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A Note on the Cost of MusicPrinting in London in 1702
MICHAEL TILMOUTH

Although we know a certain amount about the cost of making manuscript copies ofmusic at the beginning of the eighteenth century from sources such as the Drury Lane Theatrereceipt book for 1713-16 (British Museum MS Egerton 2159), and have in Henry Playford's'Catalogue of the Last Thirty Years' Musick Books' of C. 1697 (BM Han. 5936, no. 145b)a useful guide to the prices paid for whole volumes of music in handwritten copies, similarinformation which would enable us to look closely at the economics of music publishing atthe time is more elusive. We know the sort of prices Walsh charged for his publications,but until more is known about the actual costs of music printing and engraving and thenumber of copies produced in an impression, the source of his financial success must remainlargely conjectural.In this connection some accounts brought to light some time ago by the late Miss GladysScott Thomsonl are of interest though so far they seem to have gone unnoticed. On hisreturn from the Grand Tour in 1700 Wriothesley, Second Duke of Bedford, became one ofLondon's most active patrons of music. He attached two Italian musicians to his household:Nicolo Francesco Haym the cellist, who became 'Master of the Chamber Musick' at South-ampton House, and the violinist Nicolo Cosimi. Both dedicated sets of sonatas to the Dukewho paid the cost of engraving and printing those by Cosimi. Middleton, the Duke'schamberlain, recorded the payments he made to Thomas Cross as follows:



Jul. Paid Mr Pennythorn for the use of the pressfor printing said music I I I  0
Is £ 2 0  12 0

The sonatas were advertised in the London Gazette of 5 November 1702 :'On Monday next will be Published Twelve Sonata's for a Violin and Bass: Composed by SigniorNicola Cosimi, and humbly dedicated to his Grace the Duke of Bedford. Curiously Engraven onCopper Plates. To be had at Mr Banister's in Brownlow-street in Drury Lane, and at Mr King'sin Villiers-street in York Buildings, at a Guinea a Book.'
An announcement in the Daily Courant of i December 1702 confirms that the work hadby then been published.The only recorded copy of this edition seems to be that in the library of the Royal Collegeof Music, London (XXIX.A.io (3)), which, probably because it lacks the title-page, is mis-attributed in BUCEM to the Amsterdam publisher, Estienne Roger. But there can be nodoubt that the RCM copy is of the edition referred to in the Duke of Bedford's accounts.The style of engraving is that of Cross and the music was printed from fifty-two plates.Roger did issue an edition (using a different number of plates) in 17042; the British Museumcopy (pressmark e.23) is an example of it.Thomas Cross advertised in about 1710 'that Gentlemen may have their Works fairlyEngraved, as cheap as Puncht & sooner '.3 The Cosimi sonatas provide an instance of thissort of private publication. Since there were fifty-two plates and each sheet before foldingwould receive the imprint of four plates, each copy would consist of thirteen sheets. As2,600 sheets were printed altogether, zoo copies must have constituted the impression.There are no records of further payments for printing and engraving the title-page anddedication. Since the music sheets were printed by 4 April and the dedication is datedLondra II z5 Maggio 1702 ' these pages were presumably engraved by Cross later than themusic itself, though of course for the title-page he may have used a pre-existing plate andsimply altered the inset. Clearly, taking into account the extra cost of these pages the wholebill can hardly have been much less than kz5 and may have been more if a rather elaboratetitle-page had to be specially engraved. So the zoo copies were produced at a cost of abouthalf-a-crown each.It is likely that a fair number of copies would be given away to musical (and unmusical)friends of the Duke of Bedford and to Cosimi's professional colleagues. Presumably Cosimihimself would reap the benefit of the sale of the remainder which, as we have seen, weredisposed of by Banister and King at a guinea a book (then k s. 6d.), though it may be thatmusic-sellers were already beginning to want the trade allowance of every seventh copycomplained of in 17814, and there would also be the small cost (about five shillings) of thetwo newspaper advertisements to defray. Nevertheless these copies must on sale have clearedproduction cost by about fifteen shillings each.Cosimi's sonatas are fairly typical of the sort of chamber music which formed a largepart of an eighteenth-century music publisher's output, and Cross's bill for engraving andprinting gives us at any rate a rough guide to the cost of these processes at the time. It maybe that his price for a piece of work whose quality would have to be a match for that of thepatron for whom it was executed would be on the high side—the Cosimi sonatas are, in asense, a ' prestige ' publication. Walsh's costs would no doubt be kept somewhat lower,though he would have other overheads to bear. He probably produced an impression of morethan zoo copies in the case of works for which there was a considerable demand, though hewould be limited in this respect by the tendency of copper plates to become worn rather

quickly. Clearly his edition of Corelli's Op. 5 issued in 1700 and selling at eight shillings wouldstill give him a comfortable profit margin even though it was less than half the price of thecomparable Cosimi sonatas. However, the reduction to half-a-crown of his later edition ofCorelli's Op. 5 with their Graces 'may now seem to represent a rather desperate bid to undercuthis rival, Daniel Wright.5
1 The Russells in Bloomsbury, 1669-1771, London, 1940. pp. 122 et seq.2 See Francois Lesure: Bibliographic des Editions Musicales publiees par Estienne Roger et Michel-Charles le One.Paris, 1969.3 C. Humphries and W. C. Smith: Music Publishing in the British Isles. London, 1954.4 /bid., P.33.5 W. C. Smith: A Bibliography of the Musical Vorks Published by John Valsh (1695-1720). London, 1948.P1D. 14, 151.

