes involving the educa-tional use of recordings. Firstly there is a collection of' demonstration records '—formerly on78s and now on tape—which are available to BBC Educational Officers only, for demonstrationpurposes. Under the second scheme, which came into force in September 1967, any institutionengaged in training teachers may hire demonstration packages' consisting of a twin-track tapeproviding two programmes, plus associated printed matter. A catalogue is available andenquiries should be sent to the BBC Schools Broadcasting Council, Broadcasting House, W. I.Thirdly, any school can tape, for repeat in the classroom, any BBC Schools' Broadcast, but theschool is under a legal obligation to destroy the tape within the academic year. Fourthly, thereis the Radiovision Scheme, under which a school can buy film strips to use in conjunction withthe BBC Schools Broadcasts. These strips are obtainable from BBC Publications, 35 Maryle-bone High Street, W. lc.The main point to remember about the use for educational purposes of recordings of BBCbroadcasts is that the BBC, though having a Broadcaster's Right which protects its owninterests, cannot overrule the rights of copyright owners, performers, record manufacturersetc., and could not, even if it wished, give a blanket authority to educational bodies to makewhat use they liked of BBC broadcasts.The BBC's own record collections are not accessible for public reference but there is asatisfactory relationship between the BBC and the British Institute of Recorded Sound. Copiesof many of the recordings added to the BBC Sound Archives are sent to the Institute, whichalso (under a contract between it and the BBC, performers' unions and copyright bodies), ispermitted itself to record broadcasts which the BBC does not intend to preserve. I shouldpoint out that the BBC keeps only what it thinks will be useful for future broadcasting pur-poses, whereas the Institute's standards of selection as a national archive are not necessarily thesame. The BBC, the unions, copyright owners and other interests are naturally jealous of theirrights, and in its early days the Institute met with some suspicion that if it were given privilegesin respect of copyright and related matters it might misuse them. But I am glad to say thatduring the last ten years or so we have been able to arrive at an almost ideal relationship whichI venture to suggest is a model which radios and national archives in other countries mightfollow in their relations with one another.The British Institute of Recorded Sound is a national reference collection, international inscope, assisted by an annual Government grant-in-aid. It acquired premises and started activework in 1955 and the average monthly intake of discs since that date has been about i,000. Inaddition to about 150,000 discs the Institute has some 5,000 hours of tape and about 1,5oo folkmusic cylinders.
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When the Institute was founded it had little success in persuading the record companies topresent it with new records, since even on gifts purchase tax was payable. After some yearsthe Government was persuaded to pass legislation which exempts the Institute from paying taxon archive records and nowadays most of the principal record manufacturers present their newrecords—all' serious' ones but only selected pops'. In addition to recordings of broadcastsand commercial records, many of which come as gifts from other libraries and privateindividuals and by purchase, the Institute acquires many private recordings (for example, folkmusic recorded in the field) and itself records each production of the National Theatre and theRoyal Shakespeare Theatre during a public performance. It is hoped to extend this scheme,which has the approval of Equity and copyright owners, to selected productions in othertheatres. The recordings made under the scheme are for use for private study only, within thepremises of the Institute.The Institute maintains a library of books and periodicals about recorded sound, other thanpurely technical items, taking about eighty periodicals in many languages and record manu-facturers' catalogues of all countries and periods. It is forming a very large collection of recordcatalogues, matrix lists, and recording sheets on microfilm and has acquired and is keepingup-to-date entries for The World's Encyclopedia  of Recorded Music since the last (1955) volume ofthat work was published. The Institute used to operate a small entirely separate lendinglibrary, known as the Central Gramophone Library, for the use of hospitals, prisons andeducational bodies other than schools. This was used a great deal by adult education lecturers.It had been taken over from the Arts Council in 1955 and was maintained by an annual grantfrom that body. This was withdrawn a few years ago on the ground that the increase in thenumber of local municipal record libraries made it redundant, an opinion which the Institutedid not share. Although the Institute continued to support it from its own resources for sometime it was closed down at the end of 1965 at the request of the Department of Education andScience, who felt that on the limited scale on which (because of shortage of funds) it had to berun it was not serving a useful purpose.It seems clear that there is no adequate source of supply available to educational bodies ofwithdrawn, foreign or other unusual records. Local libraries are admittedly keeping recordson an increasing scale but generally speaking they tend to acquire the same standard repertoire.There is at least one scheme between a group of local libraries for interloan and co-operativepurchase, under which, for instance, one library buys all the records by Bach and anothereverything by Boulez. For books, schemes of this type are well-tried and clearly result ineconomies and in public access to a greater range of material. But for records there are seriousdifficulties which do not apply to printed matter. One difficulty may be temporary: there isnot even yet a wide enough acceptance of the idea that sound recordings are of real value andimportance; thus any embryonic scheme which depends on the enthusiasm of a local recordlibrarian may be brought to an end by his successor or by a library committee after it has beendiscovered that the ratepayers have been spending large sums on unused Pfitzner.Two difficulties affect all aspects of the work of record archivists and librarians. These are,firstly, the extreme vulnerability of sound recordings compared to books, and, secondly, therights of performers (as distinct from copyright, mechanical rights, etc.).Some librarians have demonstrated that it is possible to run a loan service of discs withgreat success by, for instance, inspecting users' apparatus. Nevertheless, accidents will happen—and experience in most countries shows that it would be far too optimistic to assume that awidely used loan service of discs or tapes could regard its collection as being as permanent or asrepairable as books.With regard to the rights which exist in recordings it should be remembered that most ofthem are recordings of a performance. The use and copying of records is affected not only bythe Copyright Act 1956 but also by the Dramatic and Musical Performers Protection Act 1958.
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Records may be used in primary and secondary education without a licence, but in certaincircumstances, which may include some further education activities and public lectures byteachers, a licence may be required. If records are to be used during an amateur dramaticperformance a licence will be required. It is therefore advisable, if in doubt, to make anapplication, fully explaining the circumstances, to the organisation which for this purposerepresents most British record manufacturers: Phonographic Performance Ltd., 62 OxfordStreet, London, W.' (telephone 01-636 1472). In arranging programmes of any performancesfor which fees may be payable it is advisable to ascertain any financial liability in advance; thefees for using records of certain choral works, for instance, are considerably higher than forinstrumental works.The copying of the whole or part of a commercial record, for whatever purpose the copy isto be used, is always an offence if done without a licence from the record manufacturer con-cerned, who will also be able to advise on any copyright clearance needed in respect of thematerial recorded.Broadly speaking, it wouldibe:no defence in any proceedings for infringement of copyrightor similar rights to argue that the infringement had been committed, for instance, by a charity,for educational purposes, for the advancement of science, for private use, or for the benefit ofa non-fee-paying audience. (These are some of the mistaken ideas on unauthorised use whichare most frequently encountered.)As I have already said, copyright and related matters, particularly the rights of performers,are of general relevance in the work of any record collection. They are especially important inany scheme for making unobtainable records available which tries to solve the problem ofvulnerability by supplying copies instead of the records themselves.The British Institute of Recorded Sound has had discussions about:a possible revival of theCentral Gramophone Library in a revised form. One scheme which has been considered wouldallow an institution joining the C.G.L. to borrow a tape copy (to be made by the C.G.L.) of theoriginal recording in the archive of the Institute. (A scheme on these lines operates inGermany, which may seem strange, since the rights of performers in that country are evenmore carefully protected than in this country.) To organise such a scheme the co-operation ofthe record industry, unions and copyright bodies would be essential and there would beadministrative problems. It would probably be necessary to restrict the scheme to records notcurrently available on the British market, in order to safeguard the financial interests of therecord industry and retail trade. It would be necessary also to charge borrowing organisationsa fee sufficient to cover the C.G.L. costs: overheads, engineer's time and tape; it would benecessary to collect and forward appropriate royalty payments to the owners of rights in therecord which had been copied. The cost for each borrowing would thus not be inconsiderableand support from central funds would be needed.An alternative scheme which might be cheaper and simpler to operate and which wouldremove many difficulties would be the organisation of a system of direct lines from the B.I.R.S.to selected institutions—say, to the British Museum Library, and to university libraries in theprovinces, which would have to be equipped with suitable listening facilities. A student wouldbe able to hear a record played from the Institute while following a score in his own library.A refinement of this scheme would be to use a transmitter instead of a system of direct lines,with a scrambler, perhaps, to prevent illicit copying.Although it has always been the ambition of the Institute (to paraphrase Panizzi) to formthe best collection of British records and the best collection of the records of every othercountry outside that country's central archive, it is by no means our desire to become amonopoly. It has always been one of our main objects to encourage the intelligent use ofrecordings, and to further the interests of scholarship by preserving, in as permanent a form aspossible, the sounds of our time.
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One way in which we could achieve all these objects would clearly be to get a scheme suchas I have just described in proper working order. Our first duty must obviously be to acquireand preserve in recorded form any sounds considered to be of value, but it is desirable that,subject to moral and legal obligations, we should be able to make the riches of our archive morereadily accessible to students who do not find it easy to visit London.We are thus interested in the parallel growth of sound archives in other institutions and it issatisfactory to note that a number of British universities are starting record departments forvarious purposes. Many are related to audio/visual-aid requirements but there are a fewspecialised developments such as electronic music studios at York University and the GuildhallSchool of Music and elsewhere.

