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C. B. Oldman: A tribute
A. HYATT KING
As recorded briefly in BRIO VI/2, Cecil Bernard Oldman died on 7 October 1969, in hisseventy-sixth year. For nearly half-a-century he had devoted himself to a multifarious rangeof service in librarianship and to a variety of work in musical bibliography, especially in hischosen field of the period which embraced Mozart, Haydn and Beethoven. In both he achievedgreat distinction.After education at the City of London School and Exeter College, Oxford, where hegraduated with second class honours in literae humaniores he spent a year at the School ofLibrarianship at University College, London, and took its certificate. In 1920 he entered theDepartment of Printed Books at the British Museum as an Assistant (later Assistant Keeper);he was the first entrant in its history to have a professional qualification. The rigorousdepartmental training of the early i9zos enabled .Oldman to become a dedicated cataloguer.To his own wide reading and fine command of languages, he added a passion for accuracy,and a profound understanding of rules and precedents. His qualities developed to the fullduring the revision of the General Catalogue of Printed Books, which began in 1930, and forthe progress of which he gradually assumed increasing responsibility.Any junior member of the staff whose work Oldman could revise regularly received aliberal, unforgettable education in the skill of cataloguing large, complex, multilingualheadings. In 1943 Oldman was appointed a Deputy Keeper, in 1946 a Keeper, and in 1948Principal Keeper of Printed Books. Consequent partly upon heavy war-damage to thelibrary and the loss of many thousands of books, he shouldered an unbelievably heavy burdenof administration which coincided with a period of far-reaching changes in departmentalpolicy. Yet however pressed he was, Oldman rarely refused a request for an interview atshort notice, or turned away a visitor who arrived without an appointment. During histerm of high office he missed no opportunity of adding rare and costly books to the collections.Some record of his unremitting effort is to be found in Some Notable Books added to the Libraryof the British Museum during the Principal Keepership of Cecil Bernard Oldman 1948-1959, which wasprivately printed and presented to him on his retirement.During Oldman's earlier years in the Museum, private study, collecting and researchenabled him to store up knowledge which bore fruit later in his various publications. Itwas remarkable that even during the time of his Principal Keepership, combined withincessant service on committees, he still found leisure to continue research and publication.In his youth he had been enthralled by Beecham's war-time productions of Mozart at CoventGarden, and when, soon after entering the Museum, he was encouraged by Barclay Squire totake up musical bibliography, he directed his attention primarily to Mozart. One of his greatprizes came in 1924 when he acquired a large manuscript of Attwood's studies with Mozart,whose autograph corrections and additions it bore. In 1932 he collaborated with 0. E.Deutsch in a definitive study of Mozart editions issued in the composer's lifetime.Some years before he had acquired the very interesting unpublished letters written byMozart's widow Constanze to the publisher Andre. This branch of study led Oldman to



collaborate with Emily Anderson, so that when in 1938 she published The Letters of Mozartand his Family, the third volume included the Constanze letters, edited and translated by theirowner. In addition to the liberal assistance that Oldman gave Einstein in the third (ivy')edition of Kochel, he supplied the excellent translation of the long, complicated preface andcritical notes which Einstein wrote for his definitive edition of the ten great Mozart quartetspublished by Novello (1945). Undoubtedly the fulfilment of Oldman's work on Mozart wasreached in 1968, when his Attwood manuscript was published in complete transcription, asa supplementary volume to the Neue Mozart Ausgabe, with commentary written by himselfwith the help of Erich Hertzmann and (after the latter's death) of Alfred Mann and DanielHeartz.Not surprisingly, Oldman's repute as a Mozart scholar was world-wide: Indeed, in 195 3,E. J. Dent, in the course of a lecture on this composer, delivered to the British Academy,said: Since the death of Einstein, it can be said that Mr Oldman is the greatest Mozart scholaralive. I am sure that Einstein would have been the first to say so, and he would have addedthat Mozart scholarship is inexhaustible'. Oldman himself, with characteristic modesty,would have demurred to such praise, being aware of the fine achievements of the newgeneration of Austrian and German scholars who were perhaps little known to Dent.Oldman's equable temperament made him an ideal collaborator. Besides his Mozart work,he wrote, with Paul Hirsch, 'Contemporary English Editions of Beethoven', and, with CecilHopkinson, Thomson's Collections of National Song with special reference to the contribu-tions of Haydn and Beethoven ' and ' Haydn's Setting of Scottish Songs in the Collections ofNapier and Whyte'. Many people asked Oldman for bibliographical help, both personallyand by correspondence, and he gave it freely. To cite but one example—the very useful List ofBooks about Music in the English Language appended to the second (x939) edition of Scholes'sOxford Companion to Music—this list was also published separately—owed much to his scrutiny.Not only in music but in many other fields Oldman was able to help others from his prodigious—perhaps unique—knowledge of the history and content of the vast collections in theBritish Museum Library.A full list of Oldman's writings is to be found in the issue of Music Review for May 1964,which was devoted to essays written by his friends to mark his seventieth birthday. To thatlist can be added a few more articles, such as two in the Mozart Jahrbuch and one in theFestschrift for 0. E. Deutsch. There is still to be published an article on' Panizzi's Acquisitionsof Incunabula'.Oldman's work for the Library Association, of which he was President in 1954, has beendescribed elsewhere.* From the inception of the Central Music Library in 1946 he servedon its Council, and was its Chairman from 1964 onwards: he conducted a meeting barely amonth before his death. His service on committees connected with music makes impressivereading. A devoted member of the Royal Philharmonic Society for forty-two years, he wasits honorary librarian for twenty-one of them, during which time he had much to do both withthe Society's archives and its important manuscripts deposited on loan in the British Museum.Equally loyal was his membership of the Royal Musical Association, on whose council heserved from 1932 onwards. He was elected a vice-president in 1948 and served as chairmanof its Proceedings Committee from 1953 until 1967. When the idea of a British Union-Catalogue of Early Music took shape in 1945, Oldman became the treasurer of its committee,and, after Canon Fellowes' death in 1951, its chairman. He showed himself tireless in raisingthe funds needed to bring the final stages of the catalogue to fruition, and when it had beenpublished and the committee transformed into a limited company, he presided over its workuntil his death. When, from 1961 onwards, the International Inventory of Musical Sources
*See Library Association Record, November 1969.

began to amass material for the vast catalogue of pre-1800 manuscript music, it seemed onlynatural that Oldman should become chairman of the committee formed to collect funds anddirect the work in the United Kingdom. In another sphere, almost as dear to him as music,he was an active member of the Society for Theatre Research, was chairman of the committee,and played a valuable part in connection with its publications.Of the many honours which came to Oldman, several in the field of music gave him specialpleasure. In 1958 he was appointed a Companion of the Victorian Order, in recognition ofthe scrupulous care with which, as Principal Keeper, he administered the Royal Music Libraryduring a period of heavy demand on its treasures, and before Her Majesty the Queen hadpresented the collection outright to the British Museum in 1957. He received the degree ofan Honorary Doctor of Music from Edinburgh University in 1956. For his services to Mozarthe was awarded the Silver Medal of the International Mozarteum Foundation in 195o. At adifferent level, he was equally happy in 1962 to accept the honorary membership of the UnitedKingdom Branch of the International Association of Music Libraries, in whose affairs healways took a lively interest.Paradoxically, despite his eminence, Oldman was little more than a name—or, at best, aspeaker in committee—to many of those who benefited, however indirectly, from his work,his vision and tenacity. Reserved and self-effacing by nature, he always shrank from publicity.To those who were privileged to work closely with him, his dry humour and astonishingerudition were a continual source of pleasure. He was one of that select company of scholar-librarians whose service will not soon be forgotten—̀ sui memores abs fecere merendo
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Aing about Exhibitions
HECTOR FERNANDEZ talks to Ruzena Wood
RW Mr Fernandez, I wish the readers of BRIO could see one of the exhibitions you have designed atthe Royal Scottish Museum in Edinburgh. I am sure that many librarians, particularly thosewho mount exhibitions themselves, would want to ask you all sorts of questions about exhibitiondesign. Would you like to tell us about exhibitions from the point of view of the designer?HF Certainly. I am mainly involved in three dimensional work for public consumption.I usually work with curator colleagues who are responsible for the scholarly aspectsof their particular fields. I could not design an exhibition without access to the expertknowledge of the curator and the viewpoint he wishes to express. This is because adesigner does not take over and design an exhibition regardless of the contents.RW Do different exhibitions present different design problems?HF There are always new problems. Exhibits can require very individual treatment. Inrecent exhibitions we have shown exhibits as diverse as a harpsichord, a polar bear androck from the moon.R IV Does the success of an exhibition depend on any particula. r design factor?HF Not in isolation. Elements of design are interdependent or they should be. Forinstance, you can only appreciate a marvellous colour scheme if the lighting arrangementis imaginative and correctly used to bring out the colours.R IV Do big exhibitions tend to become diffuse and lack focus?HF Not necessarily. The curator, rather than the designer, has to decide which aspectsof his subject he wishes to emphasize. An exhibition is like a three dimensionalessay. I don't know if you think of music exhibitions as essays in three dimensions,using musical scores as media, cumulatively . . . to some kind of conclusion. Thereshould be an underlying continuity and scale has to be carefully considered if anexhibition is going to be intelligible and assimilable. If an exhibition is too large thefinal sections may receive scant attention, however admirably mounted. It isn't just aquestion of providing extra seating. There is a saturation point at which visitorshave seen enough.RW Do you think large scale exhibitions have a special value?HF Not if size is the only asset—the peacock does not bow down to the elephant becauseit is large! Certain subjects, translated into concrete terms, can have more impactthan quantities of print in books and newspapers. World Pollution, for instance, wouldneed plenty of space to be treated adequately. A small exhibition is just as demandingfor a designer. In a limited space he has to create something compact and intense, notrequiring too much development. Although some exhibitions can be expensive to mountthe fact is that a good designer knows where he can economise and where he can't. If anexhibition is of outstanding quality and attendance figures are high the organiserscould even be performing a public service. At the risk of sounding old-fashioned tothe extent of being really naive, I would suggest that a good exhibition should have avalue that is creative and educational in the highest sense. And personally I wouldquestion the right of any curator or designer who would discourage certain sectionsof the community from this further education.
4

