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A Note on the Cost of Music

Printing in London mn 1702

Spring 1971

MICHAEL TILMOUTH

Although we know a certain amount about the cost of making manuscript copies of
music at the beginning of the eighteenth centuty from soutces such as the Drury Lane Theatre
receipt book for 1713-16 (British Museum MS Egerton 2159), and have in Henry Playford’s
¢ Catalogue of the Last Thirty Years’ Musick Books* of ¢. 1697 (BM Hatl. 5936, no. 145b)
a useful guide to the prices paid for whole volumes of music in handwritten copies, similar
information which would enable us to look closely at the economics of music publishing at
the time is mote elusive. We know the sort of prices Walsh charged for his publications,
but until more is known about the actual costs of music printing and engraving and the
numbet of copies produced in an impression, the soutrce of his financial success must remain
largely conjectural.

In this connection some accounts brought to light some time ago by the late Miss Gladys
Scott Thomson! are of interest though so far they seem to have gone unnoticed. On his
return from the Grand Tour in 1700 Wriothesley, Second Duke of Bedford, became one of
London’s most active patrons of music. He attached two Italian musicians to his household:
Nicolo Francesco Haym the cellist, who became ¢ Master of the Chamber Musick * at South-
ampton House, and the violinist Nicolo Cosimi. Both dedicated sets of sonatas to the Duke
who paid the cost of engraving and printing those by Cosimi. Middleton, the Duke’s
chamberlain, recorded the payments he made to Thomas Cross as follows:

1701 £ s d
Memorandum of the several payments made
to Mt Cross, the engraver, for account of
engraving Signor Nicolini’s music.
For engtaving 52 plates at 6 shillings per plate 12 12 ©

1702

4 Mar.  Paid Mr Cross for printing said solos at 2/6

pet hundred, imprimis paid him as by his receipt 2 0o o
4 Apr.  Paid him account of printing this day . . 1 5 o
This £3. 5. o was in full for 2,600 printed to the
4th April.
For a tray to steep the paper that I paid . 2 6
For 26 sheets ruled paper for the music paid
by me . . . . . . . 1 6




1 Jul Paid Mt Pennythotn for the use of the press
for printing said music . . . . I 11 o

Is f20 12 o

The sonatas were advertised in the London Gagette of 5 Novembet 1702:

¢ On Monday next will be Published Twelve Sonata’s for a Violin and Bass: Composed by Signior
Nicola Cosimi, and bumbly dedicated to his Grace the Duke of Bedford. Curiously Engraven on
Copper Plates. To be had at Mr Banister’s in Brownlow-street in Drury Lane, and at Mr King’s
in Villiers-street in York Buildings, at a Guinea a Book.

An announcement in the Daily Courant of 1 Decembet 1702 confirms that the work had
by then been published.

The only recorded copy of this edition seems to be that in the libraty of the Royal College
of Music, London (XXIX.A.10 (3)), which, probably because it lacks the title-page, is mis-
attributed in BUCEM to the Amsterdam publisher, Estienne Roger. But thete can be no
doubt that the RCM copy is of the edition referred to in the Duke of Bedford’s accounts.
The style of engraving is that of Cross and the music was printed from fifty-two plates.
Roger did issue an edition (using a different number of plates) in 17042; the British Museum
copy (pressmark e.23) is an example of it.

Thomas Cross advertised in about 1710 ‘that Gentlemen may have theit Works fairly
Engraved, as cheap as Puncht & sooner’.3 The Cosimi sonatas provide an instance of this
sort of private publication. Since there were fifty-two plates and each sheet before folding
would receive the imprint of four plates, each copy would consist of thirteen sheets. As
2,600 sheets were printed altogether, 200 copies must have constituted the impression.
There are no records of further payments for printing and engraving the title-page and
dedication. Since the music sheets wete printed by 4 Apzil and the dedication is dated
¢ Londra li 25 Maggio 1702’ these pages were presumably engraved by Cross later than the
music itself, though of course for the title-page he may have used a pre-existing plate and
simply altered the inset. Clearly, taking into account the extra cost of these pages the whole
bill can hardly have been much less than £25 and may have been more if a rather elaborate
title-page had to be specially engraved. So the 200 copies were produced at a cost of about
half-a-crown each.

It is likely that a fair number of copies would be given away to musical (and unmusical)
friends of the Duke of Bedford and to Cosimi’s professional colleagues. Presumably Cosimi
himself would reap the benefit of the sale of the temainder which, as we have seen, were
disposed of by Banister and King at a guinea a book (then £1 1s. 6d.), though it may be that
music-sellers were already beginning to want the trade allowance of evety seventh copy
complained of in 17814, and there would also be the small cost (about five shillings) of the
two newspaper advertisements to defray. Nevertheless these copies must on sale have cleared
production cost by about fifteen shillings each.

Cosimi’s sonatas are faitly typical of the sort of chamber music which formed a large
part of an eighteenth-century music publishet’s output, and Cross’s bill for engraving and
printing gives us at any rate a rough guide to the cost of these processes at the time. It may
be that his price for a piece of work whose quality would have to be a match for that of the
patron for whom it was executed would be on the high side—the Cosimi sonatas are, in a
sense, a ‘ prestige > publication. Walsh’s costs would no doubt be kept somewhat lower,
though he would have other overheads to bear. He probably produced an impression of more
than 200 copies in the case of works for which thete was a considerable demand, though he
would be limited in this respect by the tendency of copper plates to become wotn rather

2

quickly. Cleatly his edition of Corelli’s Op. 5 issued in 1700 and selling at eight shillings would
still give him 2 comfortable profit margin even though it was less than half the price of the
comparable Cosimi sonatas. However, the reduction to half-a-crown of his later edition of
Cotelli’s Op. 5 ¢ with their Graces * may now seem to represent a rather desperate bid to undercut
his rival, Daniel Wright.5

1 The Russells in Bloomsbury, 1669-1771, London, 1940. pp. 122 ¢f seq.

2 See Frangois Lesure: Bibliographic des Editions Musicales publides par Estienne Roger et Mickel-Charles le Céne.
Patis, 1969.

3 C. Humphries and W. C. Smith: Music Publishing in the British Isles. London, 1954.

4 Ibid., p.33.

5W. C. Smith: A Bibliography of the Musical Works Published by Jobn Walsh (1695-1720). London, 1948.
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Music:

National Provision and Activities in Libraries of Austria,
France, Great Britain and the United States

ELIZABETH HART

Part I, National Collections

‘Il est bien évident que, dés I’instant ou ’on reconnait la nécessité d’un département musical
dans une bibliotheque générale, c’est pour le doter non seulement de partitions, mais aussi bien
de tous les ouvrages qui ont fait de la musique leur object, d’une maniére directe et technique.’2

The national music collection is in each country one part of the national general collection
and a first compatison may be drawn between the position of the music sections in relation to
the rest of the national library. ‘Music’ may refer to the whole subject, or more narrowly to a
patticular kind of material. Ideally the former approach is the better, where the basic materials
—music and music literature—can be gathered together in one place and under one administra-
tion. In the Library of Congress music has indeed been treated in this way, the books on music
having been transferred to the Music Division about 190z so that a complete reference service
in the field of music could be maintained.3 The whole of the Library of Congtess tends,
howevet, rather more than is usual to departmentalisation by subject (e.g. the Air Research
Division, Slavic and East European Division). The more common Buropean tradition is to take
the type of matetial—such as Printed Books, Music, Maps—as the character of division. A late
and radical teorganisation of the Département de la Musique in the Bibliothéque Nationale,
together with its removal in 1964 to another building a little distance from the main library
put an end to the tradition for this particular collection. But in the Osterreichische National-
bibliothek and the British Museum, music and its literature are split up. The physical separation
of the two types of material does cteate a communication problem in the wotk of the staff, but
is of no direct consequence to the user, since most of his requirements must be supplied from
closed stacks.

If the complete subject approach has not been possible in these two libraries, at least the
Osterreichische Nationalbibliothek has recognised the status of music by the establishment of
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a music department on a par with other departments, and has also conceded that music is
music whether printed or manuscript, arranging for all but the eatliest and most valuable of
the latter to be added to the music rather than to the manuscript collection. In the British
‘Museum, however, manusctipts are quite separate from printed music and preserved in the
Manuscript Department, apart from those which have found their way into the Music Room in
special collections (the valuable Handel manusctipts in the Royal Music Library, for example).
Moteover the music section is not a sepatately established department, but merely a ‘Room’
subordinated to the Department of Printed Books. Music is admittedly not the only material
to be submitted to this treatment: maps, for example, no less unlike ‘Printed Books’ than
music, are also subordinate to the same Department. The situation is, however, symptomatic
of a past lack of active interest in music which has reflected the national attitude, as a brief
glance at the collection’s history will show.

Until about 1840, music in the British Museum seets to have remained largely uncatalogued
as a separate subject, which was ill-defined and had very uncertain beginnings. For little of
musical interest was contained in the foundation collections such as those of Sloane and
Harley—a different situation from Austria and France, whete rich court library sources of the
sixteenth century formed the basis of the collections in the Osterreichische Nationalbibliothek
and the Bibliotheque Nationale.

By the late 1830s, the British Museum’s holdings of printed music numbeted some 40,000
pieces, and musical scholats were clamouring in vain for them to be propetly catalogued and
made available. It was not until the dynamic Panizzi was appointed Keeper of Printed Books
in 1837 that the printed music was brought together and its systematic cataloguing began.
In that year Panizzi himself drew up the first set of rules4 in 1800. Thomas Oliphant, who
had been first engaged in 1841 to catalogue the music in the Depattment of Manuscripts
(of which he completed a catalogue in 1842), continued to work on the printed music until
1851. After he left, it seems that no effort was made to replace him with a whole-time speci-
alist until 1885, when William Batclay Squire became the fitst of a continuous line of music
librarians. He began the preparation of annual accession parts of printed music, and ultimately,
in 1912, produced his two-volume catalogue of all the Museum’s pte-1800 music. Thus
the prestige of the printed collections was greatly raised, though its services did not attain the
same level. A little earlier, Augustus Hughes-Hughes had completed his three volume
- Catalogue of Manuscript Music in the British Musenm (1906-08).