Subscriber categories SUBSCRIBERSNo. Per centof all
SUBSCRIPTIONSNo. Per centof all

No. of sub-scriptions persubscriber
A. Public libraries 284 72% 379 76% P34B. National and university libraries* 31 8% 33 7% I•o6C. College and school libraries 27 7% 27 5% I•ooD. Special libraries 13 3% 16 3% P23E. Trade subscribers 41 1o% 44 9% p07
A-E ALL SUBSCRIBERS 396 100% 499 100% I 26

12 Recorded Sound 1, May 1961. 'The BBC Gramophone Library,' by Miss Valentine Britten.13 Recorded Sound 6, April 1962. 'The Recorded Programmes Library of the BBC,' by Timothy Eckersley.

MOZART YEAR BOOK
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Also available for the following years —
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The British Catalogue of MusicDistribution and use in British libraries
PETER LEWIS
The information on the British Catalogue of Music (hereinafter cited as B.C.M.) on which thisreport is based came mainly as part of, or in complement to, the data on the British NationalBibliography (hereinafter cited as B.N.B.) which it has been among the principal objects of aresearch project at Queen's University, Belfast, to examine and assess over the last two years.It has not been possible to carry the search for evidence of the use of B.C.M. much beyond theexamination of this information, which was contained in invoice records and mailing-lists madeavailable to us by the offices of the British National Bibliography. Advantage was taken offield work on the use of B.N.B. to ask questions of libraries about their use of B.C.M., but inselecting suitable libraries for the field work the criterion was in all cases their significance asB.N.B. users, and no library was visited for the sake of a potentially significant use of B.C.M.This survey is, for these reasons, partial and incomplete. But there appears to be little existinginformation about the use of national bibliographical services in the field of music librarianship;and the justification for the present report is, therefore, that in Belfast some information aboutB.C.M. was gained which was not known before and which may be of some value to thosewith an interest in the field.
ANALYSIS OF B.C.M. SUBSCRIBERS AND SUBSCRIPTIONSTable I—U.K. Subscribers to B.C.M. at September 1967.