Music:National Provision and Activities in Libraries of Austria,France, Great Britain and the United States
ELIZABETH HART

Part I, National Collections
'Ii est bien evident que, des l'instant oü l'on reconnait la necessite d'un departement musicaldans une bibliotheque generale, c'est pour le doter non seulement de partitions, mais aussi biende tous les ouvrages qui ont fait de la musique leur object, d'une maniere directe et technique.'2The national music collection is in each country one part of the national general collectionand a first comparison may be drawn between the position of the music sections in relation tothe rest of the national library. 'Music' may refer to the whole subject, or more narrowly to aparticular kind of material. Ideally the former approach is the better, where the basic materials—music and music literature—can be gathered together in one place and under one administra-tion. In the Library of Congress music has indeed been treated in this way, the books on musichaving been transferred to the Music Division about 1902 so that a complete reference servicein the field of music could be maintained.3 The whole of the Library of Congress tends,however, rather more than is usual to departmentalisation by subject (e.g. the Air ResearchDivision, Slavic and East European Division). The more common European tradition is to takethe type of material—such as Printed Books, Music, Maps—as the character of division. A lateand radical reorganisation of the Departement de la Musique in the Bibliotheque Nationale,together with its removal in 1964 to another building a little distance from the main libraryput an end to the tradition for this particular collection. But in the Osterreichische National-bibliothek and the British Museum, music and its literature are split up. The physical separationof the two types of material does create a communication problem in the work of the staff, butis of no direct consequence to the user, since most of his requirements must be supplied fromclosed stacks.If the complete subject approach has not been possible in these two libraries, at least theOsterreichische Nationalbibliothek has recognised the status of music by the establishment of
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a music department on a par with other departments, and has also conceded that music ismusic whether printed or manuscript, arranging for all but the earliest and most valuable ofthe latter to be added to the music rather than to the manuscript collection. In the BritishMuseum, however, manuscripts are quite separate from printed music and preserved in theManuscript Department, apart from those which have found their way into the Music Room inspecial collections (the valuable Handel manuscripts in the Royal Music Library, for example).Moreover the music section is not a separately established department, but merely a 'Room'subordinated to the Department of Printed Books. Music is admittedly not the only materialto be submitted to this treatment: maps, for example, no less unlike 'Printed Books' thanmusic, are also subordinate to the same Department. The situation is, however, symptomaticof a past lack of active interest in music which has reflected the national attitude, as a briefglance at the collection's history will show.Until about 1840, music in the British Museum seems to have remained largely uncataloguedas a separate subject, which was ill-defined and had very uncertain beginnings. For little ofmusical interest was contained in the foundation collections such as those of Sloane andHarley—a different situation from Austria and France, where rich court library sources of thesixteenth century formed the basis of the collections in the Osterreichische Nationalbibliothekand the Bibliotheque Nationale.By the late 183os, the British Museum's holdings of printed music numbered some 40,000pieces, and musical scholars were clamouring in vain for them to be properly catalogued andmade available. It was not until the dynamic Panizzi was appointed Keeper of Printed Booksin 1837 that the printed music was brought together and its systematic cataloguing began.In that year Panizzi himself drew up the first set of rules4 in 1800. Thomas Oliphant, whohad been first engaged in 1841 to catalogue the music in the Department of Manuscripts(of which he completed a catalogue in 1842), continued to work on the printed music until1851. After he left, it seems that no effort was made to replace him with a whole-time speci-alist until 1885, when William Barclay Squire became the first of a continuous line of musiclibrarians. He began the preparation of annual accession parts of printed music, and ultimately,in 1912, produced his two-volume catalogue of all the Museum's pre-1800 music. Thusthe prestige of the printed collections was greatly raised, though its services did not attain thesame level. A little earlier, Augustus Hughes-Hughes had completed his three volumeCatalogue of Manuscript Music in the British Museum (1906-08).Long before Squire's time, music had gained its own working premises, in a room whichhad long served for readers and was vacated in 1857 when the present Reading Room wasbuilt. But neither then, nor later, was it found practicable to provide accommodation so thatthe music section could expand into a separate, self-contained unit.It would be an exaggeration to claim that early treatment of music in Austria and France,compared with that in Britain, was altogether beyond reproach, but on the whole a greaterappreciation of the subject can be detected. The appointment of Count Moriz Dietrichstein asPrefect (1826-1845) of the Hofbibliothek (as the Osterreichische Nationalbibliothek then was)marked the beginning of the Austrian music collection's separate existence; under his super-vision it was established between 1826 and 1829 at which time it also found an enthusiasticmentor in Anton Schmid, who realised the richness of its resources and catalogued it com-pletely—cataloguing which has been maintained ever since. Further administrative changesmade by Karabacek, another energetic director of the Hofbibliothek, who held office from1899 to 1917, established the music department in its present organisation as one of sevencollections of the library, and provided it with a reading room in 1903. It was finally able toconsolidate its position after the nationalisation of the library in 1918, in consequence of whichit moved into new and more spacious accommodation in the Friedrichshof in 1920.
4

