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Music in an Automated Cataloguing System
Using Marc

5. W. MASSIL

The purpose of this paper is to describe the Birmingham Project’s approach to the
automation of catalogue records for music materials and sound recordings and to teport
the current state of the machine files.

The Birmingham Libraries Co-operative Mechanisation Project (BLCMP) comprises the
libraries of Aston (AU) and Birmingham (BU) Universities and the Birmingham Public
Libraries (BL—lending, BR—refetence); and for the purposes of discussing the handling
of music cataloguing the Birmingham School of Music Libraty (BSM) is also represented.
The project was set up in 1969 with OSTI support to investigate the feasibility of using
MARC tapes in a group of libraries. Subsequently it designed and is now implementing an
automated shared cataloguing system drawing upon LC and BNB MARC records and the
original cataloguing of the libraties themselves to produce a union data base from which local
and union listings can be derived. Vatious tepotts on the progress of the project have been
published, most recently by Driver and othets, in Program, vol. 6, no. 2, Aptil 1972.

The scope of the shared cataloguing programme is monographs received in the libraries
from January 1972, all serials held by the libraties (which has entailed a retrospective conversion
of the existing records for these) and other library materials, for the most part printed music
and gramophone records received also since the beginning of 1972.

By way of introduction certain matters concerning compatibility of records, formats and

procedures need to be discussed for the project intends an integrated system for handling all
forms of materials.

Catalogne Raules

In otder to utilise MARC records the project had to agtree to follow AACR 67 for their
cataloguing. This decision had greatest implication for Birmingham University Library
who closed their card catalogue at the end of 1971 and began contributing to the union data
base according to AACR 67 in 1972. Both BPL and AU already undertook current cataloguing
according to this code and their catalogues only needed minor modifications to make them
compatible with project policy. The machine readable data base however dates only from the
beginning of 1972.

Filing rules

The project has agreed upon a code of filing tules! for computer-produced catalogues.
This code has been published in two parts for manual and machine interpretation and usage.
The rules rely strictly upon the codings and indicators of the MARC format for machine
manipulation, putting the onus upon the cataloguer to ensure that all filing critetia ate present
in the records. The basic otder of entries is: 1. Petsonal name; 2. Name of corporate body;
3. Name of conference; 4. Name of place/country as author; 5. Top1c (subject heading);
6. Uniform title entry; 7. Title; 8. Seties.

Subject name entries file immediately after the authot/name entries in their respective
categories.




MARC formar

The project follows the BNB MARC format closely so that data derived from LC/BNB
tapes and the libraries” own cataloguing are compatible. It does not cover all the fields that the
MARC service includes but the subset is large enough to accommodate all the libraries’
bibliographic tequirements. In conjuction with Loughborough University Library the project
has produced a format for setials—MASS (MARC-based automated setials system) Working
Paper No. 1. Where there is a conflict between the BNB and LC versions of MARC the project
prefers BNB coding and tagging which offers greater articulation of data elements. The
format for monogtaphs cataloguing? has recently been published; it incotporates a supplement
on music and sound recordings.

Union data base and outputs

The structute of the BLCMP MARC record departs from the LC/BNB format in its method
of handling local data (accession numbers, holding statements, class marks etc,. This difference
arises partly because of the awkwardness of differentiating extensive local data in the MARC
record but mainly because of the project’s requirement of a union cataloguing system.
BLCMP MARC recotds comprise therefore, a general record which is the bibliographic data
common for any copy of an item, and separate local records carrying local data appropriate for
each library; the link between general and local records is a control number (hopefully the
ISBN if available). All local recotds have to be coded by the libraries concerned; general data
is produced only by one libraty or another, or is taken from MARC tapes. Cross references
also warrant a mention as a separate authority file of these is maintained. (BNB practice is
to record a cross reference each time it is required.)

Records ate added to the data base on a weekly basis via punched paper tape and by transfer
from the LC/BNB MARC tape backfile. The data base is used to produce a union author/name
catalogue for administrative purposes and the individual libraries’ own catalogues—author/
name catalogues, classified catalogues, shelf lists and title catalogues as required. Provision
is made for generation of special listings—Slavonic material, rare books, gramophone records,
statistical tables etc. Outputs can be in different forms for different libraries, either on cards,
in book form ot in microform but the libraries have agreed on a basic printing layout for
catalogue entries regardless of output medium.

Intake
The annual intake of the libraries can be set out as follows:
Intake

Monographs Serials Music Scores Sound Recordings

(énel. music) (stock) Stock Intake Stock Intake
AU 8,000 3,500 200 100
BL 16,000 19,000 8,800 3,500
BR 10,000 12,000 3,000 {4’500
BU 23,000 16,000 20,000 200 1,000 200
BSM 250 17,000 2,000 600 400

It will be seen that in music the public libraties have the largest intake and stock.
Birmingham University and the School of Music have smaller, more academic collections.
Aston are only just starting a music collection and their recotrdings include a large proportion
of Open University tapes and other audio-visual aids. In addition, all the libraries are interested
in the retrospective conversion of existing records telating to their music collection and in

 bringing into the system hitherto uncatalogued holdings. These should augment the machine-
readable data base considerably.
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Muysic and Sound Recordings

My preamble is quite lengthy but as I have tried to make clear it is the intention of BLCMP
to integrate systems to handle all forms of materials without obscuring the special requirements
of any form. If the basic description applies to a monographs system divergent practices
for handling serials and music etc. have nevertheless been eschewed. The special format
requirements for these other materials have been accommodated by extending the original
format, not by disregarding and departing from it. Provisions have been made for separate
listings of these materials but the machine system to manipulate the recotds is the same in
all cases.

It is in the area of catalogue rules that most problems of co-operation and compatibility
arise. Fundamentally, however, the project has found AACR 67 largely acceptable. The rules
in question for music and sound recordings were considered separately by the music librarians
and a report accepting them was produced. (An abstract of this has been prepatred)3. In
the absence of any national standard for music cataloguing the music libraries are therefore
going ahead and applying these rules in conformity with project practice. The teport gives
the rules as they will be applied by BLCMP libraries. BCM’s application of AACR is not
reliable or as thorough but when this is achieved and the cuttency of BCM entries in the
BNB MARC service is improved and they are made available the fuller entries BCM can
provide will be accepted.

A minor area, problematic on the whole and particulatly in music, is that of standard
transliteration of non-Roman alphabets for personal names. There is conflict between received
forms of names, mainly Russian and their standard forms; and the project while inclining
towards standardisation has agreed to except cettain names in their well-known forms. The
problem is compounded because BU has a large Russian intake amongst which headings for
Tchaikovsky would be a minority.

Provisions have needed to be made for filing entries for music and recordings in a general
catalogue. The rules establish a sequence of music, recordings and works about the music.
Literary or other works by composers will interfile with their compositions. It is of course
probable that the libraries will requite separate catalogues or listings of the diffetent categories.
A code inserted in the machine record distinguishes these. A form sub-field to denote phono-
discs etc. is necessary to differentiate otherwise similar headings and entries in printed output.
(The format at present lists eleven physical forms of sound recording but more than twenty
may be possible.)