Long before Squite’s time, music had gained its own working premises, in a room which
had long served for readers and was vacated in 1857 when the present Reading Room was
built. But neither then, nor later, was it found practicable to provide accommodation so that
the music section could expand into a separate, self-contained unit.

It would be an exaggeration to claim that early treatment of music in Austria and France,
compated with that in Britain, was altogether beyond reproach, but on the whole a greater
appreciation of the subject can be detected. The appointment of Count Moriz Dietrichstein as
Prefect (1826-1845) of the Hofbibliothek (as the Osterreichische Nationalbibliothek then was)
marked the beginning of the Austrian music collection’s separate existence; undet his supet-
vision it was established between 1826 and 1829 at which time it also found an enthusiastic
mentor in Anton Schmid, who realised the richness of its resoutces and catalogued it com-
pletely—cataloguing which has been maintained ever since. Further administrative changes
made by Karabacek, another energetic ditector of the Hofbibliothek, who held office from
1899 to 1917, established the music department in its present organisation as one of seven
collections of the library, and provided it with a reading room in 1903. It was finally able to
consolidate its position after the nationalisation of the library in 1918, in consequence of which
it moved into new and more spacious accommodation in the Friedtichshof in 1920.

4

The music collection of the Bibliothéque Nationale took shape even earlier, when in the
early eighteenth century the library came under the direction of an energetic reformer, the
Abbé Bignon. Music was taken out of the Printed Books class and allotted a category of its
own. It appears to have languished in later years, most probably as a result of the 1789 Revolu-
tion. The aristocratic associations of the Bibliothéque Nationale as an institution were regarded
with a certain amount of disfavour by the new society: this at least is suggested by the following
passage:

‘Pendant que ’homme de lettres et le savant plagaient leurs ouvrages dans ces sanc-
tuaires respectés par le temps . . . la gloire de musicien ne s’étayait que sur le faible
appui d’une tradition passagére. Il était reservé a la France d’élever un monument
durable 4 la gloire de la musique et nécessaire a ses progrés.’

The ‘monument durable’ was the library of the newly established Conservatoire Nationale de
la Musique. The situation arose whereby two national music collections tried, throughout the
nineteenth century and for much of the twentieth, to exist and grow simultaneously, to their
mutual disadvantage. Paradoxically, howevet, this led to the present rationalised organisation,
for the particularly unsatisfactory nature of the arrangement became more and more intolerable.
All this contributed to the administrative union of these two collections (i.e. those of the
Conservatoire and the music section of the Bibliothéque Nationale) with the library of the
Opéra in 1935, as patt of the general reorganisation of Paris libraries between 1926 and 1945.
The music collections became established in principle in 1942 as the Départment de la Musique,
one of the ten departments of the ‘Reunion des Bibliothéques Nationales de Paris’, all of which
are supervised by a state organisation, the Direction des Bibliothéques de France. The three
collections remained physically separate until 1964, when they were all transferred to a newly
built annexe of the Bibliothéque Nationale.

The history of the national music collection of the United States is different owing to the
much later emergence of the whole nation. The natural enthusiasm of a2 new nation and its
desire to gain a position at least comparable to that of its European counterparts, coupled with
a growing material prosperity, has enabled the development of the national library collections,
including those of the Music Division, to be compressed into a much shorter time span.
Although the foundations of the music collection in the Library of Congress were only laid
in 1815, by the acquisition of Thomas Jefferson’s library, which included some volumes of
music, yet by 1897 2 move to new premises stimulated the creation of a separate unit to
administer the already substantial collections. From 1899 (contemporaneously with Karabacek
in Austria) the new Librarian of Congress, Herbett Putnam, initiated a programme of intensive
development, particularly in certain areas of which music was one, and which raised the
collections to their present high level. At the same time, he thoroughly reorganised the
administration, under the vigorous direction of O. G. Sonneck, and music was finally estab-
lished as a service division of the Reference Department.

Is it possible to predict, from the above résumé of the development of national music
collections in Austria, France and the United States, the emancipation of the British national
music collection, and the mode of achievement? The main developments in the other three
have been caused by various factots—in France, the existence of particularly unsatisfactory
conditions which could only be remedied by fundamental reorganisation; in Austria, a gradual
scholarly growth, and in the United States, a more rapid growth arising from the unique
position of the country. Austria and the United States have in common the fact that particular
growth periods in both libraties were the result of the reforming influence of energetic library
personalities, and the availability, immediately before or afterwards, of extra accommodation.

Particularly difficult conditions prevail at present in the British Museum. But as legislation
is being prepared to separate its library departments from the Museum proper, and plans for a




new library building are being prepared, the needs of a more fully integrated music division
may expect to be taken into account.

1 Abridged.and reviseq from an essay submitted in 1967 at the North Western Polytechnic for the post-graduate
Professional Examination of the Library Association.

2 Lesure, F. Musique et musieologie dans les bibliothéques parisiennes. Bulletin des Bibliotheéques de France 3(4). (April
1958), pp. 259-269.

3 Lib-rary of Congress: Music Division. Washington, D.C., Library of Congtess, 1950. Departmental and divi-
sional manuals no. 16.

4 See ‘.Pa.nizzi and Music Collections of the British Museum,’ by C. B. Oldman, in Music, Libraries and Instruments.
Hinrichsen’s Eleventh Music Book, 1961, pp. 62-68. ’

5 Les Nouveausc Locauxc de Département de la Musique de la Bibliothéque Nationale. Bulletin des Bibliotheéques de
France 9(8), (August 1964), pp. 323-332.
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CM vol. 3 no. 1. Feb,, pp. 23, 24.

SENATOR, RONALD. King David on the rock. [On
popular music in church]. CM vol. 3 no. 1. Feb,,

pPp. 9, 10.

SENATOR, RONALD. Meloritual. CM vol. 3 no. 3.
June, pp. 20, 21.

TORTOLANO, WILLIAM. Music in today’s churches.
MO vol. 93 no. 1111. April, pp. 375, 377-

CIGNA, Gina

BORAROS, JOSEPH. A visit to Gina Cigna. Op vol. 21
no. 1. Jan., pp. 23-26.

COMPOSING

SENATOR, RONALD. Education and the composer. Co
no. 34. Wintet, 1969/70, pp. 19-23.

SWANN, DONALD. An ambience for survival. Co no.
34. Wintet 1969/70, pp. 1, 3-5.

COMPUTER

PATRICK, p. HOWARD. Composer, computer and
audience. Co no. 35. Spring, pp. 1-3.

CONCERTS

BOWEN, MEIRION. Concert halls in the seventies.
MMU vol. 18 no. 5. Jan., pp. 42, 43.

COUNTERPOINT

currtuM, DONALD. The synthesis of materials and
devices in non-serial counterpoint. MR vol. 31 no. 2.
May, pp. 123-135.

CRITICISM

KLEIN, JoHN w. Critics and composers. MO vol. 93
no. 1108, Jan., pp. 189, 191,

CZECHOSLOVAKIA

SMITHERS, DON. Music fotr the Prince-Bishop.
Research into the archives of baroque music in
Moravia. MMu vol. 18 no. 8. April, pp. 24-27.

DANKWORTH, John

BARRETT, GAVIN. John Dankworth. ME vol. 34 no.
342. March/April, p. 87—vol. 34 no. 343. May/
June, p. 142.

DAVIES, E. T.

JoNES, GLYNNE. The end of the “Cartrefle Dynasty”.
WM vol. 3 no. 6. Spring, pp. 11-15.

DAVIS, james

SAYER, MICHAEL. James Davis and the Lancashire
organ builders. MT vol. 111 no. 1528. June, pp.
645-647.




DEBUSSY, Claude

RAYNER, JOSEPHINE. The piano music of Claude
Debussy. ME vol. 34 no. 341. Jan.[Feb., pp. 26, 27
—vol. 34 no. 342. Match/Aptil, pp. 80-82—vol. 34
no. 343. May/June, pp. 154, 155.

DELIUS, Frederick

REDWOOD, CHRISTOPHER. Delius’s Danish ‘“Pictures”
[“Fennimore and Getrda”]. Op vol. 21 no. 5. May,
PP 403, 404.

DIALOGUE

HARRAN, DON. Towards a definition of the early
secular dialogue. ML vol. 51 no. 1. Jan., pp. 37-50.

DICKENS, Chatles

CUDWORTH, CHARLES. Dickens and music. MT vol.
111 no. 1528. June, pp. 588-590.

DONIZETTI, Gaetano

BARKER, FRANK GRANVILLE., Bel canto Gloriana.
{On “Roberto Deveteux”]. MMu vol. 18 no. 8.
Aptil, p. 29.

ELECTRONIC MUSIC

GREEN, LESLIE. Concrete mixer. M vol. 4 no. 1, pp.
16, 17.

ELGAR, Sir Edward

DALE, 8, A great masterpiece: Elgat’s cello concerto.
S vol. 8o no. 957. Jan., pp. 409, 411, 413.

saMs, EriC. Elgar’s cipher letter to Dorabella. MT
vol. 111 no. 1524. Feb., pp. 151-154.

SAMS, ERIC. Variations on an original theme (Enigma).
MT vol. 111 no. 1525. March, pp. 258-262.

FAURE, Gabriel

NORTHCOTT, BAYAN. Fauré our contemporary. MMu
vol. 18 no. 8. April, pp. 32-36.

FERRABOSCO, Alfonso
ALTON, EDWIN H. The inspired wotks of Ferrabosco
II. RMM vol. 3 no. 6. June, p. 218.

FESTIVALS

AGER, LAURENCE. Competitive festivals. What of the
futare? M vol. 3 no. 6. Feb., pp. 15, 16.

FIELD, John

BRANSON, DAVID. John Field and Chopin.” M vol. 4
no. 2, pp. 12-15.

FILMS

HEDGES, CHARLES. Music onfilm. MTe vol. 49 no. 2.
Feb., pp. 11, 12, 14.

I0

FOLK MUSIC

BARTRAM, cuRIS. English country fiddle: a petsonal
view. EDS vol. 32 no. 2. Summet, pp. 553, 56.