•

The music collection of the Bibliotheque Nationale took shape even earlier, when in theearly eighteenth century the library came under the direction of an energetic reformer, theAbbe Bignon. Music was taken out of the Printed Books class and allotted a category of itsown. It appears to have languished in later years, most probably as a result of the 1789 Revolu-tion. The aristocratic associations of the Bibliotheque Nationale as an institution were regardedwith a certain amount of disfavour by the new society: this at least is suggested by the followingpassage'Pendant que l'homme de lettres et le savant placaient leurs ouvrages dans ces sanc-tuaires respectes par le temps . . . la gloire de musicien ne s'etayait que sur le faibleappui d'une tradition passagere. Ii etait reserve a la France d'elever un monumentdurable a la gloire de la musique et necessaire a ses progres.'5The 'monument durable' was the library of the newly established Conservatoire Nationale dela Musique. The situation arose whereby two national music collections tried, throughout thenineteenth century and for much of the twentieth, to exist and grow simultaneously, to theirmutual disadvantage. Paradoxically, however, this led to the present rationalised organisation,for the particularly unsatisfactory nature of the arrangement became more and more intolerable.All this contributed to the administrative union of these two collections (i.e. those of theConservatoire and the music section of the Bibliotheque Nationale) with the library of theOpera in 1935, as part of the general reorganisation of Paris libraries between 1926 and 1945.The music collections became established in principle in 1942 as the Department de la Musique,one of the ten departments of the 'Reunion des Bibliotheques Nationales de Paris', all of whichare supervised by a state organisation, the Direction des Bibliotheques de France. The threecollections remained physically separate until 1964, when they were all transferred to a newlybuilt annexe of the Bibliotheque Nationale.The history of the national music collection of the United States is different owing to themuch later emergence of the whole nation. The natural enthusiasm of a new nation and itsdesire to gain a position at least comparable to that of its European counterparts, coupled witha growing material prosperity, has enabled the development of the national library collections,including those of the Music Division, to be compressed into a much shorter time span.Although the foundations of the music collection in the Library of Congress were only laidin 1815, by the acquisition of Thomas Jefferson's library, which included some volumes ofmusic, yet by 1897 a move to new premises stimulated the creation of a separate unit toadminister the already substantial collections. From 1899 (contemporaneously with Karabacekin Austria) the new Librarian of Congress, Herbert Putnam, initiated a programme of intensivedevelopment, particularly in certain areas of which music was one, and which raised thecollections to their present high level. At the same time, he thoroughly reorganised theadministration, under the vigorous direction of 0. G. Sonneck, and music was finally estab-lished as a service division of the Reference Department.Is it possible to predict, from the above resume of the development of national musiccollections in Austria, France and the United States, the emancipation of the British nationalmusic collection, and the mode of achievement? The main developments in the other threehave been caused by various factors—in France, the existence of particularly unsatisfactoryconditions which could only be remedied by fundamental reorganisation; in Austria, a gradualscholarly growth, and in the United States, a more rapid growth arising from the uniqueposition of the country. Austria and the United States have in common the fact that particulargrowth periods in both libraries were the result of the reforming influence of energetic librarypersonalities, and the availability, immediately before or afterwards, of extra accommodation.Particularly difficult conditions prevail at present in the British Museum. But as legislationis being prepared to separate its library departments from the Museum proper, and plans for a
5



new library building are being prepared, the needs of a more fully integrated music divisionmay expect to be taken into account.

1 Abridged and revised from an essay submitted in 1967 at the North Western Polytechnic for the post-graduateProfessional Examination of the Library Association.
2 Lesure, F. Musique et musieologie dans les bibliothiques parisiennes. Bulletin des Bibliotheques de France 3(4). (April1958), pp. 259-269.
3 Library of Congress: Music Division. Washington, D.C., Library of Congress, 1950. Departmental and divi-sional manuals no. 16.
4 See Panizzi and Music Collections of the British Museum,' by C. B. Oldman, in Music, Libraries and Instruments,Hinrichsen's Eleventh Music Book, 1961, pp. 62-68.
5 Les Nouveaux Locaux de Departement de la Musique de la Bibliotheque Nationale. Bulletin des Bibliotheques deFrance 9(8), (August 1964), PP. 323-332.
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DICKENS, CharlesCUDWORTH, CHARLES. Dickens and music. MT vol.in no. 1528. June, pp. 588-590.
DONIZETTI, Gaetano
BARKER, FRANK GRANVILLE. Bel canto Gloriana.[On "Roberto Devereux"]. MMu vol. 18 no. 8.April, p. 29.
ELECTRONIC MUSICGREEN, LESLIE. Concrete mixer. M vol. 4 no. I, PP.16, 17.
ELGAR, Sir EdwardDALE, S. A great masterpiece: Elgar's cello concerto.S vol. 8o no. 957. Jam, PP. 409, 411, 413.
SAMS, ERIC. Elgar's cipher letter to Dorabella. MTvol. III no. 1524. Feb., pp. 151-154.
sAms, ERIC. Variations on an original theme (Enigma).MT vol. III no. 1525. March, pp. 258-262.
FAURE, GabrielNORTHCOTT, BAYAN. Faurk our contemporary. MMuvol. 18 no. 8. April, pp. 32-36.
FERRABOSCO, AlfonsoALToN, EDWIN H. The inspired works of FerraboscoII. RMM vol. 3 no. 6. June, p. 2x8.
FESTIVALSAGER, LAURENCE. Competitive festivals. What of thefuture? M vol. 3 no. 6. Feb., pp. 15, 16.
FIELD, JohnBRANSON, DAVID. John Field and Chopin. M vol. 4no. 2, pp. 12-15.
FILMS
HEDGES, CHARLES. Music on film. MTe vol. 49 no. Z.Feb., pp. II, 12, 14.

FOLK MUSICBARTRAM, CHRIS. English country fiddle: a personalview. EDS vol. 32 no. 2. Summer, pp. 55, 56.
CASSIE, BILL. The Caisley family. EDS vol. 32 no. I.Spring, pp. 14, 15.
CLISSOLD, IVOR, FRANK PURSLOW, JOHN R. BALDWIN.Alfred Williams and the folk songs of the UpperThames: a symposium. FMJ vol. I no. 5. 1969,PP. 293-349.
HANDLE, JOHNNY. What's so special about Northum-berland? EDS vol. 32 no. 1. Spring, pp. 7-10.
WALES, TONY. Folk music by post. The collecting offolk subjects on picture post cards. EDS vol. 32 no. z.Summer, pp. 52, 53, 56.
WILSON, MARY. Traditional singing games. M vol. 4no. 2, pp. 4-7.
FRANKEL, BenjaminKELLER, HANS. Frankel and the symphony. MT vol.III no. 1524. Feb., pp. 144-147.
FUGUEEDWARDS, OWAIN. The chiefest flower in figuratedescant: an eighteenth century view of fugue. MRvol. 31 no. 2. May, pp. 124-122.
GARDINER, WilliamWILSHERE, JONATHAN. William Gardiner of Leicester(1770-1853). MO vol. 93 no. um March, pp. 300-302.
GEMINIANI, Francesco
DONINGTON, ROBERT. Gernifliarli and the gremlins.ML vol. 5, no. 2. April, pp. 150-155.
GERHARD, RobertoKAY, NORMAN. Late harvest. A tribute to RobertoGerhard (1896-1970). MMu vol. 18 no. 7. March,PP. 44, 71•
GERMANYWARD JONES, PETER. The concerto at Mannheim,C.1740-1780. PRMA vol. 96. 2969/70, pp. 129-136.
GIORDANO, UmbertoKLEIN, JOHN w. A plea for "Andrea Chenier". Opvol. 21 no. 2. Feb., pp. 108-114.
GODOWSKY, LeopoldMILLER, DOUGLAS. The Godowsky centenary (bornFebruary 13th, 1870). MO vol. 93 no. mo. March,pp. 302, 303, 305.