R W When you are designing an exhibition do you think of your potential audience at all?HF This is essential, Usually I have to keep the requirements of specialist and non-specialist visitors equally in mind. Perhaps a visiting professor, an art historian,might come. He would immediately detect any clumsiness on the part of the designer—any lack of appreciation of the exhibit. Equally, a designer has to capture the interestof a family who have come for a Saturday afternoon outing. They may have noprevious knowledge of the subject. Their interest must be encouraged.W You don't mind if people come in because it's raining so long as they are interested when they go out.HF Exactly. Perhaps trying to cater for specialists and non-specialists is a good disciplinefor a designer. Let me put it another way. A scholarly exhibition should never bedull. And a popular exhibition should never be uninformed.R IF How do you encourage visitors to circulate?HF Generally by vistas, interesting spaces, colourful displays and suchlike. People arenaturally curious and there are quite a few tricks the designer can use. For instance,people tend to circulate faster under bright lights than under subdued lighting and Ihave also noticed how the visitors lower their voices in dimly lit areas. Tapedmusic also influences circulation, depending on the speed of the music.W Do you think an exhibition should have a beginning and an end like a book? Or should one be ableto walk round it like a department store?HF If this isn't already dictated by the premises the designer decides the method ofcirculation. It derives from the subject of the exhibition. At the moment I am busydesigning the interior of the new north-east wing of the Royal Scottish Museum. Thiswill be a permanent exhibition devoted to the theory of evolution, so it demands ahighly sophisticated chronological treatment. On the other hand, you might prefer anapparently casual arrangement for an exhibition of British wild flowers.R IV If the visitor could walk round at random it would seem more like picking flowers.HF Yes. And if you were showing music for different orchestral instruments you couldexperiment with the same approach. It doesn't rule out an internal arrangementwithin each group.R. IV Does it matter if the arrangement of the exhibits in the cases doesn't follow the same order as thecatalogue? When you get No. 5, 18 and 107 placed side by side in a case.HF Speaking personally, I think this is one of the surest ways of making visitors irritatedand frustrated. If the curator and designer can avoid this happening they should.R W I know visitors bqy catalogues, presumably, with the intention of following an exhibition, but Ihave sometimes visited exhibitions where very few people used catalogues while walking round.HF A lot of people buy catalogues on impulse only. Curators and designers may wringtheir hands, particularly if the catalogue has involved a lot of work. Again, peoplewill not buy catalogues if the price is too high. Let's be honest about this. The sameis true of admission charges. If the price is too high attendances may be disappointing.And if there are no admission charges the design may include a quite different type ofsecurity arrangements.I must confess to a sneaking sin/pail?), with visitors who do not big catalogues.Why? Not because you are Scottish!No—I find the catalogue distracts my attention from the exhibition. Can you imagine anythingless practical for a woman with even a medium-sized handbag, or a student who has just bought an8oz. jar of coffee and is carrying it around?
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And during the Festival visitors come carrying souvenirs. For tourists, postcardsand paperbacks can be a welcome alternative to catalogues.So far we have talked about exhibitions in general, right down to admission charges at the door.I wonder if you would now like to turn your attention to exhibitions from a music librarian'spoint of view? I'm thinking particular!), of curator colleagues who may be asked to put on anexhibition, possibly single-handed, without having had the opportunity to study music display.Mr Fernandez, I believe you told me that you used to work in a public library?Yes, I was a designer at Plymouth Public Library. I think it was the first instance of aprovincial library employing a full-time designer.Surely this was far-sighted of Plymouth?Plymouth had been badly bombed in the war. When I first went there in 1950, partsof the city were still a mass of rubble. The libraries did a lot to restore morale. Therewas a staff of about a hundred, including branch libraries. Eventually Plymouthestablished a civic centre and I got a new studio.Did you ever design a music exhibition?I did a display about jazz with the music librarian, Mr Harry Barnard. Jazz was greatfun. I worked out some syncopated effects with coloured film and a blow-up photo-graph of Louis Armstrong. I wish now that it could have been on a larger scale.
How do you make the best use of a given space?You must decide first of all how you want to divide the space. How many sets youwant. It is the fundamental proportions of any given set that make the first impact on-the eye. The first arrangement the visitor sees is very important. Designers looselycall this a 'lead-in display' because it sets the mood for the whole exhibition.
A desig.ner's overture, in fact.Yes, it is one of the few positions where gimmickry, in my opinion only, if it is successfulin bringing people in, is justified. You can use these lead sets' to encouragecirculation, in addition to music on tape, as we mentioned earlier, and lighting.What advice do you have to give about lighting? Is it true that fluorescent light causes fading?The truth is that all light causes fading to a certain degree. And fluorescent lightingcould be particularly worrying over long periods of time. However, there are nowfluorescent lights on the market which give a warmer light. Normally fluorescentlighting has a shift towards the blue of the spectrum. Fluorescent light is good foranything requiring close, detailed study and is suitable for the inside of cases. Thedisadvantage of fluorescent lighting is that it tends to be flat and has a deadening effecton the appearance of three-dimensional exhibits. In exhibitions fluorescent lighting isoften supplemented by spots to bring back modelling. Tungsten lighting, which has ashift towards the red of the spectrum, also affects colour rendering. You have probablynoticed when you switch on tungsten light how red appears brighter and greens andblues appear greyer.What is the best way to start accumulating light fittings?It's a good idea to start with fittings that give a variety of light distribution. A numberof fittings of lower output are far more flexible than a single high-powered light source.And certainly more exciting. It may seem silly for me to mention this, but people dostill think in terms of general overall lighting. This can be monotonous. If your colourscheme involves dark colours, if there are bookcases full of dark leather bindings, orlarge areas of oak-panelling, you will need more light. In any interior, it helps to start

with the most important lighting arrangements and then add or subtract lights untilyou have got the result you are looking for.R IV I  have noticed that sometimes the surfaces of glass cases reflect in a way that makes it difficult to seethe exhibit.HF This is a very difficult problem to solve. And sometimes when overhead lightingstrikes the surface of a case the same thing happens. If the reflection problem is seriousthe angle of the light fittings may require adjustment.R IV Do you have a preference for vertical or horizontal cases?HF Not really. You tend to modify your designs to fit the case. Music which has to bestudied closely necessitates normal eyelevels. For this I would prefer a horizontal case.Enlarged photographic material or large musical instruments may require unusualeyelevels and then vertical cases are more suitable.R W Do you prefer paper or cloth for lining cases?HF Usually cloth. I don't like card very much. By the time you have lined the case withcard, put the music on top—that's quite a pile of paper. The glass goes on top of thatand in artificial light it can look a little hard. Cloth has a more sympathetic texture.And don't believe these people who tell you it's got to be velvet with everything. Youcan reduce costs and get very good effects with a cheap material, particularly if it's notgoing to be touched. In the Pomp exhibition I used cheap sateen for general back-grounds to get a certain shimmering effect and it was exceedingly successful.R IV Do you like the use of photographs or xeroxes as subsidiary visual material?HF Why not? As soon as you introduce pictorial enlargements of any kind you createimpact. Visitors may be glad to see photographs of composers so that scores do notseem too abstract and devoid of human interest. I'm thinking particularly of visitorswhose knowledge of music is slight.R W Music always looks abstract. And monotonously black and white. I usually try to compensatefor the lack of colour by including pictorial titlepages and cover designs. But I don't feel this is acomplete solution.HF If it is characteristic of music to be black and white, why try to combat this? Let itremain true to its own nature. You can always introduce colour from behind whenyou line the case. Remember that some colours advance and some recede. As ageneral rule, colours that tend to advance or are dominant in other ways should becarefully used in backgrounds. Colours should never detract from exhibits, theyshould complement them. Do you think colour has a function similar to harmonyin music?R IV As I understand it, yes.HF Then I am suggesting that colour accompanies an exhibit. The idea of accompanimentis equally true of any subsidiary exhibit you show inside a case. Perhaps an eighteenth-century flute accompanying . . . . Now you suggest something....
RIF Bach's E major flute sonata.HF Sometimes an accompanying exhibit may look wrong. This may be because it detractsattention from your main exhibit. Beside the Bach flute sonata, an ivory fan, or asnuff box may look suddenly out of place or conspicuous—unless the subject of theexhibition is music as social history. You can display all kinds of subsidiary materialprovided it focuses attention on the main exhibit and not away from it. Direction offocus is important for a single case and for a whole exhibition. The golden rule in case
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arrangement is never, never to overcrowd a case. You might decide to arrangeminiature scores in an asymmetrical group. But large exhibits like full orchestralscores should be given plenty of breathing space.R W I am sure this kind of display could help enormously when visitors are confronted by unfamiliarmusical scores. Many educated people can't read music, particularly modern music, and thismakes the music librarian's task more difficult. After all, music is meant to be heard and not seen.HF I  know you must feel that one dimension is missing. But perhaps not entirely. Did Itell you about the classes of blind children who visited our exhibition of Vanishing WildLife? The animals weren't under glass so the children could feel how big the animalswere and touch the fur. They said, "This camel's got much coarser hair than a rabbit."All the animals were compared to rabbits or chickens which the children obviouslyknew. It was extraordinary how much they appreciated what they could not see. Somuch depends on developing one's imagination. Exhibitions depend on imagination,especially the designer's. A large exhibition could be given the full treatment, musicalbackgrounds, blow-up photographs and all the resources of lighting and colour.R W There are still a few things which we meant to discuss—using colour, exhibition equipment andmounting exhibits. If it isn't asking too much, would you like to tell the readers of BRIO aboutthese some other time?HF Well, you know words are not my medium. And so many things are impossible toexplain without diagrams or photographs. But if you think the readers would beinterested, I should be glad to.RIP' Mr Fernandq, thank you vet)! much.

WORK Op. No. HOPKINSON KIRKPATRICK

Pieces Choisis (12) No. 1. C. 1737 No. 5. C. 1742Pieces pour le Clavecin (21) ir Volume z. C. 1738 7. C. 1742Pieces pour le Clavecin (i7) 3. c. 1738 6. 1742-6Pieces pour le Clavecin (18) Deuxsieme 4. c. 1738 8. C. 1742Pieces pour le Clavecin (i o) Troisieme 5. c. 1738 9. 1742-6Sonates pour le Clavecin (6) Opera IV 9. ? 175 x NOT IN
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Domenico Scarlatti: A postscript
CECIL HOPKINSON

A postscript to The Eighteenth-Century Editions of the Keyboard Compositions of DomenicoScarlatti by Cecil Hopkinson, published in the Edinburgh Bibliographical Society Transactions,V ol. III. Part 1, 1952.
This monograph treated bibliographically no less than twenty-seven editions published indifferent countries eight of these having appeared in France. Six of these bore the imprint ofMme. Vve. Boivin and the two Le Clercs, Jean in the Rue de Rivoli and Charles Nicolas inthe Rue St Honore. The dating of these caused tremendous difficulties which proved almostinsuperable owing to the absence of definite information to be derived from the publisher'scatalogues, advertisements and Royal Licences. I dealt with all this at considerable length andput forward all the arguments both for and against that I could assemble for the dates whichI eventually assigned to them. All these dates I was forced to precede by the word ' circa 'and at no time did I pretend to be absolutely sure but went to great pains to express myselfas nothing more than indefinite, tinted by certain suppositions which I stressed.In 1953 the Princeton University Press published a biography of Scarlatti by the eminentharpsichord player, Ralph Kirkpatrick, and the author had time to insert some pointedcomments on my work 'just before this catalogue was going to press '(see pp. 405-407). Hefollowed these up with—̀ Although his conclusions and chronological table of first printingsof Scarlatti sonatas have proved worthless in being based on a tissue of unfounded anderroneous assumptions '—he was fair enough to add that the rechecking of Mr Hopkinson'sdubious hypotheses has fortunately revealed to me some errors of my own'. Further headmitted that 'it has not been possible for me definitely to establish the order and exactdating. . of the publications by Boivin and Le Clerc, and discredits Hopkinson's otherwiseunfounded hypothesis ' and ' his incorrect chronological listing ' so that it may be illuminatingto examine what such strong diatribes are all about by a comparative list of our not verydivergent dates:

Such comparatively small divergence in datings scarcely merits castigation of the rangeshown by Mr Kirkpatrick and it would have been more useful had he devoted some time to thewhys and wherefores of the case which he did not vouchsafe and it would not help were I to
9



ndulge in polemics in order to arrive at more definite conclusions than we have both arrivedat previously. However, I can now reveal the following facts that I have of more recenttimes discovered. On p. 57 of my monograph in a postscript written after the main portionof my work was being printed I mentioned the discovery in the Bibliotheque Nationale ofLe Clerc catalogues of 1737 and 1742 as well as a Vve. Boivin one of 1742. To these must nowbe added a Charles Nicolas Le Clerc manuscript catalogue of 1739 and an advertisement ofgreat importance in the Mercure de France in the number dated December 1740. In the first ofthese Le Clerc advertised Scarlatti. ad CEuvre. 9.' (which implied a previous publicationof an Op. 1) but which work this was is a matter of conjecture. However, the advertisementin the Mercure de France more or less settles this point as it announces Pieces de Clavecin.Premier Livre. 9 Liv.' and ze Livre, 9 Liv.' and these would appear to be my Nos. a and 4 towhich I orginally assigned dates of c. 1738. These would now seem in the light of this to beC. 1738-1739 and I should add that they were later seen in the Le Clerc catalogue of 1742.Kirkpatrick dated these c. 1742 so I would suggest that he is some three years too late. Iappear to have been quite incorrect in dating my No. 1, the Pieces Cboisis, (and about which Iexpressed great reservations) as c. 1737 for the first time that I have found it mentioned in acatalogue was in that of the Vve. Boivin and Ballard of 1742 and to which Kirkpatrick gave adate of c. 1742. As for my Nos. 3 and 5 to which Kirkpatrick assigned dates of c. 1742-1746I am still in the dark having found out no more information and the same applies to my No. 9which I hazarded as ? 1751 and this does not appear in Kirkpatrick at all. In the Mercure deFrance in December 1740 Mme. Boivin announced a Nouvelle Paces de Clavecin at 9 withoutOpus or volume number and this might possibly have been my No. 3. A curious announce-ment appeared in the Mercure de France in March 175 Adresses ordinaires . Troisieme Livrede Paces de Clavecin. 9 Liv. Les deux premiers livres ayant ete bien accueillis du Public, on espere quecelui-ci n'en sera pas mans gouti'. I am extremely doubtful about thinking that this might bemy No. 5. Further announcements that have come to light are for Concertos and no copiesof these have ever been traced-Jean Le Clerc catalogue, 1742. Un Concerto Primo. i L.i6s.Hue in the Mercure de France, February 1742. i L.i6s.Hue catalogue, 1762. Ier & He Concerto. i L.i6s. and z. L.8s.Finally, I might mention that there also exist in the Bibliotheque Nationale two cataloguesof Gantin, Premier Mai, 1775 and Kerstens, Premier Octobre, 1775-Ouvrages de MusiqueProposes au rabais-in which is stated: Les Auteurs dee Journal de Musique viennent d' Acquirirla vente du fonds de Madame Le Clerc un cboix des ouvrages des plus celebres Compositeurs. Whilesix works by Handel are included there is only one by Scarlatti-̀ Paces de Clavecin, Op.at 4 L. 16s. '-the Opus number being only encountered previously in the Le Clerc catalogueof 1739. Incidentally one can wonder if this is not the first ' remainder ' music catalogueever issued?
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Index of articles publishedin selected musical Periodicals
January - June i 969
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ACOUSTICSSTONE, DAVID. Acoustics in the school hall. MEvol. 33 no. 336. March/April, p. 84. vol. 33 no. 337.May/June, p. 141.
ALDRIC, Jean FrancoisANON. Jean Francois Aid- ---r-C. vol.VO- 79 no. 946.Feb., PP. 406, 407, 425.
AMA TI, NicoleANON. A Paganini Amati. S vol. 79 no. 948. April,pp. 502, 503.
AMERICACUDWORTH, CHARLES. The Californian missions:1769-1969. MT vol. IlOflo. 1512. Feb., pp. 194-196.
ANALYSISALDRICH, PUTNAM. An approach to the analysis ofRenaissance music. MR vol. 30 no. a. Feb., pp. 1-21.
ANSERMET, ErnestHEYWORTH, PETER. Standard-bearer for Stravinsky.A tribute to Ernest Ansermet. MMu vol. 17 no. 8.April, p. zz.
APPLIED ARTSBassErr, MARGARET. Music and embroidery in thecity [in the Church of the Holy Sepulchre, HolbornViaduct]. RCM vol. 65 no. 2. Summer, pp. 12, 13.

ARRANGEMENTKELLER, HANS. Arrangement for or against? MTvol. no no. 1511. Jan., pp. 22-25.
BABBITT, Milton
ARNOLD, STEPHEN AND GRAHAM HAIR. Champion ofserialism: Milton Babbitt. MMu vol. 17 no. ao.June, pp. 46, 47.
BACH, Johann Sebastian
ROGG, LIONEL AND GILLIAN WIDDICOMBE. O nplaying 'The Art of Fugue'. MT vol. no no. iii.Jan, PP. 77, 79.
WHITMAN, GEORGE. J. S. Bach: master of bowingtechnique. S vol. 79 no. 946. Feb., pp. 431, 433.
BAGPIPES
DAVISON, M. H. ARMSTRONG. A  note on the historyof the Northumbrian small pipes. GSJ vol. 22.March, pp. 78-80.
B A X , Sir ArnoldFOREMAN, R. L. E. Sir Arnold Bax's RhapsodicBallad. S vol. 79 no. 948. April, pp. 5o5, 507.
BEETHOVEN, Ludwig vanBARFORD, PHILIP. The approach to Beethoven's latemusic. MR vol. 30 no. 2. May, pp. 106-117.
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HAREWOOD, THE EARL OF. Opera on the gramophone:Fidelio 2. Op vol. zo no. 3. March, pp. 199-208.
TYSON, ALAN. Beethoven's heroic phase. MT vol.xo no. 2522. Feb., pp. 139-141.
BELLINCIONI, GemmaANON. Bellincioni, additions, corrections andcorrespondence. RC vol. 18 nos. 5 and 6. May,1:9- 139-143-
BENNETT, Richard RodneyBENNETT, RICHARD RODNEY. All the King's Men'[an opera for children]. ME vol. 33 no. 336. March/April, pp. 75, 76.
BERGONZI, CarloANON. The 'Constable'Carlo Bergonzi. S vol.no. 949. May, pp. 6, 7, 29.
BERKELEY, LennoxKLEIN, JOHN W. A plea for Berkeley's ' Nelson 2.MO vol. 92 no. 2098. March, pp. 295, 297, 299.
BERLIOZ, HectorCAIRNS, DAVID. Berlioz and Virgil. A considerationof 'Les Troyens ' as a Virgilian opera. PRMA vol.95. 2968/69, pp. 97-I 10.
CAIRNS, DAVID. Berlioz: a centenary retrospect. MTvol. Iio no. 2513. March, pp. 249-252.
DICKINSON, A. E. F. Berlioz reconsidered. MO vol.92 no. 2099. April, pp. 353, 355, 357.
KLEIN, JOHN w. Berlioz's personality. ML vol.5o no. I. Jan., pp. 15-24.
KLEIN, JOHN W. Berlioz and Vincent Wallace. MRvol. 30 no. 2. May, pp. 138-144.
LOCKSPEISER, EDWARD. The Berlioz-Strauss treatiseon instrumentation. ML vol. 5o no. 1. Jan., pp.37-44.
MACDONALD, HUGH. TWO peculiarities of Berlioz'snotation. ML vol. 5o no. 1. Jan., pp. 25-36.
MACDONALD, HUGH. Berlioz's orchestration: humanor divine? MT vol. Ito no. 1513. March, pp.255-258.
RUDDICK, JAMES. Hector Berlioz (.1803-1869). Svol. 79 no. 947. March, pp. 477, 479, 481, 483.
WARRACK, JOHN. Berlioz's Melodies 2. MT vol.Ito no. 1513. March, pp. 252, 254.

BERWALD, Frans AdolfGLASS, DUDLEY. Sweden's greatest composer. MOvol. 92 no. 1096. Jan., p. 181.
BIZET, GeorgesWRIGHT, K. A. From flop to pop. Some thoughts onBizet's ' Carmen 2. M vol. 3 no. 1. Feb., pp. 6-8.
BLYTON, CareyBLYTON, CAREY. 'Konrad of the Mountains' [acantata for children]. ME vol. 33 no. 337. May/June,pp. 128-130.
BOULEZ, PierreGREENHALGH, JOHN. Boulez 1969 and Wagner 2850,a comparison. MMu vol. 17 no. 9. May, pp. 30, 31.
HALL, BARRIE. Boulez to BBCSO. MMu vol. 178o no. 7. March, p. 37.
BOULT, Sir AdrianBOULT, SIR ADRIAN, at 80. MT vol. no no. 1514.April, pp. 367, 368.
BRASS BANDWRIGHT, FRANK. The brass band scene. TCM 110. 10.Jan., pp. 13-15.
BREITKOPF & HARTELWALKER, ARTHUR A. A short history of Breitkopf &Mad. MTe vol. 48 no. 5. May, pp. 17, 22.
BRIAN, HavergalBARSHAM, EVE. Havergal Brian's violin concerto.MT vol. 110 no. 1516. June, pp. 616, 617.
BRITTEN, BenjaminKELLER, HANS. Britten's latest: 'Children's Crusade'.MMu vol. 17 no. 9. May, pp. 34, 35.
BROSA, AntonioANON. A conversation with Antonio Brosa.(Continued from volume 63 no. 3.) RCM vol. 65no. I. Easter, pp. 8-x z.
BROWNLEE, JohnFRANKLIN, DAVID. John Brownlee (1902-2969). Opvol. 20 no. 3. March, pp. 209, 210.
BRUCKNER, AntonCOOKE, DERYCK. The Bruckner problem simplified.MT vol. no no. 1511. Jan., pp. 20-22. vol. I IOno. 1522. Feb., pp. 142-144. vol. Ho no. 1514.April, pp. 362-365. vol. Iio no. 1525. May, pp.479-482.
BRYMER, JackBLYTH, ALAN. The reluctant clarinettist: JackBrymer. MMu vol. 17 no. 6. Feb., pp. 29, 70.

BYRD, WilliamBROWN, ALAN. My Lady Nevell's Book' as a sourceof Byrd's keyboard music. PRMA vol. 95. 2968/69,pp. 29-39.
CAGE, JohnDICKINSON, PETER. John Cage. ME vol. 33 fib.335. Jan./Feb., pp. 19, zo.
ROXBURGH, EDWIN. Cage. Co. no. 30. Winter,pp. 15-27.
CALZABIGI, Ranieri daHAMMELMANN, HANNS AND MICHAEL ROSE. Newlight on Calzabigi and Gluck. MT vol. 110 no. 1516.June, pp. 609-611.
CAMPION, ThomasGREER, DAVID. Campion the musician. LSJ vol.9 (2967). Jan., 2969, pp. 7-16.
HARPER, JOHN. A new way of making ayres ?Thomas Campion: towards a revaluation. MT vol.no no. 1513. March, pp. 262, 263.
CANADACROFT, ADRIAN. Canadian visit: Montreal. Co no.31. Spring, pp. 1-I5.
CASE, JohnBARNET, HOWARD B. John Case-an Elizabethanmusic scholar. ML vol. so no. 2. April, pp. 252-266.
CHERKAS SKY, ShuraBLYTH, ALAN. Cheeky traditionalist: ShuraCherkassky. MMu vol. 17 no. 8. April, p. 30.
CHOPIN, FredericALEXANDER, ARTHUR. Some thoughts On FredericChopin. MTe vol. 48 no. 3. March, pp. 22, 42.vol. 48 no. 4. April, p. Is.
HARASOWSKI, ADAM. Death and auction in Paris.[On a letter by Chopin to his sister.] MMu vol. 17no. 6. Feb., pp. 3o-33.
CHORAL MUSICDALY, F. N. Continuing through change. CM vol.z no. 30. April, pp. 18, 29.
DANGERFIELD, RICHARD (EDITOR). Pueri cantores.CM vol. 2 no. 30. April, pp. 22, 22.
LUFF, ALAN. The authentic sound? MT vol. 220no. 1513. March, pp. 308.
CHURCH MUSICMACHEN, HILARY. Plainsong for the English? EcceSacerdos. CM vol. 2. no. 31. June, pp. 24, 15.