CASSIE, BILL. The Caisley family. EDS vol. 32 no. 1.
Spring, pp. 14, 15. :

CLISSOLD, IVOR, FRANK PURSLOW, JOHN R. BALDWIN.
Alfred Williams and the folk songs of the Upper
Thames: a symposium. FM]J vol. 1 no. 5. 1969,
Pp- 293-349.

HANDLE, JOHNNY. What’s so special about Notthum-
berland? EDS vol. 32 no. 1. Spring, pp. 7-10.

waLEs, ToNY. Folk music by post. The collecting of
folk subjects on picture post cards. EDS vol. 32 no. 2.
Summer, pp. 52, 53, 56.

WILSON, MARY. Traditional singing games. M vol. 4
no. 2, pp. 4-7.

FRANKEL, Benjamin

KELLER, HANS. Frankel and the symphony. MT vol.
111 no. 1524. Feb., pp. 144-147.

FUGUE

EDWARDS, OWAIN. The chiefest flower in figurate
descant: an cighteenth century view of fugue. MR
vol. 31 no. 2. May, pp. 114-122.

GARDINER, William

WILSHERE, JONATHAN. William Gatdiner of Leicester
(1770-1853). MO vol. 93 no. 1110. March, pp. 300-
302.

GEMINIANI, Francesco

DONINGTON, ROBERT. Geminiani and the gremlins.
ML vol. 51 no. 2. Aptil, pp. 150-155.

GERHARD, Roberto
KAY, NORMAN. Late hatvest. A tribute to Roberto
Gethatd (1896-1970). MMu vol. 18 no. 7. March,

Pp- 44, 71.

GERMANY

WARD JONES, PETER. The concerto at Mannheim,
c.1740-1780. PRMA vol. 96. 1969/70, pp. 129-136.

GIORDANO, Umberto

KLEIN, JOHN W. A plea for “Andrea Chenier”. Op
vol. 21 no. 2. Feb., pp. 108-114.

GODOWSKY, Leopold

MILLER, DOUGLAS. The Godowsky centenary (born
February 13th, 1870). MO vol. 93 no. 1110. March,
PpP- 302, 303, 305. :

%

GRAINGER, Percy

ORGA, ATES. Petcy Grainger 1882-1921. MMu vol.
18 no. 7. March, pp. 28-32, 34, 36, 70.

PEARS, PETER. A note on Petcy Grainger. MT vol.
111 no. 1525. March, pp. 267, 268.

GREAT BRITAIN

ANON. Opera and ballet in the UK. MO vol. 93 no.
x108. Jan., pp. 180, 181.

ANON. The arts in the regions. MO vol. 93 no. 1109.
Feb., pp. 237, 238—vol. 93 no. 1110. March, pp.

293-295.

DART, THURSTON. Two English musicians at Heidel-
bergin 1613. MT vol. 111 no. 1523. Jan., pp. 29, 31,
32,

THOMAS, A. F. LEIGHTON. A forerunner of the Guild
[fot the Promotion of Welsh Music]. WM vol. 3 no.
6. Spring, pp. 18-26.

WARREN, RAYMOND. A musician in Ulster. Co no. 34.
Winter, pp. 31-33.

GREENHOUSE ALLT, Wilfrid
FOGGIN, MYERS, JAMES GADDARN ¢/ /. Dt Greenhouse
Allt. TCM no. 13. May, pp. 6, 7.

GROUND-BASS

MCGUINNESS, ROSAMUND. The ground-bass in the
English court ode. ML vol. 51 no. 2. April, pp.
118-140.

GUADAGNINI, G. B.

ANON. The “Salabue” Guadagnini. S vol. 8o no.
960. April, pp. 542, 543.

GUITAR

ABLONIZ, MIGUEL. Rational guitar technique. GN
no. 107. Jan./March, pp. 15-18—no. 108. Aptil/June,
Pp. 14-17.

HAMILTON, JIain

GRIER, CHRISTOPHER. Composing and teaching in the
States. MMu vol. 18 no. 6. Feb., p. 30.

HANDEL, George Frideric

smITH, WILLIAM C. The 1754 revival of Handel’s
“Admeto”. ML vol. 51 no. 2. Aptil, pp. 141-149.

HARP

RIMMER, JOAN. The unromantic harp. MMu vol. 18
no. 8. April, pp. 42, 74.

HARPSICHORD

THOMAS, MICHAEL. Making 2 harpsichord. MMu
vol. 18 no. 6. Feb., pp. 35, 36, 72.

HAYDN, Joseph

LANDON, H. C. ROBBINS. A Haydn jewel recovered.
[“La fedelta premiata™]. Op vol. 21 no. 6. June, pp.

499-505.

HEDLEY, Arthur

HARASOWSKI, ADAM. Arthur Hedley, 1905-69. A
tribute to England’s Chopin expert. MMu vol. 18
no. 7. March, pp. 24-27, 70.

HEGER, Robert

CARNER, M0sco. Franz Schalk and Robett Heger.
RS no. 38. Aptil, pp. 601-604.

HENZE, Hans Werner

YOUNG, DOUGLAS. 'The music of Hans Werner Henze.
RCM vol. 66 no. 2. Summet, pp. 55-58.

HISLOP, joseph
EVES, GRENVILLE. Joseph Hislop. RS no. 38. April,
pp. 606-614.

HINDEMITH, Paul

CRICHTON, RONALD. The fitst “Cardillac”.
21 no. 3. March, pp. 193-197.

Op vol.

kEMP, 1AN, Hindemith’s “Cardillac”. MT vol. 111
no..1525. March, pp. 268, 269, 271.

HOLST, Gustav

BOULT, SIR ADRIAN. Intetpreting ‘“The Planets”.
MT vol. 111 no. 1525. March, pp. 263, 264.

HOPKINS, Antony

suTTON, WADHAM. Antony Hopkins: sonata in D
minor [for piano]. MTe vol. 49 no. 5. May, pp. 17,
36.

HOROVITZ, Joseph

BRADBURY, ERNEST. Joseph Horovitz: a survey. MT
vol. 111 no. 1526. April, pp. 383-385.

INDIA

MAYER, JOHN. Indo-jazz fusions. Co no. 34. Winter,
pp- 5-9, 11.

INSTRUMENTS

ANON. ‘The Zillah and Ronald Castle collection of
eatly and unusual musical instruments. RMM vol. 3
no. 5. March, pp. 162, 163—Zillah Castle: Musical
link with Captain Cook. vol. 3 no. 6. June, p. 198.

AITCHISON, JAY. Music by the million. [On the

production of musical instruments in the Far East].
ME vol. 34 no. 341. Jan./Feb., pp. 30, 31.
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REMNANT, MARY. Rebec, fiddle and crowd in England:
some further observations. PRMA vol. 96. 1969/70,

pp. 149, 150

WELLS, ELIZABETH. The opening of the museum of
historical instruments [Royal College of Music]. RCM
vol. 66 no. 2. Summer, pp. 46-48.

JADLOWKER, Hermann

FRANKENSTEIN, ALFRED: Hermann Jadlowker. RC
vol. 19 nos. 1 and 2. Match, pp. 5-11.

KAUFMAN, TOM AND DENNIS BREWER. Hetmann
Jadlowker, discography. RC vol. 19 nos. 1 and 2.
March, pp. 11-32.

JAEGER, August Johannes
HOWES, FRANK. Nimrod on Strauss. MT vol. 111 no.
1528. June, pp. 590, 591.

JENKINS, John
ASHBEE, ANDREW. The four-patt consort music of
John Jenkins. PRMA vol. 96. 1969/70, pp. 29-42.

JONES, Gwyneth

LOVELAND, KENNETH. Gwyneth Jones. Op vol. 21
no. 2. Feb., pp. 100-102, 104-106.

KEYBOARD INSTRUMENTS
STUBINGTON, H. Black or white? [Keyboards]. MO
vol. 93 no. 1113. June, pp. 487, 489, 491.

KODALY, Zoltin

BURTCH, MERVYN. Kodily and the concept of music
education. WM vol. 3 no. 6. Spting, pp. 30, 31.

WINTERS, GEOFFREY. The Kodily concept of music
education. T no. 92. Spring, pp. 15-19.

LEKEU, Guillaume

DAVIES, LAURENCE. Guillaume Lekeu, 1870-94. MMu
vol. 18 no. 6. Feb., pp. z0-22, 69.

LEONCAVALLO, Ruggiero

KLEIN, JOHN W. The other “Bohéme”. MT vol. 111
no. 1527. May, pp. 497-499.

LEVERIDGE, Richard

LUTYENS, ELISABETH. Composet’s anthology. RS no.
38. Aptil, pp. 596-598.

MACKERRAS, Charles

ROSENTHAL, HAROLD. Charles Mackerras. Op vol.
21 no. 4. Aptil, pp. 291-296.

MAHLER, Gustav

MITCHELL, DONALD. Mahler’s Waldmirchen. The
unpublished first patt of “Das klagende Lied”. MT

vol. 111 no. 1526. April, pp. 375, 376, 378, 379.
MAW, Nicholas

NORTHCOTT, BAYAN. Nicholas Maw. MMu vol. 18.
no. 9. May, pp. 34-36, 38, 82.

WALSH, STEPHEN. Nicholas Maw’s new opera [“The
Rising of the Moon”]. T no. 92. Spting, pp. 2-15.

MECHANICAL INSTRUMENTS
REANEY, ALGERNON. The Tower orchestrion. MO
vol. 93 no. 1110. Match, pp. 321, 323.

MORRISSON, Louis

HAESEN, FRANCK. Louis Morrisson. RC vol. 19 nos
3 and 4. June, pp. 53-76.

MOSCHELES, Ignaz
ROCHE, JEREMY. Ignaz Moscheles, 1794-1870. MT
vol. 111 no. 1525. March, pp. 264-266.

MOZART, Leopold

APPS, HOWARD LLEWELLYN. Leopold Mozart and his
“Violinschule”. S vol. 8o no. 959. Match, pp. 511,
513, 515-

MOZART, Wolfgang Amadeus

BROPHY, BRIGID. ‘Figaro” and the limitations of
music. ML vol. 51 no. 1. Jan., pp. 26-36.

COBIN, MARIAN W. Aspects of stylistic evolution in
two Mozatt concertos: K.z271 and K.482. MR vol.
31 no. 1. Feb., pp. 1-20.