Source: B.N.B.*Excludes data relating to B.C.M. received by national libraries as copyright deposits.
These figures show a pattern of distribution not dissimilar from that of the B.N.B. itself,the public libraries being overwhelmingly dominant as subscribers and being the only categoryshowing a significant attempt to extend use of B.C.M. by multiple subscription. The maindifferences from the B.N.B. pattern lie in the comparatively slight interest of the college andschool libraries (a category which includes the schools and academies of music, as well as thegeneral and technical colleges), who by contrast constitute about 36 per cent of all B.N.B.subscribers and use about 17 per cent of all B.N.B. subscriptions in the U.K.; and in thecomparatively large share of B.C.M. consumption by the trade subscribers (category E).
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Nine per cent of all subscriptions go to the trade (mostly specialist dealers and publishers inthe music field), as compared with 5 per cent of B.N.B. subscriptions to the book trade ingeneral, though the proportion of subscribers which the trade constitutes is about the same foreach service. The more extensive use of B.C.M. by the trade, within its field of interest, goessome way to demonstrate that this bibliography serves a purpose for which there is no sub-stitute in the trade bibliography: there is no musical equivalent to The Bookseller to explain whysome libraries do not subscribe to B.C.M., and the trade recognises this.But the most striking aspect of Table I lies not so much in the comparative performance ofthe various categories of subscriber as in the remarkably small total circulation of copies ofB.C.M. within the United Kingdom as a whole. When the facts are noted that, as the AslibDirectory states, most university, public and county libraries have collections of music '1, andthat the professional press provides evidence of considerable interest and activity in thedevelopment of music libraries during the last ten years or so2—though statistical details arehard to come by—it becomes a matter of astonishment that so few libraries should regard theB.C.M. as an essential element in the bibliographical control of their collections.The interest in music in many general libraries is perhaps marginal, and those with smallcollections and a non-specialist readership may find good reasons for not spending even thesmall cost of a B.C.M. subscription on a service which will mainly inform users of the itemsthat are not available to them (for music fares badly in the interlibrary loan agencies). Toestimate the extent to which B.C.M. has penetrated into the more extensive and specialisedcollections and libraries, an analysis was carried out of the membership of the InternationalAssociation of Music Libraries United Kingdom Branch, and of the libraries listed at class 78of the Aslib Directory as being those with special collections or music departments '.3 Theresults are discussed below.

Member categories(institutionalmembers)

MEMBERS OF
I.A.M.L. (U.K.) B.C.M. SUBSCRIBERS B.C.M. SUBSCRIPTIONS

No. Per centof allmembersNo.
Per cent of Number Per centof allsubscrip-tionsCategorymembers Sub-scribers Total Per sub-scriber

A. Public librariesB. National and uni-versity libraries*C. College and schoollibraries

57
25
13

48%
2 I%
11%

57
i6
7

100%
64%
54%

63%
17%
7%

129
18
7

vz6
1 • 1 z
i•oo

75%
1 o%
5%

D. Special libraries 7 6% 3 43% 3% 5 1.67 3%E. Trade organisations 16 14% 9 5 6% 10% 12 I • 3 3 7%
A-E ALL MEMBERS I I 8 T00% 92 78% 1 00% 171 1.45 io o%

B.C.M. IN SPECIALISED LIBRARIES AND MUSIC DEPARTMENTSTable //—Analysis of B.C.M. use among members of the InternationalAssociation of Music Libraries United Kingdom Branch, 1967.

Sources: B.N.B.; I.A.M.L. (U.K.) Annual report, 1966-67.*Excludes data relating to B.C.M. received by national libraries as copyright deposit.
In the case of the Aslib Directory,  eighty-two libraries were selected as relevant for analysis fromclass 78; of which about two-thirds were common to the I.A.M.L. membership list. The
8