For example:
Beethoven, Ludwig van
[Sonata, violin, no. 9, 0p. 47, A major (Krentzer)] [Score
Sonate fiir Violine und Klavier op. 47 A dur
Beethoven, Ludwig van
[Sonata, violin, no. 9, 0p. 47, A major (Krentzer)] Phonodisc  [Gramophone record
The Krentger sonata
Beethoven, Ludwig van
[Sonata, violin, no. 9, op. 47, A major (Kreutzer), excerpts] Phonotape [Tape Interpretations
on record
The Kreutger sonata; recordings introduced and discnssed by . . . [Phonotape)
Beethoven, Ludwig van
[Sonata, viokin, no. 9, op. 47, A major (Krentzer)] [Monograph—subject entry Kerman, Joseph
Beethover’s Kreuter sonata
Ives, Charles Edward
3 Harvest-bome chorales . . .[Phonodisc] [Gramophone record




Ives, Charles Edward
3 Places in New England, an orchestral set. Full score [Seore
Ives, Charles Edward

3 Places in New England, conducted by . . . [Phonodisc] [Gramophone record
Ives, Charles Edward
Central Park in the dark . . . [Phonodisc] [Gramophone record

Ives, Charles Edward

Essay before a sonata [Monograph
Ives, Charles Edward

Symphony, no. 2. Full score [Score
Ives, Charles Edward

Bernstein, Leonard [ Monograph—subject entry
Conducting music by Ives

The major problem involves the insertion of conventional titles by the cataloguer to
impose a systematic filing order upon the vagaries of title-page titles. Although in the eatly
stages of the catalogue the conventional titles will be superfluous they ate being entered
immediately because of the expected rapid growth of the data base.

The format for music and sound recordings derives largely from the LC draft wotking
document on sound recordings with the proviso that thete is no conflict between the informa-
tion codes and sub-fields for ordinary monographs and for music. In this way the format
exhibits a considerable articulation. (As with ordinary monograph matetial a subset of fields for
for input of music records is followed and as suggested, when BCM MARC records become
available they will be relied upon when appropriate but BNB’s machine handling of BCM
is an internal process only and publication of BCM is belated.)

Monographs on music subjects will be appearing on regular BNB tapes. The public
library proposes to allocate BCM classification strings to all music matetials processed by the
project libraries and a field has been inserted into the format for this. In addition, a scheme to
generate listings of the different categories identified by the classification has been devised,
utilising an additional field in which the facets of the BCM string are sepatately coded for
sorting purposes.

The link between general and local cataloguing records is a control number. In the case
of monographs the ISBN or LC card number is utilised, or a BNB number; locally generated
control numbers are relied upon for all other monogtaph and music materials. For sound
recordings this local number is prefixed by the code r, or the manufacturer’s number is used.
It is hoped that some form of national discography number will eventually come into being
and some scheme of standardisation amongst manufacturers will be achieved. The setting
up of a national discography will of course introduce greater depth in the descriptive notes
for sound recordings than the BLCMP format allows for. A major concern of the project
music librarians is the analytical cataloguing of the contents of sound recordings (and to a
lesser extent of printed collections). These involve complicated coding procedutes on the
input forms but in all respects cataloguers preparing machine-readable entries are adapting
readily in all cataloguing departments. Findings are that after initial instruction, coding of
entries is easily mastered. Benefits of the co-operative system are expected to be gteat.

! BLCMP Code of Filing Rules Part A, Manual and General Version. Part B, Machine Version. Bitmingham,

1971.
2 BLCMP MARC manual: input procedutes for monographs cataloguing, with supplement: music and sound
recordings. Birmingham 1972. ISBN O 903154 03x
3 Available from the author.
Members of the Music Sub-Group: S. W. Massil (BU), K. J. Wilkins (BU), P. M. Jones (BPL), R. L. Gabb
(BPL), J. Foulkes (BPL), A. R. Hall (BLCMP) and Miss S. Clegg (BSM).

First Encounters with Music

CAROLA GRINDEA

A music library can be an excellent place for children to discover a wide range of musicand
also meet other children with similar interests. How can one stimulate the child to explore
music beyond the walls of his music teacher’s studio, beyond the actual piano lesson, getting
him into the habit of spending some of his free time browsing through scores in his local music
library, just as he does when looking through books in search of something new to read?
To achieve this, the whole concept of music education might have to be rethought, bringing
a closer co-operation between music teachers, education authorities and music libraries.
The best libraries provide books about music, records and cassettes in addition to sheet music,
but for active participation, for first-hand experience of music, there is no substitute for
being able to read it as well as learning how to listen. Many teachers and educationalists have
given a great deal of thought to this problem and there are now on the market quite a few
devices which should help the children to learn to read music faster. As to myself, I have come
to the conclusion that a creative approach to teaching gives the best results. Through many
years’ expetience of teaching children of different nationalities and backgrounds I have learnt
that it is by appealing to the child’s imagination and particularly to his creativity (as I am
convinced that every child is ctreative) that one can feed his mind with more and more
information at every lesson. What appears to be a ‘crammer’ becomes a source of pleasure and
interest and the pupil accepts the discipline of learning with real enthusiasm. In my new book
We Make Our Own Music (Kahn & Averill, 1972), I explain clearly how simple this approach can
be. I would like to tell here about some of the work I have been doing in bringing the child
and music together in this creative way.

At the first piano lesson everything is new and difficult to grasp: meeting the instrument,
getting acquainted with the names of keys and how they work, learning how to use the fingers
and hands and, above all, making music and learning how to write it. In this article I will
discuss only the more complex part of the lesson, the most exciting one, learning what a
musical phrase is and how to write it—in fact, how we make music.

In pedagogy we are told that we must go from the known to the unknown, therefore we
must have a point of depatture, a tune that the child knows very well. I choose a song based
on three notes only—bearing in mind the pupil’s national background, i.e. Three Blind Mice,
Frére Jacques, Yankee Doodle, etc. 1 ask the child to sing the first phrase and then find it on the
keyboatd. This is the first step in aural training: he must listen if the tune goes up, down or
stays on the same note. He tties to find it on the keyboard, with the ‘newly acquired’ fingers
(slightly curved and now able to move) starting with the right thumb on the Middle C (i.e.
Frére Jacques) and after a few attempts he has succeeded. “Why not play it with both hands ?’
He can hardly believe that he can, but when I suggest that he plays it in contrary motion,
placing both thumbs on Middle C, he gets courage, finds it quite easy and the tune sounds so
much nicer!

Howevet, as my aim is to help the pupil express himself at the keyboard, making a tune of
his own, I explain to him that just as this tune was made of three notes, why not use these
same notes in a different order, perhaps a different rhythm, or starting with the left hand using
the three notes from Middle C downwards. There are endless possibilities, like telephone
numbers. There is a shy attempt, a few notes ate sounded. These are quite sufficient, two or
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three notes can make a tune . . . he plays the notes again, this time delighted with his own
tune. If I ask: ‘Give an answer’—almost each time the other hand plays the phrase mirror-wise.
He repeats the answer, then plays the whole tune again. You cannot get him to stop playing it.
The happiness, the sparkle in the eyes of a child at this moment of creation, when a musical
phrtase is botn, is the greatest reward for any teacher.

With a pupil undet seven years old the lesson can stop at this stage. But with a child a
little older we go further—Ilearning how to write down his tune. This complex intellectual
exercise is made easy as we go from the melody—from the sound to the written sign. Thus all
those abstract symbols become a reality—they are now friends! This time the pupil must listen
to the duration of each sound and with the teacher’s help he translates his tune into a written
phrase. Yet this is not all. It is important to make the pupil realise that music without expression
and dynamics is not very convincing; as a seven-year-old pupil said: ‘Music is music when you
play it nicely’. I play the pupil’s tune in two different ways, once very rhythmically, like a
march, and the second time slowly, gently, turning it into a cradle song. After explaining
the two dynamics p and £ 1 let the pupil choose the one he likes best for his music. He must
find a title for his tune and all is well. :

As the lessons continue the child’s musical vocabulary increases both as regards playing as
well as writing, and reading music. Stage by stage the chords are introduced, first, seconds and
thirds, then tonic triads—not only trying hard to learn how to play them but understanding
their use and relationship, making up new pieces in the new keys, also transposing the old
tunes into the new keys. By using the tonic chord as a simple accompaniment in the bass while
the right hand plays a tune, or vice versa, the sense of tonality is established in the child’s eat.