PIKE, LIONEL. Gaude Maria Virgo': Morley orPhilips? ML vol. 50 no. I. Jan., pp. 127-135.
CIMA, Gian PaoloRAYNER, CLARE G. The enigmatic Cima: meantimetuning and transposition [17th century]. GSJ vol. 22.March, pp. 23-34.
COLLINS, P. D.ANON. The modern small organ: Collins. CM vol. 2nO. 31. June, p. 19.
COMPOSINGAUSTIN, RICHARD R. From the horse's mouth. Cono. 30. Winter, pp. 13, 24.
CRUMP, PETER. All in one lesson. Co. no.Spring, pp. 21-24. 32.
PARFREY, RAYMOND. Night-school composer. Cono. 31. Spring, pp. 17-19.
COPYRIGHTANON. Dictionary definitions. MO vol. 92 no.1098. March, pp. 285, 286.
COUPERIN, FrancoisDART, THURSTON. On Couperin's harpsichord music.MT vol. Ixo no. 1516. June, pp. 590-594.
DAVIES, E. T.THOMAS, MANSEL. Wales's senior musician. WMvol. 3 no. 4. Spring, pp. 5-7.
DAVIES, Peter MaxwellANDREWES, JOHN. Maxwell Davies's The Shepherds'Calendar'. T no. 87. Winter, pp. 6-9.
MURPHY, MICHAEL. Maxwell Davies-who were you?CM vol. z no. 30. April, pp. 9-ix.
NORTHCOTT, BAYAN. Peter Maxwell Davies. MMuvol. 27 no. 8. April, pp. 36-40, 80.
DELIUS, FrederickTHRELFALL, ROBERT. Delius in Eric Fenby's MSS.Co no. 31. Spring, pp. 29-2.2.
DICKINSON, PeterDOMMETT, KENNETH. The outcry of nature. [On thecomposer Peter Dickinson.] MMu vol. 17 no. 9.May, pp. z6-28.
DOLMETSCH, family ofK. A. w. Specialists in versatility. M vol. 3 no. 1.Feb., pp. 15, 16.
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DOUBLE BASSSLATFORD, RODNEY. Labour fit for a horse'. Aplea for the double-bass. MMu vol. 17 no. 6. Feb.,P- 24.
DOWLAND, JohnPOULTON, DIANA. John Dowland's 'Can she excusemy wrongs '-B flat or natural? LSJ vol. 9 (1967).Jan, pp. 41-44.
DRAMASIZER-SIMPSON, STELLA. Creative drama. TCM no.s. May, pp. 7, 8.
EDDY, JeniferLOVELAND, KENNETH. Blonde goes to Florence.MMu vol. 17 no. 9. May, pp. 50, 79.
ELECTRONIC MUSICZINOVIEFF, PETER. Electronic salutes concrete.A conversation with Francis Regnier of the Groupede Recherches Musicales. MMu vol. 17 no. 7.March, pp. 30, 31.
ELGAR, Sir EdwardANON. The story of a lost manuscript. MO vol. 92no. 1097. Feb., pp. 229, 230.
DAY, EDGAR. Interpreting Gerontius '. Personalmemories of Elgar in rehearsal. MT vol. Ho no.1516. June, pp. 607, 6o8.
MCVEAGH, DIANA. Elgar's Concert Allegro. MTvol. iiono. 1512. Feb., pp. 135-138.
FESTIVALSPRITCHARD, BRIAN W. The provincial festivals of theAshley family. GSJ vol. 22. March, pp. 58-77.
TIPPETT, SIR MICHAEL. The festival and society. MTvol. Iso no. 1516. June, pp. 589, 590.
FIELD, JohnPIGGOT, PATRICK. John Field and the nocturne.PRMA vol. 95. 1968/69, pp. 55-65.
FIGURED BASSWILLIAMS, PETER. Basso continuo on the organ. MLvol. 50 no. s. Jan. 1969, pp. 136-152. vol. 50 no. 2.April, pp. 230-245.
FIPPLE FLUTEBARRET, J. H. A fipple flute Or pipe from the site ofKeynsham Abbey. GSJ vol. 22. March, pp. 47-50.
FLUTESHEPPARD, LESLIE. The Boehm flute. MTe vol. 48no. 2. Feb., pp. 19, 40.
14

FOLK MUSICBROWNE, JOHN PADDY. The mythology of ancientIrish folksong. EDS vol. 31 no. 2. Summer, p. 53.
DEWEY, MONICA. Recorders and reels. EDS vol. 31no. 1. Spring, p. 9.
FLEMING-WILLIAMS, DAVID. The folk fiddle. Onplaying folk-music on the violin. EDS vol. 31 no. I.Spring, pp. 6, 7. vol. 35 no. z. Summer, p. 66.
KETTLEWELL, DAVID. The Surrey Harvesters [countrydance band]. EDS vol. 31 no. I. Spring, p. 26.
PERRY, JIM. The Thamesiders Country Dance Band.EDS vol. 31 no. 1. Spring, pp. 25, 26.
SMITH, ROY. The Leyland Morris Dancers. EDSvol. 31 no. 2. Summer, PP. 48, 49.
FORBES, SebastianRADCLIFFE, PHILIP. Sebastian Forbes. MT vol. II()no. 1515. May, pp. 483-485.
FOR STER, E. M.FORSTER, E. M. From the audience. [First publishedin 1944.] MT vol. 110 no. 1516. June, p. 582.
FOURNIER, Henri AlbanPALMER, CHRISTOPHER. Debussy, Ravel and Alain-Fournier [Henri Alban Fournier]. ML vol. 50 no. I.April, pp. 267-272.
FOX STRANGWAYS, A. H.HOWES, FRANK. A. H. Fox Strangways. ML vol. 50no. I. Jan., PP. 9-14.
FRANCEANDERSON, GORDON A. Newly identified tenor chantsin the Notre Dame repertory. ML vol. 5o no. 1.Jan., pp. 158-171.
HALL, BARRIE. Entente cordiale. [Talking to threeFrench composers: Jean Barraque, Gilbert Amy,Hubert Rostaing.] MMu vol. 17 no. 5. Jan. 1969,P. 32.
TISCHLER, HANS. How were Notre Dame Clausulaeperformed? ML vol. 50 no. 2. April, pp. 273-277.
FRESCOBALDI, GirolamoMURRAY, DOM GREGORY. Frescobaldi the pioneer.RMM vol. 3 no. 2. June, PP. 44, 45.
GABRIELI, GiovanniSHARP, GEOFFREY. A Venetian Janus: monograph onGiovanni Gabrieli. CM vol. 2 no. 29. Feb., pp.
10- I 2.

GLOSSOP, Peter
BARKER, FRANK GRANVILLE. Peter Glossop. Op vol.20 no. 5. May, pp. 386-390.
GLUCK, Christoph Willibald
HAMMELNIANN, HANNS AND MICHAEL ROSE. New lighton Calzabigi and Gluck. MT vol. 'so no. 1516.June, pp. 609-655.
GREAT BRITAINALTON, EDWIN II. Elizabethan dances and ayres.RMM vol. 3 no. 1. March, pp. z8, 29.
BOYD, MALCOLM. English secular cantatas in theeighteenth century. MR vol. 30 no. 2. May, pp.85-97.
DOE, PAUL. Latin polyphony under Henry VIII.PRMA vol. 95. 1968/69, pp. 81-96.
EDWARDS, ow.AIN. English string concertos before1800. PRMS vol. 95. 1968/69, pp. 1-13.
GREAVES, RICHARD L. Musk at Puritan Oxford. Afootnote to Percy Scholes. MT vol. Ho no. 1511.Jan., p. 26.
MCGUINESS, ROSAMOND. A fine song on occasion ofthe day was sung'. ML vol. 50 no. 2. April, pp.290-295.
SPARKS, FRANKLIN. These fragments I have shoredagainst my ruins'. [On music in Wales.] WM vol. 3no. 4. Spring, pp 8-11.
THOMAS, A. F. LEIGHTON. God  bless the Prince ofWales': a textual point. WM vol. 3 no. 4. Spring,pp. 12-15.
GROVE, Sir GeorgeCOPLEY, I. A. An unusual glimpse of Sir GeorgeGrove. RCM vol. 65' no. 2. Summer, pp. 7-9.
GUARNERI, Giuseppe AntonioNARAYN, DEANE. The search for Del Gesis.(Continued.) S vol. 79 no. 945. Jan., pp. 371, 373,375. vol. 79 no. 946. Feb., PP. 415, 417, 459, 425.
GUITARABLONIZ, MIGUEL. Rational guitar technique. GNno. 102. Jan./Feb., pp. 22-26. no. 103. March/May,pp. 7-9. no. 104. June/Aug., pp. .15-17.
DENCH, HAROLD. The guitarists' programme. Acriticism. GN no. 503. March/May, pp. 24, 25.
GAVALL, JOHN. Whither guitar? MTe vol. 48 no. I.Jan., PP. 17, 18. vol. 48 no. a. Feb., p. 16. vol. 48no. 3. March, pp. 20, 31. vol. 48 no. 4. April,pp. 18, 21.

HERTZOG, EDIBERT. Duet music for guitar and akeyboard instrument. GN no. 102. Jan./Feb., pp.
28-30.
MCCONNELL, DAVID. Tone production on the guitar.GN no. 504. June/Aug., pp. 26-29.
HADLEY, PatrickPALMER, CHRISTOPHER. The music of Patrick Hadley.A 7oth birthday tribute. MT vol. no no. 1513.March, pp. z6o, 261.
PALMER, CHRISTOPHER. An English nationalist.[A 7oth birthday tribute.] Co no. 31. Spring, pp. 1,3-6.
HANDEL, George FridericHICKS, ANTHONY. Handel's 'La ResurrezioneMT vol. iso no. 1512. Feb., pp. 145-148.
KNAPP, J. MERRILL. The libretto of Handel's SillaML vol. 50 no. 1. Jan., pp. 68-75.
HARMONYJACKSON, ROLAND. The 'Neapolitan Progression'in the nineteenth century. MR vol. 30 no. 1. Feb.,PP. 35-46.
HARPSICHORDMALCOLM, GEORGE. Eclipse and rebirth: the history ofthe harpsichord. MMu vol. 17 no. so. June, pp.50-52, 54, 55.
HORNSHEPPARD, LESLIE. The French horn. MTe vol. 48no. 4. April, pp. 23, 29.
HOWELLS, AnneLOVELAND, KENNETH. Married lovers in Cosi.[Anne Howells and Ryland Davies.] MMu vol. 17no. so. June, pp. 32, 33.
HUGHES, JohnWILLIAMS, R. A. WYNNE. John Hughes (1896-1968).WM vol. 3 no. 4. Spring, pp. 3, 4.
HUNGARYBREUER, JANOS. Some senior composers. T no. 88.Spring, pp. 33-38.
FABrAN, IMRE. Hungarian composers today: Twoopera composers [Emil Petrovics, Sandor Szokolay].T no. 88. Spring, pp. 15-19.
KARpAn, JANos. Hungarian composers today:Some trends among younger composers. T no. 88.Spring, pp. 5-so.
REDER, PHILIP. A visit to Hungary. ME vol. 33no. 335. Jan./Feb., p. 33.
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VARNAI, PtTER. The middle generation [ofcomposers]. T no. 88. Spring, pp. 25-33.
WALSH, STEPHEN. An outsider's view [on moderncomposers]. T no. 88. Spring, pp. 38-43, 45-47.
INSTRUMENTSBRUNE, JOHN. The case of the singing tortoise. EDSvol. 31 no. I. Spring, pp. 30, 31.
MUNROW, DAVID. Is it authentic? About some of theproblems of old instruments today. RMM vol. 3no. 1. March, pp. 12-14.
REMNANT, MARY. Rebec, fiddle and crowd in England.PR.MA vol. 95. 1968/69, pp. 15-28.
IRELANDWARD, JOHN. The lute books of Trinity College,Dublin. LSJ vol. 9. 2967 (Jan., 1969), pp. 17-40.
JOUBERT, JohnBRADBURY, ERNEST. Joubert's Under Western Eyes[an opera]. Op vol. 20 no. 5. May, pp. 391-393.
JOUBERT, JOHN. Under Western Eyes' [an opera].MT vol. iio no. 1515. May, pp. 470, 471, 473.
JOUBERT, JOHN, in conversation with Peter Davison:A composer interviewed. [Reprinted from ALTA1968/69.] Co DO. 31. Spring, pp. 7-10.
DommErr, KENNETH. 'Under Western Eyes', anopera. MMu vol. 17 O. Io. June, pp. z8, 29.
JOURNALISMTEMPERLEY, NICHOLAS. MT and musical journalism,1844. MT vol. no no. 1516. June, pp. 583-586.
KEYBOARD MUSICBEECHEY, owIrim. A new source of seventeenth-century keyboard music. ML vol. 5o no. 2. April,pp. 278-289.
KITTEL, Nikolaus Ferder
WHISTLER, HARVEY AND GEORGEANNA. NikolausFerder Kittel: the Russian Tourte. (Reprinted from'Music Journal', New York.) S vol. 8o no. 949.May, pp. 31, 33, 35, 37. vol. 8o no. 950. June, pp.81, 83, 85, 87.
KODALY, Zoltan
RUSSELL-SMITH, GEOFFRY. SOITle great musiceducators: Zoltan Kodaly: composer, musicologistand educational revolutionary. MTe vol. 48 no. 2.Feb., pp. 20, 35. vol. 48 O. 3. March, pp. 19, 29.
26