HARMON, THOMAS. The performance of Mozart’s
church sonatas. ML vol. 51 no. 1. Jan., pp. 51-6o.

S

GOUGH-COOPER, HENRY. The idea of aesthetic in
contempotary music. M vol. 4 no. 1, pp. 9, 10.

Guy, BARRY. The dilemma that is ours. GSM no. 3.
Feb., pp. 23, 24.

XKELLER, HANS. The contemporary problem. T no.
91. Winter 1969-70, pp. 34-36.

XELLER, HANS. Truth and music. MMu vol. 18 no. 5.
Jan., pp. 18-20—vol. 18 no. 8. April, pp. 21-23, 74—
vol. 18 no. 9. May, pp. 21, 82—vol. 18 no. 10. June,

pp. 19, 20.

ROCHLITZ, JOHANN FRIEDRICH. Truth and music,
AD 1799. Translated from the Allgemeine Musi-
kalische Zeitung May 1799, by Henry Pleasants.
MMu vol. 18 no. 6. Feb., pp. 26, 27.

SWANWICK, KEITH. Some modetn myths about music.
MTe vol. 49 no. 6. June, pp. 19, 20.

MUSICAL

BROOK, A. J. The origin of the musical. M vol. 4
no. z, pp. 20, 2I.

MUSICOLOGY

RICHARDS, DENBY. Many’s the slip. Questions on the
reliability of printed scotes. MMu vol. 18 no. 8.
April, pp. 45, 48.

TALBOT, MICHAEL. The character of musical editing.
MT vol. 111 no. 1528. June, pp. 599, 6oo.

NEWSON, George

NEWSON, GEORGE. JTwenty-seven days. [On a new
commission for the London Symphony Otrchestra].
MMu vol. 18 no. 10, June, p. 26.

OBOE

KERSHAW, DOUGLAS. The case for a Boehm-system
oboe. M vol. 3 no. 6. Feb., pp. 17-z0.

O’MARA, Joseph
POTTERTON, ROBERT AND E. O'MARA CARTON. Joseph
O’Mara. RCvol. 19 nos. 1 and 2. March, pp. 33-42.

FELSENSTEIN, WALTER. The road to improvement.
Op vol. 21 no. 1. Jan., pp. 8-15.

GREENHALGH, JOHN. Music theatre in the sixties.
MMu vol. 18 no. 5. Jan., pp. 44, 45.

JACOBS, ARTHUR. Bolshoi 1960-1970: some reflections.
Op vol. 21 no. 3. March, pp. 207-211.

MANTON, STEPHEN. The British Intimate Opera
Company. RCM vol. 66 no. 1. Easter, pp. 13-15.

SENIOR, EVAN. Messing about with opera. GSM no.
3. Feb., pp. 14-16.

ORCHESTRAS

MILLER, JOHN D. The Cumberland Symphony
Orchestra. S vol. 80 no. 959. March, pp. 503, 505-

poTTS, JOSEPH E. The Radio Symphony Otchestra of
Betlin. S vol. 8o no. 958. Feb., pp. 449, 451, 453.

porTs, JoserH E. ‘The Bavarian Radio Symphony
Otrchestra. S vol. 8ono. 96o. April, pp. 545, 547, 549-

POTTS, JosEPH E. The Crystal Palace Otchestra. S vol.
81 no. 961. May, pp. 9, 11, 13.

POTTS, JosEPH E. The Baltimore Symphony Orchestra.
S vol. 81 no. 962. June, pp. 57, 59, 61.

ORGAN

ANON., The modern small organ. CM vol. 3 no. 3.
June, pp. 12, 13.

CHURCHER, B. G. Some research on otgan tone. O
vol. 49 no. 195. Jan., pp. 122-144.

HURFORD, PETER. The English organ—renaissance or
face-lift? MT vol. 111 no. 1523. Jan., pp. 84-86.

MARIGOLD, W. G. An episode in the early development
of the organ pedal. MO vol. 93 no. 1109. Feb.,
pp. 261, 263.

POW, ALISTAIR D. R. The electronic organ in church.
MO vol. 93 no. 1108. Jan., p. 205.

=

BALDWIN, OLIVE AND THELMA WILSON. Richard WILLIAMSON, AUDREY. Who was Sarastro? Op vol.
Leveridge, 1670-1758. I: Purcell and the dramatic 21 no. 4. April, pp. 297-305.
operas. MT vol. 111 no. 1528. June, pp. 592-594.

ONDES MARTENOT SUMNER, W. L. The apollonicon—what was it? MO
MORTON, JOHN. Instruments: The ondes Martenot. vol. 93 no. 1112. May, pp. 431, 433.
MMu vol. 18 no. 10. June, pp. 30, 31, 57.

-

MUSIC

LOCKE, Matthew

FIELD, CHRISTOPHER D. S. Matthew Locke and the
consort suite. ML vol. 51 no. 1. Jan., pp. 15-25.

LUTYENS, Elisabeth
HUGHES, ERIC AND SYLVIA JUNGE. Recorded music by
Elisabeth Lutyens. RS no. 38. April, pp. 599, Goo.

12

BENNETT, RICHARD RODNEY, DON BANKS AND DAVID
ATHERTON discuss with Tom Sutcliffe: The. Third
Stream [a synthesis of jazz and straight elements].
MMu vol. 18 no. 1o0. June, pp. 34-36.

FAGAN, KEITH. The music of today. MO vol. 93 no.
1110, Matrch, pp. 305, 307. o

OPERA

CURL, JAMES STEVENS. Decadence in four twentieth-
century operas. MR vol. 31 no. 2. May, pp. 158-162.

DONINGTON, ROBERT. The robustness of early opera.
Op vol. 21 no. 1. Jan., pp. 16-22.

WIDDICOMBE, GILLIAN, The organ wotld of the sixties.
MMu vol. 18 no. 5. Jan., pp. 30, 72.

ORGAN, particular

BEECHEY, GwILYM. The organs in the chapel of
Emanuel School, London. MO vol. 93 no. .1108.

Jan., pp. 207, 209.
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‘BERRY, JOHN. St. Mary’s—Brigg. The new organ.
CM vol. 3 no. 1. Feb., pp. 27, 28.

BOOTMAN, RALPH. Some notes on the organ and the
-organ case in the Church of St. Laurence, Norwich.
'O vol. 49 no. 196. April, pp. 145-150.

:BOOTMAN, RALPH. The “Markcroft” organ. MO vol.
93 no. 1112. May, pp. 423, 425, 427.

«CLUTTON, CECIL. The sixteenth century organs at
Costhuisen (Holland) and Evora (Portugal). O vol.
.49 no. 195. Jan., pp. 97-101.

COIGNET, J. L. The organs in the basilica at Saint-
Quentin. O vol. 49 no. 196. April, pp. 161-166.

‘COOK, JAMES. A new organ in Denmark [Helsingor].
‘O vol. 49 no. 196. Aptil, pp. 167-170.

‘COOMBS, VERNON. Some thoughts on the organ in
‘Copenhagen cathedral. MO vol. 93 no. 1109. Feb.,

Pp- 267, 269.

DARLING, LEONARD. The organs at the Royal Pavi-
lion, Brighton, MO vol. 93 no. 1112. May, pp. 429,
431.

FESPERMAN, JOHN. Two important Mexican organs.
O vol. 49 no. 196. April, pp. 179-183.

MARIGOLD, W. G. The organs of the cathedral of
Freiburg/Breisgau. A second report. O vol. 49 no.
196. April, pp. 151-155.

‘MATTHEWS, BETTY. The otgans of Lulworth Castle.
O vol. 49 no. 196. Aptil, pp. 156-160.

NICHOLLS, PETER. The organ in St. Patrick’s Roman
Catholic Cathedral, Melbourne. O vol. 49 no. 195.
Jan., pp. 118-121.

PAGET, REV. GORDON. The Henty Holland chamber
-organs in St. Edmundsbury Cathedral. O vol. 49 no.

195. Jan., pp. 102-107.

RENSHAW, MARTIN. Great George Street Chapel,
Liverpool—and some other matters. MO vol. 93
no. 1110. March, pp. 317, 319.

RUFFHEAD, P. G. Postsctipt on Oslo. MO vol. 93
no. 1113. June, pp. 491, 493.

STERRETT, NORMAN. The organ at Cartmel Priory.
O vol. 49 no. 196. April, pp. 171-178.

‘STEVENSON, PETER. The otrgan of the Collegiate

‘Church, Steyning [near Brighton]. O vol. 49 no. 196.
April, pp. 190-192.

14

SUMNER, W. L. Two south London organs. MO vol.
93 no. 1109. Feb., pp. 263, 265, 267.

TAYLOR, STAINTON DE B. ‘The rebuilt organ in Chester
Cathedral. MO vol. 93 no. 1111. April, p. 373.

ORGAN MUSIC

ATKINSON, GEOFFREY. The voluntary—some notes on
its history and usage. MO vol. 93 no. 1113. June,
pp. 485, 487.

BEECHEY, GwiLyM. Ozrgan recitals by French organists
in England. O vol. 49 no. 195. Jan., pp. 108-117.

CALDWELL, JOHN. The pitch of eatly Tudor organ
music. ML vol. 51 no. 2. Aptil, pp. 156-163.

PAGANINTI, Niccold

BRACKEN, J. P. Paganini’s harmonics. S vol. 8o no.
959. March, pp. 521, 523, 525.

PALLAVICINO, Catlo

sMmITH, JULIAN. Carlo Pallavicino. PRMA vol. ¢6.
1969/70, pp- 57-71.

PANDOLFINI, Angelica

HENSTOCK, MICHAEL. Some notes on Angelica
Pandolfini. RS no. 38. April, pp. 622-625.

PERFORMANCE

BRAMWYCHE, CYRIL. The definitive performance.
MO vol. 93 no. 1113. June, pp. 469, 471.

PFITZNER, Hans

HENDERSON, DONALD. Hans Pfitzner’s ‘“Palestrina’:
a twentieth-century allegory. MR vol. 31 no. 1. Feb.,
PD. 32-42.