analysis showed that the performance of the various categories of libraries was broadly similarto that shown in Table II, though there were some differences, as noted below.Table II shows that the somewhat high proportion of 22 per cent of the 'serious' musiclibraries in I.A.M.L. membership do not subscribe to B.C.M. The Aslib Directory analysisgave an even higher proportion of non-subscribers, at 33 per cent.Table II also shows that the public libraries—though dominant as B.C.M. users with theirIoo per cent purchasing of the service (Aslib Directory 91 per cent), their 63 per cent of thesubscribing membership of I.A.M.L. (59 per cent of Aslib Directory subscribers) and their75 per cent (Aslib Directory 66 per cent) of all subscriptions among those listed—constitutedslightly less than half (Aslib Directory 44 per cent) of all the libraries analysed.Compared with the national figures in Table I, where they constituted 72 per cent of allsubscribers to B.C.M., the Table II analysis shows that public libraries have a relatively smallerdominance of the field of music libraries proper. Their proportionately high consumption ofB.C.M. in the country as a whole may reasonably be ascribed, therefore, not so much to agenerally superior standard of music librarianship, nor to a qualitative assessment of B.C.M.which makes it more suitable for public library purposes than those of other libraries, but tothe same kind of attitude to library service as a whole which accounts for much of their pre-dominant use of the B.N.B. itself, and for the tendency to a proprietorial attitude towards thatservice. Our field work tended to confirm the commonness of a view among public librarians,which was found in no other category, that B.C.M. was a professional tool that ought to beavailable irrespective of the amount of use that was made of it.At the same time, if one takes the most authoritative figure for the total number of publiclibrary authorities in existence at this time as 45 54, it will be seen that only about 6z per cent ofpublic libraries subscribe at all to B.C.M., as compared with about 90 per cent to B.N.B. (asestablished at Belfast); and the average number of subscriptions per subscriber to B.C.M. isshown in Table I to be p3, as compared with about 4 to B.N.B., among public library sub-scribers. Much of the limitation of use of which these figures are evidence must of course beascribed to the comparatively small and limited clientele for music literature; but our field workalso showed that there were somewhat severe limitations on the use of B.C.M. even by thoselibraries (in all categories) by whom it was regarded as an essential tool.
LIMITATION IN THE USE OF B.C.M.The main limitation lay in the scope and frequency of B.C.M., which inhibited its use forthe same kind of administrative purposes of acquisition and cataloguing for which many public(and some other) libraries use B.N.B.:1. A few librarians felt very strongly that there was no useful purpose served by repeatingentries in B.C.M. for books about music which had appeared in B.N.B.; though there were atleast as many who had no strong views about this.z. There was no evidence, within the limits of the investigation carried out on this occasion,that B.C.M. was used by any subscriber as a first or prime source of book selection, as so manylibraries use B.N.B.; or as a consequential administrative tool (accessions register, locationindex, etc.), like the files of B.N.B. in some public libraries. Publishers' and booksellers' listsappeared to be the main source of book selection data; and B.C.M. was used mainly as a' long-stop ' source, corresponding to a residual use of B.N.B. in libraries which do not geartheir acquisitions and cataloguing processes to the weekly parts of that service. Observing theways in which the characteristics of B.N.B. have been geared to intensive use, it may be assertedwithout doubt that an increase in frequency in B.C.M., coupled with a more frequent cumula-tion pattern, are all that are necessary to attract librarians to a more intensive use of this service;and that the consequently smaller size of each issue would not detract from the kind of usenow being made of it. It should be stressed, however, that no evidence was found of a vocal
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desire for these changes; and that nowhere was found a sign of that passion with which manyaspects of the B.N.B. were discussed during the field work.3. The classification in B.C.M., though much admired by most of whom the question wasasked, was not used as the basis for the arrangement of library stock, nor of classified catalogueentries, in any library visited. In all libraries, the notation was that of the main classificationscheme used (i.e., Dewey or Library of Congress), though in only a couple of cases was thenotation used as directed in the scheme itself.4. B.C.M. was not systematically or regularly used as a source of cataloguing data in anylibrary visited, though occasionally consulted as an authority from time to time in most. Awidespread use of simplified and limited cataloguing principles appeared to account for-this,as much as any difficulties in matching data.
CONCLUSIONSThe evidence of this survey suggests that, although B.C.M. is appreciated in a number ofpublic libraries and some others for those virtues attributed to it by its first reviewer5, it has byno means reached the optimum level of use which the present situation in general libraries, aswell as in music librarianship, indicates that it could attain.It is not purchased as extensively as the number of libraries in the U.K. with a generalinterest in music would suggest; nor, in spite of the important part played in the foundationof B.C.M. by the International Association of Music Libraries, is it used as intensively bylibraries with a special interest in music as the purposes for which it was established wouldsuppose.Within the limited terms of reference of this inquiry, the principal inhibiting factors in thegrowth of circulation during the ten years of its existence appear to lie in the relative infrequencyof issues, which impedes their use in selection and acquisition procedures; and possibly in therelated absence of cumulation, which impedes reference use in some cases. But no positiveevidence was gained of what might be regarded as desirable features of the service which itnow lacks, in terms of format and presentation.The question of whether the control of music in libraries is most usefully approachedthrough the concept of' national bibliography ', interpreted as based on the copyright depositlaws, was not one which could be pursued. It was, however, a frequently spontaneousexplanation of the limited use of B.C.M. in some libraries that the clientele's requirements inrespect of the non-linguistic literature of which music scores and parts consist cut so far acrossnational boundaries, in the same way as music publishing, as to invalidate some part of suchan approach to the problem of bibliographical control as is made by the British Catalogue ofMusic. There is clearly a distinct area for research in this respect alone.
1 Aslib Directory. . . Ed. by M. Alman. Aslib, 1957. Vol. x, p. 81.2 The following articles exemplify the literature:Curran, H. F. J. Die Ste/lung der Musikbfichereien in Grossbritannien. (Biicherei and Bildung, vol. 13, no. 3,March 1961, pp. 129-130.)Batty, C. D. Music Collections of Public Libraries in the rest Midlands. (BRIO, vol. 1, no. i, Spring 1964,pp. 6-9.)Sopher, A. J. New music Libraries in London and South-East England. (BRIO, vol. 3, no. i, Spring 1966,Pp. 6-9.)3 Aslib Directory. . . 1957. Vol. i, p. 81.Apublic Library Statistics, 1966-67. Institute of Municipal Treasurers & Accountants, etc., 1968. (The corre-spondence in L.A. Record, Apr. 1968, arising from my attempt to establish a definitive figure for the totalof all active library authorities, fails to provide an acceptable alternative to the I.M.T.A. statistics, incompleteas these are known to be.)5 Davies, J. H. The British Catalogue of Music, 1957. (L.A. Record, vol. 6o, no. 7, July 1958, p. 240.)
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Jan., pp. 20, 21, 23, 24.
aouTH, FRANCIS. The Redcliffe concerts [of British
music]. Co no. 26. Winter, pp. 24-26.
SHARPE, PETER E. M. The trials of a concertgoer. M
vol. 2 no. 2. Spring, pp. 16-22.

COUPERIN, Francois
MELLERS, WILFRED. COUpeTITI and his church music.
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PARROTT, IanTHOMAS, A. F. LEIGHTON. A note 011 Parrott's ̀ JubilateDeo '. WM vol. 3 no. 3. Summer, pp. 20-23.
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PENDERECKI, KrzysztofORGA, ATES. Early Penderecki. MO vol. 91 no. 2085.Feb., pp. 267, 269, 271.