GRAINGER, PercyORGA, AYES. Percy Grainger 1882-1921. MMu vol.18 no. 7. March, pp. 28'32, 34, 36, 70.
PEARS, PETER. A note on Percy Grainger. MT vol.III no. 1525. March, pp. 267, 268.
GREAT BRITAINANON. Opera and ballet in the U.K. MO vol. 93 no.1108. Jan., pp. i8o, 181.
ANON. The arts in the regions. MO vol. 93 no. 1109.Feb., pp. 237, 238-vol. 93 no. jib. March, pp.293-295-
DART, THURSTON. Two English musicians at Heidel-berg in 1613. MT vol. III no. 1523. Jan., pp. 29, 31,32.
THOMAS, A. F. LEIGHTON. A forerunner of the Guild[for the Promotion of Welsh Music]. WM vol. 3 no.6. Spring, pp. 18-26.
WARREN, RAYMOND. A musician in Ulster. Co no. 34.Winter, pp. 31-33.
GREENHOUSE ALLT, Wilfrid
FOGGIN, MYERS, JAMES GADDARN et al. Dr GreenhouseAlit. TCM no. 13. May, pp. 6, 7.
GROUND-BASSMCGUINNESS, ROSAMUND. The ground-bass in theEnglish court ode. ML vol. 51 no. 2. April, pp.118-140.
GUADAGNINI, G. B.ANON. The "Salabue" Guadagnini.960. April, PP. 542, 543.

HAYDN, JosephLANDON, H. C. ROBBINS. A Haydn jewel recovered.["La fedelta premiata"]. Op vol. 21 no. 6. June, pp.499-505-
HEDLEY, ArthurHARASOWSKI, ADAM. Arthur Hedley, 2905-69. Atribute to England's Chopin expert. MMu vol. 18no. 7. March, pp. 24-27, 70.
HEGER, RobertCARNER, MOSCO. Franz Schalk and Robert Heger.RS no. 38. April, pp. 601-604.
HENZE, Hans WernerYOUNG, DOUGLAS. The music of Hans Werner Henze.RCM vol. 66 no. 2. Slimmer, pp. 55-58.
HISLOP, JosephEVES, GRENVILLE. Joseph Hislop. RS no. 38. April,pp. 606-614.
HINDEMITH, PaulCRICHTON, RONALD. The first "Cardillac". Op vol.21 no. 3. March, pp. 193-197.
KEMP, IAN. Hindemith's "Cardillac". MT vol. inno. 4525. March, pp. 268, 269, 271.
HOLST, GustavBOULT, SIR ADRIAN. Interpreting "The Planets".MT vol. xi' no. 1525. March, pp. 263, 264.

S vol. 8o no. HOPKINS, AntonySUTTON, WADHAM. Antony Hopkins: sonata in Dminor [for piano]. MTe vol. 49 no. 5. May, pp. 17,GUITARABLoNiz, MIGUEL. Rational guitar technique. GNno. 107. Jan./March, pp. 15-18-no. 108. April/June,PP. 14-17.
HAMILTON, lainGRIER, CHRISTOPHER. Composing and teaching in theStates. MMu vol. 18 no. 6. Feb., p. 30.
HANDEL, George FridericSMITH, WILLIAM C. The 2754 revival of Handel's"Admeto". ML vol. 51 no. 2. April, pp. 141-149.
HARPRIMMER, JOAN. The unromantic harp. MMu vol. 18no. 8. April, pp. 42, 74.
HARPSICHORDTHOMAS, MICHAEL. Making a harpsichord. MMuvol. 18 no. 6. Feb., pp. 35, 36, 72.

36.
HOROVITZ, JosephBRADBURY, ERNEST. Joseph Horovitz: a survey. MTvol. III no. I5z6. April, pp. 383-385.
INDIAMAYER, JOHN. Indo-jazz fusions. Co no. 34. Winter,PP. 5-9,
INSTRUMENTSANON. The Zillah and Ronald Castle collection ofearly and unusual musical instruments. RMM vol. 3no. 5. March, pp. 162, 163-Zillah Castle: Musicallink with Captain Cook. vol. 3 no. 6. June, p. 198.
ArronsoN, JAY. Music by the million. [On theproduction of musical instruments in the Far East].ME vol. 34 no. 341. Jan./Feb., pp. 30, 31.
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REMNANT, MARY. Rebec, fiddle and crowd in England:some further observations. PRMA vol. 96. 1969/70,PP. 149, 150.
WELLS, ELIZABETH. The opening of the museum ofhistorical instruments [Royal College of Music]. RCMvol. 66 no. 2. Summer, PP. 46-48.
JADLOWKER, HermannFRANKENSTEIN, ALFRED: Hermann Jadlowker. RCvol. 19 nos. I and 2. March, pp. 5-ix.
KAUFMAN, TOM AND DENNIS BREWER. HermannJadlowker, discography. RC vol. 19 nos. i and 2.March, pp. 11-32.
JAEGER, August JohannesHOWES, FRANK. Nimrod on Strauss. MT vol. III no.1528. June, pp. 590, 591.
JENKINS, JohnASHBEE, ANDREW. The four-part consort music ofJohn Jenkins. PRMA vol. 96. 1969/70, pp. 29-42.
JONES, GwynethLOVELAND, KENNETH. Gwyneth Jones. Op vol. 21no. 2. Feb., pp. Ioo-ioz, 104-106.
KEYBOARD INSTRUMENTSsruBINGroN, H. Black or white? [Keyboards]. MOvol. 93 no. 1113. June, pp. 487, 489, 491•
KODALY, ZoltanBuirrcH, MERVYN. Kodaly and the concept of musiceducation. WM vol. 3 no. 6. Spring, pp. 30, 31.
WINTERS, GEOFFREY. The Kodaly concept of musiceducation. T no. 92. Spring, pp. 15-19.
LEKEU, GuillaumeDAVIES, LAURENCE. Guillaume Lekeu, 1870-94. MMuvol. 18 no. 6. Feb., pp. 20-22, 69.
LEON CAVALLO, RuggieroKLEIN, JOHN W. The other "Boheme". MT vol. IIIno. 1527. May, pp. 497-499.
LEVERIDGE, RichardBALDWIN, OLIVE AND THELMA WILSON. RichardLeveridge, 1670-1758. I: Purcell and the dramaticoperas. MT vol. iii no. 1528. June, pp. 592-594.
LOCKE, MatthewFIELD, CHRISTOPHER D. S. Matthew Locke and theconsort suite. ML vol. 51 no. 1. Jan., pp. 15-25.
LUTYENS, ElisabethHUGHES, ERIC AND SYLVIA JUNGE. Recorded music byElisabeth Lutyens. RS no. 38. April, pp. 599, 600.

