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Music:

National Provision and Activities in Libraries of Austria,
France, Great Britain and the United States Part 2

ELIZABETH HART

HOLDINGS

The national collections of all four countries are among the finest in the world. In Austria,
France and Great Britain this is the natural result of continuous collecting over several cen-
tuties, by legal deposit, purchase, gift, and exchange, in three nations with a long cultural
history. The United States has not had the advantage of such a tradition, and the fact that
the music holdings of the Library of Congtess rival and in some fields surpass those of its
European counterparts is therefore all the more remarkable.

This has mainly been achieved, in contrast to the other three libraties, by the relatively
shott butst of activity in the eatly twentieth century (alteady mentioned) which has been well
maintained since. The collecting was not only enthusiastic, but also well organized, because
the new chief of the division, Oscat Sonneck, compiled systematic purchase lists of what he
felt the library ought to contain. Effort was concentrated in particular on those areas in which
the library already possessed items of note: so it was possible to build up several outstanding
collections such as eatly books on music, opera scores and libretti, and full scores. In medieval
music, however, the Library of Congress is understandably still weak, in contrast to the rich-
ness of the Austrian and French collections due to their eatly foundation: indeed, the Biblio-
théque Nationale has some of the most valuable medieval material in the wozrld.

Further compatison of holdings would reveal little beyond the fact that the various
strengths and weaknesses within them have occurted mainly by chance. Of more interest is the
varying extent to which collections of national significance have been absorbed into the
national library. The size of the United States demands a wide spread of resources (the New
York Public Library is another which has a vety extensive music collection), but in Austria,
France and Gteat Britain much is concentrated in the capital city. The Réunion in France has
resulted in a degree of centralization not equalled in the other two countties. This is not to
suggest that all of value in Paris has been gathered into the Bibliotheéque Nationale, but in
certain areas, such as opeta, it has acquired a great deal. After the amalgamation of the Opéra
library with the Département de la Musique became a reality, it brought into the latter’s
chatge a rich central collection, not only of scores and libretti, but of books on opera, costume
and stage design, pictures, cuttings, postets, programmes and so on, which is now developed
by the Département. Some similar material from opera houses and theatres in Vienna has come
to augment the opera holdings of the Musiksammlung of the Osterreichische National-
bibliothek, but in Great Britain the collections of the Royal Opera House, Covent Garden,
and Sadlers Wells still remain in their respective possession, where they are neither very well
publicized nor accessible.

Another arrangement, unique to the French system, has atisen from the transfer of the
older patt of the Conservatoire library to the Département de la Musique. After the necessary
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reorganization, the two collections were found to complement each other admirably, and the
latter assumed responsibility for the ‘eatly’—roughly pre-1800—music, leaving the Conserva-
toire, in its old quarters in the Rue de Madrid, free to concentrate on the maintenance of a good

" working collection mote appropriate to its function of instruction in practical music making.
In Austria and Britain, on the other hand, the music academies tretain their holding of eatly
music, though it has never been developed to the full potential, acquired as it was by chance
gifts, and not as the result of a national responsibility for collecting such as was laid on the
Conservatoire in Paris after 1789.

In the context of practical music making, it should be noted that in none of the four coun-
tries does the music department of the national libraty possess the most comprehensive
collection of performing editions. This is in each case to be found in the libraty of the national
broadcasting organization built up to satisfy the demands of music broadcasting, and consis-
ting, apart from standard works, of modern commissioned pieces and unique realizations of
early music—altogether an extensive and important national collection. It is, of course, as a
rule available only for broadcasting purposes, but a certain amount of consultation for reference
is generally allowed.

NATIONAL MUSIC BIBLIOGRAPHY

Receipt of music under legal deposit, or in America as patt payment for copyright protec-
tion, brings with it the obligation to produce a national bibliography of music, which all four
countries now do. In Austria,? France3 and the United States,4 this appeats as a supplement or
separately published part of the general national bibliography, as produced by the national
library, but the French one may be singled out from the other two in that it is the responsibility
of the cataloguing section of the Département de la Musique to compile the entries. (This is
another example of how the deferment of its organization has, in the long run, increased its
autonomy). In general terms, later development often means better, more advanced develop-
ment, which is also demonstrated by the British national bibliogtaphy. In Britain, all national
bibliography was conspicuous by its absence until in 1950, When, in view of the British
Museum’s inactivity, an independent body, the Council of the British National Bibliogtaphy,
was set up to remedy the situation. The resultant publication of the British National Bibliography
was joined seven years later by the production of the British Catalogue of Music,5 in this case
an entirely separate work, although published by the same body. The year 1957 was late in
compatison to the establishment of the other three music bibliographies, but it enabled the
compilers of The British Catalogue of Music to take full advantage of the growing interest in
faceted classification. The result is a well-arranged and well-indexed bibliography organized
by a specially devised music classification, which is one of very few fully faceted schemes for
any subject. The whole compares very favourably in design, if not in frequency with the
author/title lists of the other three nations. It is also the only one to include books on music
(paradoxically in the country whose national music collections are the most divided of the
four)—perhaps expressing a wish among musically minded people for a more logical overall
organization.

SERVICES, CATALOGUES, ETC.

Given the fine music collections of the national libraries, it is essential that they should be
exploited to the full. This requires a basic keenness and initiative on the part of the librarians,
but depends for its realization on the libraty’s resoutces in terms of staff, space and equipment:
it is the latter, rather than the former, which determines the contrasts between good and bad
services in the four countries under discussion. This point is cleatly illustrated in a paper on
music information services in the British Museum,® where the sense of frustration at the
discrepancy between what could be done, and what is done, is very clearly evident. In the order

of adequate provision of services Britain takes the lowest place, which is ensured by the
unwillingness of higher citcles to spend much on music. Austria’s limited post-war resources
have restricted her music library activities to some extent. By contrast, the reorganization and
complete rehousing of the French music department, and the general prosperity of the United
States coupled with national enthusiasm for the atts, have brought about the provision of a
more dynamic service in these two countries.

Good working facilities are provided in the national libraries of both France and America.
Fach has a fair sized reading room, seating fifty in the Département de la Musique, and thirty-
five in the Music Division of the Library of Congtess, stocked with basic reference books. In
addition, the Music Division has installed something approaching the carrel system, in a series
of tables set aside in another room which are allotted to long-term researchers. Both libraries
have sound proof rooms equipped with pianos and gramophones. The Musiksammlung of the
Osterreichische Nationalbibliothek also gained a small reading room when it moved into a
different building in the eatly years of the century, but lack of space prevents expansion to
include other facilities like those just mentioned. The real contrast lies with the British Museum,
where not only is there no music reading room, but the Music Room is not accessible to the
general reader at all, who must conduct his research on printed music in the main reading room
of the library.

This naturally has a bearing on the kind of reference service given. In the three libraries
which possess reading rooms, staff are available for consultation and the Library of Congress
Music Division, for instance, has a constantly manned public service desk. Difficulty of access
in the British Museum, on the other hand, means that vety much less personal reference service
is possible, although specialist researchers can consult the staff. The staff situation itself is also
important in the sphere of reference work. Differences in the structure and activities of each
music section make compatison of staff totals difficult, but one can estimate that there are
fourteen full-time music staff in the British Museum as against some thirty-two engaged on
similar work in the Library of Congtess. These figures tell their own tale. In the Library of
Congress some staff are designated specifically for reference work; in the British Museum most
are of necessity employed in procurement and processing, and can only attend to reference
work part time.