The pupil thus prepared begins to read music written by ‘real’ composers for beginners
with the same ease and enthusiasm, learning to appreciate and understand the pieces he is
going to study. The child and the mature composer have an experience in common—the
adventure of making music.

How much difference does it all make ? Does encouraging the child to write music have any
real advantages compared to more traditional ‘read-play’ methods? Indeed there are many
advantages. I have alteady mentioned that inhibitions tend to disappear, particularly since
the pupil is also taught how to breathe rhythmically, releasing inner tension at the same time.
Psychologically he feels encouraged because he is not confronted by something completely
abstract and impetsonal. Musical symbols lose their mysterious appearance when the pupil’s
own tune has been captuted between two staves and his achievement is now tangible on a
sheet of papet. I find that many pupils who have been taught to ‘play’, though obeying
suggestions from the teacher, are sometimes apathetic, withdrawn, simply because their full
interest has not been engaged. A personal contribution in the form of tune-writing can
discourage this type of passivity. One of the most significant features of this creative approach
to music is that the pupil feels personally involved, right from the start, in what he is doing.
His musical creation, even at such an elementary level, is not divorced from his own personality.
And he rejoices in his own creative effort whether making models out of plasticine ot tunes
out of notes. At the same time, he is more ready to respect the creations of others because he
begins to tecognise the time and trouble involved in making things.

When a child learns to write tunes of his own some technical problems often solve them-
selves in advance. Irregular thythms come naturally to some children. Pascal Thornton, at the
age of ten, wrote his Lz /ipére, when learning the chromatic scale, using } rhythm with
ease, but I am sure he would have found it difficult to learn a piece with this time signature.
In Two Elephants at the Zoo, Anna Steiger, eight years old, alternates } and ? quite naturally.

Gradually the child’s personality emerges clearly. The extrovert enjoys playing chords
excitedly, making as much noise as possible, while the shy, inhibited child will find a need
to use the first minor third he has encountered (A and Middle C in the bass) in his pieces,
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expressing some sadness, a longing for companionship. Significant examples are The Bird
Who Can’t Fly by Anna Steiger or The Lonely Rabbi¢ by Simon Tabbush who, at the age of
eight, expressed his eagerness to use the few Latin words learnt at school, at the same time
identifying himself with the lonely little animal. Seven-year-old Claire Gluck wrote words
for her first piece, introducing the name of her father Imre, who died a few years previously.
Her bringing him into her song was very poignant and it made her very happy. But I leave it
to psychologists or music therapists to assess the therapeutic value of such an approach to
teaching.

What is important in this work is that the pupils do not just learn how to play their
instruments but learn how to become musicians. And here is where music libraries should
play a more active role, together with all those involved in music education. I petsonally
would welcome some demonstrations, illustrated lectures, short record recitals, addressed
to small groups of children in music library premises, getting the children’s active participation,
either through constructive criticisms or suggestions. Perhaps they would prefer this type of
music to that one? Or this composer? Just as in their lessons, they must be encoutaged to
express their own thoughts and feelings. In this way they might learn to consider the music
library as a real friend. I would also be interested to heat about any new developments in
music library services for children.
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Liyerpool’s Children’s Music Library

ANTHONY HODGES

The original idea was sown at the Lincoln Centre in America where childten are catered
for culturally in ways quite undeveloped in this country: imagine a perpetual ‘Summer Music
School’ throughout the year combined with do-it-yourself workshop laboratories in
experimental arts and opportunites to produce plays, operettas, television films, concerts—
all this under one huge campus roof; and centred in this melting-pot are library facilities like
records, tapes, video-tapes, slides, films, books all sectionalised into special subjects. Such
Utopian dreams could not possibly materialise in this country for a long time until different
approaches are adopted on the provision of non-book materials in public libraties, as well as
a closer co-operation between schools, when they are eventually all comprehensive, and public
libraries, and between librarians and teachets.

Nevertheless, in 1969, it was agreed to include a separate music department for children
in Liverpool’s Music Library, which might act as a rendezvous for patties of schoolchildren
as well as a special haven for budding individual musicians, although no attempt at simulating
the American image could realistically be attained. One corner of the Music Libraty was
prepared with shelves to accommodate books, scores and gramophone records for children
and tables and chairs with listening facilities. The catalogue was integrated into the entire
Music Library catalogue with entries marked in green so that children would not be too
divorced from the adult section and indeed would be led to the adult shelves as well.

The clientele, although very specialised, is varied. Members of the local school and youth
orchestras, children studying for ‘O’ and ‘A’ level in music, teachers, parents and even children
from non-musical backgrounds (many of them from quite rough homes) are encouraged and
are known to use the library. However, the idea is still in comparative infancy and greater
co-operation with schools and especially the main Children’s Library needs development.

The stock comprises single copies and sets of many fashionable children’s musical plays
such as Herbett Chappell’s Mak the Sheep Stealer, Will Grant’s Red-Riding-Hood, Alec Rowley’s
The Fortune Ballot and Terence Greaves’ Arachue; a series of simple stotries of composers’
lives and opera plots, like Benn’s Masters of Music, Faber’s The Great Composers, Nelson’s Mikado
books on the Gilbert and Sullivan operettas and Cassell’s Gladys Davidson books on opera
stories. Then there are books on musical appreciation, such as Charles Seeley’s To & Young
Music Lover and Donald Hughes’ Le#’s Have Some Music. The library also stocks sets of orchestral
parts specially designed for school orchestras, for example, Adam Carse’s Music for School
Otchestras seties, Boosey and Hawkes’ Youth Orchestra seties, ot Five Voluntaries for school
orchestra arranged by Peter Maxwell Davies (Schott). Basic tutors for all instruments are
alongside first books of simple pieces, such as John Thompson’s Easiest Piano Conrse and
Felix Swinstead’s First Lessons at the Piano followed by John Longmire’s Playing for Pleasure
ot Boosey and Hawkes’ Piano Music for Beginners, (ed. M. Szdvai and L. Veszptémi). Today’s
children may feel inclined to graduate on to Twelve Twelve-tone Pieces for Children by Otto
Joachim as well. Paxton’s Progressive Tutors fall into this categoty suitably, such as How #o
DPlgy the Celesta Chime Bars by Stephen Moore, followed by Hetbett C. Percy’s The Chime Bar
Tune Books or Selections from the Classics for Chime Bar Music Making arranged by Marjorie Ball.

Gramophone records for children are numerous and these are shelved together in troughs
surrounded by a display stand. Headphones are available at two points where children can
listen to any tecord which is put on a turntable behind the main counter. Listeners may want
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to listen to a work for educational purposes which could be listed in a syllabus or an
instru ctional record, such as the discs which demonstrate the instruments of the orchestra
with suitable narration by such artists as Menuhin or Betrnstein. They also may want to listen
to stories or poems such as Argo’s ‘Poetry and Song’ series ot Stevenson’s A Child’s Garden
of Verses on Caedmon label, or Fontana’s Sinbad the Sailor. And then there is listening purely
for entertainment such as Walt Disney’s The Aristocats, or Music for Pleasure’s Miustre! Show
for Children.

There are a few special features which should be mentioned. For many years the city
libraries have had custody over a unique talking book and an elaborate music box which
have now become an attractive part of the Children’s Music Library. The former of these
two curios is a speaking picture book made in Germany at the turn of the centutry, which would
be a constant form of amusement if it were more readily available, but its rarity and value
make it necessary to be kept under lock and key, and it is brought out, on application, to
parties of schoolchildren. It consists of eight rhymes which ate illustrated by gloriously
coloured lithographs and each one also points an arrow towatds a button suspended on a
length of cord which, when pulled, slowly produces an imitative sound of the subject of the
rhyme in question. The titles of the rhymes are respectively, The Cock, The Donkey, The Lamb,
The Birds, The Cow, The Cuckoo, The Goat and Mamma and Papa. The tesults are amusing to say
the least: the cow sounds decidedly dyspeptic.