KOFF, family of F. deANON. The modern small organ: de Koff. CM vol. z.no. 30. April, p. 17.
KRUSZELNICKA, SalomeaARNOSI, EDUARDO (with additions by the editor).Salomea Kruszelnicka. RC vol. 18 no. 4. Feb., PP.77-88.
LAS SERSON, SaschaLEWIN, ROBERT. Our debt to Sascha. S vol. 8o no.949. May, pp. 9, II, 13, 15.
LAWES, HenryMCGRADY, R. J. Henry Lawes and the concept of'just note and accent'. ML vol. 5o no. 1. Jan.,pp. 86-102.
LIGETI, GyorgyNORDWALL, OVE. Hungarians abroad: GyorgyLigeti. T no. 88. Spring, pp. 22-25.
LLOYD WEBBER, AndrewTAMBLYN, BILL. Andrew Lloyd Webber. CM vol. 2
no. 31. June, Q. 24.
LOEWE, CarlBROWN, MAURICE J. E. Carl Loewe, 1796-1869. MTvol. no no. 2514. April, PP. 357-359.
LUTE MUSICWARD, JOHN. The lute books of Trinity College,Dublin. LSJ vol. 9 (1967). Jan, PP. 17-40.
MACONCHY, Elizabeth
MACONCHY, ELIZABETH. T h e  Birds' [an extra-vaganza]. ME vol. 33 no. 335. Jan./Feb., pp. 24, 25.
MARTINELLI, Giovanni
TURNER, DAME EVA, FRANCIS ROBINSON, SIR JOHNBARBIROLLI. Giovanni Martinelli, 1885-1969. Opvol. 20 DO. 4. April, pp. 290-293.
MATHIAS, WilliamWALSH, STEPHEN. The music of William Mathias.MT vol. IIo no. 1511. Jan., pp. 27-29.
MAYER, Sir RobertMANN, WILLIAM. Happy birthday, Sir Robert. MTvol. II° no. 1516. June, pp. 621, 622.
McCABE, JohnLARNER, GERALD. The Lion, the Witch and theWardrobe' [an opera]. MT vol. iio no. 1514. April,PP. 372.
MENUHIN, YehudiMENUHIN, DIANA. Intervals. GSM no. 2. Feb., pp.17-19.

MESSIAEN, Olivier
JOHNSON, ROBERT SHERLAW. Christian symbolismin the music of Olivier Messiaen. CM vol. 2 no. 31.June, pp. zo-zz.
MICHAILOVA, MariaBARNES, HAROLD. Maria Michailova. RS DO. 33.Jan., pp. 354-365, pp. 366-380 (discography).
MILLER, PHILIP L. Maria Michailova: an introductorynote. RS no. 33. Jan., p. 353.
MONTEVERDI, ClaudioBEDFORD, STEUART. The problems of PoppeaOp vol. 20 O. 2. Feb., pp. 94-100.
STEVENS, DENIS. Monteverdi'sMagnificat. MT vol. iio no. 1516.588.

double-choirJune, pp. 587,
MOZART, Wolfgang AmadeusBROPIIY, BRIGID. PTO' Tito'. MT vol. 110 O. 1516.June, pp. 600, 601, 603-607.
EAGLE, REGINALD. Mozart's concerto in B flat,K. 450. WM vol. 3 no. 4. Spring, pp. 19-38.
HACKER, ALAN. Mozart and the basset clarinet. MTvol. no no. 1514. April, pp. 359-362.
HENNING, cosmo. Thematic metamorphosis in DonGiovanni. MR vol. 30 no. 1. Feb., pp. 22-26.
LEVEY, MICHAEL. Fiordiligi's two arias. MT vol.no no. 1515. May, pp. 477-479.
NOSKE, rBirs. Social tensions in 'Le Nozze diFigaro '. ML vol. 50 no. 1. Jan., pp. 45-62.
TYSON, ALAN. The earliest editions of Mozart'sduet-sonata K. 19d. MR vol. 30 no. 2. May, pp.98-105.
MUSICBOULEZ, PIERRE, talks to Tim Souster. The SecondViennese School. MT vol. Tio no. 1515. May,PP. 473, 474, 476.
CLARK, HAROLD R. The value of silence. TCM no.xo. Jan. 1969, p. 5.
KAY, NORMAN. The flight from melos. A considerationon how music can change. MMu vol. 17 no. 6. Feb.,PP. 40, 41.
KELLER, HANS. Truth and music. vol. 17 DO. 5.Jan., p. zo. vol. 17 no. 6. Feb., pp. zo, 22. vol. 17no. 7. March, pp. 22, 23. vol. 17 no. 8. April, pp.21, 82. vol. 17 no. 9. May, pp. z3, 79. vol. 17 no. 10.June, pp. 24, 25.

KELLER, HANS. The contemporary problem. T no.87. Winter, PP. 33, 34. no. 88. Spring, pp. 56, 57.
'PROFESSOR AMERITUS A child's guide to modernmusic. [A skit on ' modern ' music.] Co no. 31.Spring, pp. z8, 29.
sousTER, TIM. First performances. Who's exhausted.T no. 87. Winter, pp. 23-26.
SUTTON, WADHAM. The tyranny of form. ME vol.33 no. 335. Jan./Feb., pp. 29, 30.
SWANWICK, KEITH. Voices Or viols? RMM vol. 3DO. 2. June, pp. 46, 47.
WOLFF, CHRISTIAN AND VICTOR SCHONFIELD. Takingchances: the beginnings of indeterminate and aleatoryprocedures in contemporary music. MMu vol. 17DO. 9. May, pp. 38-40.
MUSIC STANDSSHEPPARD, LESLIE. Standards for stands. MTe vol.48 no. 5. May, pp. 27, 33.
NOTARI, AngelowiLLErrs, PAMELA J. Autographs of Angelo Notari.ML vol. 50 no. I. Jan., pp. 124-126.
OBOESHEPPARD, LESLIE. The oboe: a plea for a standardsystem of keywork, hints on choice and maintenance.MTe vol. 48 no. 3. March, pp. 25, 29.
OPERAALDVOGEL, w. The story of Bayreuth. M vol. 3 no.2. April, pp. .10-13.
HENNING, cosmo. Where comic opera was born. Opvol. zo no. 4. April, pp. 294-301.
LLOYD, H. POWELL. 'On the halls'. Op vol. 20 no. i.Jan., pp. 21-27.
LOVELL, PERCY. The proposed National OperaHouse at Glastonbury, 1913-1915. ML vol. 5o no. I.Jan., pp. 172-179.
PADMORE, ELAINE. German expressionist opera,1910-1935. PRMA vol. 95. 1968/69, pp. 41-53.
PEACOCK, ALAN. Justifying the subsidy. Op vol. 20no. 5. May, pp. 376-381.
REAKS, BRIAN. Opera with puppets. ME vol. 33no. 337. May/June, pp. 136, 137.
SMITH, PATRICK. What's wrong with the New YorkOpera? Op vol. zo no. 6. June, pp. 487-489.
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WILSON, CONRAD. Scottish lament: Edinburgh andopera houses. MMu vol. 17 no. 8. April, pp. 34, 79.
ORCHESTRASCARDEW, CORNELIUS. A scratch orchestra: draftconstitution. MT vol. rro no. 1516. June, pp. 617,629.
POTTS, JOSEPH E. The Sydney Symphony Orchestra.S vol. 79 no. 947. March, pp. 457, 459, 461.
ORFF, CarlHORTON, JOHN. Some great music educators: CarlOrff. MTe vol. 48 no. 4. April, pp. 19, 25. vol. 48no. 5. May, p. 18.
ORGANAGER, LAURENCE. Dry rot and diapasons. MO vol.92 no. 1200. May, pp. 423, 425.
ANON. Of organs and organist. MO vol. 92 no.l000. May, pp. 396, 397.
BRUGGENCATE, H. K. TEN. Restoring old organs.A continental organ-builder's viewpoint. MT vol.ro no. 1516. June, p. 676.
CLEALL, CHARLES. What and why should the organistbe paid? MO vol. 92 no. 1096. Jan., pp. 201, 203,
205.
DARLING, LEONARD. The Bevington sound preserved.0 vol. 48 no. 191. Jan., pp. 108-117.
DARLING, LEONARD. Paper organs. MO vol. 92 no.2097. Feb., pp. 253, 255.
DOWNES, RALPH. Organum-i, implement orinstrument: Pioneering at the Oratory. CM vol.no. 29. Feb., pp. 18.
DUKES, M. N. G. The untempered clavier: an electronicperspective. 0 vol. 48 no. 192. April, pp. r 5r -1 55.
KEYS, IVOR. The organist's repertory: Organ music ormusic for organ? MT vol. r ro no. 1516. June, pp.673-675.
KYNASTON, NICOLAS. Romantic reasons from anorganist. MMu vol. 17 no. 5. Jan., p. 38.
MACFADYEN, K. A. AND DAVID GREER. A  detunableorgan. MT vol. no no. 1516. June, pp. 6,2, 613.
MANDER, NOEL. Restoring old organs. An organ-builder's viewpoint. MT vol. Ix° no. 1514. April,pp. 420, 422.
MORGAN, GEOFFREY. A silk purse? [On building anorgan at home.] MO vol. 92 no. 2099. April, p. 365.
8

PADGETT-CHANDLER, DAVID E. The organ: music'smonument. MO vol. 92 no. 2099. April, pp. 367,369.
ORGAN, particularBARRETT, GAVIN. The organ at Westminster College,Fulton, Missouri, U.S.A. MO vol. 92 no. r roo.May, pp. 419, 421.
BEECHEY, GWILYM. The organ at Danson Mansions,Bexley, Kent. 0 vol. 48 no. 191. Jan., pp. 228-231.
BEECHEY, GWILYM. Three small organs in Scotland.0 vol. 48 no. 192. April, pp. 177-180.
cLurroN, CECIL. The organ at Sao Vicente de Fora,Lisbon. 0 vol. 48 no. 292. April, pp. 156-159.
COLERIDGE, ERIC. The Compton organ at St Mary's,Charlton Kings, Gloucestershire. MO vol. 92 no.2096. Jan., pp. 199, 201.
CURTIS, J. GILBERT. The organ in Garston ParishChurch, Liverpool. 0 vol. 48 no. 292.- April, pp.267-169.
FLAY, A. L. A late eighteenth-century organ atWareham, Dorset. MO vol. 92 no. 2098. March,pp. 311, 313.
FLAY, A. L. A 'Father Willis' organ moves house toDorset. MO vol. 92 no. 2099. April, pp. 369, 371.
GLOVER, HAROLD. The organ at Sawbridgeworth.MO vol. 92 no. rior. June, pp. 481, 483.
HUGHES, BRYAN. The organ in St Oswald's Church,Ashton-in-Makerfield, Lancashire. 0 vol. 48 no. 192.April, pp. 245-150.
LAZELL, LEONARD. The organ in St Alban's Church,Font. MO vol. 92 no. 1098. March, 309, 321.
MARIGOLD, W. G. Some typical modern Germanorgans. MO vol. 92 no. ijox. June, pp. 477, 479.
MATTHEWS, BErrr. The position of the organ inSalisbury Cathedral. MO vol. 92 no. 1097. Feb., pp.255, 257.
MATTHEWS, BETTY. The history of the organs ofSt Thomas's Church, Salisbury. 0 vol. 48 no. 192.April, pp. 170-176.
NYE, EUGENE M. History of the organs and organistsof the Episcopal Cathedral of Saint Mark, Seattle,Washington, U.S.A. 0 vol. 48 no. 191. Jan., pp.118-127.