Cataloguing, so vital to a good reference setvice, is another area where the French and
American systems are able to show themselves more efficient. Both have catalogues offeting
a wide variety of approaches to the collections—Dby author/composer/title, by subject, or by
material (the catalogue of opera libretti in the Library of Congtess, or of posters, illustrations,
press cuttings, and critical reviews in the French Opéra Collection). They both attempt some
periodical analysis. In Austria and Great Britain, the main catalogues have been the basic
authot/composet/title ones, and the subject approach has been practically absent until mote
recently, when the starting of subject keyword catalogues in the Musiksammlung (1947— and
1950—), and of some subject catalogues—such as that of National Music (1942—) in the Music
Room have made a step towards remedying the situation. This lack of classified musical
information in the British Museum is yet another illustration of the limitations of music in the
Department of Printed Books, for subject cataloguing was being generally considered as long
ago as the middle of the nineteenth century, and the subject index to be printed was started in
1902, retrospective to 1881. It should, however, be mentioned that the catalogue of manusctipt
music, compiled in three volumes by A. Hughes-Hughes (1906-09)7 was conceived entitely on
a classified basis.

The library is therefore able to exert an influence in the wotld of music rarely associated
with library institutions, to provide a centte for cultural activities in music, and to act as a
powerful patron of the art; the efforts of the other three national libraries are in compatison
rather less extensive. The Bibliothéque Nationale’s Département de la Musique shares with




the French School of Librarianship a new hall where some lectures and concerts are given, and
the Musiksammlung of the Osterreichische Nationalbibliothek produces, in collaboration with
the Gesellschaft der Musikfreunde, some chamber music concerts in the famous Prunksaal,
but these are not large scale activities such as are organized in the Library of Congress. The
British Museum Music Room is unable to provide any activities of this kind.

Four of the largest and most important music libraries of the world are under some
obligation to publish details of their holdings. None has achieved a complete catalogue of their
collections, . but a vatiety of useful guides to certain areas within them have been published by
the British Museum and the Libraty of Congtess. In the former these include the Hughes-
Hughes catalogue mentioned above, that of printed music up to 1800 compiled by William
Barclay Squitre. (1912)8 the catalogues of the Royal Music Library® and the Hirsch Library,10
and the catalogue of music in petiodicals.1l The intensive collecting drive in the Library
of Congtess resulted in four subject catalogues, of early books on music,12 opera full-
scores,13 opera librettil4 and orchestral full scores;!5 appearing between 1908 and 1914. The
period was productive in the Bibliotheque Nationale also, for the eight-volume Ecorcheville
catalogue of early music and theoretical works on music came out at this time.16

Current accessions ate less well served in the Furopean libraries, although the British
Museum has been producing annual Accessions Parts since 1886, for limited distribution only.
In the United States Music and Phonorecords (patt of the Catalogue of Copyright Entries,
America’s equivalent to a national bibliography) includes not only the accessions of the Library
of Congtess, but also those of other large libraries in the National Union Catalogue Scheme.

EXTENSION ACTIVITIES .

This field presents a particularly wide range of contrasts, with the Music Division of the
Libraty of Congtess fat and away the most active. Here nearly one hundred concerts are
organized a year, and ate petformed often by leading celebrity performers either in the two
halls provided especially for the purpose, ot externally in various educational institutes;
arrangements with local radio stations ensure broadcasts. Modern works commissioned by the
library are a regular feature, which means the libraty can then add the autograph to its ever
expanding collections. Besides concerts, there are also lectures, and the library will undertake
the subsequent publication of papetrs. The support for this work comes from a number of
foundations which are unique to the Library of Congtess; either funds earmarked to encourage
certain activities, or else actual collections provided with generous endowments for upkeep
and for activities that exploit them. The first to be set up was the Elizabeth Sprague Coolidge
Foundation (1925) and its establishment proved to be one of the rare occasions when a music
department has led the way in initiating general library policy. For it brought about the
Library of Congtess Trust Fund Boatd, with its function of receiving and administering gifts
of money, and later the proliferation of foundations both in the music and other divisions of
the library.

The situation in America is, however, different from that in the European countries.
Since Washington has always been much morte the constitutional rather than the cultural
capital of the United States, there was mote scope for the initiation of musical activities of a
more extensive nature than there would ever be in cultural centres like Vienna, Paris and
London. One cannot envisage in London, for instance, cestain days being regarded specifically
as British Museum’s concert days in the same way that Thursdays and Fridays have come to be
regarded in Washington as “belonging” to the library. Nonetheless, there is much that could
be adopted from the Library of Congress practice—for instance, the commissioning of works
from contemporary composers—and also the promotion of the libraries’ holdings in one of
the best possible ways—by giving performances which make use of them.

Mention of foundations leads to the brief consideration of musical instruments in national

collections; musical instruments form the central feature of two Library of Congress founda-
tions—the five Stradivari instruments and five Tourte bows of the Gertrude Clarke Whittall
Foundation, and the Dayton C. Miller Flute Collection. The Osterreichische Nationalbibliothek
also possesses a collection which it has deposited on permanent loan in the Kunsthistorisches
Museam to swell the latter’s “Sammlung alter Musikinstrumente,” and there is a Musée
Instrumental in the French Conservatoire. It can be argued that musical instruments are hardly
legitimate material in a libraty, but the arrangement works well in the Library of Congress,
and enables some of the Music Division’s older material to be heard in authentic performances.
Certainly 2 music library and an institution responsible for musical instrument collections
should be in close contact in order to organize such petformances. But in Great Britain, where
a link should be easiest to arrange, considering that the national libraty is part of the national
museum, there is no national musical instrument collection at all.

1 Abridged and revised from an essay submitted in 1967 at the North Western Polytechnic fot the post-graduate
Professional Examination of the Library Association. .

2 Qesterreichische Bibliographie: Vergeichnis der Oesterreichischen Nenerscheinungen. Vienna, Verband der Oestet-
teichischen Buch-, Kunst-, Musikalien-, Zeitungs-, und Zeitschriftenhindler, 1946- Supplement. Oester-
reichische Musikbibliographie. 1949-.

3 Bibliographie de la France; on Journal général de Iimprimerie et de la librairie. Paris, Cercle de la Librairie, 1811-
1e. Partie. Supplement C. Musique. '

Catalog of Copyright Entries. Music. Third Series. Washington, D.C., Copyright Office, 1947-

The British Catalogue of Music. London, Council of the British National Bibliography, 1957-

King, A. Hyatt: The musical information services of the British Musenm. London, Aslib, 1957.

Hughes-Hughes, A: Catalogue of manuscript music in the British Museum. London, 1906-9. 3 volumes.

Squire, W. Barclay: Catalogue of printed music published between 1487 and 1800 now in the British Museum. Printed
by order of the Trustees, 1912. 2 vols. Firsz Supplement bound in. Second Supplement, by W. C. Smith.
Cambridge U. P., 1940.

9 Squire, W. Batclay and Andtews, H: Cataloge of the King’s Music Library. London, Printed by order of the

Trustees, 1927-9. 3 volumes.

10 Books in the Hirsch Library, with supplementary list of music. London, The Trustees of the British Museum, 1959.
Music in the Hirsch Library. London, The Trustees of the British Museum, 1951.

11 Handlist of music published in some British and foreign periodicals between 1787 and 1848, now in the British Museum.
London, The Trustees of the British Museum, 1902.

12 Gregory, J: Catalog of early books on music (before 1800). Washington, D.C., Govt. Printing Office, 1913.
Supplement (Books acquired by the Library, 1913-1942) by H. Bartlett, 1944.

13 Sonneck, O. G. T.: Dramatic Music. Catalog of full scores. Washington, D.C., Govt. Printing Office, 1908.

14 Sonneclk, O. G. T.: Catalog of opera librettos printed before 1800. Washington, D.C., Govt. Printing Office, 1914.
2 volumes.

15 Orchestral music catalog. Scores. Prepated under the direction of O. G. T. Sonneck. Washington, D.C., Govt.
Printing Office, 1912.

16 Ecorcheville, J: Catalogue du fonds de musique ancienne de la Bibliothégue Nationale. Patis, 1910-14. 8 volumes.
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Music on Display

HECTOR FERNANDEZ talks to Ruzena Wood
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My Fernandez, last year you spoke to readers of BRIO about ways of introducing design thinking
into mausic library exhibitions.\ 1 know that in the Royal Scoitish Museum you have a different
organisation from many libraries becanse you have your design studio on the premises, whereas some
libraries have no technical assistance with exhibition equipment at all. So before we begin onr
discussion I'd like to show you some correspondence I had recently with Rupert Smith, a designer at
Marler Haley Exposystems, a firm manufacturing © instant’ exhibition equipment which © needs
no tools or special skills’. I invited Rupert Smith fo select equipment from the Marler Haley
range likely to interest librarians.