The music box is actually a model of a castle with a moat and a lake with a boat on it,
all of which is protected by an oval glass cover. A peal of notes (which can hatdly be described
as a melody) sound when two small rods are pulled and the boat moves on the water. This
has fascinated many children and it is again usually presented before visiting patties.

The Children’s Music Library also possesses early editions of Warne’s Walter Crane
children’s books such as Pan Pipes, The Baby’s Opera and The Baby’s Bouguet. ‘The illustrations
and decorations are well known and the books are classics in theit own right. There are also a
few pianola rolls of nursery rhymes and some phonograph cylindets which cannot be played
until a second-hand phonograph is acquired—but these days they ate collectors’ pieces.

Music is a specialised subject which needs special treatment for children as well as for
adults, and where the subject is represented on a large scale as a separate department in such
a system as at Liverpool, then there is a case for providing a junior version closely adjacent
to the adult section. Many of the advanced children find much solace from the adult music
department and several teachers and parents make great use of the Children’s Music Library.

The two are inseparable and provide an essential service towatds the cultural development of
the city.
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Music and Lettets .....ooevenne. ML Recorded Sound Welsh Music «ovvevrenveneninanen WM

ALBANI, Emma

POTVIN, GILLFS. Emma Albani. Op vol. 23 no. 4.
Aptil, pp. 315-318.

ALIABEV, Alexander A.

GREENE, CAROL. The string quartets of Alexander
Alexandrovich Aliabev. MR vol. 33 no. 4. Nov.,,

pp. 323-329.

ALWYN, William

HOLD, TREVOR. Senior British composers: The
music of William Alwyn. Co no. 43. Spring, pp.
22-24.

AMERICA .
FRICKER, PETER RACINE. Music in Ametica—a
petsonal view. So no. 2. 1971-72, pp. 2-5-

ARLEN, Stephen
TRACEY, EDMUND. Stephen Atlen, 1913-1972. Op
vol, 23 no. 3. Match, pp. 219-221.

ARRANGEMENT
wyaTT, THEO.  Artanging—a practical survey.
RMM vol. 4 no. 2. June, pp. 55-58.

AUERBACH, Erich
LEGGE, WALTER. Music in camera: the pho?os of
Erich Auetbach. MMu vol. 20 no. 8. April, pp.

34-38.
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AUSTRIA

DoNAT, MIsHA. Second Viennese school? T no. 99.
1972, pp. 8-13.

BACH, Johann Christian
waRBURTON, ERNEST. J. C. Bach’s ‘La Clemenza di
Scipione’. MT vol. 113 no. 1550. April, pp. 356, 357-

BACH, Johann Sebastian
DAVIS, ALAN. Bach’s recorder parts: some problems
of transposition. RMM vol. 4 no. 2. June, pp.

47, 49, 50

EDRIDGE, TOM. Arranging keyboard Bach for
recorders. RMM vol. 4 no. 1. Match, pp. 4, §-

vAssaR, JamEs B. The Bach two-part inventions: a
question of authorship. MR vol. 33 no. 1. Feb., pp.
14-21.

BAGPIPE
canNON, R, D. The bagpipe in Northern England.
FM]J vol. 2 no. 2. 1971, pp. 127-147.

BALESTRIERI, Temasso

ANON. Tomasso Balestrieri. S vol. 82 no. 982. Feb.,
pp- 438, 439

BARGRAVE, Robert

TILMOUTH, MICHAEL. Music on the travels of an
English merchant: Robert Bargrave (1628-61). ML
vol. 52 no. 2. April, pp. 143-159.

BATELLI, Alfio
ANoN.  Alfio Batelli of Florence. S vol. 82 no. 981,
Jan., pp. 386, 387, 423.

BEDFORD, David

BOWEN, MEIRION. David Bedford. MMu vol. 20
no. 6. Feb., pp. 42-44.

BEETHOVEN, Ludwig van

BALLANTINE, CHRISTOPHER. Beethoven, Hegel and
Marx. MR vol. 33 no. 1. Feb., pp. 34-46.

BROYLES, MICHAEL E. Rhythm, metre and Beethoven.
MR vol. 33 no. 4. Nov., pp. 300-322,

SMALLEY, ROGER. A case of neglect: two virtuosos’
cadenzas for Beethoven. MMu vol. 20 no. 9. May,

Pp- 30-32, 34.

SOLOMON, MAYNARD. Beethoven’s productivity at
Bonn. ML vol. 53 no. 2. Aptil, pp. 165-172.

TYSON, ALAN. J. R. Schultz and his visit to Beethoven.
MT vol. 113 no. 1551. May, pp. 450, 451.

BENNETT, Richard Rodney

SCHLOTEL, BRIAN. Richard Rodney Bennett’s music
for young people. MTe vol. st no. 5. May, pp. 12,
13.

BENNETT, William Sterndale

BUSH, GEOFFREY. Sterndale Bennett. A note on his
chamber and piano music. MT vol. 113 no. 1552.
June, pp. 554-556.

BERG, Alban

JARMAN, DOUGLAS. Two unpublished letters from
Berg. MT vol. 113 no. 1550. Aptil, pp. 350-352.

JARMAN, DOUGLAS. Some ftow techniques in Alban
Berg’s ‘Der Wein’. So no. 2. 1971-72, pp. 46-56.

BERLIOZ, Hector

GRABNER, ERIC. Some aspects of thythm in Berlioz.
So no. z. 1971-72, pp. 18-28.

BLISS, Sir Arthur

DENT, EDWARD, NEVILLE CARDUS AND WILLIAM
McNAUGHT. Three views of “The Olympians’. MT
vol. 113 no. 5148. Feb., pp. 145-147.

FAIRFAX, BRYAN. “The Olympians’. MO vol. 95 no.
1133. Peb., pp. 236, 237.

BIRTWISTLE, Harrison

COWIE, EDWARD. Birtwistle’s time piece. -MMu vol.
20 no. 10. June, p. 22.

BORONAT, Olimpia

WITTEN, LAURENCE C. A discography of Olimpia
Boronat, Countess Rzewuska, 1867?-1934, soprano.
RC vol. 20 nos. 6-7. May, pp. 160-163.

BRAHMS, Johannes

BOYD, MALCOLM, Brahms’s Requiem—a note on
thematic integration. MT vol. 113 no. 1548. Feb.,,
pp. 140, I141.

MUSGRAVE, MICHAEL. Historical influences in the
growth of Brahms’s ‘Requiem’. ML vol. 53 no.r.
Jan., pp. 3-17.

BRIAN, Havergal

FOREMAN, LEwIS. Havergal Brian—a new view. Co
no. 42. Winter 1971/72, pp. 13-18.

BRIDGES, Robert

BYARD, HERBERT. Robert Bridges: chutrch musician.
ML vol. 53 no. 1. Jan., pp. 44-55.

BRITTEN, Benjamin

GARVIE, PETER. Plausible darkness. ‘Peter Grimes’
after a quarter of a century. T no. 100. 1972, pp.
9-14.

LEPAGE, PETER V. Benjamin Britten’s ‘Rejoice in the
Lamb’. MR vol. 33 no. 2. May, pp. 122-137.

SCHLOTEL, BRIAN. Benjamin Britten’s music for young
people. MTe vol. 51 no. 6. June, pp. 10, 11.

BROADCASTING

TROWELL, BRIAN. Music and broadcasting. MMu
vol. 20 no. 10. June, pp. 34-40, 42, 43.

BRYNE, Albertus

COOPER, BARRY. Albertus Btyne’s keyboard music.
MT vol. 113 no. 1548. Feb., pp. 142, 143.

CAGE, John

DICKINSON, PETER. Case of neglect: Cage string
quartet. MMu vol. 20 no. 5. Jan., pp. 28, 29.