PRATT, GEORGE. Detection and restoration. Anaccount of the Rupprecht/Flentrop organ at Zevenaar[Holland]. 0 vol. 48 no. 191. Jan., pp. 139-141.
SUMNER, W. L. The organ in the Church of St Sulpice,Paris. 0 vol. 48 no. 191. Jan., pp. 97-106.
SUTTON, E. STANLEY. The organs of Christ Church,Bedford, 1884 to 1966. 0 vol. 48 no. 191. Jan., pp.132-138.
ORGAN MUSICSTUSINGTON, H. Some Westminster recitals. 0 vol.no. 192. April, pp. 160-166.
ORNAMENTSCONRAD, FERDINAND. Embellishments in Baroquemusic. An approach to a practical method. RMMvol. 3 no. 2. June, pp. 51-57.
PARKER, DanielANON. Daniel Parker. S vol. 8o no. 950. June, pp.54, 55.
PARRY, Sir HubertHOWELLS, HERBERT. Hubert Parry. ML vol. so no. 2.April, pp. 223-229.
PATRONAGEHURD, MICHAEL. Commissioning the masterpiece.ME vol. 33 no. 335. Jan./Feb., pp. 31, 32.
PERFORMANCECOLLINS, MICHAEL. A reconsideration of Frenchover-dotting. ML vol. so no. 1. Jan., pp. III-123.
PFITZNER, HansKLEIN, JOHN W. Hans Pfitzner (2869-1949) : acentennial appreciation. MO vol. 92 no. I roc% May,pp. 405, 407.
PIANOBADURA-SKODA, PAUL. Pianist's view. A look at thehistory of the piano. MMu vol. 17 no. 6. Feb., pp.42, 43, 70. vol. 17 no. 7. March, pp. 44, 45, 78. vol.17 no. 8. April, pp. 32, 33.
PIANO MUSICDAVIES, LAURENCE. French piano music. M vol. 3no. 2. April, pp. 30-32.
TILBURY, JOHN, talks to Michael Parsons. Thecontemporary pianist. MT vol. ixo no. 1512. Feb.,pp. 150-152.
POPULAR MUSICPLEASANTS, IIENRY. Re-birth of the blues: tracingthe Afro-American source of rock and pop. MMuvol. 17 no. 9. May, pp. 36, 37, 78.

SOUSTER, TIM. Notes on pop music. T no. 87.Winter, pp. 2-6.
PROFESSION of MUSICKEYS, IVOR. On being a professional [organist].The RCO presidential address. MT vol. II o no. 1513.March, pp. 305, 307.
MANN, WILLIAM. Music, the men and the money.[Reprinted from The Times.] M vol. 3 no. I. Feb.,pp. 9-22. vol. 3 no. 2. April, pp. ax, 22.
MILES, BERNARD. Why must the show go on? [Aseries of letters by performers offering their talents.]GSM no. 2. Feb., pp. 11-24.
OLDFIELD, R. c. Left-handed musicians. ME vol. 33no. 335. Jan./Feb., pp. 26-28.
PROGRAMME MUSICAGER, LAURENCE. When fantasias were fun. MOvol. 92 no. 2099. April, p. 351.
PUBLISHINGANON. Publishing, promotion and patronage. MOvol. 92 no. 2099. April, pp. 340, 342.
PURCELL, HenryHoLs p. r,I4m80.GEN. Purcell made practicable: a newedition of' The Fairy Queen'. MMu vol. 17 no. ro.June,
RECORDERCLARK, PAUL. Recorder player's ABC. RMM vol. 3no. 2. June, pp. 61, 62.
HUNT, EDGAR. Recorder making today. RMM vol. 3no. 1. March, pp. 7-10.
RECORDER MUSICBERGMANN, WALTER. A bird's eye view of recordermusic. MTe vol. 48 no. 5. May, p. 15.
RECORDS and RECORDINGSBONDESEN, FOUL. A bio-acoustic laboratory inDenmark. RS no. 34. April, pp. 449, 450.
BOSWALL, JEFFERY. A bibliography of wild lifesound recordings. RS no. 34. April, pp. 466-469.
BOSWALL, JEFFERY. A British discography of wildlifesound. RS no. 34. April, pp. 463-465.
soswALL, JEFFERY. Commercial gramophone recordsof wildlife sound. RS no. 34. April, pp. 425-427.
BOSWALL, JEFFERY. A general introduction to' BLOWS ' [British Library of Wildlife Sounds]. RSno. 34. April, pp. 408-411.
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BOSWALL, JEFFERY. Some major events in the world
history of bird sound recording. RS no. 34. April,
PP. 469, 470.
BURTON, JOHN. Wildlife recordings in the B.B.C.
sound archives. RS no. 34. April, pp. 427-432.
DODGSON, STEPHEN. Recordings of British music,
new issues April to December 1968. Co no. 30.
Winter, pp. 24-27.
GOMPERS, GORDEN E. Have you got it taped? RMM
vol. 3. no. 3. June, p. 59.
HOOFER, JOHN. Recording the ultrasounds of bats.
RS O. 34. April, pp. 450-455.
N1ARGOCHIS, RICHARD AND ROGER BURROWS. The
Wildlife Sound Recording Society. RS no. 34.
April, pp. 432, 433.
NORTH, MYLES E. W. A  sound-recording project for
African birds. RS no. 34. April, pp. 436-444.
PALMER, STURE. Wildlife recording of  Swedish
Broadcasting Corporation. RS no. 34. April, pp.
447, 448.
RAGGE, DAVID R. Recording insect sounds. RS no.
34. April, PP. 456, 457.
SALTER, LIONEL. Fair play for your records. MTe
vol. 48 no. 5. May, p. 23.
SELLAR, PATRICK. Notes for contributing recordists,
notes for users of ' BLOWS ' [British Library of
Wildlife Sounds]. RS no. 34. April, pp. 412-425.
STANNARD, JUNE. Bird sound recording in South
Africa. RS no. 34. April, pp. 434, 435.
UNGER, OLDRICH. Czechoslovak Radio's sound atlas
of nature. RS no. 34. April, pp. 445, 446.
wAmsrRom, srF.N. Stereophonic recording o f
wildlife sounds. RS no. 34. April, pp. 458-462.
WATERHOUSE, DAVID. Hogaku preserved: a select
list of long-playing records issued by Japanese record
companies of the national music of Japan. RS no. 33.
Jan., pp. 383-402.
WRIGHT, FRANK. Talking machines. GSM no. 2.
Feb., pp. 20, 21.
REGAL
MOUNTNEY, HUGH. The regal. GSJ vol. 22. March,
PP. 3-22.
REIZEN STEIN, Franz
Rotrm, FRANCIS. The creative output of Franz
Reizenstein. Co no. 31. Spring, pp. 15-17.

surroN, WADHAM. Franz Reizenstein: Sonata no. I
in B, O. 19. MTe vol. 48 no. 6. June, p. II.

RIMSKY-KORSAKOV, Andrey N.
FEINBERG, SAUL. Rimsky-Korsakov' suite from
Le Coq d'Or. MR vol. 30 no. I. Feb., PP. 47-64.

ROSSINI, Gioacchino
GALATOPOULOS, STELIO. Semiramide. MMu vol. 17
no. 6. Feb., pp. 36-39.
KLEIN, JOHN W. Gioacchino Rossini (1792-1868).
A centennial appreciation. MO vol. 92 no. 1096.
Jan., pp. 185, 187.
OXLADE, JOHN. Gioacchino Rossini, ( I  792-1868).
RCM vol. 65 no. 1. Easter, pp. 12-15.

PAYNE, NICHOLAS. Rossini as dramatist. Op vol.
20 110. 3. March, pp. 186-193.
ROSENTHAL, HAROLD. American-Italian Rossini. Op
vol. 20 no. 6. June, pp. 482-486.
WEISMANN, WILHELM. T h e  Barber of Seville' of
Rossini. Its early history and its premiere. Translated
by F. Harling Comyns. MO vol. 92 no. 2097. Feb.,
PP. 235, 237.
ROUSSEL, Albert
DAVIES, LAURENCE. Roussel, (1869-2937). MMu
vol. 17 no. 8. April, pp. 24-27, 82.

RUCKER, Arnold
ERNST, FRIEDRICH. Master Arnold Rucker. GSJ
vol. 22. March, pp. 35-39.

RUSSIA
GARDEN, EDWARD. Classic and Romantic Russian
music. ML vol. 50 no. 1. Jan., pp. 153-157.

SAINT-SAENS, Camille
MCALLISTER, ELAINE S. AND JOSEPH 0. BAYLEN. Saint-
Saens and Juliette Adam: an unpublished letter. ML
vol. 50 no. 2. April, pp. 296-300.

SALO, Gasparo da
ANON. A small viola by Gasparo da Salo. S vol. 79
no. 947. March, pp. 454, 455, 481.

SCHUBERT, Franz
BROWN, MAURICE E. Music for the home: Schubert's
chamber music. MMu vol. 17 no. 7. March, pp.
24, 25.
BRUCE, ROBERT. The lyrical element in Schubert's
instrumental forms. MR vol. 30 no. 2. May, pp.
131-137.

HOORINCKX, REINHARD VON. About some early
Schubert manuscripts. MR vol. 30 no. 2. May, pp.
118-123.

wfurrALL, ARNOLD. The sonata crisis: Schubert in
1828. MR vol. 30 no. 2. May, pp. 124- 130.

SEARLE, Humphrey
KINGSBURY, MARTIN. Humphrey Searle's 'Hamlet'.
MT vol. x xo no. 1514. April, pp. 369, 371•

SEGOVIA, Andres
ANON. ANDREAS SEGOVIA. Doctor of Music [Florida
State University]. GN no. 104. June/Aug., pp. 3-8.

SEMBRICH, Marcella
MORAN, W. R. The recordings of Marcella Sembrich.
RC vol. 18 nos. 5 and 6. May, pp. 112-138.

OWEN, H. G. A  recollection of Marcella Sembrich.
RC vol. 18 nos. 5 and 6. May, pp. 101-III.

SERPENT
FARRINGTON, FRANK. Dissection of a serpent. GSJ
vol. 22. March, pp. 81-96.

SHAW, George Bernard
KLEIN, JOHN W. Shaw as a critic of opera. Op vol.
zo no. 6. June, PP. 472-482.

SHOSTAKOVICH, Dmitri
o'LouGHLIN, NIALL. Shostakovich's string quartets.
T no. 87. Winter, pp. 9-16.

SILJA, Anja
SCHWINGER, WOLFRAM. Anja Silja. Op vol. 20 no. 3.
March, pp. 193-198.

SINGING
BALDWIN, OLIVE AND THELMA WILSON. Alfred
Deller, John Freeman and Mr Pate. ML vol. 5o no. I.
Jan., pp. 103-110.

GOWINGS, LEONARD. Singing. M  vol. 3 no. x. Feb.,
pp. 25-27. vol. 3 no. 2. April, pp. 34-37.

SKALKOTTAS, Nicos
PAPAIOANNOU, JOHN G. Skalkottas's 'Ulysses'. MT
vol. 110 no. 1516. June, p. 615.

SMALLEY, Roger
SMALLEY, ROGER. Pulses 5 X  4: an introduction.
MT vol. 110 110. 1516. June, pp. 597-599.

WALSH, STEPHEN. Roger Smalley, MMu vol. 17
no. ro. June, pp. 37-4o.

SoDERSTRoM, Elisabeth
AMIS, JOHN. Elisabeth Soderstrom. Op vol. zo no.
I. Jan., pp. 16-21.

SONG
DAVIES, LAURENCE. Masters of French song. M  vol.
3 no. I. Feb., pp. 12-14.

JOHNSTONE, H. DIACK. English solo song, C. 1710-
1760. PRMA vol. 95. 1968/69, pp. 67-80.