T’d like to see this. What specifications did you give him?

I chose some scores at random. A miniature score of Britten’s Four Sea Interludes measnring
71" X 10}" open.  Plenty of average sige sheet music, 12" X 18" open. An avant-garde score,
single sheet, three feet wide, composer unspecified.. A heavily bound full score of Tchaikovsky's
Enchantress, 13" #hick. 15" X 24" open.

Hete is Rupert Smith’s reply: ¢ The flexibility of Multiscreen is at its most effective when
the material for display demands both a vertical and horizontal presentation and where
the mannetr and number of items involved requires individual treatment. Display
cases are available within the system at any depth to suit clients’ requirements. ¢ Off the
shelf > components and panels within our catalogued range cover all the size variations
specified. Requirements for vertical presentation of protected, unprotected or non-
pegboard displays all come within the province of Multiscreen. Clear perspex facings—
invisible fixings through book spines, bindings etc.—ate a customised problem tackled
by staff designers when specific enquities ate received. The general presentation of
musical scotes and sheet music depends to some extent on the individual graphic inter-
pretation by the designer, subject of course to the material at his command and to the
impositions of size, transportability and budget made by the client.’

I asked if Marler Haley provide a design service for all clients, as I feel this is likely to be an
influential factor if a Hbrarian is considering replacing cumbersome old showcases with a more
versatile system.

Marler Haley do provide a comprehensive advisory service. ¢ Many inquiries can be
handled at showtoom level by a simple conversion of a client’s requirements into
system components. ‘The mote complicated inquities are passed to our studio where
the demand is heavy enough to keep six designers ‘ hard at it * through the year.’

I shonld add that Rupert Smith’s remarks should be read in conjunction with the current Marler
Haley catalogwe. Mr Fernandez, have you any comments about the suggestions from Marler Haley?

I certainly feel that their comments are very fair, especially when they say that ‘ presenta-
tion depends entirely on individual graphic interpretation.” Take for example the job
of presenting a simple leaflet on one of these screens. One librarian may just pin it on
the screen with drawing pins, but another may take the trouble of cutting out a neat
mask out of thick card and displaying the leaflet properly. I cannot help feeling that
it is up to the libratians to take this initiative. There is no easy formula, I only wish
there were. As far as the system itself is concerned I do recommend it for use in
libraties, especially mobile libraries. I would suggest that BRIO readers use the design
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setvice offered by Matler Haley. They are there to help and after all they did win a
design award in 1969. I’m sure very many designers have used these systems in ways
that even Marler Haley haven’t foreseen.

And now I'd like to ask you about copywriting. How can visitors to exhibitions be persnaded
20 read the labels beside exhibits?

This is difficult because most people just don’t have the time to go through an exhibition
word by word. People today have so much to do! I would say that the average time
spent in one of our exhibitions is about half an hour. By talking to our visitors I know
that many of them come back several times, so without hesitation keep copywriting
down to a minimum. Copywtiting is a specialised technique because it’s a highly
concentrated form of communication. Like a thirty second television advertisement. In
half a minute it’s all over. If you did a survey of successful exhibitions you would find
that most of them had this one thing in common. Brief labelling, if any. Anything
that is intended to be read should be in type large enough to read. Otherwise visitors
won’t bother.

What sort of typeface do you like?

A good clear typeface is essential. If decorative typefaces are requited for a particular
putpose they are better employed in headings and subheadings. Typographical layout
must be taken seriously because the image of an institution is reflected in its publications.
Take a look at catalogues and labels. Are they easy to read? Is there a jumble of
graphic styles? A co-ordinated policy with regard to graphics helps to present a clear
corporate identity. In exhibitions, typographical layout should be in the same vein as
the subject. Classical music you treat classically so you could have a very formal
arrangement. For jazz you may like to use an asymmetrical arrangement. The labels
for the Scottish Crafts Exhibition which I have just designed for the 1971 Edinburgh
Festival wete hand done by a calligrapher.

Which iypefaces do you prefer?

We use a lot of Univers and Helvetica in all weights. Both typefaces have got a lot of
merit. Helvetica tends to be a little heavier and Univers is favourable for bookwork.
Most government departments have made Univers their standard typeface for printing,
but of course there are hundreds of other typefaces to choose from.

What kinds of instant lettering are available for display work?

When you talk about instant lettering you generally consider Letraset since they intro-
duced the dry transfer system about twelve years ago, but there are such a lot of other
companies that do something very similar. There are Alfatype, Artype, Blick, Finger-
print, Formatt, Letterpress, Magictype, Pressletta and Transprint, just to name the
ones I can remember. Does this sutptise you? New ideas in the instant lettering field
are practically a daily occurence. The latest idea is retrievable lettering by Magnatype
but this system is designed for the fully self-contained studio with camera equipment.
There are also magnetic letters, self adhesive letters, wood, cork, plastic and steel.

What kinds do yon prefer?

As a general rule I don’t like using plastic letters, but polystyrene letters I find are a
marvellous way of getting lettering just for a short time—in a temporary exhibition it
can be really stunning. I did an exhibition in Plymouth with polystyrene letters: we
cut out sentences in different styles and made a montage out of them. It was very
successful.

I remember the polystyrene lettering for the Spode Copeland exhibition. It looked like slices of
alabaster. How would you put a big heading on a screen?
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Marler Haley are usually Hessian covered screens. You would either bave to use an
applied letter or you could use one of the plain screens. You might even use silkscreen
lettering right across the screen. Now that’s a way of getting large letters done quickly
on site. You prepare 2 screen for every letter of the alphabet and screen the colout
straight on to the screen as you want it. This way you can keep large letters which
aren’t stocked by manufacturets in the typeface you're using. Another way is to use
Neoptint. This is a glotified John Bull printing outfit, but very effective.

Have you any advice abont using Letraset?

In my experience everybody regards Letraset as something anyone can put on. This is

_true to a degree, but dry transfer systems require a certain amount of skill, not just in
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applying—it’s more difficult to apply a large letter than a small one. The difficult bit is
actually spacing the lettets out. This is where a tidy eye comes in. You can get away
with questionable layout but you can’t get away with bad spacing.

If you make a mistake, what’s the best way of removing a letter?

1 find that Sellotape will take letters off sutfaces like glass, wood or acetate. On artwork
use a good quality draughting tape or a soft rubber.

1 think it’s difficult 1o devise a good layout for books and scores in cases. When storage is the only
consideration scores can be stacked in periodical racks on the assumption that a reader may select
a few to glance at and ignore the rest. But in an exhibition when, you conld say, every item is a
link in a visnal chain, overcrowding is unfortunate. Books and scores placed in neat, tight batches
ook like scones on a baking tray.

Yes, they do. When you look at that sort of atrangement, what happens? The line
of exhibits becomes predictable. (This is where the designer and" curator ought to
worry). Because then the visitor ceases to assimilate what is being shown.

I can think of situations where I might prefer a straight line technique and a very formal approach.
Perbaps an exhibition of military music. Regimental colonrs, tartans and emblems might suggest
a colonr scheme. But shonld one be restricted to a rigid layont? I sometimes wonder if rigidity
is regarded as necessary to the dignity of an exhibition. But surely real dignity doesn’t depend on a
lack of visual appeal to be appreciated?

When people talk about dignity and classical displays they use very formal arrangements,
very formal colour schemes, very formal typefaces and very formal layouts. And the
whole thing becomes very formal and boring. Do you remember the exhibition of
Early Celtic Art I designed for the 1970 Edinburgh Festival? Now the specimens
could so easily have occupied ten cases and been put into a straight line. Instead they
were split up into big and small areas. You walked into these areas but they wete all
different in feeling—long, tall, some wete round. And it didn’t bore you. An exhibition
is a unit. By breaking down that unit you cteate a kind of visual rhythm. Does that
sound incomprehensibly abstract?