PERCUSSIONWEBSTER, GILBERT. Performers' platform: On per-cussion. Co no. 26. Winter, pp. 21-24.
PERFORMANCEPRATT, GEORGE. Repeat performance. MO vol. 91 110.1084. Jan., pp. 209, 211, 213.
PERIODICALSAGER, LAURENCE. Sounding brass. [On 'The Sack-butt '.] MO vol. 91 no. 2086. March, pp. 317, 319,321.
PIANO MUSICSALTER, LIONEL. Today's music for today's pianists.MTe vol. 47 no. 5. May, p. II, vol. 47 no. 6. June,pp. 24, 25.
PROFESSION of MUSICBOULT, SIR ADRIAN. Conductors: mobile Or static? Mvol. 2 no. 2. Spring, pp. 20, II.WILSON, CONRAD, talks to Alexander Gibson: Is themaestro still the master? MMu vol. 16 no. 8. April,pp. 24-26.
PURCELL, HenryBUT'TREY, JOHN. Dating Purcell's ̀ Dido and Aeneas'.PRMA vol. 94. 1967/68, pp. 51-62.
PUTTICK, GladysSTUART, LETTICE. Gladys Puttick. TCM no. 7. Jan.,1313. 5, 6.
RACHMANINOV, SergyeiFAGAN, KEITH. Rachmaninoff's major works. MO vol.92 no. 2088. May, PP. 431, 433.
RECORDERDoLmErscH, CARL. The recorder's twentieth-centuryrepertoire. RMM vol. 2 110. 8. Feb., pp. 247-249.DOLMETSCH, CARL. Which way to turn the clock?RMM vol. 2 no. 9. May, pp. 283, 284.HAYNES, BRUCE. The decline [of the recorder]-afurther scrutiny. RMM vol. a no. 8. Feb., pp. 240-242.HUNT, EDGAR. Recorder and [baroque] flute. RMMvol. a no. 8. Feb., PP. 244, 245.LEWIN, BASIL H. Gradus ad Tartarum. A study inexercise compilation for recorder. RMM vol. 2 no. 8.Feb., pp. 245, 246.LINDE, HANS-MARTIN. The simultaneous use ofrecorder and flute by baroque composers. RMMvol. 2 no. 9. May, pp. 281, 282.
RECORDS and RECORDINGSBURTON, HUMPHREY. Modern musical media. MT vol.209 no. 1502. April, pp. 333, 334.DODGSON, STEPHEN. Recordings of British music, new