PHONETICS

PINCAS, ANITA. A linguist looks at music. ME vol.
34 no. 341. Jan.[Feb., pp. 22-24—vol. 34 no. 342.
March/Aptil, pp. 76, 77—vol. 34 no. 343. May/June,
Pp. 149-151.

PIANO

DAVIES, LAURENCE. How does a piano work? M vol.
4 no. 2, pp. 8-11.

DYSON, RUTH. Picnic on a piano. Recording the Colt
clavier collection. RCM vol. 66 no. 2. Summer, pp.

49-52.

PIPES

BERRY, MARGARET. A Scot looks at the pipes of
Northumbetland. EDS vol. 32 no. 1. Spring, pp. 25,
27.

PLEASANTS, Henty

HOROVITZ, JOsEPH. The importance of Pleasants. Co
no. 34. Winter, pp. 11, 13, 14, 15, I7-1I9, NO. 35.
Spring, pp. 20, 21, 23-25.

POLAND

STILL, BARRY. Music in Poland today. MO vol. 93
no. 1109. Feb., p. 249.

POPULAR MUSIC

ANON. - Almost grown: fusion and eclecticism in pop
music. M vol. 4 no. 2, pp. 30, 31.

PRENTICE, Robert

ANON. A violone by Robert Prentice. S vol. 8o no.
957- Jan., pp. 406, 407, 413.

PRESSENDA, Giovanni Francesco

ANON. Giovanni Francesco Pressenda. S vol. 8o no.
959. Match, pp. 494, 495.

ANON. A violoncello by Pressenda. S vol. 81 no. 962.
June, pp. 54, 55-

PROFESSION of MUSIC

FRANKLIN, DAVID. Tutning pro. ME vol. 34 no. 341.
Jan.[Feb., p. 20.

LEWIN, ROBERT. The top ten [violinists]. S vol. 81
no. g6z. June, pp. 72, 75, 77, 79, 81.

NORTHCOTT, BAYAN. Composers of the sixties. MMu
vol. 18 no. 5. Jan., pp. 32-36, 40.

SMALLEY, ROGER. Some aspects of the changing
relationship between composer and performer in
contemporaty music. PRMA vol. 96. 1969/70, pp.
75-84.

PROKOFIEV, Sergyet

MCALLISTER, RITA. Prokofiev’s early opera “Madda-
lena”. PRMA vol. 96. 1969/70, pp. 137-147.

PSYCHOLOGY

LINES, J. o. Orpheus and the underworld. MO vol.
03 no. 1111. April, pp. 359, 361, 363.

RANDS, Bernard

RANDS, BERNARD. “Agenda” for orchestta. ME vol.
34 0O. 343. May/June, pp. 140-142.

RECORDER

FAJARDO, RAOUL J. Enhancing the recorder sound.
RMM vol. 3 no. 5. Match, pp. 172-174.

RECORDS and RECORDINGS

AnonN.  Untecorded works: Contemporary Italian
music. RS no. 38. April, pp. 615-620.

REIZENSTEIN, Franz

SUTTON, WADHAM. Reizenstein: a British Hindemith.
MO vol. 93 no. 1108. Jan., pp. 191, 193.

ROSSINI, Gioacchino

MATHESON, JOHN. Rossini the setious. MMu vol. 18
no. 6. Feb., pp. 40, 70.

ROUSSEL, Albert

MANAL, GEORGES. Untecorded works: Albett Roussel,
1869-1937. RS no. 38. Aptil, p. 621.

SALMON, Thomas

BALDWIN, OLIVE AND THELMA WILSON. Musick
advanced and vindicated. MT vol. 111 no. 1524.
Feb., pp. 148-150.

SATIE, Eric

MYERS, ROLLO. Some recent Satie publications. MT
vol. 111 no. 1523. Jan., pp. 32, 33.

SAUX, Gaston

HUNT, EDGAR. Gaston Saux: Quartet in F [for
recorders]. RMM vol. 3 no. 6. June, p. 201.

SCARLATTI, Alessandro

BOYD, MALCOLM SCARLATTI’S “La Statira”. MT vol.
111 no. 1527. May, pp. 495-497.

SCHALK, Franz

CARNER, Mo0sco. Franz Schalk and Robert Heget.
RS no. 38. Aptil, pp. 601-604.

HUGHES, ERIC. Franz Schalk discography. RS no.38.
Aptil, p. 6os.

SCHUBERT, Franz

MINCHIN, LESLIE T. ‘‘Winterreise”” in English. MO
vol. 93 no. 1109. Feb., pp. 246, 247, 249.

SCHUMANN, Robert

saMs, ERIC. The tonal analogue in Schumann’s music.
PRMA vol. 96. 1969/70, pp. 103-117.

SCHUERMANN, Gerard

LOVELAND, KENNETH. The music of Gerard Schiit-
mann. MT vol. 111 no. 1527. May, pp. 490-493.

SCOTT, Sir Walter

SPINK, GERALD W. Walter Scott’s musical acquain-
tances. ML vol. 51 no. 1. Jan., pp. 61-65.

SHOSTAKOVICH, Dmitri

KAY, NORMAN. Shostakovich’s fourteenth symphony.
T no. 92. Spring, pp. 20, 21.
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LAWSON, PETER. Shostakovich’s second symphony.
T no. 91. Winter 1969-70, pp. 14-17.

oTTAWAY, HUGH. Shostakovich’s “Fascist” theme.
MT vol. 111 no. 1525. March, pp. 274.

SINGING

HAYES, KENNETH A. On the clear singing of words.
MTe vol. 49 no. 1. Jan., pp. 17, 23.

SPOHR, Louis

POWELL, MAURICE. New appraisement of Spohr. M
vol. 4 no. 1, pp. 6-8.

STAMPS

“pHILATICUS”. Stamps of musical interest. MO vol.
93 no. 1108. Jan., p. 201.

STEFFANI, Agostino

TIMMS, COLIN. Revision in Steffani’s chamber duets.
PRMA vol. 96. 1969/70, pp. 119-128.

STOCKHAUSEN, Karlheinz

XAY, NORMAN. Stockhausen’s electronics. MMu vol.
18 no. 8. April, p. 28.

SMALLEY, ROGER. Stockhausen and development.
MT vol. 111 no. 1526. April, pp. 379-381.

STRAUSS, Richard

DAVIES, LAURENCE. Strauss, Hofmannsthal and their
operas. M vol. 4 no. 2, pp. 22-26.

HOWES, FRANK. Nimrod on Strauss. MT vol. 111
no. 1528. June, pp. 590, 59I.

JEFFERSON, ALAN. Strauss and another “shadow’
[“Des Esels Schatten”]. Op vol. 21 no. 5. May,
PP. 401, 402.

JonEs, ROBERT. The authenticity of the alleged
Strauss-accompanied Tauber records. RC vol. 19
nos. 3 and 4. June, pp. 76-81.

MANN, WwiLLiaAM. The Donkey’s Shadow. An
introduction to Strauss’s posthumous Singspiel. MT
vol. 111 no. 1527. May, pp. 484-486.

STRAVINSKY, Igot
GOODWIN, NOEL. Genesis of the Rite. MMu vol. 18
no. 9. May, pp. 26-28.

SMALLEY, ROGER. The sketchbook of the Rite of
Spring. T no. 91. Winter 1969-70, pp. 2-13.

TALLIS, Thomas

DOE, PAUL. Tallis’s “Spem in alium”™ and the Eliza-
bethan respond-motet. ML vol. 51 no. 1. Jan., pp.
1-14. '
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TAUBER, Richard
DENNIS, J. Richard Tauber, addenda and dating. RC
vol. 19 nos. 3 and 4. June, pp. 81-85.

JONES, ROBERT. The authenticity of the alleged
Strauss-accompanied Tauber records. RC vol. 19
nos. 3 and 4. June, pp. 76-81.

TEACHING

ADDISON, RICHARD. Listen, look, learn. MTe vol.
49 no. 1. Jan., p. 13—vol. 49 no. 3. March, p. 12—
vol. 49 no. 4. April, p. 17—vol. 49 no. 5. May,
p. 27—vol. 49 no. 6. June, p. 14.

APPLEBAUM, SAMUEL. A conceptual approach to violin
teaching. Swvol. 8o no. 96o. April, pp. 549, 551, 553,
555-

ATKINSON, NEVILLE. Some thoughts on conducting.
MTe vol. 49 no. 3. March, p. 19.

BARTLETT, ALAN G. Why not an institute of early
music? RMM vol. 3 no. 5. March 1970, pp. 177, 179.

CHATTERLEY, ALBERT. Is it time we stopped teaching
the piano? MTe vol. 49 no. 1. Jan., p. 21.

CLEALL, CHARLES. Blood out of a stone. MTe vol.
49 no. 6. June, pp. 13, 14.

DAVIS-BROWN, EILEEN. Scales and finger patterns
[on the violin]. S vol. 81 no. 962. June, pp. 83, 85.

DINN, FREDA. Recorder playing in school and out of
school. MTe vol. 49 no. 6. June, pp. 11, 12.

EPPS, DAVID. The music teacher . . . with knobs on.
ME vol. 34 no. 34 no. 341. Jan./Feb., p. 25.

GAVALL, JOHN. Learning to play a musical instrument.
M vol. 3 no. 6. Feb., pp. 8-10.

GOMPERS, GORDON E. 'The tape recorder as an aid to
practice. M vol. 3 no. 6. Feb., pp. 32-34.

GRINDEA, CAROLA. We make music. M vol. 4 no. 2,
pp. 18-20.

HOSIER, JOHN. Making 2 musical. ME vol. 34 no.
343. May/June, pp. 143, 144.

JORDAN, ROYLAND. The private music practice. What
future? MTe vol. 49 no. 1. Jan., p. 29.

KENNY, BRIAN. Malory Opera Band is alive. ME vol.
34 n0. 343. May/June, pp. 144, 145.

LEECH, HILARY. String technique for adult beginners.
S vol. 8o no. g6o. April, pp. 564, 567, 569, 571.

LOVELL, EILEEN. Do you still think so? [Teaching
the piano]. MTe vol. 49 no. 6. June, p. 21.

MCGRADY, RICHARD. Farly medieval music in the
classtroom. ME vol. 34n0. 341. Jan./Feb., pp. 18, 19.