CASALS, Pablo

STANFIELD, M. B. A presctiption of longevity. S vol.
82 no. 984. April, pp. 555, 557

CASANOVA, Giovanni Jacopo

CUDWORTH, CHARLES. Casanova and the food of
love. MMu vol. 20 no. 7. Match, pp. 30-32.

CASTELLO, Datio

SELFRIDGE-FIELD, ELEANOR. Datio Castello: a non-
existent biography. ML vol. 53 no. 2. April, pp.
179-190.

Ir




CASTELNUOVO-TEDESCO, Matio
PALMER, CHRISTOPHER. Two Italian impressionists:
Malipieto and Castelnuovo-Tedesco. MO vol. 95
~no. 1135. Aptl, pp. 349, 35T, 353, 355-

CHAMBER MUSIC

BELL, C. A. The growth of chamber music in Europe
and America. § vol. 82 no. 982. Feb., pp. 475, 477

MACNAGHTEN, ANNE. A full-time string quattet in
North-Hertfordshire. MTe vol. 51 no. 1. Jan., pp.
19, 20—vol. 51 no. 2. Feb., pp. 14, 15—vol. 51 no. 3.
March, pp. 15, 16—vol. 51 no. 4. April, pp. 17, 18.

PRATT, GEORGE. Chamber music for amateurs. Co
no. 42. Winter 1971/72, pp. 19-21.

CHOPIN, Frederic
FAGAN, KEITH. The Chopin style. MO vol. 95 no.
1133. Feb., pp. 239, 241.

LIVERMORE, ANN. Colette’s Chopin. MR vol. 33
1no. 4. Nov., pp. 275-284.

CHORAL MUSIC

DAVIES, T. ALUN. The Crystal Palace Challenge
Trophy. (Reprinted from ‘Amgueddfa’.) WM vol.
4 no. 1. Spring, pp. 24-37.

DOLLE, DOMINIQUE. Manécanterie des Petits
Chanteurs de Saint-Didier de Langtes. CM vol. 3
no. 13. Feb., pp. 14, 15.

EAST, JOHN MICHAEL, Liverpool Metropolitan
Cathedral choir school. CM vol. 3 no. 13. Feb.,

PP 23, 24.

LUFF, ALAN. Some thoughts on the National
Eisteddfod Chotral Competition. WM vol. 4 no. 1.
Spring, pp. 2-4.

SPENCE, KEITH. FEarly days of the Royal Choral
Society. MT vol. 113 no. 1551. May, pp. 454, 455.

CHURCH MUSIC

BARRETT, PHILIP, The tractarians and church music.
MT vol. 113 no. 1549. Match, pp. 301, 302—vol. 113
no. 1550. Aptil, pp..398, 399.

BEVAN, ROGER, Music in education: From Downside
School—some thoughts on the English Proper.
CM vol. 3 no. 15. June, pp. 18, 19.

BOYD, MALCOLM. Structural cadences in the sixteenth-
century mass. MR vol. 33 no. 1. Feb., pp. 1-13.

MIDDLETON, J, ROLAND. Some notes on music at
St Asaph. WM vol. 4 no. 1. Spring, pp. 11-18.
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REES, MARY ELIZABETH. The growth of church music
from acorn to oak tree. CM vol. 3 no. 14. Aptil, pp.
16, 17.

RICHENS, R. H, Liturgical convergence and church
music. CM vol. 3 no. 15. June, pp. 2o, 21.

TORTOLANO, BILL. From Gregory to Aphrodite—a
view of church music in the U.S.A. CM vol. 3 no. 13.
Feb., pp. 9, 10.

CIMBALOM
LEACH, JOHN, The cimbalom. ML vol. 53 no. 2.
April, pp. 134-142.

COLE, Btuce

COLE, BRUCE. Two essays in music theatre
[‘Harlequinade’. ‘Pantomines’.] Mt vol. 113 no. 1547.
Jan,, p. 38.

COLLIER, Marie

GoBBI, TITO. Marie Collier, 1927-71. Op vol. 23
no. 2. Feb., pp. 118, 119.

CUYPERS, Johannes Bernardus
ANON. The Cuypers of The Hague. S vol. 83 no.
985. May, pp. 6, 7.

DAVIES, Edward

ANON. The art of practising: The string quartet by
Edward Davies. ME vol. 36 no. 355. MayfJune,
pp. 132, 133.

DAYVIES, Peter Maxwell

SUTCLIFFE, TOM. A question of identity. About
‘Blindman’s Buff’ and ‘Taverner’. MMu vol. 20
no. 1o. June, pp. 26-28. )

DAVIES, Ryland

WETHERELL, ERIC. Ann Howells and Ryland Davies.
WM vol. 4 no. 1. Spring, pp. 19-23.

DELIUS, Frederick

CRUFT, ADRIAN. Pictute of Delius. Co no. 4z.
Wintet 1971/72, pp. 23, 24.

OYLER, PHILIP T. Delius at Grez. MT vol. 113 no.
1551. May, pp. 444-447- :

PALMER, CHRISTOPHER., Delins’s negro opera
[‘Koanga’]. Op vol. 23 no. 5. May, pp. 403-407.

REDWOOD, CHRISTOPHER. 'The first negro opera. MO
vol. 95 no. 1136. May, p. 407. )

DENNIS, Brian
SMALLEY, ROGER. Brian Dennis. MT vol. .i13 no.
1547. Jan., pp. 30-33. .

DOLMETSCH, Arnold

CAMPBELL, MARGARET. On the Dolmetsch trail. ME
vol. 36 no. 353. Jan./Feb., pp. 13-15.

DOMINGO, Placido

ROSENTHAL, HAROLD., Placido Domingo. Op vol.
23 no. 1. Jan., pp. 18-23.

DONIZETTI, Gaetano

PORTER, ANDREW. Donizetti’s ‘Belisatio’. MT vol.
113 no. 1549. March, pp. 257-259, 261.

STREETS, JOHN. Why I chose ‘Belisatio’. Op vol. 23
no. 3. March, pp. 222-225.

DOWLAND, John

POULTON, DIANA. John Dowland and Elizabethan
melancholy. RMM vol. 4 no. 2. June, pp. 40-42.

DUPRE, Marcel

STEED, GRAHAM. Marcel Dupré: composer. MO
vol. 95 do. 1137. June, pp. 473, 475

DURER, Albrecht
SHARP, G. C. The age of Albrecht Diirer (1471-1528).
CM vol. 3 no. 13. Feb,, pp. 17, 18.

ECCLES, John

PLATT, RICHARD. The otiginal ‘Semele’. Op vol.
23 no. 4. Aptil, pp. 320, 321.

ELECTRONIC MUSIC

EIMERT, HERBERT. Fow electronic music began.
MT vol. 113 no. 1550. April, pp. 347, 349.

ELLINGTON, Duke

MELLERS, WILFRID. The Duke at 70. MMu vol. 20
no. 7. March, pp. 34, 35.

FERRANI, Cesira

WITTEN, LAURENCE C. A discography of Cesira
Ferrani, soprano, 1863-1943. RC vol. 20 nos. 6-7.
May, pp. 157-159-

FESTIVALS

MASON, COLIN, Paris, May 1952. T no. 100. 1972,
pp. 15-18.

RICHARDS, pENBY. Taking in the festivals. On the

geography of Europe’s summer music. MMu vol.
20 no. 7. March, pp. 28, 29.

FOLDES, Ander

NORTHCOTT, BAYAN. Andor Foldes. MMu vol. 20
no. 7. March, pp. 18, 20.

FOLK MUSIC

BEBBINGTON, BRIAN. The trees and the cross. EDS
vol. 34 no. 2. Summer, p. 49.

CAWTE, E. C. The Riccall sword dance. FMJ vol. 2
no. 2. 1971, pp. 102-114.

CAWTE, E. C. Seasonal customs in Leicestershire.
EDS vol. 34 no. 2. Summet, p. 56.