issues Sept. 1967 to March 1968. Co no. 27. Spring,pp. 23-26.
ROSSINI, GioacchinoGALATOPOULOS, STELIOS. Rossini 1792-1868. MMuvol. 16 no. 8. April, pp. 32-35.
RUBINSTEIN, ArturMONEY, DAVID. Aristocrat of the piano. MMu vol. 16no. Io. June, p. as.
RUSSIASCHWADRON, ABRAHAM. Music in the Soviet Union.M vol. 2 DO. 3. Summer, pp. 42-43.
SCARLATTI, AlessandroTROWELL, BRIAN. Scarlatti and ̀ Griselda ' [Opera].MT vol. 209 no. 2504. June, pp. 527-529.
SCHIBLER, ArminELVIN, RENA. Armin Schibler. MO vol. 91 no. 1089.June, PP. 486, 487.
SCHUBERT, FranzBOYD, MALCOLM. Schubert's short cuts. MR vol. 29no. I. Feb., pp. 12-21.BROWN, MAURICE J. E. The Therese Grob collection ofsongs by Schubert. ML vol. 49 no. 2. April, pp. 222-134.HOORICKX, REINHARD VAN. Two Schubert dances.MT vol. 109 no. 2504. June, p. 532.SUTTON, WADHAM. Schubert the Romantic. MO vol.91 no. xo86. March, pp. 321, 323.THOMATOS, SPIRO. Franz Schubert [and the guitar].GN no. 98. March/May, pp. 4-7.
SCHUMANN, RobertKING, LESLIE W. Schumann's Marchenbilder, op. 213.S vol. 78 no. 936. April, pp. 477, 479.sams, ERIC. Politics, literature, people in Schumann'sOp. 136. MT vol. 109 no. 1499. Jan., pp. 25-27.
SCHORMANN, GerardFRENCH, PETER. Gerard Scharmann. MMu vol. 26no. 6. Feb., pp. 24, 25, 54.
SCHWARTZ, ElliottBOWEN, MEIRION. Elliott Schwartz. MMu vol. 26 no.7. March, pp. 24-27.
SEARLE, HumphreyJACOBS, ARTHUR. Searle's 'Hamlet '-and Shake-speare's. Op vol. 19 no. 4. April, pp. 272, 272, 342.
SERAFIN, TullioGALATOPOULOS, STELIOS. Last link with Verdi. MMuvol. 16 no. Jo. June, pp. 32, 6o.
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WEAVER, WILLIAM. Tullio Serafin (1878-1968). Opvol. 19 no. 4. April, pp. 273-275.
SHERLAW JOHNSON, RobertASTON, PETER. Robert Sherlaw Johnson. MT vol. 109no. 1501. March, pp. 229, 230.
SHOSTAKOVICH, DmitriORGA, ATES. Shostakovich's new [violin] concerto.MMu vol. 16 no. 5. Jan., pp. 23-25, 58.
SINGING
GOWING, LEONARD. Singing. M vol. 2 no. 2. Spring,pp. 32-35. vol. 2 no. 3. Summer, pp. 37-40.
SMALLEY, RogerWALSH, STEPHEN. Roger Smalley. MT vol. 109 no.1500. Feb., pp. 232, 233, 234.
SMITH, William H.JONES, T. MERVYN. W. H. Smith, C.B.E., Hon. Ll.D.WM vol. 3 no. 2. Summer, PP. 3, 4.
SPAINMACLEISH, MARTIN. An inventory of musical instru-ments at the Royal Palace, Madrid, in 26oz. GSJ vol.21. March, pp. 108-128.
STAMPSPHILATICUS '. Stamps of musical interest. MO vol.
91 no. 2084. Jan., 13. 204. vol. 91 110. 1086. March,p. 316. vol. 91 no. 2087. April, p. 369. vol. 91 no. 1088May, p. 441. vol. 91 no. 2089. June, P. 495.
STEVENS, BernardSTEVENSON, RONALD. Bernard Stevens. MT vol. 109no. 2504. June, pp. 525-527.
STOKER, RichardTOWNEND, RICHARD. Richard Stoker. MT vol. 209no. 2503. May, pp. 424-426.
STOCKHAUSEN, KarlheinzDAVIES, HUGH. Working with Stockhausen. Co no.27. Spring, pp. 8-22.HARVEY, JONATHAN. Stockhausen: theory and music.MR vol. 29 no. 2. May, pp. 130-141.MARCUS, GENEVIEVE. Stockhausen's Zeittnasse. MRvol. 29 no. 2. May, pp. 242-256.
STRAUSS, RichardPALMER, CHRISTOPHER. Strauss' Alpine Symphony.MR vol. 29 no. 2. May, pp. 106-115.
STRAVINSKY, IgorDAVIES, LAURENCE. Stravinsky as litt6rateur. ML vol.49 no. 2. April, pp. 135-144.
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TAYLOR, ChristopherWOOD, FRANCIS. Christopher Taylor. RMM vol. 2no. 8. Feb., pp. 250, 252.
TCHAIKOVSKY, Peter IlyitchLLOYD-JONES, DAVID. A background to Iolanta. MTvol. 209 no. 2501. March, pp. 225, 226.
TEACHINGADAMS, STANLEY. The development of instrumentalmusic. [The youth orchestra.] MTe vol. 47 no. 2.Feb., pp. 25, 35. vol. 47 no. 3. March, pp. 19, 34.
ADAMS-JEREMIAH, DOROTHY. More about music in theUSA. ME vol. 32 no. 329. Jan./Feb., p. 29.ASTON, PETER. Music in a liberal education: A creativeapproach to harmony in the classroom. ME vol. 32no. 329. Jan./Feb., pp. 17-20.ATKINSON, NEVILLE. Choosing the programme. MEvol. 32 no. 329. Jan./Feb., pp. 30, 31.AUTON, J. G. Craftsmanship. ME vol. 32 no. 330.March/April, p. 84.BELL, SYBILL. Orff in the secondary grammar school.RMM vol. 2 no. 8. Feb., pp. 252, 253, 260.BENTLEY, ARNOLD. Music education research papers.ME vol. 32 no. 330. March/April, pp. 82, 83.BROWN, JULIENNE. Music therapy. TCM no. 8. May,PP. 7, 20.CHANAN, MICHAEL. Living with music. On musiciansin residence at universities. MMu vol. 16 no. 7.March, p. 28.CHAPPLE, BRIAN. Margaret Hubicki's 'colour-staff'.[A new method of teaching music.] RAM no. 294.Midsummer, pp. 29-32.COLE, H. E. Advent of brass. ME vol. 32 no. 329.Jan./Feb., pp. 27, 28.ENOCH, YVONNE. Why the piano class? MTe vol. 47no. 4. April, pp. II, 33.EVANS, KEN. Creative music '-an impulsive pro-digal? ME vol. 32 no. 329. Jan./Feb., pp. 23, 24.
GILBERT, ARTHUR F. HOW blind children make MUSIC.M vol. a no. 3. Summer, pp. 44, 45.GOODER, GRAHAM. Re-appraisal of a music depart-ment. MTe vol. 47 no. 6. June, pp. II, 27.HALE, NOEL. The Psalli String Quartet. S vol. 48 no.934. Feb., pp. 383, 385, 387, 389. vol. 48 no. 935.March, pp. 431, 433.HARVEY, TREVOR. Caravel of adviso. [On standards inmusic education.] M vol. 2 no. 3. Summer, pp. 35, 36.HERSOM, HERBERT. What do we mean by 'readingmusic ' ? RMM vol. 2 no. 8. Feb., pp. 255, 256.HouvroN, SHIRLEY. String playing in junior schools.MTe vol. 47 no. 5. May, pp. 25, 18. vol. 47 no. 6.June, p. 17.HUGH, 0. LYNDON. Examinations. ME vol. 32 no. 330.March/April, p. 77.

HUGHES, ELIZABETH. Music in education: learning-liturgy-life. CM vol. 2 no. 24. April, pp. II, 12.
JOHNSON, ROBERT SHERLAW. Music in a liberal educa-tion: The role of GCE examinations in the schoolmusic curriculum. ME vol. 32 no. 330. March/April,PP. 75, 76.KELLER, HANS. Ten points on teaching. Co no. 26.Winter, pp. 17, 28.
KIRKBY-MASON, BARBARA. The first term at the piano.MTe vol. 47 110. I. Jan., p. 24. vol. 47 no. 2. Feb.,p. 27. vol. 47 no. 3. March, p. 17.
MELLERS, WILFRID. Music in a liberal education: Thescope of school music: notes on a university course.ME vol. 32 no. 331. May/June, pp. 130-233.MURPHY, WILLIAM. Four years of Music Workshop.RMM vol. 2 no. 9. May, pp. 286-288.
MURPHY, WILLIAM. The workshop idea. M vol. a no. 3.Summer, pp. 20, 21. 3PRICE, JOHN F. Music and life. M vol. z no. 2. Spring,pp. 23, 24.RAILTON, JOHN. The school wind band. MTe vol. 47no. 1. Jan., pp. 9, 33.RAILTON, JOHN. Instrumental work in the secondaryschool. MTe vol. 47 no. 4. April, p. 17.REAKS, BRIAN. Music at the Uganda museum. MEvol. 31 no. 331. May/June, p. 237.
ROBJOHNS, ERIC. Sound in the classroom: Hi-fl formusic teachers. M vol. 2 no. 3. Summer, pp. 32-34.ROKOS, K. W. String teaching on a shoe-string. S vol.
79 no. 937. May, pp. 15, 17, 19, 21, 23, 25. vol. 79no. 938. June, pp. 65, 67, 69.
SIMPSON, KENNETH. Some great music educators: TheGalin-Paris-Cheve movement. MTe vol. 47 no. 1.Jan., pp. 21, 25.
SONGER, SUSAN. 'Culture' in Papua. ME vol. 32 no.329. Jan./Feb., p. 26.
SWANWICK, KEITH. Pops goes the easel! M vol. z no. z.Spring, pp. 25, 26.WILSON, F. MARY. Traditional singing games. ME vol.32 110. 331. May/ June, pp. 134-236.
WORSLEY, JENYTII. The Beggar's Opera. [A broadcastfor children.] ME vol. 32 no. 330. March/April,PP. 78, 79.WYNNE, DAVID. Music in education. WM vol. 3 no. 2.Spring, pp. 25-29.