MEREDITH, JAMES. Curtain-up in Queensland. Co
no. 34. Winter, pp. 23-25.

REDWOOD, CHRISTOPHER. Forming a school orchestra.
MTe vol. 49 no. 1. Jan., pp. 19, 21—vol. 49 no. 2.
Feb., pp. 33, 35.

ROGERS, MARJORIE. The use of classroom techniques
in private piano lessons. MTe vol. 49 no. 5. May,
pp. 15, 16.

SARGENT, BRIAN. Medieval music for schools. ME
vol. 34 no. 341. Jan./[Feb., p. 17—vol. 34 no. 342.
March/April, pp. 73-75—vol. 34 no. 343. May/June,
Pp. 146-148.

SONGER, SUSAN. A Cornish apptoach. ME vol. 34
no. 342. March/April, p. 89.

STANDEN, JOHN. Music in nineteenth century history
project work. MTe vol. 49 no. 6. June, p. 29.

TAYLOR, $sAM. The musical development of children
aged seven to eleven. RMM vol. 3 no. 6. June,
pp. 211, 212,

WATERS, LINDA. Piano players or musicians? MTe
vol. 49 no. 5. May, pp. 21, 36.

WERSEN, LOUIS G. The challenge of change. MTe
vol. 49 no. 1. Jan., pp. 14, 16—vol. 49 no. 2. Feb.,,

p- 37-

WINTERS, GEOFFREY. Music in the hall. MTe vol. 49
no. 4. April, pp. 13, 14.

TELEVISION

ARMSTRONG, DAVID, How to win contracts and
influence directors. Co no. 34. Winter, pp. 33-35.

TESTORE, Carlo Giuseppe

ANoN. Carlo Giuseppe Testore. S vol. 8o no. 958.
Feb., pp. 446, 447

THERAPY

MUSKATEVC, LEO C. Mote about music therapy. MTe
vol. 49 no. 4. April, p. 15.

TOURNEMIRE, Charles

BEECHEY, GwILyM. Charles Toutnemire, 1870-1939.
MT vol. 111 no. 1527. May, pp. 543-545.

VERDI, Giuseppe

ROSENTHAL, HAROLD. Opera on the gramophone:
Verdi’s “Falstaffi”. Op vol. 21 no. 5. May, pp. 384-
394.

VIERNE, Louis

APRAHAMIAN, FELIX. Louis Vierne, 1870-1937. MT
vol. 111 no. 1526. April, pp. 430-432.

BEECHEY, GWILYM. The organ music of Louis Vierne
(1870-1937), part I. O vol. 49 no. 196. April, pp.
184-189.

VIOLIN

HELLEBRANDT, F. A. Role of the thumb in the new
approach to violin playing. S vol. 8o no. 957. Jan.,
PP. 421, 423, 425, 427, 429, 431.

HELLEBRANDT, F. A. The role of the mind in the new
approach to violin playing. S vol. 8o no. 958. Feb.,

PP- 473, 475> 477> 479-

LEWIN, ROBERT. The zoth century violin. S vol. &
no. 957. Jan., pp. 40T, 403, 405, 431.

LEWIN, ROBERT. Buyers and sellers. S vol. 8o no.
959. Match, pp. 497, 499, 501, 503.

LEWIN, ROBERT. Tricks of the trade. S vol. 8o no.
96o. Aptil, pp. 555, 557, 559, 561, 563, 564.

ROLLAND, PAUL. Arm balance. A critical element of
efficient bow and vibrato technique. S vol. 81 no. g61.
May, pp. 25, 27, 29, 31—vol. 81 no. 962. June, pp.
63, 65, 67.

VIOLONCELLO

SHEPPARD, LESLIE. A new concept in cello construc-
tion. S vol. 81 no. 961. May, pp. 15, 17, 19.

STANFIELD, M. B. The application of cello technique.
S vol. 80 no. 959. Match, pp. 507, 509—vol. 81 no.
961. May, pp. 19, 21, 23.

WAART, Edo de

GRIER, CHRISTOPHER. Bdo de Waart. MMu vol. 18
no. 10. June, p. 28.

WAGNER, Richard
ALDVOGEL, w. The story of Bayreuth. M vol. 3 no. 6.
Feb., pp. 12-14.

WEBER, Catl Maria von
SUTTON, WADHAM. Weber and the clarinet. MO vol.

93 no. 1112. May, pp. 413, 415.
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WHITMAN, Geotge WORDS and MUSIC

WHITMAN, GEORGE. Diaty of a quarter-wit. [On BOORMAN, sTANLEY. Text problems in Renaissance
microtonal music etc.]. Cono. 35. Spring, pp. 12-15, motets. MT vol. 111 no. 1525. March, pp. 272, 273.
17-20.
HOLD, TREVOR. Blest pair. Co no. 34. Winter,
pp- 25-31, no. 35. Spting, pp. 25, 27-31.

WOODWIND INSTRUMENTS YSAYE, Eugéne

ASHTON, DON. The value of keywork., RMM vol. 3 CLARKSON, FRANK A. FBEugene Ysaye: a man alive.
no. 5. March, pp. 159, 160. S vol. 80 no. 959. March, pp. 515, 517, 519.

REVIEWS

MOZART. By Alec Hyatt King. BEETHOVEN. By Rosemary Hughes. (Clive Bingley, London. 1970.
258.).

Because, when wearing my salaried hat, I have found much of value in this publishet’s output aimed at the
commercial or industrial libratian, I looked forward with interest, as I changed to my musical hat, to reading
these first two volumes of what may well become an extended series. At a glance, it was obvious that something
was wrong. ‘Concertgoer’s Companions’ these ate called. And, whilst the concettgoer is likely to be interested
in a biography and a bibliography of a composet, I can see no reason whatsoever for including information on
the different editions of the music; and, since not all concertgoers possess hi-fi, vety little for the recommended
list of records.

It is 2 much more difficult task to compress the lives of Mozart and Beethoven to a mete fifty pages, than to
a page or so in a comptehensive ‘Lives of the Composers’. Rosemary Hughes does an excellent job on Beethoven,
and I found the re-reading of faitly traditional material most moving. I was less happy with Alec Hyatt King’s
Mozart. He obviously knows and loves his Mozart and I can sympathise with his problem of what to leave out.
In the end, we get a breathless and fidgety story almost as if ‘our special correspondent’ had to expound a world
crisis in a sixty second news flash. Which is odd, for I have known Mr King’s wtiting from the World of Music
volume Chamber Music (1948) when his stylish and petsuasive writing first lured me towards a study of that art.

The usual episodes are thete (and one about the Mozarts’ fun with an air gun which was new to me) and
he is still able to drop in a few domestic incidentals and environmental details which enliven these pages con-
siderably. That Mr King falls into the trap of refetring to only five violin concertos—although he lists the
evidence for the elimination of K.268 and the inclusion of K.2712 in section 3—whilst Mr Redfern permits six
in the selected recordings—almost suggests that the compilation of this biography was passed out to an editorial
assistant  What really spoils this section, however, is the single-epithet assessment of the music which is spattered
throughout the text. Por instance, on page 24, we leatn of the ‘brilliant’ Paris Symphony, the ‘enchanting’
Petits Riens, the ‘gay though brittle’ Concerto for flute and hatp—all in half a paragraph. To Mr King (and T)
who know this music, the epithets are a poot substitute for the appreciative esteem in which we hold it; for
the newcomer, they are useless. Dent’s Master Musicians seties (given honourable mention in both volumes)
long ago established the merit of sepatating the facts of the life from an assessment of the music.

I much preferted both the bibliographies, in which thete was space to expand adequately on critical assess-
ment of books on both composers written in English, and I cannot help recommending the would-be reader to
choose from these comprehensive lists for his basic reading—particulatly for a mote restful life of Mozart.

By far the most valuable section (but alas, the least useful to the concertgoer!) is the data on editions of the
music. Mr King has, of course, most of this information almost literally at his fingertips, (but omits Der &leine
Kochel—a very useful pocket guide) and I am only sotry that he was allowed to attach further rather pointless
epithets to the wotks he mentions. Thus K.z70 is ‘wittily’ atranged for wind quintet by William Waterhouse;
Fritz Spiegl merely arranges K.594 for the same combination. But look at the eminent names who have provided
cadenzas to the piano concertos, and the great number of editions of the operas (though not the Peters’ Idomeneo,
ot the Boosey Cosi fan tutte which I use). This is fascinating reading indeed. So, too, is the corresponding
section on Beethoven. To me these sections make the books worth having been produced—and I hope that
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petformers will use and telish the many fascinating arrangements of many rather otherwise inaccessible works:
which have been made for more conventional combination of players.

Assuming that the books are not going to be reprinted at least annually, the list of recommended recordings.
compiled with diligence by Btian Redfern, is going to get even more out-of-date than it is at present—this.
applies particularly to Beethoven—and Mr Redfern is clearly not unaware of this! Record collectors are very
much a breed of their own and there ate many more regularly updated publications in their field that can be
recommended—not to mention the record journals. Ifound the layout a bit awkward to follow. Headings did
not show up; titles of works seem diminished by being in italics (couplings, by the way, were in Roman). And
do we really designate chamber works for wind and strings as ‘mixed’ (as if it were mixed bathing!).

I spotted, without looking for them, a handful of printing errors, mostly K. numbers. The papet is not too-
nice to the touch and the density of the ptinting varies from page to page.

If T sound rather lukewarm about this seties it is because the object is misconceived. Concertgoers would do-
better to start with The Music Massers (Pelicans—alas, out-of-ptint), ‘The New Musical Companion’, the Sphere
Concert Guides, and the BBC Music Guides, where the writing is generally smoother, Performers, on the othet:
hand, should be pleased to be able to consult these new volumes in their reference libraries.

PETER BRIERLEY
The Concertgoer’s Companions. Series editor: Alec Hyatt King.

BRAHMS: a biography, with a survey of books, editions and recordings. By Kathleen Dale. 118 pp. (Clive
Bingley, London, 1970). fr1.25.

HAYDN: a biography, with a survey of books, editions and recordings. By Brian Redfern. 111 pp. (Clive.
Bingley, London, 1970). f1.25.