KENNEDY NORTH, HELEN AND OTHERS. A jubilee
symposium. FM]J vol. 2 no. 2. 1971, pp. 79-101.

LLOYD, A. A. The sophisticated savage. MMu vol.
20 1no. 9. May, pp. 26-29.

STEELE, SAM AND SAM SHERRY. Lancashire clog dance.
FM]J vol. 2 no. 2. 1971, pp. 115-126.

FRANCK, César

PEETERS, FLOR. The organist’s repertory: César
Franck’s organ music. MT vol. 113 no. 1§50, April,
ppP. 395, 397—vol. 113 no. 1551. May, pp. 499, 500.

FRIED, Miriam

CAMPBELL, MARGARET. Mitiam Fried. S vol. 83 no.
986. June, pp. 83, 85, 87, 89, 91.

GAIDA, Giovanni

ANON. Giovanni Gaida. S vol. 82 no. 983. March,
PP- 490, 491, 525.

GEMSHORN

FITZPATRICK, HORACE. Notes on the gemshorn: a
reconstruction. RMM vol. 4 no. 1. March, pp. 6-9.

GERHARD, Roberto

MACDONALD, CALUM. Sense and sound: Gerhard’s
Fourth Symphony. T no. 100. 1972, Pp. 25-29.

GILBERT, Anthony

HENDERSON, ROBERT. Anthony Gilbert. MMu
vol. 2o no, 7. March, pp. 42-44.

waLSH, STEPHEN. ‘Time Off’ [by E. Lutyens] and
“The Scene Machine’ [by A. Gilbert], two new
operas. MT vol. 113 no. 1548. Feb., pp. 137-139.

GILLEN, Gerard

ANON. Profile: Gerard Gillen [organist]. CM vol. 3
no. 13. Feb., p. 19.

GLUCK, Christoph Willibald
MACKERRAS, CHARLES, Which ‘Orfeo’? Op vol. 23
no. 5. May, pp. 393-397-

GOEHR, Alexander

0AKs, MEREDITH. Goeht’s piano concerto. MMu vol.
20 no. 10. June, pp. 20, 22.

GOFF, T.R. C.

GOFF, T. R. C.  Life as a harpsichord and clavichord
maker. TCM no. 17. May, pp. 9, 14.
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GRAINGER, Percy

CROSS, BURNETT. Grainger free music machine. RS
no. 45-46. Jan./April, pp. 17-21.

GRAINGER, PERCY ALDRIDGE. Free music. RS no.
45-46. Jan.[April, p. 16.

HEE-LENG TAN, MARGARET. Free music of Percy
Grainger. RS no. 45-46. Jan./Aptil, pp. 21-38.

HUGHES, ERIC, The tecotded works of Percy
Grainger. RS no. 45-46. Jan./April, pp. 38-43.

LAWRENCE, A. F. R. Recotds of Petcy Grainger as an
interpreter. RS no. 45-46. Jan./April, pp. 43-48.

PEARS, PETER. Percy Grainger. RS no. 45-46. Jan./
April, pp. 11-15.

STONEHILL, GERALD. Piano rolls played by Percy
Grainger. RS no. 45-46. Jan./April, p. 49.

GREAT BRITAIN

COOPER, FRANCIS M. C. The Leckingfield proverbs.
MT vol. 113 no. 1552. June, pp. §47-550.

GERHARD, ROBERTO. England, spring 1945. [Fitst
published 1945.] T no. 10o. 1972, pp. 4-6.

MOREHEN, JOHN. A fragmentary bass manusctipt in
St John’s College library, Oxford. ML vol. 53 no. 1.
Jan., pp. 56-58.

OWEN, = ALAN. ‘Invitation to Music’ [a radio
programme] and the living British composer. Co
no. 43. Spring, p. 21.

PIRIE;, PETER J. The lost generation: on British
composers between the two wotld wars. MMu vol.
20n0. 9. May, pp. 36-40.

SEIBER, MArvds. England, spring 1945. [Fitst
published 1945.] T no. 100. 1972, pp. 6-8.

GUARNERIUS, Joseph

LEWIN, ROBERT. The Baron Heath Del Jesu {violin].
S vol. 83 no. 986. June, pp. 61, 63, 65, 67, G9.

GUITAR

ABLONIZ, MIGUEL. Guitar fingering—its principal
rules. GN no. 116. April/June, pp. 4-7.

ABLONIZ, MIGUEL. Rational guitar technique. GN
no. 115. Jan./March, pp. 22-24.

BICKFORD, V. 0. Transcriptions—guitarwise and
otherwise. GN no. 115. Jan./Match, pp. 9-11.

DENCH, HAROLD. Music for practice. GN no. 115.
Jan./Mazch, pp. 14-17.

SANTOS;:EGBERTO ELOY. The bib’liogriatphy of the
guitar. GN no..116. Aprtil/June, pp. 14, 15.
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GURNEY, Edmund
MYERS, ROLLO. Edmund Gutney’s ‘The Power of
Sound’. ML vol. 53 no. 1. Jan., pp. 36-43.

HANDEL, Geotge Frideric

DEAN, WINTON. Charles Jennens’s matginalia to
Mainwaring’s life of Handel. ML vol. 53 no. 2.
April, pp. 160-164.

WOLLENBERG, SUsaN. Handel and Gottlieb Muffat.
A newly discoveted bottowing. MT vol. 113 no.
1551. May, pp. 448, 449.

HARMONY

FREIDHEIM, PHILIP. A problem in nineteenth-century
musical structure: the approach to the tonic. MR
vol. 33 no. 2. May, pp. 81-92.

TALBOT, MICHAEL. Harmony and metre: a study in
relationships. MR vol. 33 no. 1. Feb., pp. 47-52.

WIENPAHL, ROBERT W. Modality, monality and
tonality in the sixteenth and seventeenth centuries.
ML vol. 53 no. 1. Jan., pp. 59-73.

HARPSICHORD

HOGWOOD, CHRISTOPHER. Hatpsichord. MMu vol.
20 no. 6. Feb., pp. 38-40.

HARPSICHORD MUSIC

BOXALL, MARIA. Realizing the realization. RMM vol.
4no. 2. June, pp. 53, 54

HARRIS, Roy

FOREMAN, LEWIS. Roy Harris: American symphonist,
MO vol. 95 no. 1132. Jan., pp. 180, 181, 183.

HAYDN, Joseph

LANDON, H. C. ROBBINS. A new authentic source for
‘La Fedelta Premiata’ by Haydn. So no. 2. 1971/72,

pp- 6-17.

HESS, Jurgen
CAMPBELL, MARGARET. Jiirgen Hess. S vol. 83 no.
985. May, pp. 9, 11, 13, 15, I7.

HOWELLS, Ann

WETHERELL, ERIC. Ann Howells and Ryland Davies.
WM vol. 4 no. 1. Spring, pp. 19-23.

HUNGARY

DICKINSON, PETER. Some recent Hungatian music.
So no. 2. 1971/72, pp. 88-90.

HURD, Michael

HURD, MICHAEL. Introducing ‘Mr Punch’ [a musical
dramatic work]. ME vol. 36 no. 353. Jan./Feb., pp.
16-18. ’

INSTRUMENTS
JUNGE, syiviA. Old insttuments seen and heard.
[On the Musée Vivant in Geneva,] ME vol. 36 no.

355. May/June, pp. 131, 132.
IVES, Chatles

BADER, YVETTE. The chamber music of Chatles
Edward Ives. MR vol. 33 no. 4. Nov,, pp. 292-299.

IVOGUEN, Maria

DENNIS, J. Maria Ivoguen, discography. RC vol. 20
no. 5. Jan., pp. 114-119.

FRANKENSTEIN, ALFRED. Matia Ivoguen. RC vol. 2o
no. 5. Jan., pp. 98-113.