LUTYENS, ELISABETH. Composer's anthology. RS no.38. April, pp. 596-598.
MACKERRAS, CharlesROSENTHAL, HAROLD. Charles Mackerras. Op VOI.21 no. 4. April, pp. 291-296.
MAHLER, GustavMITCHELL, DONALD. Mahler's Waldmarchen. Theunpublished first part of "Das klagende Lied". MTvol. I I I no. 1526. April, pp. 375, 376, 378, 379.
MAW, NicholasNORTHCOTT, BAYAN. Nicholas Maw. MMu vol. 18.no. 9. May, pp. 34-36, 38, 82.
WALSH, STEPHEN. Nicholas Maw's new opera ["TheRising of the Moon"]. T no. 92. Spring, pp. 2-15.
MECHANICAL INSTRUMENTSREANEY, ALGERNON. The Tower orchestrion. MOvol. 93 no. mo. March, pp. 321, 323.
MORRIS SON, LouisHAESEN, FRANCK. Louis Morrisson. RC vol. 19 nos3 and 4. June, pp. 53-76.
MOSCHELES, IgnazROCHE, JEREMY. Igtlaz Moscheles, 1794-1870. MTvol. III no. .1525. March, pp. 264-266.
MOZART, LeopoldAPPS, HOWARD LLEWELLYN. Leopold Mozart and his"Violinschule". S vol. 8o no. 959. March, pp. 51 1,513, 515.
MOZART, Wolfgang AmadeusBROPHY, BRIGID. "Figaro" and the limitations ofmusic. ML vol. 51 no. I. Jan., pp. 26-36.
COBIN, MARIAN W. Aspects of stylistic evolution intwo Mozart concertos: K.27i and K.482. MR vol.31 no. 1. Feb., pp. 1-20.
HARMON, THOMAS. The performance of Mozart'schurch sonatas. ML vol. 51 no. 1. Jan., pp. 51-6o.
WILLIAMSON, AUDREY. Who was Sarastro ? Op vol.21 no. 4. April, pp. 297-305.
MUSICBENNETT, RICHARD RODNEY, DON BANKS AND DAVIDATHERTON discuss with Tom Sutcliffe: The ThirdStream [a synthesis of jazz and straight elements].MMu vol. 18 no. 10. June, pp. 34-36.
FAGAN, KEITH. The music of today. MO vol. 93 no.mo. March, pp. 305, 307.

GOUGH-COOPER, HENRY. The idea of aesthetic incontemporary music. M vol. 4 no. 1, pp. 9, 10.
GUY, BARRY. The dilemma that is ours. GSM no. 3.Feb., pp. 23, 24.
KELLER, 11ANS. The contemporary problem. T no.91. Winter 1969-70, pp. 34-36.
KELLER, HANS. Truth and music. MMu vol. 18 no. 5.Jan., pp. 18-20-vol. 18 no. 8. April, pp. 21-23, 74-vol. 18 no. 9. May, pp. 21, 82-vol. 18 no. 10. June,pp. 19, 20.
ROCIILITZ, JOHANN FRIEDRICH. Truth and music,AD 1799. Translated from the Allgemeine Musi-kalische Zeitung May 1799, by Henry Pleasants.MMu vol. 18 no. 6. Feb., pp. 26, 27.
SWANWICK, KEITH. Some modern myths about music.MTe vol. 49 no. 6. June, pp. 19, 20.
MUSICALBROOK, A. J. The origin of the musical. M vol. 4DO. 2, pp. 20, 21.
MUSICOLOGYRICHARDS, DENBY. Many's the slip. Questions on thereliability of printed scores. MMu vol. 18 no. 8.April, pp. 45, 48.
TALBOT, MICHAEL. The character of musical editing.MT vol. III no. 1528. June, pp. 599, 600.
NEWSON, GeorgeNEWSON, GEORGE. Twenty-seven days. [On a newcommission for the London Symphony Orchestra].MMu vol. 18 no. Io, June, p. 26.
OBOEKERSHAW, DOUGLAS. The case for a Boehm-systemoboe. M vol. 3 no. 6. Feb., pp. 17-20.
O'MARA, JosephPOTTERTON, ROBERT AND E. O'MARA CARTON. JosephO'Mara. RC vol. 19 nos. I and 2. March, pp. 33-42.
ONDES MARTENOTMORTON, JOHN. Instruments: The ondes Martenot.MMu vol. 18 no. lo. June, pp. 30, 31, 57.
OPERACURL, JAMES STEVENS. Decadence in four twentieth-century operas. MR vol. 31 no. 2. May, pp. 158-162.
DONINGTON, ROBERT. The robustness of early opera.Op vol. 21 no. i. Jan., pp. 16-22.