These two books, among the first to appear in a new seties, are much more accutately desctibed by theit-
subtitles than by the rather misleading series title which conceals their true value as surveys of the literature.
about the composers and of editions of their works. The concertgoer to whom the introductory biographies.
and the list of recordings will appeal is likely to expect, in a “Companion”, much more discussion of the actual.
music than is here provided. On the other hand the sections on beoks and editions deserve to be brought to the
notice of all professional musicians, music students and librarians.

Each book commences with a shott biography of over forty pages. Within these limits both Mgs Dale and
Mr Redfern succeed in writing interesting and accurate accounts of the composers’ lives. The warmth and
generosity of Brahms’ complex character is revealed in Mrs Dale’s well-balanced treatment. She draws attention
to his work in the field of early music. Mr Redfern includes some commentary on Haydn’s major works and on
his musical development. These introductory essays should whet the beginner’s appetite for further reading

In ‘Books in English’ about seventeen pages in each book ate devoted to an examination of source matetial,
collections of letters, contemporaty reminiscences, biographies and works of musical ctiticism. The scholatly
assessment of important works should be of particular help to the librarian. The reader is guided to books such
as Henschel’s Recollections of Jobannes Brabms (reprinted in abridged form in Helen Henschel’s When Soft Voices-
Die), to Bugenie Schumann’s Memoirs, to Cecil Hopkinson’s Studies of Haydn's settings of Scottish and Welsh S ongs,
Anthony van Hoboken’s Discrepancies in Haydn biographies, and the special Haydn issue of “The Musical Quartetly’,
April 1932. Mrs Dale, while praising Tovey’s articles on Brahms’ chamber music, reprinted in his Essays and”
Lectures on music, curiously omits his equally distinctive analyses of the symphonies and concertos in his Essays-
in Musical Analysis. Tt is also a pity that the most important, at least, of recent articles in periodicals have not:
been listed; space could have been found by omitting some dated books of no patticular merit.

The chaptets on editions are particulatly valuable. Thematic catalogues, collected editions, then the vatious:
editions of separate works ot groups are desctibed and evaluated. While beyond the range of the less scholatly
concertgoer, the wealth of information, the assessment of different publications, in particular, of the latest editions.
make these sections practical guides and bibliographical tools for musicians and librarians.

Selected recordings of Brahms’ and Haydn’s music have been compiled by Mt Redfern. Indexes are provided
to both volumes. In the course of the Haydn book some ambiguities and inaccutacies have been ovetlooked
which should be corrected.

Both books can be particularly recommended to librarians in that they present essential facts and bibliographi-
cal information in handy format.

PHYLLIS HAMILTON
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THE SOUSA BAND. A discography. Compiled by James R. Smart. pp. 123. (Library of Congress,
Washington, 1970).

This discography has been prepared by the Recorded Sound Section of the Music Division of the Library
of Congtess, using primarily its own collection of recordings and catalogues, but also acknowledging the
help of individuals. It aims to present in one source the recording history of the Sousa Band . (Preface).
It does not attempt to evaluate performances ot recordings.

The work is divided initially into the two categoties of cylinder and disc recordings. Within each, the
subdivision is by individual company, arranged chronologically according to the date upon which the Band
first recorded for it. Under each company is given an account of the Band’s recording activity (together \Yith
any relevant background information), followed by a list of the recordings, arranged alphabetically by title.
The information given about each recording varies according to the amount of data available. ) Therefore some
are listed by little more than title while others have rather vague identiﬁcatio_n (e.g. ?hogm: Waltz). The
greater number of entties, however, give title, composer, place and date of recording, soloists (if any), conductor,
size of record, matrix number, take number, and Ametican catalogue numbers. Each title is serially numbered
to facilitate indexing. A list of recordings by the U.S. Marine Band while under Sousa’s leade_rshjp is given,
followed by details of two recordings he made with the Band of the Philadelphia Rapid Ttansit Company in
1926, Three indexes cover soloists, composesrs and conductors.

In a discography of this kind the title approach is of the utmost importance. A title index, however, is
omitted, because it ¢ would constitute 2 volume in itself > (Preface). Thus to find a particular title it is necessary
to search the recordings listed for each company. In practice this works well enough, for the greater part of
‘the Sousa Band recordings were made for the Victor Company, and can be found listed alphabetically t?y t}tle
under that heading. But the cross-refetencing seems to be rather amateurish. It would appear that th; principle
of entering a recording of an excerpt under the title of the parent work, with a reference from tl}e t.1tle of the
excerpt, has been adopted. This is reasonable enough, but there is little consistency in the application of the
principle. For example, under the title Maidens three are the movements Coguette, Summer girl and qumg girl.
The second and third of these titles have a reference, but the first has not. Similarly, Sousa’s Looking upward
has three movements: By #he light of the Polar Star, Under the Southern Cross and Mars and Venns. There ate no
references from any of these titles, but the following cutious reference does appear: (.Jnder the Polar Star: see
Looking upward: By the light of the Polar Star. There are other instances of this type of thing, but these examples
should be sufficiently indicative. Furthetrmore, a few alternative titles are not reffcrenced.. For example, t'he
march Pride of the Wolverines is sometimes known as Wolverine March, the latter title in fact being used by Engl{sh
H.M.V. catalogues and pressings of the Band’s recording (F.M.V. B. 2869). But no rcfereng:e from Wolverine
is given in the discography. And to make the entry Patriotic Song of Wales: Men of Harlech WlthO}lt a reference
from Men of Harlech is distinctly unhelpful. While the poot referencing does not invalidate the title approach,
it can often make a longer search necessary.

An appendix lists the Victor recordings (but not those of ‘other' companies) chtonologically. Unfortunately
there are many discrepancies between this and the alphabetical title list. For exan'xple,.the'Stmdel/a Overture
is listed in the latter as having been tecotded on 23 October 1904, While. t]:}e cpronologlcal list gives 23 December
1904. Under the session of g September 1905 the Hallelujah Chorus is {nchcgted as a twelve inch .record: t.he
alphabetical list gives ten inch. Some takes are omitted in the chronological list. ) There are other discrepancies
too numerous to mention hete, but these examples show the need for caution in use: it is best to check one
list against the other.

The decision to omit English catalogue numbers will be regretted _by English usets, for eatly Gramophone
‘Company catalogues listing these numbets ate not usually readily available.

The body of the work is preceded by 2 most intetesting essay on Sousa and the Phor}ograph, which shows
quite clearly why he conducted so few of the Band’s recordings (conttary to what some Victor catalogues would
Jead us to expect). An introduction stresses the importance of the recordings, not only for their authenticity,
but also for their value to the social historian and gramophone historian.

This discography certainly fulfils its putpose. The general arrangement i§ sound and the indexes.are
satisfactory. Type, paper and layout are good. Subject to my resetvations about the referencing,
the wotk is easy to use. Much reseatch has evidently gone into its comp}latxon, but one fce_ls that once .thls
research had been completed the Library of Congtess was anxious to publish the work as qu1ck_ly as possible,
which would doubtless explain some of the shortcomings. In spite of my criticisms, however, this discography
is obviously going to be very useful to sound archivists, band enthusiasts, record collectors and othets.

RICHARD J. BROWNE
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NOTES & NEWS by Michael Short

On Thursday 29 October the Branch Comnittee met at Blackwell’s music shop in Oxford, after which there was
a general meeting in which membets were able to inspect this temarkable new building. Mt F. J. Dymond,
at whose invitation the visit had taken place, gave an introductory talk and showed membets round the premises
which were still in a state of feverish pteparation fot the official opening the following week, and we are grateful
to the staff of the shop for putting up with us while they were ttying to put things in order. The stock is very
comprehensive, including music books, scotes, secondhand material and gramophone records, and anyone with
an interest in music and/or atchitecture should not miss it when visiting Oxford. Afterwards the party went
to the Bodleian Library whete Mt P. A. Watd Jones gave a talk on the work of the music department and
conducted members round a special exhibition of some of the library’s treasures. On 12 December a meeting
was held at the British Museum to view the Beethoven Bicentenary Exhibition. Mr A. Hyatt King gave an
introductory talk and showed membets tound the exhibition which was very well produced and had the added
attraction of being free of enttance chatge—a welcome feature these days.

Some items of news from Westminster City Libraties: Graham Patlett, an ex-member of the Central Music
Library staff, has compiled what is thought to be the most complete list hitherto of works by Arnold Bax. It
is arranged in two sections, classified and chronological (including unpublished and incomplete works) and is
available for consultation at the CM.L. Westminster have tecently produced a union list of periodicals in theit
stock which includes a classified index and details of locations. Although the list covets periodicals devoted to
a wide range of subjects, it includes full information on holdings of music periodicals and will be of interest to
music librarians. It can be obtained from the Administration Division, Marylebone Road Libtary, London
N.W.1. at a cost of £1. Congratulations are due to Hasrry Currall, Head of Westminster’s Music Division, on
being elected Chairman of the Sound Recotdings Group of the Library Association for the next two yeats.
Another feather in his cap is the recent publication of the second edition of Gramophone Record Libraries: their
organisation and practice, which he has edited on behalf of the U.K. Branch of LA.M.L. The book is a symposium
of atticles contributed by nineteen well-known petsonalities in the gramophone tecord library wotld and is
considerably enlarged from the first edition of 1963. It is published by Crosby Lockwood at £2.50.