JANACEK, Leo$
POOLE, GEOFFREY. The lone Czech. MMu vol. 20
no. 8. April, pp. 40-42, 44.

TYRRELL, JOHN. Janicek’s ‘Fate’ [an opera]. MT
vol. 113 no. 1547. Jan., pp. 34-37.

JAZZ

IRELAND, A, F. Jazz here and now, a tun-down on the
London scene. MMu vol. 20 no. 9. May, pp. 20-22.

KRAUSE, Christian Gottfried

MaRks, PAUL F. The rhetorical element in music
‘Sturm und Drang’. Christian Gottfried Krause’s
‘Von der musikalischen Poesie’. MR vol. 33 no. 2.

May,‘pvp. 93-107.

LITVINNE, Félia

WITTEN, LAURENCE C. A discography of Félia
Litvinne (Frangoise-Jeanne (Fanny) Schiitz), 1863 ?-
1933, soprano. RC vol. 20 nos. 6-7. May, pp. 147-
156.

LORD, David

PAYNTER, JOHN. David Lotd’s ‘“The World Makers’
[a music theatre spectacular]l. ME vol. 36 no. 354.
March/April, pp. 77-80.

LUTYENS, Elisabeth

BENNETT, RICHARD RODNEY. “Time Off? Not a ghost
of a chance’ Op vol. 23 no. 2. Feb., pp. 102-105.

EAST, 1estE.  Time Off?...with Lis Lutyens.
MMu vol. 20 no. 6. Feb., pp. 18, 19.

waLsh, stepHEN., “Time Off’ [by E. Lutyens] and
“The Time Machine’ [by A. Gilbert], two new
operas. MT vol. 113 no. 1548. Feb., pp. 137-139.

MACONCHY, Elizabeth
MACONCHY, ELIZABETH. A composer speaks. Co no.
42. Winter 1971/72, pp-. 25-29.

MAETERLINCK, Maurice

MAHONY, PATRICK., Maeterlinck and music. Co no.
43. Spting, pp. 25-27.

MAHLER, Gustav

POPE, ROGER H. Bring Mahler into the classroom,
ME vol. 36 no. 353. Jan./Feb., pp. 22, 23.

MALIPIERO, Francesco

PALMER, CHRISTOPHER. Two Italian imptessionists:
Malipiero and Castelnuovo-Tedesco. MO vol. 95

no. 1135. April, pp. 349, 351, 353, 355.
MARSTON, John

O’NEILL, DAVID G. The influence of music in the
works of John Marston. ML vol. 53 no. 2. April,

pp. 122-133.
MARTIN Y SOLER, Vicente

JESSON, ROY. Mattin’s ‘L’Arbore di Diana’. MT vol.
113 nO. 1552. June, pp. §5I-553.

MASON, Colin

SMALLEY, ROGER. Colin Mason: a memoir. T no.
100. 1972, Pp. 23, 24.

MAYER, Sir Robert

MAYER, SIR ROBERT. My first 100 years. RS no.
45-46. Jan.[April, pp. 2-10.

MEYERBEER, Giacomo

KLEIN, JOHN W. Meyerbeer and ‘Il Crociato’. MT
vol. 113 no. 1547. Jan., pp. 39, 40.

MILITARY MUSIC

AUDSLEY, JAMES. ‘Borrowed plumes’. [On soldiers’
songs.] EDS vol. 34 no. 2. Summer, pp. 50, 5I.

MINIATURE SCORES

HOPKINSON, CECIL. The eatliest miniature scores. MR
vol. 33 no. 2. May, pp. 138-144.

MONTAGNANA, Dominicus

ANON. Dominicus Montagnana. S vol. 83 no. 986.
June, pp. 58, 59.

MONTEVERDI, Claudio

WESTRUP, SIR JACK. Monteverdi’s ‘Ulysses’. =~ Op
vol. 23 no. 6. June, pp. 491-496. :

MOZART, Wolfgang Amadeus

KELLER, HANsS. Mozart’s wrong key signature. T
no. 98. Feb., pp. 21-27.

SADIE, STANLEY. A note on Mozatt’s first setious
opeta [‘Mitridate’]. MT vol. 113 no. 1547. Jan., pp.
41, 42.
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MUFFAT, Gottlieb

WOLLENBERG, SUSAN. Handel and Gottlieb Muffat.
A newly discovered bortowing. MT vol. 113 no.

1551. May, pp. 448, 449.
MUSIC

BAYLISS, STANLEY. Music: drug ot stimulant? MO
vol. 95 no. 1137. June, pp. 463, 465.

KLEIN, JOHN W. Should one ‘tamper’ with a master-
piece? MO vol. 95 no. 1136. May, pp. 403-405.

SCHWARTZ, ELLIOTT. The great Atlantic information
gap. MMu vol. 20 no. 9. May, pp. 18, 19,

SUTTON, wADHAM. Composition—the last petiod.
MO vol. 95 no. 1133. Feb., pp. 237, 238.

NATIONALISM

SHOSTAKOVICH, DMITRI. National traditions in
music. Co no. 42. Winter 1971/72, pp. 1-4.

NILSSON, Birgit
GRANVILLE-BARKER, FRANK. Birgit Nilsson. MMu
vol. 20 no. 10. June, pp. 18, 19.

OBOE

CRAXTON, JANET. Performers’ platform: Con-
temporary oboe technique. Co no. 43. Spring, pp.
11, 13-16.

OPERA
ANON.  Scottish Opera statistics, 1962-71. Op vol.
23 no. 4. April, pp. 309-314.

CHANAN, MICHAEL. Opera fot the small screen. MMu
vol. zono. 5. Jan., pp. 24-26.

ELVIN, RENE. The Leipzig opera. MO vol. 95 no.
1134. Mazch, pp. 296, 297, 299, 301.

FORBES, ELIZABETH. A season in Stockholm. Op
vol. 23 no. 2. Feb., pp. 106-112.

GALATOPOULOS, STELIOS. FEast coast/west coast.
Opera in the U.S.A. MMu vol. no. 6. Feb., pp.
22-29.

GIBSON, ALEXANDER. Artistic policy. Op vol. 23 no.
4. April, pp. 297-299.

HEMMINGS, PETER. Finance and administration. Op
vol. 23 no. 4. Aptil, pp. 300-304, 306.

ORCHESTRA

ANON. The London Schools Symphony Otchestra in
Chicago. MTe vol. 51 no. 1. Jan., p. 15.
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ORGAN

BEECHEY, GWILYM. A seventeenth-century Getman
organ tutor. MT vol. 113 no. 1547. Jan., pp- 86,
87, 89.

FLAY, A. L. The three Gussages and sixpenny
Handley. MO vol. 95 no. 1132. Jan,, pp. 197, 199,

20T,

FLAY, A. L. As good as new (or change without

decay). MO vol. 95 no. 1133. Feb., pp. 257, 259,
261.

FLAY, A. L. But we do see life. MO vol. 95 no. 1135.
Aptil, pp. 363, 365, 367.

JACK, MICHAEL., What can we do with an organ pipe?
MO vol. 95 no. 1133. Feb,, pp. 251, 253.

JENKINS, CHRISTOPHER. Where have all the organists
gone? MO vol. 95 no. 1134. March, pp. 309, 311.

MATTHEWS, BETTY. ‘Otganographia’—R.C.M. ms.
1161. O vol. 51 no. 203. Jan., pp. 99-108.

PARKES, DAVID. On four-feet pedal reeds. MO vol.
95 no. 1134. March, p. 311. )

REYNOLDS, GORDON, Organ without pipes. MT vol.
113 no. 1549. March, p. 303.

ORGAN, particular

BEECHEY, GWILYM., The organs of St Petet’s Chutch,
Malmd, Sweden. O vol. 51 no. z04. Aptzil, pp. 165-
169.