FELSENSTEIN, WALTER. The road to improvement_Op vol. 21 no. 1. Jan., pp. 8-15.
GREENHALGH, JOHN. Music theatre in the sixties.MMu vol. i8 no. 5. Jan., pp. 44, 45.
JACOBS, ARTHUR. Bolshoi 1960-1970: some reflections.Op vol. 21 no. 3. March, pp. 207-211.
MANTON, STEPHEN. The British Intimate OperaCompany. RCM vol. 66 no. 1. Easter, pp. 13-15.
SENIOR, EVAN. Messing about with opera. GSM no.3. Feb., pp. 14-16.
ORCHESTRASMILLER, JOHN D. The Cumberland SymphonyOrchestra. S vol. 8o no. 959. March, pp. 503, 505.
Purrs, JOSEPH E. The Radio Symphony Orchestra ofBerlin. S vol. 8o no. 958. Feb., PP. 449, 451, 453.
Porrs, JOSEPH E. The Bavarian Radio SymphonyOrchestra. S vol. 8o no. 960. April, PP. 545, 547, 549-
Porrs, JOSEPH E. The Crystal Palace Orchestra. S vol.81 no. 961. May, pp. 9, II, 13.
Parrs, JOSEPH E. The Baltimore Symphony Orchestra.S vol. 81 no. 962. June, pp. 57, 59, 61.
ORGANANON. The modern small organ. CM vol. 3 no. 3.June, pp. 12, 13.
CHURCHER, B. G. Some research on organ tone. 0vol. 49 no. 195. Jan., pp. 122-144.
I4URFORD, PETER. The English organ-renaissance orface-lift? MT vol. III no. 1523. Jan., pp. 84-86.
MARIGOLD, W. G. An episode in the early developmentof the organ pedal. MO vol. 93 no. 1109. Feb.,pp. 261, 263.
row, ALISTAIR D. R. The electronic organ in church.MO vol. 93 no. 1108. Jan., p. 205.
sumNER, w. L. The apollonicon-what was it? MOvol. 93 no. 1112. May, pp. 431, 433.
WIDDICOMBE, GILLIAN. The organ world of the sixties.MMu vol. 18 no. 5. Jan., pp. 30, 72.
ORGAN, particularBEECF1EY, GWILYM. The organs in the chapel ofEmanuel School, London. MO vol. 93 no. Ho8.Jan., pp. 207, 209.
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LAWSON, PETER. Shostakovich's second symphony.
T no. 91. Winter 1969-70, pp. 14-17.
OTTAWA?, HUGH. Shostakovich's "Fascist" theme.
MT vol. III no. 1525. March, pp. 274.

SINGING
HAYES, KENNETH A. On the clear singing of words.
MTe vol. 49 no. I. Jan., pp. 17, 23.

SPOHR, Louis
POWELL, MAURICE. New appraisement of Spohr.
vol. 4 no. I, pp. 6-8.

STAMPS
"pHILATicus". Stamps of musical interest. MO vol.
93 no. 1108. Jan., p. zor.

STEFFANI, Agostino
TIMMS, COLIN. Revision in Steffani's chamber duets.
PRMA vol. 96. 1969/70, pp. 119-128.

STOCKHAUSEN, Karlheinz
KAY, NORMAN. Stockhausen's electronics.
18 no. 8. April, p. 28.

MMu vol.
SMALLEY, ROGER. Stockhausen and development.
MT vol. i i i  no. 1526. April, pp. 379-381.

STRAUSS, Richard
DAVIES, LAURENCE. Strauss, Hofmannsthal and their
operas. M  vol. 4 no. 2, pp. 22-26.
HOWES, FRANK. Nimrod on Strauss. MT vol. i i i
no. 1528. June, pp. 590, 591.
JEFFERSON, ALAN. Strauss and another "shadow"
["Des Esels Schatten"]. Op vol. 21 no. 5. May,
pp. 401, 402.
JONES, ROBERT. The authenticity of the alleged
Strauss-accompanied Tauber records. RC vol. 19
nos. 3 and 4. June, pp. 76-81.
MANN, WILLIAM. The Donkey's Shadow. A n
introduction to Strauss's posthumous Singspiel. MT
vol. III no. 1527. May, pp. 484-486.

STRAVINSKY, Igor
GOODWIN, NOEL. Genesis of the Rite. MMu vol. 18
no. 9. May, pp. 26-28.
SMALLEY, ROGER. The sketchbook of the Rite of
Spring. T  no. 91. Winter 1969-70, pp. 2-13.

TALLIS, Thomas
DOE, PAUL. Tallis's "Spem in alium" and the Eliza-
bethan respond-motet. ML vol. 51 no. 1. Jan., pp.
1-14.

TAUBER, Richard
DENNIS, J. Richard Tauber, addenda and dating. RC
vol. 19 nos. 3 and 4. June, pp. 8I-85.
JONES, ROBERT. The authenticity of the alleged
Strauss-accompanied Tauber records. RC vol. 19
nos. 3 and 4. June, pp. 76-81.

TEACHING
ADDISON, RICHARD. Listen, look, learn. MTe vol.
49 no. T. Jan., p. 4 9  no. 3. March, p. 12-
vol. 49 no. 4. April, p. 17-vol. 49 no. 5. May,
p. 27-vol. 49 no. 6. June, p• 14.
APPLEBAUM, SAMUEL. A conceptual approach to violin
teaching. S vol. 8o no. 960. April, PP. 549, 551, 553,
555-
ATKINSON, NEVILLE. Some thoughts on conducting.
MTe vol. 49 no. 3. March, p. 19.
BARTLETT, ALAN G. Why not an institute of early
music? RMM vol. 3 no. 5. March 1970, pp. 177, 179.
CHATICERLEY, ALBERT. IS it time we stopped teaching
the piano? MTe vol. 49 no. I. Jan., p. 21.
CLEALL, CHARLES. Blood out of a stone. MTe vol.
49 no. 6. June, pp. 13, 14.
DAVIS-BROWN, EILEEN. Scales and finger patterns
[on the violin]. S vol. 81 no. 962. June, pp. 83, 85.
DINN, FREDA. Recorder playing in school and out of
school. MTe vol. 49 no. 6. June, pp. ii, 12.
EPPS, DAVID. The music teacher. . . with knobs on.
ME vol. 34 no. 34 no. 341. Jan./Feb., p. 25.

GAVALL, JOHN. Learning to play a musical instrument.
M vol. 3 no. 6. Feb., pp. 8-10.

GOMPERS, GORDON E. The tape recorder as an aid to
practice. M  vol. 3 no. 6. Feb., pp. 32-34.