1 would like to make an appeal for information to be included on this page in future issues. News of appoint-
ments, publications, important accessions and other items of interest would be most useful and would enable
BRIO to fulfil its function as a forum of music library news and information. At the risk of being immodest
I am contributing to this by mentioning a recent publication of my own library. It is a handlist entitled English
Folk Music, covering books, scores and gramophone records, and can be obtained free of chatge by sending a
stamped addressed envelope (size 7” % 9”) to the Music Libtarian, Lambeth Central Library, Brixton Oval,
London 8.W.2. Any items for future editions of ‘Notes and News’ should be sent to me at the same address.
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Music Reprints

by Gregg International

AVAILABLE NOW

Opera

CAMPRA: L'Europe Galante 1724 £7-80
CAVALIERL: Rappresentazione di Anima e Corpo 1600
£6

CHARPENTIER: Médée 1694 £18
DESTOUCHES: Amadis de Gréce 1712 £6

RAGUENET: A comparison between the French and
Italian musick and opera’s, translated from the French
. 1709 £11-40

f?ULLIVAN: The Mikado (Facsimile of autograph score)
21

WEBER: Abu Hassan 1925 £6-60

WEBER: Euryanthe 1866; Der Freischiitz 1843; Oberon
1847 £12:60 (each)

Instrumental & Vocal

FRESCOBALDI: Ricercari ¢ Canzoni 1615 £6

MARCELLO: Estro poetico-armonico 1724-26 4 vols £36
MATTEIS: Ayrs for the Violin 1685 £5-40

MATTEIS: A Collection of New Songs . . . 1696 £3-60
QUANTZ: Sei Duetti a Due Flauti Traversi 1759 £3-60
SCARLATTI: Esercizi per Gravicembalo 1739 £7-80

Anthologies

BLOW: Amphion Anglicus 1700 £5-40

CATCH CLUB, or merry companions (ed Lampe) 1762 £3
LAWES: The Treasury of Musick 1669 £10-80

EP:E(’)TI;IOE Collection of the Ancient Music of Ireland 1855

PLAYFORD, H: Harmonia Sacra 1726 £5-40
PURCELL: Orpheus britannicus 1721 £13-2C

Medieval

ADAM DE LA HALLE: (ed Coussemaker) Oevres Com-
plétes 1872 £7-80

?H’!;IPHONALE SARISBURIENSE: (ed Frere) 1923 6 vols,

BANNISTER: Monumenti vaticani . . . 1913 2 vols. £120
GRADUALE SARISBURIENSE: (ed Frere) 1894 £45
GAUTIER: Les Tropes 1886 £5-40

HUGHES and BANNISTER: Anglo-French sequeiae 1934
£7-80

STAINER: Early Bodleian Music 1901 3 vols. £66
WAGNER: Festschrift zum 60. Geburtstag 1926 £7-80

Theory & Musicological Works

BERLIOZ: Collected literary works 1844-70 8 vols. £78
ENGLANDER: J. G. Naumann als Opernkomponist 1922
£8-40

GAFORI: Practica Musicae 1496 £18

JAHN: Gesammelte Aufsatze iber Musik 1866 £10-80
KORTE: Laute und Lautenmusik . . . 1901 £8-40

ESRg(;{ER: Die Anfiange der Chromatik im . . . 1902

LILIENCRON: Festschrift zum 90. Gerburtstag 1910 £14-40

MAHRENHOLZ: S. Scheidt-sein lLeben und sein Werk -

1924 £8-40

MARTINI: Esemplare . . . 2 vols. 1774 £24

MUSICAL ANTIQUARY: 1909-12 4 vols. £45

EPEI_’.%‘Y)FORD, J: Introduction to the skill of Musick 1684

SCHUMANN: Gesammelte Schriften tber Musik und
Musiker 1914 2 vols. £28-20

SEIBEL: Das Leben des Kénigl . . . 1913 £5-40
ZARLINO: Dimostrationi Harmoniche 1571 £12
ZARLINO: Le [nstitutioni Harmoniche 1573 £8 40
ZARLINO: Sopplimenti Musicali 1588 £12

Collected Editions

Individual volumes can be supplied separately; please
ask for details

HANDEL: Chrysander edition 97 volumes in 84 £365

LISZT: Franz Liszt—Stiftung edition 34 volumes in 33
£37-50

ADAM DE LA HALLE: (ed Coussemaker) £7-80
BACH: Bach-Geselischaft edition 46 volumes in 55 £375
LOEWE: (ed Runze) 17 volumes in 8 £96

MENDELSSOHN-BARTHOLDY: (ed Rietz) 19 series in 23
vols. £252

OBRECHT: (ed Wolf) 7 volumes £84

SCHUMANN: (ed C. Schumann and Brahms) 14 series in
21 vols. £222

SWEELINCK: (ed Seiffert) 10 volumes in 8 £99
%%MSTEEG: Kleine Balladen und Lieder 7 volumes in 1
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H. BARON
136 CHATSWORTH ROAD, LONDON N.W.2.

published in reprint

LAVALLIERE: Ballets, Opéra et autres
ouvrages lyriques. A chronological
catalogue 1548-1760. 300 Pp. L2-50

MONDONVILLE: Piéces de Clavecin

avec Voix ou Violon, op. 5 (1748)
Facsimile £300

Thematic catalogues of the works of

Felix Mendelssohn £1-80
Ignaz Moscheles £1-20
Robert Schumann L2-10
Peter Tchaikovsky £L2-50

sole agents for

Barry S. BROOK: La symphonie francaise
dans la séconde moitié du XVIIle siécle.
3 volumes £14-57%

recent catalogues
Autograph music and letters

Musical literature published during the
19th century

Music published in France 1700-1800

Vocal scotes, Full scotes, Books on music

MUSIC

MEANS

CRAMER'S

% ALL EDITIONS SUPPLIED

Y MUSICAL LITERATURE
AND MUSIC BINDING

J. B. CRAMER
| & CO. LTD.

- 99 ST. MARTIN’S LANE,
LONDON WC2

BLACKWELL'S
Music Shop

has now moved to new and much
larger premises next door to the old
shop, where there is ample space
for displaying more extensive stocks
of books, music and gramophone
records.

Catalogues now available
free on request

913 Books on Music
917 Music for Organ

38 HOLYWELL STREET
OXFORD
Telephone: 49111

TELEPHONE 01-240 1612

| (1637-1707)
Aria
JESU, MEINES LEBENS LEBEN
for SATB, flute, 2 violins, 2 violas, violone and basso continuo
edited by Dietrich Kilian
(EM-959) F/S with continno realisation £1-05. Vo I (F1}/Vn II 15p. Va I/II 15p. Ve 10p.
Violone (D/B) 10p. Ch/S 25p.
Cantatas
ALL SOLCH DEIN GUT WIR PREISEN
for SSATB chorus, 2 violins, 2 violas, viclone and basso continuo
edited by Dietrich Kilian
(EM-956) F/S with continuo realisation 90p. Vn I/1I 10p. Va I/1I 10p. Ve 10p.
Violone (D/B) 10p. Ch/$ 20p.
DER HERR ERHOR DICH
for SATB chorus, 2 violins and basso continuo
edited by Dietrich Kilian
(EM-955) F/S with continuo realisation 90p. Vn I/I1 10p. Vc 10p. Ch/S 20p.
ECCE NUNC BENEDICITE DOMINO
for ATTB soli/chorus, 2 violins, viola and basso continuo
edited by Dietrich Kilian
(EM-971) F/S with continuo realisation £1°25. Vn I/I1 10p. Va 10p. Ve 10p. Ch/S 15p
ERHALT UNS HERR BEI DEINEM WORT
for SATB chorus, 2 violins, violone and basso continuo
edited by Dietrich Kilian
(EM-954) F/S with continuo realisation £1-25. Vn I/II 10p. V¢ 10p. Viclone (D/B) 10p.
Ch/S 30p.
NUN LASST UNS GOTT, DEM HERREN, DANK SAGEN
for SATB chorus, 2 violins and basso continuo
- edited by Dietrich Kilian
(EM-951) F/S with continuo realisation 90p. Vn I/I 20p. V¢ 10p. Ch/S 25p.
WAR GOTT NICHT MIT UNS DIESE ZEIT
for SATB chorus, 2 violins and basso continuo
edited by Dietrich Kilian
(EM-952) F/S with continuo realisation 90p. Vn I/II 15p. Vc 10p. Ch/S 15p
WALTS GOTT, MEIN WERK ICH LASSE
for SATB chorus, 2 violins and basso continuo
‘edited by Dietrich Kilian
(EM-953) F/S with continuo realisation £1-25. Vn I/II 20p. Ve 10p. Ch/S 20p.
WIE SOLL ICH DICH EMPFANGEN
for 8SB, 2 violins, bassoon and basso continuo
edited by Friedrich Metzler
(EM-921) F/S with continuo realisation 60p. Vn I/il ea. 10p. Bn 10p. Vc 10p.
Ch/S 10p.
WO SOLL ICH FLIEHEN HIN
for SATB soli, SATB chorus, strings and organ
edited by Adam Adrio
(EM-914) F/S with continuo realisation £1°25. Vn 1/1120p. Va I/II 20p. Vc¢/DB 20p.
Ch/S 20p.
Retail & Hire: 119-125 Wardour Street, London W1V 4DN
Head Office & Trade: 10-12 Baches Street, London N1 6DN




FACSIMILE
EDITIONS

Johann Sebastian Bach

The Brandenburg Concertos BWV 1046-1051

Bound Paper (P-7006a) £7- 50 Bound Boards (P-7006) £14-50

Fantasia ‘Komm, heiliger Geist” BWV 651

Bound Boards (D-117) £1-75

Inventions BWY 772-786 and Sinfonias BWY 787-801
Bound Boards (P-4201f) £2-6D

Violin Sonatas and Partitas BWY 1001-1006

Bound Boards (D-1483) 60p

Cello Suites BWY 1007-1012

Bound Paper (D-238f) 90p

Das Wohliemperieries Klavier Book I BWY 846-869
Bound Boards (D-1751) £5

o van Beethoven

Kyrie from ‘Missa Solemnis’ op 123
de luxe limited edition, Bound Cloth (ID-2169) £21

Piano Sonata ‘Appassionata’ op 57
Bound Boards (ID-2492a) £7-350 Bound Goat-leather (3-2492b) £10-50

Piano Sonata ¢ minor op 111
Bound Boards (D-678) £4-30
Woligang Amadeus Mozart
German Dances KV 500
Bound Paper (D-1188) £3-73
Bondo a minor KV 51]
) Bound Paper (D-1187) £1-80
Parthenia In-Violata

or Mayden-Musicke for the Virginals and Bass Viol
Bound Cloth {P-6133a) £6°25

John Playford

Musick’s Recreation on the Viel, Lyra-way
Bound Boards (H-1682) £2-10

Robert Schumann

Album for the Young
Bound Boards (P-7010) £7-50

Retqil & Hire: 119-125 Wardour Street, London WiV 4DN
Head Office & Trade: 10-12 Baches Street, London N1 6DN
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