No. Musical form and notation behave in much the same way. 1 think it was a German philo-
sopher, Friedrich Schelling, who described architecture as * froxen music’. Does the idea of visual
rhythm apply equally to layont in cases or on screens?

Yes, if you’ve got a case which can be broken up in a variety of different ways. You
want to have the freedom to use such a case and use asymmetrical layouts as a technique.
And also in the same case use very flowing lines in the design. Again, how this is done
is a matter of individual interpretation. A designer by his very training refuses to
accept things as they ate, he experiments with new ideas all the time, accepting some
and rejecting othets. It’s not what you do in a display, it’s how you do it.
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How might you display books in a_jayz exhibition using a wall showcase?

I don’t think I’d ever use cases with shelving going up at an angle! I would take a
couple of shelves, put a few books on the shelf but I might suspend the others off the
shelf.. I would deliberately not use the shelf for what it was intended for. Maybe I
want to suggest that jazz does the unexpected thing. A lively colour scheme and
lettering sympathetic to jazz.

How wonld you show scores by five nineteenth-century Raussian composers who called themselves
¢ The Mighty Hand’ or * The Five’? In other words, music with an associated symbol?

If there is an obvious symbolism then I would consider using it, but carefully—and I
certainly wouldn’t plagiarise it. I would possibly separate the symbol from the scores
in the case itself, use the hand or the number five and make a symbol out of it, to one
corner of the display. But I’m not suggesting this is the only way. Another designer
might come along—this is where designing is so tefreshing and so flexible—and do
something quite different. Or I might decide not to use the hand. There is no correct
formula which can be automatically applied.

How wonld you strap a book open at a particular page?

I don’t recommend tying strips of polythene round miniature scores: it looks clumsy.
If you use fine nylon string tied in a fisherman’s knot at the back it won’t damage the
pages.

How wonld you draw visitors’ attention 1o a particular tune?

I'm not fond of ovetlaying arrows or pointers. They are, graphically, difficult things
to use pleasantly. If the score can’t be touched I’d isolate a particular section by over-
laying the non-relevant portion with a slightly tinted polythene film, having first cut
away the atea to be read.

What kind of fabrics do_you like for lining cases?

With the kind of cases I have seen in most small libraries that do not have a display staff,
I would recommend a laminated plastic lining, e.g. Formica. This is a sutface easy to
clean and is very tough. On the laminate, sutfaces can be applied for short term displays
that are sympathetic to the music, even, for example, wood, using foam pressure adhesive
pads. Colour can be introduced by using colouted films of various types. Lettering
can be applied either with dry transfer systems or stuck on with latex adhesives—it
can all be removed easily. You have a case in spotless condition for the next display.
Cases like this can last a very long time and dressing them can be relatively cheap, but
this depends on the ingenuity of the people involved, as I’ve stressed before.

Do you regard colour as fundamental to an exhibition?

Certainly. Colouris alanguage. Think of the moods colour can create. How articulate
it is. Correctly used, colour can be stimulating, refreshing and visually an exciting
adventure. Used incorrectly, it can cause eyestrain, muscular tension and distort
perspective. A few years ago at a conference in Dresden it was stated that prolonged
viewing of certain colours may cause blood pressute to change and may even bring
about alterations in hormone distribution. Goodness knows to what measure I per-
sonally have been responsible for this sort of carryings on’. But seriously, people
are more affected by colour than is generally realised. Basically there are two kinds of
colour schemes, harmonious and discordant. Analogous, complementary, mono-
chromatic and achromatic colour schemes are harmomnious. A discordant colour
scheme is one where the tonal values have been adjusted so that they do not follow the
natural sequence.

RW What kind of colour schemes have the most impact?




HF Simple colour schemes. They could be analogous, for instance, blues and greens.
Or complementary, like reds and greens. Colours are affected by adjacent colour areas
and discords in colour may also be used for special reasons. Like the other things
we’ve talked about the colour scheme should be in the same vein as the subject of the
exhibition. You might be showing music by Beethoven on a very light grey fabric. A
few months later, in the same case, you might be showing music connected with Spain.
What would you like?

RW Chabrier’s Bspana, De Fall's Ritual Fire Dance . . .

HF But if you showed those on a light grey background you’d kill the display.

RW If you've only got light grey fabric, there is always De Falld’s Nights in the Gardens of Spain—
it's got dark already! T'd like you to imagine that yow're designing an exhibition devoted to Bach.
I want to make it as awkward for you as possible, so i¥’s not in an eighteenth-century college library.
IPs in an imaginary early twentieth-century building in a small industrial town. The idea bebind
the exchibition is that Bach is not a remote composer but that be has also modern relevance. What
sort of colonr scheme might you choose?

HF ‘This is certainly awkward, because you see to choose the colour scheme one must
know the colouts of the interior of the building unless of course this exhibition is housed
in a structure within the complex. But I would certainly have a simple colour scheme
and perhaps use white as a base colour. All the cases, furniture and fittings would be
modern.

RW And the < modern relevance’ is derived, perhaps unconsciously from the visitors’ point of view,
Jrom the modern fittings?

HFE Yes. The Seligman Exhibition of Oriental Art I designed a few years ago involved 2
similar use of colour. If you had seen the specimens in the Seligman, what would
have astonished you was that everything was just one colour. It was mostly stonework
and terra cottas. Out of the whole four hundred pieces there were about twenty pieces
of jade. 'They were marvellous specimens but without a complementaty colou this was
dead. I wanted visitors to realise that the people who actually made these artifacts
weten’t dull, dowdy, frowsty old people. They lived in a world full of bright colours.
So I didn’t use any colour near the exhibits except for the drapes; I put all the bright
colours—reds, blues, greens—on the vertical drapes behind the cases. As soon as you
came into the hall all you saw were spotlights on bright colours. It’s usually the first
impact, the first impression, that registers. You retain the first impression—it might be
colour, sound, anything—at the back of your mind when you come into the new
environment of an exhibition.

RW Do you think sound plays an imporiant part in creating the right kind of atmosphere?

HF Yes, I do. Remember Early Celtic Art? In the sacred grove area I used the cawing of
carrion ctows. That was very successful. One thing I would say: when your exhibition
requires a considerable amount of concentration the music should be carefully adjusted
so as not to be disturbing.

RW 1 beard recently about a Professor of Chemistry reading an advertisement for prefabricated labora-
tories. Faculty funds were low and he sighed, © All you need to do is add money’. His frusiration
reminded me of libraries where all soris of developments, not necessarily exhibitions, have o be
postponed because funds and space are lacking. The public do not always realise the extent of the
diffenlties. No wonder libraries are sometimes associated with a stuffy atmosphere not entirely
due to defective air conditioning. Your own exhibitions in the Royal Scottish Musenm have shown
thousands of visiiors what a pleasant—and exciting—place a musenm can be. Next week Yebudi
Menubin will be opening the exhibition which you have designed for the 1971 Edinburgh Festival,
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Scottish Crafts. I'm sure readers of BRIO would like to join me in wishing the exhibition every
success. 1t has been fascinating hearing about the resources which designers are now wusing in their
exchibitions.

HF Thank you. I have enjoyed this talk and I hope it is of some help, but I cannot help
feeling that the difficulties of designing displays and exhibitions cannot fully be appre-
ciated until one is actually involved and this is when the questions and answers should
come up. I realise that most of your difficulties are practical difficulties and if I can,
I shall be glad to help either yourself or your readers with any queties you ot they may
want to ask. Museums and libraries are similar in many ways. Someone once said—
I don’t know who it was—that there is no border between an artist in stone, glass, a
poet, a painter or a musician, just a difference of medium.

RW Mr Fernandez, thank you.