STAMPS
PHILATICUS. Stamps of musical interest. MO vol. 92
no. 1096. Jan., p. 181. vol. 92 no. 1097. Feb., p.
243. vol. 92 no. 1098. March, p. 291. vol. 92 no.
1099. April, p. 349. vol. 92 no. I I 00. May, p. 400,
401• vol. 92 no. 1101. June, P. 458.

STEVENSON, Ronald
ORGA, ATES. The piano music of Ronald Stevenson.
MO vol. 92 no. 1098. March, pp. 292, 293, 295.

STOCKHAUSEN, Karlheinz
SMALLEY, ROGER. Stockhausen's piano pieces. Some
notes for the listener. MT vol. II() no. 1511. Jan.,
pp. 30-32.

STRADIVARI, Antonio
ANON. The 'De Chaponay ' Stradivari. S  vol. 79
no. 945. Jan., pp. 362, 363, 389.

MILLER, suRrtirr. The construction methods of
Antonio Stradivari. S  vol. 8o no. 950. June., pp.
73, 75, 77, 79.

STRAUSS, Richard
LOCKSPEISER, EDWARD. The Berlioz-Strauss treatise
on instrumentation. ML vol. 5o no. 1. Jan., pp.
37-44.

STRAVINSKY, Igor
wHirrAL, ARNOLD. Stravinsky and music drama.
ML vol. 50 no. I. Jan., pp. 63-67.

STYLE
DAWSON-BOWLING, PAUL. A  question of style. MO
vol. 92 no. 1099. April, pp. 351, 353.

SWAZILAND
LAST, JOAN. Events, musical and otherwise in
Swaziland. RAM no. 196. Mid-summer, pp. 13-16.

SZERVANSZKY, Endre
HALMY, FERENC. Hungarian composers today:
Endre Szervanszky. T  no. 88. Spring, pp. 2-5.
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TEACHING
ANON. The blooming desert: A look at musical
Cornwall. MTe vol. 48 no. 4. April, pp. 13, 14, zo.
BARRELL, BERNARD. It's Cold down here... [On
musical ignorance in schools.] Co no. 30. Winter,
pp. 18-21.
BRUMBY, COLIN. Opera for schools. MTe vol. 48
no. 3. March, p. 14.
CAMPBELL, MARGARET. HOW to practise. ME vol. 33
no. 336. March/April, pp. 83, 84.
CHAPMAN, ELIZABETH. 4  Havas, Chapman, Suzuki,
Purbeck and all that ':a reply. S vol. no. 947. March,
PP. 467, 469, 471, 473.
CHAPPLE, BRIAN. Colour-staff. MTe vol. 48 no. 6.
June, pp. 9, 18.
CHATTERLEY, ALBERT. .  . . and On her dulcimer she
played. ME vol. 33 no. 335. Jan./Feb., pp. 21-23.
COOPER, ROY. What's all that noise about? Me vol.
33 no. 337. May/June, pp. 134-136.
ENOCH, YVONNE. The piano class. MTe vol. 48
no. I. Jan., pp. 25, 39. vol. 48 no. 2. Feb., p. 14.
HALL, IAN. To  zing or not to zing? ME vol. 33
no. 336. March/April, pp. 77-79.
HERSOM, HERBERT. Three tips for teachers. RMM
vol. 3 no. 2. June, p. 48.
HORTON, JOHN. Beyond the double bar: looking
ahead in secondary musical education. MTe vol. 48
no.'. Jan., pp. 15, 39. vol. 48 no. 2. Feb., pp. x5,
33: Development and recapitulation.
JAMIESON, W. M. The melodica in the primary school.
ME vol. 33 no. 337. May/June, pp. 141, 142.
MCFARLANE, MARGARET P. Memory playing. MTe
vol. 48 no. 3. March, pp. 13,39.
MENDOZA, ANNE. What music do children like. M
vol. 3 no. 2. April, pp. 14-16.
eausKErr, MICHAEL. Piper, pipe that song again.

MM vol. 3 no. 1. March, pp. 15, 17.
pirrs, JOHN C. Orff with the 'Newsom' children.
ME vol. 33 no. 337. May/June, pp. 138, I39.
PUTTICK, GLADYS. Musicianship. TCM no. I I .
May, pp. 5, 6.
REYNOLDS, GORDON. Opportunity for talent. TCM
no. To. Jan., pp. 7, 8, 20.
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ROBERTSON, ALEC. The gramophone in education—
the early days. RS no. 33. Jan., pp. 381, 382.

SIMPSON, KENNETH. Some great music educators.
Conclusion to a series of articles. MTe vol. 48 no. 6.
June, pp. 15, 16.

TAMBLYN, BILL. Music in education: cool livin'?
CM vol. 2 no. 30. April, pp. 20, 21.

TRODD, JANE. Impressions of [Shinichi] Suzuki.
MTe vol. 48 no. 4. April, p. 21.

WILCOX, GEORGE. The overhead projector: ME vol.
33 no. 336. March/April, pp. 8o-82. vol. 33 no. 337.
May/June, pp. 131-133.

RUSH, JAMES B. L. The North Carolina School of
Arts. GSM no. z. Feb., pp. 7-10.

TCHAIKOVSKY, Peter Ilyitch
FRISKIN, JAMES. The text of Tchaikovsky's Bb minor
concerto [for piano]. ML vol. 50 no. 2. April, pp.
246-251.

TCHEREPNIN, Alexander
SLONIMSKY, NICOLAS. Alexander Tcherepnin
septuagenarian. T  no. 87. Winter, pp. 16-23.

TELEVISION
WRIGHT, KEN. When colour comes to music
television]. TCM no. II. May, pp. 17, 18.

[in

THERAPY
TANKARD, GEOFFREY. Musical healing, RCM vol. 65
no. z. Summer, pp. to, II.

THOMAS, Ambrose
KLEIN, JOHN W. The other 'Hamlet'. Op vol. 20
no. 4. April, pp. 282-288.

TIMPANI
SHEPPARD, LESLIE. Timpani talk. MTe vol. 48 no. 6.
June, pp. 25, 34.

TIPPETT, Sir Michael
WOODWARD, IAN. Tippett looks ahead. MMu vol. 17
no. 7. March, pp. 32-34.

TRUMPET
HALFPENNY, ERIC. Four seventeenth-century British
trumpets. GSJ vol. 22. March, pp. 51-57.

TUNING
SARGENT, GEORGE. Eighteenth-century tuning
directions: precise intervallic determination. MR vol.
30 no.'. Feb., pp. 27-34.

VERDI, Giuseppe
BLYTH, ALAN. Opera on the gramophone: Verdi's
' Othello '. Op vol. zo no. z. Feb., pp. ioi-II2.
HAUGER, GEORGE. 4  Othello ' and Otello M L
vol. 5o no. I. Jan., pp. 76-85.

VERESS, Sandor
DEMENY, ji.Nos. Hungarians abroad: Sandor Veress.
T no. 88. Spring, pp. 19-22.

VIOLA
EDWARDS, OWAIN. Cinderella of the string orchestra.
S vol. 79 no. 945. Jan., pp. 385, 387, 389.

VIOLIN
CLARKSON, FRANK A. The Baillot, Rode and
Kreutzer ' method (1804). S vol. 8o no. 949. May,
PP. 19, 21, 23, 25, 27, 29.
nuRsT, P. G. The self-taught violinist. S vol. 79 no.
948. April, PP. 519, 521, 523, 525.
LEWIN, ROBERT. Tune, gentlemen, please. S vol. 79
no. 945. Jan., pp. 365, 367, 369.
LEWIN, ROBERT. A guide to connoisseurship.
79 no. 946. Feb., pp. 409, 411, 413.

VIOLONCELLO
KENNESON, CLAUDE. A  cellist's guide to the new
approach. S  vol. 79 no. 946. Feb., PP. 421, 423.
STANFIELD, M. B. Technique building for cellists. S
vol. 79 no. 945. Jan., pp. 381, 383. vol. 79 no. 946.
Feb., PP. 427, 429. vol. 79 no. 947. March, pp. 473,
475, 477. vol. 79 ho. 948. April, pp. 515, 517. vol.
8o no. 949. May, pp. 15, 17. vol. 8o no. 950. June,
pp. 69, 71.

VIVALDI, Antonio
LASOCKI, DAVID. Vivaldi and the recorder. RMM
vol. 3 no. 1. March, pp. 22, 24, 26, 27.

WAGNER, Richard
DAVIES, LAURENCE. Wagner's English disciples. Op
vol. zo no. 1. Jan., pp. 8-15.
GREENHALGH, JOHN. Boulez 1969 and Wagner 1850,
a comparison. MMu vol. 17 no. 9. May, pp. 30, 31.
WILKINSON, ANTHONY. Aubade for Cosima. On the
film The Siegfried Idyll'. MMu vol. 17 no. 8.
April, PP. 46, 47, 80.

S vol. WALLACE, Vincent
KLEIN, JOHN W. Berlioz and Vincent Wallace. MR
vol. 30 110. 2. May, pp. 138-144.

LEWIN, ROBERT. The business side. S  vol. 79 no.
948. April, PP. 509, 511, 513.
LEWIN, ROBERT. The art of deception. S vol. 8o no.
950. June, pp. 57, 59, 61, 63.
MICHELMAN, JOSEPH. Make a stable old Italian
violin varnish'. S  vol. 8o no. 950. June, pp. 63,
65, 67.
PLOWRIGHT, DENNIS G. The manufacture of animal
glues. S vol. 79 110. 948. April, pp. 525, 527, 529.
SHEPPARD, LESLIE. Vetting a violin. ml"  vol. 48
no. I. Jan. 1969, pp. 23, 31.
SPICER, PETER s. Repairing violins and kindred
instruments. S vol. 79 no. 945. Jan., pp. 375, 377,
379.
STOUT, JOHN L. A n  acoustical property of violin
varnish. S vol. 79 no. 947. March, pp. 463, 465.

WARD, Justine
MORE, MOTHER THOMAS. Some great music educators:
Justine Ward (concluded). MTe vol. 48 no. 1. Jan.,
PP. 21, 33.
WATERHOUSE, William
BLYTH, ALAN. Hobbies galore: William Waterhouse,
bassoonist. MMu vol. 17 no. 9. May, pp. 46, 79.

WEBERN, Anton von
NIEMAN, ALFRED. A  fresh look at Webem. Co no.
30. Winter, pp. I, 3-6, 8, 9.

WOOD, Sir Henry
SHORE, BERNARD. Sir  Henry Wood—a centenary
tribute. RAM no. 196. Mid-summer, pp. 3-12.

WOODWIND
BRINDLEY, GILES. A method for analysing woodwind
cross-fingerings. GS J vol. 22. March, pp. 40-46.
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NOTES & NEWS by Walter H. Stock
Meetings 1969-704-Details have already been circulated to members, and are repeated here for widercirculation.November 27 1969. Guildhall Library, City of London. Miriam Miller on 'Thomas East' (based on aLibrary Association Fellowship thesis).February 25 1970. Herts. County Library (Rickmansworth Branch). David Wells, County Music Organiser,and Derek Bell, County Music Librarian.May 7 2970. Victoria and Albert Museum. Visit to the Instruments gallery, introduced by MadeauStewart, B.B.C., followed by the A.G.M. at the Institut Francais.
Purchase of Library.-The late Professor Hans Redlich's scores and books have been bought for the Universityof Lancaster, his manuscripts etc. being retained by his widow.
Appointment.-David Cambridge, formerly St Marylebone's Music Librarian, has been appointedSt Marylebone Reference Librarian within the City of Westminster Public Libraries.
Catalogue of Miniature and Study Scores.-After an extended period of review, the Branch Committee hasreturned the draft to its compiler, Arthur D. Walker, with thanks for his long and intensive labour. Mr Walkerreports that the International Authors' Association now have the typescript, and are in process of placing it.
Resignations.-Two committee members have resigned after long service. Charles Cudworth (1953- )supported the officers and committee in countless ways, particularly as part-organiser and local representativeat our Cambridge conferences (1959 and 1969).Ernest Sheard has represented County Libraries since 1964-Periodicals in British Libraries is nearing completion.
Conference.-̀ The Role of Music in the Lives of Children and Youth ' is the general theme of the 9th I.S.M.E.Conference to be held in Moscow, U.S.S.R. from 8 to 14 July 2970. There will be special sessions on 'What isthe importance of Research in Music Education ? '. Further information from the Acting Secretary, SovietSection of I.S.M.E., U.S.S.R. Union of Composers, 8/10 Nezhdanova St. Moscow K-9, U.S.S.R.
Reprints.-The following have been received from Da Capo Press, New York:Sanford M. Helm: Catalog of Chamber Music for Wind Instruments. Revised edition 1969. Price $15.00.C. F. Weitzmann : A History of Pianoforte Playing and Pianoforte Literature: (2nd edition by Dr Th. BakerSchirmer 1897. Reprint 1969). Price $15.00.Nesta de Robeck : Music of the Italian Renaissance. (Medici Society, 1928, Reprint 1969). Price $8.50.
Exhibitions.-Two small music exhibitions are on display in the King's Library at the British Museum. Oneconsists of Handel, including the autographs of Messiah and jephtha. The other shows some examples of earlymusic printing from c. 2473 to c. 1600.
John H. Davies has been appointed Chairman of the Central Music Library, Westminster, in succession toC. B. Oldman.