TELEMANN, Georg PhilippSCHECK, GUSTAV. The recorder sonatas of GeorgPhilipp Telemann. RMM vol 2 no. 8. Feb., pp. 236,238.
TERMINOLOGYDART, 'THURSTON. Mulic and musical instruments inCotgrave's Dictionarie ' (1611). GSJ vol. 22.March, pp. 70-80.
TROTTER, YorkePUITICK, GLADYS. Some great music educators: YorkeTrotter. MTe vol. 47 no. 5. May, pp. 12, 31.
VIOLINANON. A Stradivari replica by Jack Lott. S vol. 78no. 936. April, pp. 462, 463.APPS, H. L. L'Art du Luthier, a classic of violin making.S vol. 79 no. 938. June, pp. 71, 73.MORRIS, HAROLD. The vanished hand. S vol. 78 no.935. March, pp. 427, 4.29, 431.REMNANT, MARY. The use of frets on rebecs andmediaeval fiddles. GSJ vol. 2 I . March, pp. 146-151.
VIOLONCELLOSTANFIELD, M. B. CelliStiC perplexities. S vol. 78 no.934. Feb., PP. 389, 393.-vol. 78110. 935. March: Morecellistic perplexities. pp. 421, 423.-vol. 79 no. 937.May: Balanced economy, pp. II, 22.
VUILLAUME, Jean BaptisteANON. The 'Ferdinand David' J. B. Vuillaume. Svol. 79 no. 938. June, pp. 50, 51, 73.
WAGNER, RichardJEFFERSON, ALAN. Descent from Vanhalla. [On 'TheMastersingers '.] MMu vol. 16 no. 6. Feb., pp. 32, 33.
WALKER, JohnANON. John Walker. S vol. 79 no. 937. May, pp. 6, 7.
WEBERN, Anton vonMOLDENHAUER, HANS. A Webern pilgrimage. MTvol. 209 no. 25oo. Feb., pp. 122-127.
WORDS and MUSICKAY, NORMAN. Words for music perhaps'. MMu vol.26 no. 5. Jan., p. zz.
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NOTES ef NEWS by Walter H. Stock
Branch Activities.—Three meetings have been held, at all of which there has been a fair attendance, including awelcome representation of student members.

At the Royal Academy of Music (z8 November 1968), members visited the spacious library in its new roomsat the back of the main building. Introductory talks were given by Jane Harington and Walter Stock.
The British Piano Museum at Brentford (13 January 1969) provided a most interesting meeting, at whichmembers met Mr Frank Holland, its founder and director. He gave a fascinating demonstration of playerpianos and other mechanical instruments. Members were able to hear a selection from the extensive collectionof player piano rolls.
On 26 February 1969, a visit was paid to io Stratford Place, London, W.I., best known perhaps as the homeof the Royal Society of Musicians, and where the Music Information Centre, established in 1967, also has itsoffices. Its work was explained by Miss Yeomans and Mr Glaze.

Weekend Conference.—A successful, well-attended conference was held at Magdalene College, Cambridge,from 21 to 24 March 1969. The following papers were read:
Comparative Music Librarianship, British and Overseas', by Miriam H. Miller (Lecturer, North-westernPolytechnic) and by Ruth J. C. Davies (Deputy Music Librarian, Liverpool Public Libraries);'International Inventory of Musical Sources—at home and abroad' by A. Hyatt King (Music Room,British Museum);Some aspects of Gramophone Record Libraries, a fundamental approach' by David G. Williams (MusicLibrarian, Grimsby Public Library);Music Librarianship as a career' by Donald E. Gadsby (Music Librarian, Bradford Public Library).
Charles Cudworth organised an excellent concert in the University Music School of music by Stanley,Purcell, Gibbons, Byrd, Soler and Britten, in which the following took part: Pauline Brockless (soprano),Claire Shanks and Tony Burton (oboes), Christopher Hogwood (harpsichord and chamber organ), RobertPhillips (chamber organ). Ceiriog Jones, accompanied by Margaret Balmforth, sang Welsh folk songs.
Visits were paid to the Pendlebury Library, the Fitzwilliam Museum, to the Rowe Music Library in King'sCollege, to the Music Room in the University Library, and, by courtesy of the Master of Magdalene College,to the Pepsyian Library.