1 “Talking about Exhibitions’, BRIO vol. 7no. 1, pp 4-8. A list of selectéd manufacturers, with addresses, will
be included in vol. ¢ no.1,

CLEARER BIBLIOGRAPHIC DETAILS ON PRINTED MUSIC

Music librarians and bibliographets will welcome a new British Standard, BS 4754 Presentation of bibliographical
information in printed music, which gives guidance to editots and publishets on the kind of bibliographical and
related information that should be ptovided in printed music.,

The standard defines terms for describing the type of publication, lists essential information which should be
given in all printed music and additional infotmation which should be given where possible and makes
recommendations for the presentation of such information. An appendix includes recommended abbreviations
for the normal repettory of instruments in orchestral works.

BS 4754 may be obtained from the BSI Sales Branch, 1o1 Pentonville Road, London, N1 gND. Price by
post sop (subsctibing membets 4op). Remittance with orders for non-subscribers.

Press enquiries and review copies: Tetry Hammond. Telephone: o1-629 gooo.

REVIEW

Musikbibliographischer Dienst (M.D.). Deutscher Biichereiwesen. Betlin 1970-.

It would be nice, though impracticable, to be able to rely on a single comprehensive, international and
reasonably up-to-date bibliogtaphy of music and music literature. As it is we have the prototype of Hofmeister,
Congress’'s Music and phonorecords, plus the various national bibliographies. Out own British Catalogue of Music,
as we know, is supra-national as to about one-third, by reason of foreign publishers’ prints received through
British agents.

In any case it is pleasant to welcome a newcomet to the ranks. Whether ‘MD’ is fully-computered, I can’t
say, but it is evidently battery-fed and machine-ready and tightfully, since it lives up to its promise of six issues
a year and an annual cumulation in two forms, H and Z. ‘H’ is not for hatd but for ‘Heftausgabe’ (papet-back-
board) and ‘Z’ for ‘Zettelausgabe’, a card edition in looseleaf form so that pages can be cut into eight catds of
international library format. The index is on paper and the annual volume adds lists of abbreviations and
publishers. Yearly subscriptions to one edition cost DM 96 (DM 360 for extra copies), and the annual volume of
edition H can be had sepatately for DM 72.

Coverage is of musica practica for serious music (light music and books on music are excluded), as received
by the dozen or so participating German libraties, including a reptesentative in Betlin for “eastern” countties.
Thus Deutscher Verlag firr Musik, Leipzig is in (incotporated into Birenreiter) though I miss Hofmeister, and
the Czech, Polish, Hungarian and Russian state entetprises ate covered. So, too, are the main British and French
publishers, but I see no Americans, except for Hintichsen Peters, and, sttanger still, no Breitkopf (East or West).
The comparative output is intriguing, but may be misleading: Doblinger and Leduc appear to work harder than
bigger firms, but their large series of small-scale works may well account for it.

The hatvest of 1970 amounts to 1,480 items, listed numerically, catalogued according to the ‘Stuttgart
version® (are there others?) LA.M.L. Full Code, and classified by S.M.M. (Systematik der Musikliteratur und
der Musikalien fiir Offentliche Musikbtichereien), which is essentially practical (groups A-Y, mostly by instru-
ment, the bed-rock brevity of the notation being vety welcome).

It is too eatly to make close comparisons with B.C.M., but not too eatly to greet a setious rival.

J. H. DAVIES
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INFORMATION DISPLAY KITS

A fully illustrated brochure is
available on request from:—

Marler Haley (Barnet) Limited
7 High Street, Barnet, Herts.
Telephone: 01-449 9611/5

MARLER HALEY
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vari, S vol. 81 no. 968. Dec., pp. 379, 381.

HENZE, Hans Werner

HEYWORTH, PETER. Henze and the revolution. MMu
vol. 19 no. 1. Sept., pp. 36-40.
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HOLST, Gustav

HYDE, D. E. Holst’s songs for female voices. ME vol.
34 no. 345. Sept./Oct., pp. 259, 260.
HORNPIPE

EMMERSON, GEORGE s. The hornpipe. FM]J vol. 2 no.
1. 1970, Pp. 12-34.

HUMMEL, Johann Nepomuk

BROCK, DAVID G. The chutch music of Hummel. MR
vol. 31 no. 3. Aug., pp. 249-254.
INSTRUMENTS

ANON.. Experiment at Cambridge. [An exhibition of
string instruments]. S vol. 81 no. 965. Sept., pp. 209,
211, 213.

ITALY

ALTON, EDWIN H. Danilo Dolci and il flauto dolce.
RMM vol. 3 no. 8. Dec., pp. 294, 295.

JANACEK, Leos

MATEJCEK, JaN. Janiéek’s “Excutsion”. Op. vol. 21
no. 8. Aug., pp. 721-726.

TYRELL, JOHN. Janacek and the speech-melody myth.
MT vol. 111 no. 1530, Aug., pp. 793-796.

KELLY, Bryan

KELLY, BRYAN. Herod, do your wotst. [On “Herod”,
an opeta for schools.] ME vol. 34 no. 344. July/Aug.,
Pp. 202, 203.

KEYBOARD MUSIC

HARLEY, JOHN. Otnaments in English keyboard
music of the seventeenth and early eighteenth cen-
turies. MR vol. 31 no. 3. Aug., pp. 177-z00.

SUTTON, WADHAM. Some thoughts on keyboard
playing. ME vol. 34 no. 344. July/Aug., pp. 214, 215.

LAMBERT, Constant

MCGRADY, RICHARD. The music of Constant Lambert.
ML vol. 51 no. 3. July, pp. 242-258.

LEES, Benjamin

O’LOUGHLIN, NIALL. Two works by Benjamin Lees
[piano concetto no. 2, symphony no. 3]. T no. 93.
Summet, pp. 19-24.

LEHAR, Franz

GRIER, CHRISTOPHER. Last of a line. On the music of
Lehar. MMu vol. 19 no. 1. Sept., p. 26.

LUBBOCK, MARK. Franz Lehar and opera. Op vol. 12
no. 11. Nov., pp. 996, 998-1001.

LEVERIDGE, Richard

BLADWIN, OLIVE AND THELMA WILSON. Richatd
Leveridge, 1670-1758. MT vol. 111 no. 1531. Sept.,
pp- 891-893.—vol. 111 no. 1532. Oct., pp. 988-990.
LIBRARIES

ANoN. From Abbott to Zipoli. [On the BBC’s
“Catalogue of music broadcast in 19697, excluding
popl. MO vol. 93 no. 1115. Aug., pp. 572., §73.
HENNING-SUPPER, UTA. Treasures of the Dolmetsch
library unveiled. C no. 26, 1970, pp. 433-444.

wiLLiams, HUW, The need for a music library in
Wales. WM vol. 3 no. 7. Summer, pp. 15-18.

LISZT, Franz

WALKER, ALAN, Franz Liszt: histotic ot inttinsic? Co
no. 36. Summet, pp. 17-26.

WALKER, ALAN. Liszt and the Beethoven symphonies.
MR vol. 31 no. 4. Nov., pp. 302-314.

LONDON

PEARSALL, RONALD. The music of old St. Paul’s MO
vol. 94 no. 119. Dec., pp. 147, 149.

LUNN, Louise Kirby

RICHARDS, JOHN B. Louise Kitby Lunn. RC vol. 19
nos. 5 and 6. Aug., pp. 101-143.—vol. 19 nos. 7and 8.
Nov., pp. 172-188: The Kirby Lunn recordings.

LUTE

HELLWIG, FRIEDEMANN. An example of lute restora-
tion. GSJ vol. 23. Aug., pp. 64-68.

LUTOSLAWSKI, Witold

BRADSHAW, SUSAN. Lutoslawski for cello. [On his
new concerto]. MMu vol. 19 no. 2. Oct., pp. 34, 62.
THOMAS, ADRIAN. A deep resonance: Lutoslawski’s
“Trois poemes d’Henti Michaux”. So no. 1. Autumn
1970, pp. 58-70.

MACONCHY, Elizabeth

MACONCHY, ELIZABETH AND ANNE RIDLER. The Jesse
Tree [an opera]. MT vol. 111 no. 1532. Oct., pp. 995,
997.