GRINDEA, CAROLA. We make musk. M  vol. 4 no. 2,
pp. 18-zo.

HOSIER, JOHN. Making a musical. ME vol. 34 no.
343. May/June, Pp. 143, 144.

JORDAN, RoYLAND. The private musk practice. What
future? MTe vol. 49 no. I. Jan., p. 29.

KENNY, BRIAN. Malory Opera Band is alive. ME vol.
34 110. 343. May/June, pp. 144, 145.
LEECH, HILARY. String technique for adult beginners.
S vol. 8o no. 960. April, PP. 564, 567, 569, 571.

LOVELL, EILEEN. Do you still think so? [Teaching
the piano]. MTe vol. 49 no. 6. June, p. 21.

MCGRADY, RICHARD. Early medieval music in the
classroom. ME vol. 34 no. 345. Jan./Feb., pp. 18, 19.

MEREDITH, JAMES. Curtain-up in Queensland. Co
110. 34. Winter, pp. 23-25.

REDWOOD, CHRISTOPHER. Forming a school orchestra.
MTe vol. 49 no. 1. Jan., pp. 19, 2I -V01. 49 r10. 2.
Feb-, PP. 33, 35.
ROGERS, MARJORIE. The use of classroom techniques
in private piano lessons. MTe vol. 49 no. 5. May,
pp. 15, 16.

SARGENT, BRIAN. Medieval music for schools. ME
vol. 34 no. 341. Jan./Feb., p. 17-vol. 34 no. 342.
March/April, pp. 73-75-vol. 34 no. 343. May/ June,
PP. 146-148.

SONGER, SUSAN. A  Cornish approach. ME vol. 34
no. 342. March/April, p. 89.

STANDEN, JOHN. Music in nineteenth century history
project work. MTe vol. 49 no. 6. June, p. 29.

TAYLOR, SAM. The musical development of children
aged seven to eleven. RMM vol. 3 no. 6. June,
pp. 211, 212.

WATERS, LINDA. Piano players or musicians? MTe
vol. 49 no. 5. May, pp. 21, 36.

WERSEN, LOUIS G. The challenge of change. MTe
vol. 49 no. 1. Jan., pp. 14, 16-vol. 49 no. 2. Feb.,
P. 37.
WINTERS, GEOFFREY. Music in the hall. MTe vol. 49
no. 4. April, pp. 13, 14.

TELEVISION
ARMSTRONG, DAVID. HOW to win contracts and
influence directors. Co no. 34. Winter, pp. 33-35.

TESTORE, Carlo Giuseppe
ANON. Carlo Giuseppe Testore. S vol. 80 110. 958.
Feb., pp. 446, 447.

THERAPY
musKATEvc, LEO C. More about music therapy. MTe
vol. 49 no. 4. April, p. 15.

TOURNEMIRE, Charles
BEECHEY, GWILYM. Charles Tournemire, 1870-5939.
MT vol. III no. 1527. May, pp. 543-545.

VERDI, Giuseppe
ROSENTHAL, HAROLD. Opera on the gramophone:
Verdi's "Falstaff". Op vol. 21 no. 5. May, pp. 384-
394.

VIERNE, Louis
APRAHAMIAN, FELIX. Louis Vierne, 1870-1937. MT
vol. isi no. 1526. April, pp. 430-432.

BEECHEY, GWILYM. The organ music of Louis Vierne
(1870-1937), part I. 0  vol. 49 HO. 196. April, pp.
184-189.

VIOLIN
HELLEBRANDT, F. A. Role of the thumb in the new
approach to violin playing. S vol. 8o no. 957. Jan.,
PP. 421, 423, 425, 427, 429, 431.

HELLEBRANDT, F. A. The role of the mind in the new
approach to violin playing. S vol. 8o no. 958. Feb.,
PP. 473, 475, 477, 479.

LEWIN, ROBERT. The zoth century violin. S vol. 8o
no. 957. Jan., pp. 401, 403, 405, 435.

LEWIN, ROBERT. Buyers and sellers. S  vol. 8o no.
959. March, pp. 497, 499, 501, 503.

LEWIN, ROBERT. Tricks of the trade. S vol. 8o no.
960. April, pp. 555, 557, 559, 561, 563, 564.

ROLLAND, PAUL. Arm balance. A  critical clement of
efficient bow and vibrato technique. S vol. 81 110. 961.
May, pp. 25, 27, 29, 31-vol. 8s no. 962. June, pp.
63, 65, 67.

VIOLONCELLO
SHEPPARD, LESLIE. A new concept in cello construc-
tion. S vol. 81 no. 961. May, pp. 15, 17, 19.

STANFIELD, M. B. The application of cello technique.
S vol. 8o no. 959. March, pp. 507, 509-vol. 81 no.
961. May, pp. 19, 21, 23.

WAART, Edo de
CRIER, CHRISTOPHER. Edo de ‘,Vaart. MMu vol. 18
no. io. June, p. 28.