Loans of multiple copies.—As requested in the last issue of BRIO, several libraries have reported such services.The London Borough of Barnet has a published catalogue of vocal score sets. Essex County Libraries reportedstocks of choral, operatic and similar scores available to societies throughout Essex. Worcestershire CountyCouncil have published catalogues of their choral library and of orchestral and chamber music. Further reports,including mention of published catalogues, would be welcome.
Publications.—Exeter City Library published a catalogue of gramophone records available in their library.This catalogue may be obtained from the City Librarian, Castle Street, Exeter, price 3s. 6d. post free.
Honorary Membership.—At the New York meeting of honorary membership of the Association wasconferred on A. Hyatt King (vice-president 1951-55, president 1955-59 and president of the U.K. Branch1953-68).
Mrs Jill Vlasto.—A service of evensong, with specially chosen music, was given in the chapel of King's College,Cambridge, on 22 February 1969 in commemoration of Mrs Jill Vlasto, librarian of the Rowe Music Library,whose death was recorded in the autumn 1968 issue of BRIO.
Status and Salaries of Music Librarians.—From facts already collected by I.A.M.L. (U.K. Branch) and by theSound Recordings Group of the Library Association, a joint report is being prepared for ultimate submissionto the Library Association and to the Department of Education and Science.
BRIO.—The Branch can still supply all past issues (vol. x-5, ten issucs). The complete set (including postage)is available at £4 ($10.00).
20

NOTES ON CONTX113UTO7S
RUZENA WOOD is a research assistant in the Music Room of the National Library of Scotland, Edinburgh.
PATRICK SAUL IS director of the British Institute of Recorded Sound.
PETER LEWIS is a lecturer in the School of Library Studies, Queen's University of Belfast.
CHRISTEL WALLBAUM is assistant to Hermann Baron.
WALTER H. STOCK IS music librarian of the Royal Academy of Music.

The contents of BRIO vol. 6, no. 2 (Autumn 1969) will include the last part of Sound Recordings in Academicutions ', by Patrick Saul.
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H. BARON
136 CHATSWORTH ROAD, LONDON N.W.2.

THEMATIC CATALOGUES OF THE WORKS OF
IGNAZ MOSCHELES
L1.4 $2.88
PETER TCHAIKOVSKY
Lz.to $6.00

FELIX MENDELSSOHN BARTHOLDY
L1.16 $4.32
ROBERT SCHUMANN
£2.2 $5-04

also available in reprint
LAVALLIERE: Ballets, Opera, et autres Ouvrages Lyriques, par ordre chronologique depuisleur origine. Paris 1760. 300 pp. £2.10. $6.00
J.-J.C. de MONDONVILLE: Pieces de Clavecin avec Voix ou Violon, op. 5 [1748] facsimile
L3 $7.20
Notice des Manuscrits Autographes de la Musique composee par feu
M.-L.-C.-Z.-S. CHERUBINI. (A catalogue of his works). 40 pp. rzs. 6d. $1.5o
ANDRE MAUGARS, célèbre joueur de viole. Sa Biographic, escrite a Rome 1639. Avecnotes et eclairissements par E. Thoinan. 43 pp. 15s. $1.8o
Deploration de Guillaume Cretin sur le trepas de JEAN OKEGHEM. Remise au jour, avec
une introduction biographique et critique par E. Thoinan. 48 pp. i5s. $x.8o

CRAMER'S
for
MUSIC

MUSICAL LITERATURE
AND MUSIC BINDING

99 St. Martin's Lane
London, W.C.2

Tel. (3 lines) 01-240 1612-13-14

*  COMPLETE MUSIC SERVICE PROVIDED

BLACKWELL'SMUSIC SHOP
Music and Books on Music

NEW AND SECONDHAND

GRAMOPHONE RECORDS
New catalogues available shortly,free on request:

Catalogue 872. Piano Music, includingEarly Keyboard Music
Gramophone List 10. A selected listof recent recommended recordings

39 HOLYWELL ST., OXFORD
Telephone 4911-4

Aew PublicationsfromEDIZIONI DE SANTIS, ROME
The Oratorios of
ALESSANDRO SCARLATTI
New edition by Lino Bianchi

La Giuditta "di Napoli"
Full Score (D-2043) 85/- Performing materials on hire
Agar et Ismaele Esiliati
Full Score (D-2130) 100/. Performing materials on hire
La Giuditta "di Cambridge
Full Score (D-2232) 105/- Performing materials on hire

.5 5

11 Primo Omicidio
Full Score (D-2337) 150/- Performing materials on hire

GIOVANNI MARCO RUTINIKeyboard Sonatas Op 3, 5, 6
new edition by Hedda Illy
Op 3 (D-2301) 38/6 Op 5 (D-2308) 45/- Op 6 (D-2270) 32/6

GUASPARRI TORELLII Fidi Amanti
Score (D-2309) 75/-

PETRO CERTONMass "Sus le Pont d'Avignon"
Score (SP-7) 35/- Vocal parts 8/6 each

JEWISH LITURGICAL MELODIESof the Italian rite
transcribed and edited by Elio Piattelli
Hebrew—Italian—English text
(D-2323) £8 15 0

Retail & Hire: 119-125 Wardour Street, London W.
Head *re & Trade: lo-12 Baches Street, London N.
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The new series of
PETERS
SCORES

bound in green leather
and gold blocked, size I I  in. x 8 in.
(Paris Format)

MOZART
Cosi fan tutte
(Italian/German)
SchiinemannlSoldan
(P-4506a) 9  guineas

Don Giovanni
(Italian/German)
SchiinemanniSoldan
(P-4505a) 9  guineas

Le Nozze de Figaro
(Italian/German)
SchilnemannISoldan
(P-4504a) 9  guineas

VERDI
La Forza del Destino
(Italian/German)
Gohler
(P-4801a) 1 2  guineas

WAGNER
Lohengrin
(German)
(P-3508) 1 2  guineas

Retail & Hire: 119-125 Wardour Street, London W.'
Head Office &  Trade: i o - l z  Baches Street, London N.i