MALIPIERO, Gian Francesco

HELM, EVERETT. Gian Francesco Malipiero—an
introduction. So no. 1. Autumn, pp. 6-23.

MARTIN, Frank

APRAHAMIAN, FELIX. Frank Martin. MMu vol. 19
no. 4. Dec., pp. 44, 45, 48, 50.

MATHIAS, William

sUTTON, WADHAM. William Mathias piano sonata.
MTe vol. 49 no. 11. Nov., p. 15.

WILLIAMS, BRYN. “St. Teilo” [a dramatic cantata]:
some observations. WM vol. 3 no. 7. Summer, pp.
9-14.

MAW, Nicholas

NICHOLAS MAW talks to Gillian Widdicombe: The
Rising of the Moon [an opera]. MT vol. 111 no. 1529.
July, pp. 700, 701.

WALSH, STEPHEN. Maw’s Irish opera. [“The Rising of
the Moon”.] Op vol. 21 no. 7 .July, pp. 616-620.

MAYR, Giovanni Simone
WHITE, DON. A Bavarian in Venice. On the life and
music of Mayr. MMu vol. 19 no. 3. Nov., pp. 28, 79.

MESSIAEN, Olivier
TROUP, MALCOLM. Regard sur Olivier Messiaen. Co
no. 37. Autumn, pp. 31, 32.

METRONOME
SCHLOTEL, BRIAN. Composers and the metronome.
MTe vol. 49 no. 12. Dec., p. 15.

MONTAGNANA, Domenico

ANON. Domenico Montagnana. S vol. 81 no. 96s.
Sept., pp. 198, 199.

MONTEVERDI, Claudio

ARNOLD, DENI1S. Monteverdi’s singers. MT vol. 111
no. 1532 Oct., pp. 982-985.

MOZART, Wolfgang Amadeus

KLEIN, HERMAN. The supremacy of Mozatt. Edited
and annotated by John Stratton, RS no. 4o. Oct., pp.
678-688.

MOBERLY, ROBERT AND CHRISTOPHER RAEBURN. The
Mozart version of La Clemenza di Tito. MR vol. 31
no. 4. Nov., pp. 285-294.

sMITH, F. J. Mozatt tevisited, K. 550. The problem
of the survival of baroque figures in the classical era.
MR vol. 31 no. 3. Aug., pp. 201-214.

MUSIC

HOYLE, T. A. G. Pictorial imagery in music. MR vol. 31
no. 4. Nov., pp. 322-335.

KARP, JEFFREY A, Cudgelled over the bar—a per-
spective approach to the new classical music. MO vol.
93 no. 1115. Aug, pp. 583, 585.

KELLER, HANS. Truth and music. MMu vol. 19 no. 1.
Sept., p. 16.—vol. 19 no. 3. Nov., pp. 20, 76.

SMALL, CHRISTOPHER. Contemporaty music and con-
tempotary culture. ME vol. 34 no. 345. Sept./Oct.,
pp. 262, 263, 265.

WHITTALL, ARNOLD. A transatlantic future ? [Thoughts
on modern music]. ML vol. 51 no. 3. July, pp. 259-
264.

XENAKIS, IANNIS. Towards a metamusic. T no. 93.
Summer, pp. 2-19.

NEW ZEALAND
PAGE, FREDERICK, New Zealand composers. MT vol.
111 no. 1532. Oct., pp. 991,-992.

NOTATION
HARBINSON, DENIS. The problem of rests in pre-
Franconian notation. So no. 1. Autumn, pp. 24-29.

OPERA

BEsT, ATLwYN. How I sang with Melba. Op vol. 21
no. 12. Dec., pp. 1105-1109.

PARKINSON, JOHN 4, Odd goings-on ot some hazards
of the 18th century opeta. MO vol. 93 no. 1114. July,
bp. 525, 527-

ORCHESTRAS

The symphony orchestta—has it a future? A debate
at the Cheltenham Festival. Co no. 37. Autumn, pp.
1-9.

POTTS, JOoSEPH E. 'The Bamberg Symphony Orchestra.
S vol. 81 no. 964. Aug., pp. 157, 159, 161.
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poTTS, JOSEPH E. 'The Stockholm Philharmonic
Otchestra. S vol. 81 no. 965. Sept., pp. 203, 205, 207,
209.

ORGAN

BEECHEY, GWILYM. The Nutemberg organ festival.
O vol. 50 no. 198, Oct., pp. 69-79.

FLAY, A. L. Some organ curiosities in Dorset. MO vol.
94 no. 1117. Oct., 1970, pp. 29, 30.

FLAY, A. L. Circuit and circus in Dotset. MO vol. 94
no. 1119. Dec., 1970, pp. 143, 145, 147.
PADGETT-CHANDLER, DAVID E. The organ: incognito.
MO vol. 94 no. 1119. Dec., pp. 141, 143.

WATSON, CHARLES. The modern classical organ. CM
vol. 3. no. 5. Oct., pp. 9-11.

ORGAN, patticular

BEECHEY, GWILYM. The organ at St. Swithin’s
Church, Sproatley. MO vol. 93 no. 1114. July, pp.
539, 541.

BEECHEY, GWILYM. The organ at Hyndland Parish
Church, Glasgow. MO vol. 93 no. 1115. Aug., pp.
6o1, 6o3.

BEECHEY, GWILYM. The organ in St. Paul’s Church,
Cambridge. MO vol. 93 no. 1116. Sept., pp. 651, 653.
BEECHEY, GWILYM. The otgan of the Patish Church
of St. Andrew, Kirk Ella, East Yorkshire. O vol. 5o
no. 198, Oct., pp. 86-89.

BIRLEY, REV. JOHN L. The otgan in Wiirzburg
cathedral. O vol. 50 no. 197. July, pp. 44-48.
CLUTTON, CECIL. The organs in Sydney Town Hall,
New South Wales. O vol. 50 no. 197. July, pp. 1-9.
cLurToN, CEeCIL. The rebuilt organ at Chester
Cathedral. O vol. 50 no. 198. Oct., pp. 80-85.
DARLING, LEONARD. The organs at the Royal Pavilion,
Brighton. O vol. 50 no. 198. Oct., pp. 58-63.
GILLINGHAM, MICHAEL. The otgans of Corpus
Christi College, Cambridge. O vol. 50 no. 197. July,
pp. 10-21.

LAZALL, LEONARD. The organ in the Vale Royal
Methodist Church, Tunbridge Wells. MO vol. 93
no. 1115. Aug., pp. 597, 599.

NYE, EUGENE M. History of the otgan of the first
Presbyterian Church, Seattle, Washington, U.S.A.
O vol. 50 no. 197. July, pp. 36-43.

OXLEY, HARRISON. St. Edmundsbury Cathedral organ
1970. MT vol. 111 no. 1532, Oct., pp. 1041, 1042.
PLUMLEY, NICK. A Casson [organ] rejuvenated. O vol,
50 no. 197. July, pp. 30-35.

ROWNTREE, JOHN P. Notes on some contemporary
Danish organs. CM vol. 3 no. 4. Aug., pp. 20-22. -
SPELLER, JOHN. The organs of Bishop’s Hull Patrish
Chutch. MO vol. 93 no. 1115. Aug., pp. 599-601.
WASHTELL, COLIN. Three new Dutch organs. O vol.
50 no. 198, Oct., pp. 49-57.

WILLIAMS, PETER. The organs of Saxony. MT vol.
111 0. 1533. Nov., pp. T141-1143.
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ORGAN MUSIC

SHARP, GEOFFREY B. 'The role of the solo otrgan in the
new liturgy. Cm vol. 3 no. 4. Aug., pp. 23, 24.

PERCUSSION

FRY, TRISTAN. Percussionists’ problems. MMu vol.
19 no. 1. Sept., p. 46.

MONTAGU, JEREMY. On the reconstruction of mediaeval
instruments of percussion. GSJ vol. 23. Aug., pp.
104-114.