WAGNER, Richard
ALDVOGEL, W. The story of Bayreuth. M vol. 3 no. 6.Feb., pp. 12-54.
WEBER, Carl Maria von
SUTTON, WADHAM. Weber and the clarinet. MO vol.
93 no. I liz. May, pp. 413, 415.
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THE SOUSA BAND. A discography. Compiled by James R. Smart. pp. 123. (Library of Congress,Washington, 1970).
This discography has been prepared by the Recorded Sound Section of the Music Division of the Libraryof Congress, using primarily its own collection of recordings and catalogues, but also acknowledging thehelp of individuals. It aims 'to present in one source the recording history of the Sousa Band'. (Preface).It does not attempt to evaluate performances or recordings.
The work is divided initially into the two categories of cylinder and disc recordings. Within each, thesubdivision is by individual company, arranged chronologically according to the date upon which the Bandfirst recorded for it. Under each company is given an account of the Band's recording activity (together withany relevant background information), followed by a list of the recordings, arranged alphabetically by title.The information given about each recording varies according to the amount of data available. Therefore someare listed by little more than title while others have rather vague identification (e.g. Chopin: Trak). Thegreater number of entries, however, give title, composer, place and date of recording, soloists (if any), conductor,size of record, matrix number, take number, and American catalogue numbers. Each title is serially numberedto facilitate indexing. A list of recordings by the U.S. Marine Band while under Sousa's leadership is given,followed by details of two recordings he made with the Band of the Philadelphia Rapid Transit Company in1926. Three indexes cover soloists, composers and conductors.
In a discography of this kind the title approach is of the utmost importance. A title index, however, isomitted, because it' would constitute a volume in itself' (Preface). Thus to find a particular title it is necessaryto search the recordings listed for each company. In practice this works well enough, for the greater part ofthe Sousa Band recordings were made for the Victor Company, and can be found listed alphabetically by titleunder that heading. But the cross-referencing seems to be rather amateurish. It would appear that the principle•of entering a recording of an excerpt under the title of the parent work, with a reference from the title of theexcerpt, has been adopted. This is reasonable enough, but there is little consistency in the application of theprinciple. For example, under the title Maidens three are the movements Coquette, Summer girl and Dancing girl.The second and third of these titles have a reference, but the first has not. Similarly, Sousa's Looking upwardhas three movements: By the light of the Polar Star, Under the Southern Cross and Mars and Venus. There are noreferences from any of these titles, but the following curious reference does appear: Under the Polar Star: seeLooking upward: By the light of the Polar Star. There are other instances of this type of thing, but these examplesshould be sufficiently indicative. Furthermore, a few alternative titles are not referenced. For example, themarch Pride of the Wolverines is sometimes known as Wolverine March, the latter title in fact being used by EnglishH.M.V. catalogues and pressings of the Band's recording (H.M.V. B. 2869). But no reference from Wolverineis given in the discography. And to make the entry Patriotic Song of Wales: Men of Harlech without a referencefrom Men of Harlech is distinctly unhelpful. While the poor referencing does not invalidate the title approach,it can often make a longer search necessary.
An appendix lists the Victor recordings (but not those of other companies) chronologically. Unfortunatelythere are many discrepancies between this and the alphabetical title list. For example, the Stradella Overtureis listed in the latter as having been recorded on 23 October 2904, while the chronological list gives 23 December1904. Under the session of 9 September 2905 the Hallelujah Chorus is indicated as a twelve inch record: thealphabetical list gives ten inch. Some takes are omitted in the chronological list. There are other discrepanciestoo numerous to mention here, but these examples show the need for caution in use: it is best to check onelist against the other.
The decision to omit English catalogue numbers will be regretted by English users, for early Gramophone.Company catalogues listing these numbers are not usually readily available.
The body of the work is preceded by a most interesting essay on Sousa and the Phonograph, which showsquite clearly why he conducted so few of the Band's recordings (contrary to what some Victor catalogues wouldlead us to expect). An introduction stresses the importance of the recordings, not only for their authenticity,but also for their value to the social historian and gramophone historian.
This discography certainly fulfils its purpose. The general arrangement is sound and the indexes aresatisfactory. Type, paper and layout are good. Subject to my reservations about the referencing,the work is easy to use. Much research has evidently gone into its compilation, but one feels that once thisresearch had been completed the Library of Congress was anxious to publish the work as quickly as possible,which would doubtless explain some of the shortcomings. In spite of my criticisms, however, this discographyis obviously going to be very useful to sound archivists, band enthusiasts, record collectors and others.

RICHARD J. BROWNE

NOTES & NEWS by Michael Short
On Thursday 29 October the Branch Committee met at Blackwell's music shop in Oxford, after which there wasa general meeting in which members were able to inspect this remarkable new building. Mr F. J. Dymond,at whose invitation the visit had taken place, gave an introductory talk and showed members round the premiseswhich were still in a state of feverish preparation for the official opening the following week, and we are gratefulto the staff of the shop for putting up with us while they were trying to put things in order. The stock is verycomprehensive, including music books, scores, secondhand material and gramophone records, and anyone withan interest in music and/or architecture should not miss it when visiting Oxford. Afterwards the party wentto the Bodleian Library where Mr P. A. Ward Jones gave a talk on the work of the music department andconducted members round a special exhibition of some of the library's treasures. On 22 December a meetingwas held at the British Museum to view the Beethoven Bicentenary Exhibition. Mr A. Hyatt King gave anintroductory talk and showed members round the exhibition which was very well produced and had the addedattraction of being free of entrance charge—a welcome feature these days.
Some items of news from Westminster City Libraries: Graham Parlett, an ex-member of the Central MusicLibrary staff, has compiled what is thought to be the most complete list hitherto of works by Arnold Bax. Itis arranged in two sections, classified and chronological (including unpublished and incomplete works) and isavailable for consultation at the C.M.L. Westminster have recently produced a union list of periodicals in theirstock which includes a classified index and details of locations. Although the list covers periodicals devoted toa wide range of subjects, it includes full information on holdings of music periodicals and will be of interest tomusic librarians. It can be obtained from the Administration Division, Marylebone Road Library, LondonN.W.2. at a cost of Lx. Congratulations are due to Harry Currall, Head of Westminster's Music Division, onbeing elected Chairman of the Sound Recordings Group of the Library Association for the next two years.Another feather in his cap is the recent publication of the second edition of Gramophone Record Libraries: theirorganisation and practice, which he has edited on behalf of the U.K. Branch of I.A.M.L. The book is a symposiumof articles contributed by nineteen well-known personalities in the gramophone record library world and isconsiderably enlarged from the first edition of 1963. It is published by Crosby Lockwood at L2.50.
I would like to make an appeal for information to be included on this page in future issues. News of appoint-ments, publications, important accessions and other items of interest would be most useful and would enableBRIO to fulfil its function as a forum of music library news and information. At the risk of being immodestI am contributing to this by mentioning a recent publication of my own library. It is a handlist entitled EnglishFolk Music, covering books, scores and gramophone records, and can be obtained free of charge by sending astamped addressed envelope (size 7" x 9") to the Music Librarian, Lambeth Central Library, Brixton Oval,London S.W.2. Any items for future editions of 'Notes and News' should be sent to mc at the same address.
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