His share in the Union Catalo,gue of Music

Retirement.-The present writer retires from professional life and the Hon. Secretaryship of I.A.M.L.(U.K.)in the summer. These therefore are my final Notes and News, from which I sign off with many happy memoriesof collaboration with officers, committee and members at large since the inception of the Branch.WALTER H. STOCK
[A tribute to Walter Stock will appear in the next issue.—EprroR.]

Walter H. Stock :-Dear Friends and Colleagues, please may I thank you all for your great generosity andkindness last evening. It made me supremely happy to know that my own efforts in the past as Hon.Secretary of the U.K. Branch have been so handsomely rewarded. Would you all accept this note asgrateful thanks for everything. Yours sincerely, Walter H. Stock.

24

REVIEW
MUSICALIA: Sources of information in music. By J. H. Davies. Second edition, revised and enlarged.pp. xii. 184. (Pergamon Press, 2969. Hard cover 305./$4.75; flexi-cover 205./$3.00).

Many an excellent reference book yields diminishing returns in the course of time. Titles become out-of-print, addresses change and the book is used with increasing caution until it is finally advertised as anindispensable reprint. Mr Davies and his publishers have not waited for that to happen to Musicalia whichdepends for its usefulness on its topicality. The first edition was published in 2966 and reviewed in BRIO VI/i ;the second edition, like its predecessor, aims at covering a wide field as concisely as possible.The general layout of the second edition does not differ much but the pages have been reset, not,unfortunately, without a few misprints. The specimen pages, previously distributed throughout the book,are now easier to locate printed on yellow paper at the end. All the chapters and appendices bear marks ofrevision, and this is particularly useful for books published since 1963, as new books and new editions havebeen taken into account: A. W. Locke's Selected List of Choruses for Women's Voices, second edition, has beendisplaced by the third edition, by Locke and Fassett. Faber make their debut in the index—have they reallypublished music for so short a time! Other first appearances include such items as the B.B.C. Music Guides, theFederation of British Taperecordists, A. T. Hickman's Electronic Apparatus for Music Research and the MonasticManuscript Microfilm Library. The chapter on 'The Gramophone Record Collector' has been considerablyexpanded and a welcome addition is a complete chapter devoted to 'Children's Music and Teaching'.The first edition of Musicalia is probably still in active service in many libraries but the second edition maybe regarded as a necessary investment in view of the time and trouble saved checking references; for those whowant information in a hurry Musicalia may often prove to be the shortest distance between musical points.
RUZENA WOOD

NOTES ON CONTXIBUTOWS
A. HYATT KING is superintendent of the Music Room of the British Museum.
HECTOR FERNANDEZ is exhibitions officer of the Royal Scottish Museum, Edinburgh and a Member of theSociety of industrial Artists.
CECIL HOPKINSON is a musical bibliographer.CHRISTEL WALLBAUM is assistant to Hermann Baron.
WALTER H. STOCK is music librarian of the Royal Academy of Music.
RUZENA WOOD is research assistant in the Music Room of the National Library of Scotland.

FRITS KNUF AMSTERDAM
Jan Luykenstraat 5zAmsterdam/Holland

AN IMPORTANT NEW PUBLICATIONTHE ORGAN YEARBOOK. A journal for the players and historiansof keyboard instruments.Editor D r  Peter Williams, University of Edinburgh.To be issued February 1970.Price $ 3  25s. H f l  10.50 D M  iiExtensive folder to be had on request.
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CAMPRACAVALIER!CHARPENTIERDESTOUCHESHANDEL

WEBER

J. C. BACH

CHERUBINI
COLASSE
MONDONVILLE
MONTE VERDI
PICCINI
SALIERI

OPERA REPRINTS
Available now
L'Europe galante 1724 £7 10s.Rappresentazione di anima e corpo 1600 £5 10s.Medee 1694 £17 10s.Amadis de Grece 1712 £5.All Handel's operas in the Handel-Gesellschaft edition, edited by FriedrichChrysander.Each opera available in a separate volume at £4 4s. except II Pastor Fido (1stand 2nd versions) in one volume at £6 15s.Abu Hassan 1925 £6; Euryanthe 1866 £12; Der Freischiitz 1843 £12; Oberon1847 £12.

In preparationSeventeenth and eighteenth century operas
Amadis 1779 New introduction by Anthony Ford.Pre-Publication £11. Published £12 10s.La clemenza di Scipione 1778 New introduction by Denis Arnold.Pre-Publication £8. Published £9 10s.Med& 1797Pre-Publication £10. Published £13 10s.Enke et Lavinie 1690 New introduction by Graham Sadler.Pre-Publication £10. Published £11 10s.Titon et L'Aurore 1753 New introduction by Graham Sadler.Pre-Publication O. Published £9 10s.L'Orfeo 1615 New introduction by Denis Stevens.Pre-Publication £6. Published 0.Iphigenie en Tauride 1781 New introduction by Anthony Ford.Pre-Publication £10. Published £11 10s.Les Danaides 1784 New introduction by Denis Arnold.Pre-Publication £9. Published £10 10s.
Future plans also include works byCAVALLI, LAND!, LEGRENZI, MAZZOCCHI, PHILIDOR, L. ROSS!

Full music catalogue available on request.
Please order from your bookseller or from:
GREGG INTERNATIONAL PUBLISHERS LIMITED
FARNBOROUGH HAMPSHIRE ENGLANDGREGG INTERNATIONAL

G. NottebohmBeethoven: Thematic Calalogue
Two Beethoven Sketch Books from the years 18°1 and 1803

Beethoven
Collected Works. Originally published 1862-1888 in 32volumes
Supplement to the Collected Works edited by Willy Hess in14 volumes
Volumes 1-12
Volumes 13-14 in preparation
Conversation Book, edited K. H. Kohler from the originalbooks in the German State Library, Berlin. Volume(books 38-48)
Sole Agents for Breitkopf & Hartel.

4

£6 12 o
£6 6 o

£275 o o

kio6 8 6

£5 2 0

BRITISH AND CONTINENTAL MUSIC AGENCIES LTD8 Horse and Dolphin Yard, London WIV 7LG.

DIE MUSIKIN GESCHICHTE UNDGEGEN WART
The most comprehensive music encyclopaedia in existence, the indispensablereference book for every music lover, professional musician and amateur, scholar andstudent, schools and libraries, music and cultural institutes of all kinds. Now availablecomplete, A-Z, in 14 volumes containing over 9,400 entries, almost x,zoo art platesand 1,85o music examples with 6,000 illustrations, compiled by 1,389 experts fromGermany and overseas under the general editorship of Professor Dr Friedrich Blume.

Complete 14 volumes, including two supplements, half-leather bound £360

Barenreiter
32 Gt Titchfield Street, London W1



H. BARON
136 CHATSWORTH ROAD, LONDON N.W.2.

published in reprint
LAVALLIERE: Ballets, Opera et autres
ouvrages lyriques. A chronological
catalogue x548-1760. 300 pp. L z  io 0
MONDONVILLE: Pieces de Clavecin
avec Voix ou Violon, O. 5 (1748)
Facsimile £ 3  o  o

Thematic catalogues of the works of
Felix Mendelssohn
Ignaz Moscheles
Robert Schumann
Peter Tchaikovsky

Li 16
LI 4L2 Z 0LZ 10 0

sole agents for
Barry S. BROOK: La symphonie francaise
dans la seconde moitie du XVIIIe siècle.
3 volumes £ 1 4  ii 6

recent catalogues
Autograph music and letters
Musical literature published during the
i9th century
Music published in France 1700-1800
Vocal scores, Full scores, Books on music

CRAMER'S
for
M U S I C

MUSICAL LITERATURE
AND MUSIC BINDING

99 St. Martin's Lane
London, W.C.2

Tel. (3 lines) 01-240 1612-13-14

*  COMPLETE MUSIC SERVICE PROVIDED

BLACKWELL'SMUSIC SHOP
MUSIC AND

BOOKS ON MUSIC

Catalogues free on request
Bulletin 22, Spring 1970

ready shortly

39 HOLYWELL ST., OXFORD
Telephone 4911-4

Retail and Hire: 119-I 25 Wardour Street, London W.'Head (Oa and Trade: 10-12 Baches Street, London N.1

JAN PIETERSZOON
SWEELINCK

newly published by the
DUTCH SOCIETY FOR MUSICOLOGY

with detailed critical commentary,bibliography, sources, facsimilesand concordances to Seiffert's edition of 1943
The need for a new edition of Sweelinck's Keyboard Works arose as a result of thediscovery of a number of hitherto unknown sources. These add considerably to thenumber of the composer's works, and also supply us with better versions of somepieces already known. Several of these discoveries have been published during thelast decade. Eleven compositions, however, appear for the first time in print, includ-ing seven works for the lute which reveal a new aspect of Sweelinck's art.
The critical commentary, the weakest element of Seiffert's edition (1943), has beentreated with the greatest of care in these present volumes.

VOLUMEi THE INSTRUMENTAL WORKS
Volume 1—Fascicle

KEYBOARD WORKS
Fantasias and Toccatas

edited by Gustav Leonhardt
(D-2415a) k9. 5. 0.

Volume 1—Fascicle 2
KEYBOARD WORKS

Settings of Sacred Melodies
edited by Alfons Annegarn

(3-24151)) £ 7 .  10. 0.

Volume 1—Fascicle 3
KEYBOARD WORKS

Settings of Secular Melodies and Dances
WORKS FOR LUTE

edited by Frits Noske
(D-2415C) L j .  0. 0.



Claude Debussy

Deux Arabesques, complete
Premiere Arabesque . . .
Deuxieme Arabesque

Children's Corner, complete

(P-7259)
(P-72602)
(P-726ob)

(P-7252)

6/6
3/6
3/6

oh
No z Doctor Gradus ad Parnassum (P-7z53) 4/6
No 2 Golliwog's Cakewalk •  • • (P-7254) 4/6

Preludes Book I, complete (P-7255a) 6/-
No 8 La Fille aux Cheveux de Lin (P-72 5 6) 4/-
No ro La Cathedrale Engloutie (P-7z57) 4/6

Preludes Book I I ,  cornple4e (P-7255b) 2.1/-

Suite Bergamasque, complete (P-7z6i) to/6
No 3 Clair de Lune (P-7z5t) 4/6

Petite Suite, complete ... (P-7z6z) tz/6

Available sbort6

L'Isle Joyeuse J a r d i n s  sous la Pluie
Soirée dans Grenade L a  plus que lente

Retail and Hire: 119-125 Wardour Street, London W.'
Head Office and Trade: 10-12 Baches Street, London N.1