PETRI, Egon

WILLS, JOHN. Egon Petri. RS no. 39. July, pp. 639-
642.

PROFESSION of MUSIC

ANON. Partnership in music. MO vol. 93 no. 1114.
July, pp. 516, 517.

HARLEY, JOHN. Per ardua ad organum. {On organists].
MT vol. 111 no. 1532. Oct., pp. 1037-1039.

THOMSON, J. M. 'The dazzling virtuosi. RMM vol. 3
no. 8. Dec., pp. 270-272.

PROKOFIEYV, Setrgyei

MCALLISTER, RITA. Natural and supernatural in “The
fiery angel”. MT vol. 111 no. 1530. Aug., pp. 785-787,
789.

PUBLISHING

MOREHEN, JOHN. Expensive antiques. Some thoughts
on new editions. CM vol. 3 no. 4. Aug., pp. 9, 10.

PURCELL, Henry

GRAHAM, coLIN. “King Arthur” revised and reviewed.
Op vol. 21 no. 10. Oct., pp. 904-910.

RADFORD, Robert

RADFORD, WINIFRED. Robert Radford. RS no. 39.
July, pp. 632-638.

RECORDER

CLARK, PAUL. 'The recorder. RMM vol. 3 no. 7. Sept.,
Pp- 235, 236.

LORETTO, ALEC V. Adjustable lip on the recorder.
RMM vol. 3 no. 8. Dec., pp. 278, 279.

‘WARNER, ROBERT AUSTIN AND FRIEDRICH VON HUEHNE,
The baroque recorders in the Stearns collection of
musical instruments. GSJ vol. 23. Aug., pp. 69-81.

wyary, THEO. Chamber music v. massed playing.
RMM vol. 3 no. 8. Dec., pp. 273, 274.

RECORDS and RECORDINGS

STRATTON, JOHN. Crackle [on 78s]. RS no. 39. July,
pp- 655-659.
RIDDLE

BORTHWICK, E. XK. The riddle of the tortoise and the
lyte. ML vol. 51 no. 4. Oct., pp. 373-387.

RONDO

CoLE, MALCOLM S. Rondos, proper and impropet. ML
vol. 51 no. 4. Oct., pp. 388-399.

RUBBRA, Edmund

DAWNEY, MICHAEL. Edmund Rubbra and the piano.
MR vol. 31 no. 3. Aug., pp. 241-248.

RUBINSTEIN, Artur

MASON, ERIC. Rubinstein reminisces. MMu vol. 19
no. 2. Oct., p. 22.

RUMANIA

suTCLIFFE, ToM. Heirs of Enescu, MMu vol. 19 no. 2.
Oct., pp. 28, 78.

SCHMITT, Florent

DAVIES, LAURENCE. Florent Schmitt, a centenary
appraisal. MMu vol. 19 no. 1. Sept., pp. 22, 67.

SCHOENBERG, Arnold

HOPKINS, G. W. Schoenberg and the “logic” of
tonality. T no. 94. Autumn, pp. 15-20.

SCHUBERT, Franz

BROWN, MAURICE J. E. Schubert’s D minor quartet:
a footnote. MT vol. 111 no. 1532. Oct., pp. 985, 987.
LANDON, CHRISTA. New Schubert finds. MR vol. 31
no. 3. Aug., pp. 215-231.

SCHUMANN, Robert

sams, ERIC. A Schumann primer? MT vol. 111 no.
1533. Nov., pp. 1096, 1097.

WALSH, STEPHEN. Schumann and the organ. MT vol.
111 no. 1529. July, pp. 741-743.

SEIBER, Mityas

IN MEMORIAM: Mity4s Seiber. MT vol. 111 no. 1531.
Sept., pp. 886, 887.

woop, HuGH. The music of Matyas Seiber. MT vol,
III nO. 1531. Sept., pp. 888-891.

SHAKESPEARE, William

anoN. The sound of Shakespeare. MO vol. 94 no.
1119. Dec., pp. 117, 118,

SHARP, Ronald

CLUTTON, CECIL. Ronald Sharp—Australian organ
buildet. O vol. 50 no. 198. Oct., pp. 64-68.

SHOSTAKOVICH, Dmitri
KELLER, HANS. Shostakovich’s twelfth quartet. T no.
94. Autumn, pp. 6-15.

SILLS, Beverly
WEINSTOCK, HERBERT, Bevetly Sills. Op vol. 21 no.
12. Dec., pp. 1094-1098.

SINGING

AGER, LAURENCE. Paying the piper and calling the
tune. [On the setting of test pieces for choirs and
soloists]. MO vol. 94 no. 1117. Oct., pp. 19.

SONGS
AGER, LAURENCE. But they won’t lie down. [On the
populatity of some songs]. MO vol. 94 no. 1118.
Nov., p. 73.

SOUSTER, Tim

BRITTON, PETER. Triple Music II, a “Prom” com-
mission. MMu vol. 18 no. 12. Aug., pp. 22, 23.

STRADIVARI, Antonio

ANON. A Hill “Marie Hall Strad” teplica. S vol. 81
no. 966. Oct., pp. 246, 247.

ANON. The “Corbett” Strad. S vol. 81 no. 968. Dec.,
pp- 346, 347.

TEACHING

ADAMS JEREMIAH, DOROTHY. Music and the deaf.
ME vol. 34 no. 345. Sept./Oct., pp. 270, 271.
BROWNE, JENNIFER. Suzuki method on show. MTe
vol. 49 no. 12. Dec., p. 9.

BRUXNER, MERVYN. 'The group teaching of the piano.
MTe vol. 49 no. 7. July, p. 23.

CLEALL, CHARLES. Blood out of a stone. MTe vol,
49 no. 7. July, pp. 13, 14.—vol. 49 no. 8. Aug., 1970.
pp- 15, 16, 29.

DINN, FREDA. Recorder playing in school and out of
school. MTe vol. 49 no. 7. July, p. 15.—vol. 49 no. 8.
Aug., pp. 23, 29.—vol. 49, no. 9 Sept., pp. 37, 39.—
vol. 49 no. 10, Oct., pp. 33, 35.—vol. 49 no. 11, Nov.,
Pp- 25, 38.

HERSOM, HERBERT. Why do it? RMM vol. 3 no. 7.
Sept., p. 240.

LAST, JOAN. Beginning to play the piano. MTe vol
49 no. 10, Oct., pp. 15, 16.—vol. 49 no. 11, Nov., pp.
33, 35.—vol. 49 no. 12, Dec.,, p. 10.

PASFIELD, W. R. New English music in a junior music
school. Co no. 37. Autumn, pp. 28-30.

PEACOCK, DAVID. Arranging for school orchestra.
MTe vol. 49 no. 9. Sept., pp. 13, 20.—vol. 49 no. 10.
Oct., pp. 17, 29.—vol. 49 no. 11. Nov., pp. 19, 36.—
vol. 49 no. 12. Dec., pp. 23, 27.

PFAFF, pHILIP. Music students in colleges of educa-
tion. MTe vol. 49 no. 7. July, pp. 11, 12.

SARGENT, BRIAN., Medieval music for schools. ME
vol. 34 no. 344. July/Aug., pp. 206-209.—vol. 34 no.
345. Sept./Oct., pp. 269, 268.

SCHELTEMA, ANNEMARIE. A plea on behalf of the
untrained enthusiast. MTe vol. 49 no. 7. July, pp. 17,
19.

STANDEN, JOHN. Mausic in nineteenth century history
project wotk. MTe vol. 49 no. 8. Aug., pp. 11, 17.—
vol. 49 no. 9. Sept., pp. 21, 31.

TAYLOR, sAM. The formation of children’s musical
taste. RMM vol. 3 no. 7. Sept., pp. 239, 240.
TAYLOR, sAM. Is junior capable of musical apprecia-
tion? RMM vol. 3 no. 8. Dec., pp. 281, 283.
VERRALL, PAMELA. Music in assembly. MTe vol. 49
no. 12. Dec,, p. 11.

WILLIAMS, GETHIN. Brian Hughes and the Alun
School Singers. A profile. WM vol. 3 no. 7. Summert,

pp- 5-7-
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TEMPO

CLARK, PAUL. Tempo giusto, or “normal proper
speed”. RMM vol. 3 no. 8. Dec., pp. 286, 287.

THEORY

RUFF, LILLIAN M. ‘The social significance of the 17th
century English music treatises. C no. 26. 1970, pp.
412-422.

TICCIATI, Niso
LEWIN, ROBERT. A visit to Niso Ticciati. S vol. 81
no. 968. Dec., pp. 349. 351, 353, 355.

TIPPETT, Sir Michael

HALL, PETER talks to Harold Rosenthal: Midsummet
reflections on “The Knot Garden”. Op vol. 21 no. 12.
vDec., pp. 1090-1093.

NORTHCOTT, BAYAN. Tippett today. MMu vol. 19 no.
3. Nov., pp. 34-36, 38, 40.

SUTCLIFFE, ToM. Tippett and Knot Garden. MMu vol.
19 no. 4. Dec., pp. 52-54.

TIPPETT, SIR MICHAEL. Some categoties of judgment
in modern music. So no. 1. Autumn, pp. 3-5.
WARRACK, JOHN. The Knot Gatden [an opera]. MT
vol. 111 no. 1533. Nov., pp. 1092, 1093, 1095.

VERDI, Giuseppe

PORTER, ANDREW. A sketch for “Don Carlos”. MT
vol. 111 no. 1531. Sept., pp. 882-885.

VIERNE, Louis

BEECHEY, GWILYM. The organ music of Louis Vierne
(1870-1937), part II, O vol. 50 no. 197. July, pp. 22-29.
SHARP, G. B. Gatgouilles et chiméres: a sutvey of
Louis Vierne’s style. CM vol. 3 no. 5. Oct., pp. 19-23.
SUMNER, W. L. Louis Vierne (1870-1937). MO vol. 94
no. 1117. Oct., pp. 45, 47.

VIOLIN

ANON. A 17th century Brescian violin by ... ? S vol.
81 no. 967. Nov., pp. 294, 295, 297.

CLARKSON, FRANK A. The influence of viol technique
on the violin family. 8 vol. 81 no. 963. July, pp. 105,
107, 109.

DORNHELM, LUTHIER. An aid fot practising on the
violin. § vol. 81 no. 967. Nov., p. 301.

FULTON, WILLIAM M. Old Italian varnish. S vol. 81
no. 968. Dec., pp. 369, 371, 373, 375, 377-

HARDIN, BURTON E. A stable Michelman varnish from
dry chemicals. S vol. 81 no. 963. July, p. 137.
HIRASHIMA, K. B. Petfect intonation in violin double-
stops and what it involves. S vol. 81 no. 966. Oct.,
pp- 257, 259, 261.—vol. 81 no. 968. Dec., pp. 363, 364,
367.

LEWIN, ROBERT. Just in case. [On violin and violon-
cello cases]. S vol. 81 no. 963. July, pp. 123, 125, 127.
129.

LEWIN, ROBERT. A new look at condition. S vol. 81
no. 964. Aug., pp. 173, 175, 177, 179, 181.
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LEWIN, ROBERT. Sound and the post. S vol. 81 no.
966. Oct., pp. 249, 251, 253, 255.

LEWIN, ROBERT. A note on extensions. [On violin
technique]. 8 vol. 81 no. 967. Nov., pp. 312, 315, 317,
319, 321I.

SECCHI, SALVATORE. 'The first hundred days of violin
study. S vol. 81 no. 963. July, pp. 111, 113, 11§, 117,
119, 120.—vol. 81 no. 964. Aug., pp. 163, 165, 167,
169, 171.—~vol. 81 no. 965. Sept., pp. 221, 223, 225,
227, 229.—vol. 81 no. 966. Oct., pp. 273, 275, 277,
279, 281.

TOMALIN, N. A. Factots which influence violin tone.
S vol. 81 no. 966. Oct., pp. 263, 264, 267, 269, 271.—
vol. 81 no. 967. Nov., pp. 303, 305, 307.

VIOLONE

BAINES, FRANCIS. Der brummende Violone. GSJ
vol. 23. Aug., pp. 82-85.

WAGNER, Richard

BLYTH, ALAN. Opera on the gramophone: “Die
Walkiire”, part 2. Op vol 21 no. 10, Oct., pp. 922-930,
932.

HOLLINRAKE, ROGER. The title-page of Wagnet’s
“Mein Leben”, ML vol. 51 no. 4. Oct., pp. 415-422.
WALTER, Bruno

BOULT, SIR ADRIAN. Bruno Walter. RS no. 40. Oct.,

pp. 668-671.

WATSON, Claire

ROTHON, GREVILLE. Claire Watson. Op vol. 21 no. 11.
Nov., pp. 1004-1011.

WEBERN, Anton von

'HUFF, JAY A. Webetn’s opus 28. Setial organisation

of time spans in the last movement. MR vol. 31 no. 3.
Aug., pp. 255, 256.

MOLDENHAUER, HANS, Webern’s projected op. 32.
MT vol. 111 no. 1530, Aug., pp. 789-792.
MOLDENHAUER, HANS. Webern’s death. MT vol. 111
no. 1531. Sept., pp. 877-881.

ROSEBERRY, ERIC. New standards of beauty. On the
music of Webetn. MMu vol. 18 no. 12. Aug., pp. 20,
22.

WHITTALL, ARNOLD. On summarizing Webern. So
no. 1. Autumn, pp. §4-57.

WEBSTER, Sit David
HAREWOOD, THE EARL OF. Sit David Webster at
Covent Garden, 1945-1970. Op vol. 21 no. 7. July,

pp. 599-603.
WELLESZ, Egon

DAWNEY, MICHAEL. Egon Wellesz. Co no. 37.
Autumn, pp. 11, 13-15.

WIND INSTRUMENTS

ELIASON, ROBERT E. Fatly American valves for brass
instruments. GSJ vol. 23. Aug., pp. 86-96.

New Books for Music Librarians

F. J. DYMOND

ALTMANN (Wilhelm). Vetzeichnis von seit 1850 erschienenen Otchestetwerken (Symphonien, Suiten,
Symphonischen Dichtungen, Ouverttiren, Konzerten fiir Soloinsttumente und Otrchester) nebst Angabe der
hauptsichlichsten Beatrbeiter. Two vols. Vol. I. New impression of the 2nd edition of 1926, 227 pp. Cloth.
Pre-publication price £4.30, Publication price £4.95. Vol. II. New impression of the 1936 edition coveting
the years 1926-35. 188 pp. Cloth. Sandig. Pre-publication price £3.83, Publication price £4.75.
BEETHOVEN (Ludwig van). British Museum: Catalogue of an exhibition held in the King’s Library, 28
November 1970—28 February 1971 {by] A. Hyatt King. 14 pp. 1970. British Museum. 10p.

BERLIOZ (Hectot). Betlioz and the Romantic Tmagination. An exhibition organised by the Arts Council
and the Victoria and Albert Museum on behalf of the Berlioz Century Committee in co-operation with the
French Government. Seventeenth Octobet—14 Decembet 1969. ‘The Arts Council. £1.05.

BIBLIOGRAPHIA MUSICOLOGIA. A Bibliography of Musical Litetature. Volume 1. 1968. Cloth.
142 pp. 1970. Joachimsthal, Utrecht. f11.90.

The first in a yearly series of bibliographies which will give details of music literature published in the
preceding year.
BIBLIOGRAPHIE DES MUSIKSCHRIFTTUMS 1961. A dictionary of musical articles and essays. Mixed
text Eng./Ger.[Fr. Schott, Mainz. [£6.75.
BRITISH MUSEUM. Willetts (Pamela J.). Handlist of Music Manusctipts. 1970. British Museum. £1.75.
BROOK (Barry S.). Musicology and the Computer. Musicology 1966-2000: A Practical Program. Three
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