BARNARD, L. 8. The organs of the Central Hall,
Westminster. O vol. 51 no. 204. Aptil, pp. 153-161.

BAYER, DENNIS. St Mary at Hill organ [London].
MO vol. 95 no. 1136. May, p. 419. :

BYARD, HERBERT. The tebuilt organ in Gloucester
Cathedral. O vol. 51 no. 204. April, pp. 133-147.

DAVIDSON, C. H. The organ in Maidwell Parish
Church. O vol. 51 no. 203. Jan,, pp. 119-122.

LupLow, jAMES. The organ in the Pfarrkirche,
Etpel-am-Rhein (Germany). MO vol. 95 no. 1134.
March, p. 313. :

MARIGOLD, W. c. Modern German organbuilding:
two smaller buildets. O vol. 51 no. 203. Jan., pp.
109-114. ’

MORGAN, GEOFFREY. The otgan in Papplewick
School chapel, Ascot. MO vol. 95 no. 1137. " June,
PP- 475, 479, 481. o

ROWNTREE, JOHN P?. Gloucester Cathedral organ.
CM vol. 3 no. 13. Feb., pp. 21, 22.

ROWNTREE, JOHN P. Church of the Holy Angels,
Cranford. CM vol. 5 no. 14. April, p. 15.

RUFFHEAD, PHILIP. The Praetorius otgans of
Freiburg in Breisgau. O vol. 51 no. 203. Jan,, pp.
123-129.

SPELLER, JOHN. The organs of St Mary’s Chutch,
Taunton. O vol. 51 no. 203. Jan., pp. 115-118.

SUMNER, W. L. The organs of Southwell Cathedral.
O vol. 51 no. 203. Jan., pp. 89-98.

sUMNER, W. L. The organs of St Willibrod’s Cathedral,
Wesel (Germany). MO vol. 95 no. 1132. Jan., pp.
201-203.

SUMNER, W. L. The otgans of the church of St
Séverin, Paris. MO vol. 95 no. 1135. Aptil, pp. 367,

369.

SUMNER, W. L. The otgan in the Basilica of the
Sacré-Coeur, Patris. O vol. 51 no. 204. April, pp.
162-164.

SUMNER, W. L. The otgan in Ttinity Church, Long
Eaton;: Derbyshire. MO vol. 95 no. 1136. May, pp.
423, 425.

WIGLEY, H. The otrgan in St Swithun’s Church,
Woodbury, Devon. MO vol. 95 no. 1132. Jan., pp.
191, 193, 195

WILLIAMS, PETER. The 1642 otgan of Klosterneuburg,
Vienna. MT vol. 113 no. 1551. May, pp. 494, 495,
497, 499-

O RIADA, Sein
MCDONNELL, PAUL. Sesn O Riada. CM vol. 3 no. 14.
April, p. 18.

ORNAMENTS

BABITZ, SOL. On the unimportance of otnaments. S
vol. 82 no. 983. March, pp. 509, 510.

PAGANINI, Nicolo

LEWIN, ROBERT. Paganiniana. S vol. 82 no. 983.
Match, pp. 515, 517, 519, 521.

PERRY, Thomas ;
wEsT, H. W. Thomas Perty: an eighteenth-century
violin-maker. S vol. 83 no. 986. June, pp. 93-95.

PFITZNER, Hans
BRAUS, DOROTHEA. Hans Pfitzner. RS no. 45-46.
Jan.[Aptil, pp. 50-54.

MOORE, JEROLD N. Hans Pfitzner discography. RS
no. 45-46. Jan.[Aptil, pp. 54-57.

PHILOSOPHY

PASFIELD, W. R. Existentialist thought and the
composer. Co no. 42. Winter 1971/72, pp. 9-12.

PIANO
ANON. Care of the piano. MTe vol. 51 no. 4. Apil,
pp. 9, TO.

PIBGORN

DEFUs, MALcoLM sIOR. The pibgorn [a wind
instrument]. WM vol. 4 no. 1. Spring, pp. §-10.

POPULAR MUSIC

BURNETT, MICHAEL. Coming to terms with pop.
MTe vol. 51 no. 2. Feb., pp. 25, 26; vol. 51 no. 3.
Match, pp. 18, 19; vol. 51 no. 4. April, pp. 10, 11
vol. 51 no. 5. May, pp. 13, 14.

JACK, ADRIAN. The group scene. MMu vol. 20 no. 7.
March, pp. 22-26.

MELLERS, WILFRID. ‘Image’ [by John Lennon and
Paul McCattney]l. MMu vol. 20 no. 5. Jan., pp.
30-32.

MELLERS, WILFRID. Town folk. On the urban
influences in recent records. MMu vol. 20 no. 10.
June, pp. 24, 25.

PORPORA, Nicola
ROBINSON, MICHAEL F. Pogpora’s opetas for London,
1733-1736. So no. 2. 1971-72, pp. 57-87.

PRACTISING
SHORE, BERNARD. The att of practising. ME vol. 36
no. 353. Jan.[Feb., pp. 24, 25.

PROFESSION of MUSIC

MATTHEWS, BETTY. Some eatly organists and their
agreements. O vol. 51 no. zo4. Aptil, pp. 148-152.

PARKER, D, C. Women violinists. S vol. 82 no. 983.
Match, pp. 505, 507.

ROTH, HENRY. Violinists—old time v. modern.
(Reprinted from “The Instrumentalist’ June 1971.)

S vol. 82 no. g81. Jan., pp. 395, 397, 399, 40T, 403,
405.
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PSYCHOLOGY

CRICKMORE, LEON. The musical Gestalt. MR vol. 33
no. 4. Nov., pp. 285-291.

PIRIE, PETER J. The psychology of musical creation.
MMu vol. 20 no. 7. March, pp. 36-40.

TOTMAN, RICHARD. ‘Musical opinion, cognitive
dissonance and status.” MO vol. 95 no. 1133. Feb.,

PD- 243, 245.
PUBLISHING

THOMSON, J. M. Gentlemen and others. RMM vol. 4
no. 2. June, pp. 43-45.

RAWSTHORNE, Alan

BERKELEY, LENNOX. Alan Rawsthorne. Co no. 42.
Winter 1971/72, pp. 5-7—no. 43. Spring, pp. 17-19.

GREEN, GORDON. Alan Rawsthorne, brief recotd of a
friendship. Co no. 43. Spring, pp. 1-8.

RECORDER

HERSOM, HERBERT. Bass recorders in school. RMM
vol. 4 no. 1. Mazch, pp. 15, 16.

WAITZMANN, DANIEL. A plan to promote a modernized
recorder. RMM vol. 4 no. 1. March, pp. 10, I1.

RECORDS and RECORDINGS

GAVALL, JOHN. Music and videotape: a two-yeat
exploration. MTe vol. 51 no. 5. May, p. 27; vol. 51
no. 6. June, p. 15.

REICH, Steve

NYMAN, MICHAEL. SR—mysteties of the phase. MMu
vol. 20 no. 6. Feb., pp. 2o, 21.

ROBERTS, Bernatd

ROBERTS, BERNARD. Musicians and their hobbies:
tailways. RCM vol. 68 no. 1. Easter, pp. 17-21.

ROSENBLATT, Josef

GREENBERGER, JOSEPH. Cantor Josef Rosenblatt.
RC vol. 20 nos. 6-7. May, pp. 125-146.

ROTH, Ernst

Correspondence with Dr (Ernst) Roth. 1. Richard
Strauss. 2. Igor Stravinsky. 3. Kodaly. T no. ¢8.
Feb., pp. 9-zo.

scaud, wiLLl. Ernst Roth, 1896-1971. T no. ¢8.
Feb., pp. 4-8, 42.

SANDLER, Albert

LEWIN, ROBERT. King of light music. S vol. 82 no.
984. April, pp. 549, 551, 553.
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SCHENKER, Heinrich

WALKER, ALAN. Schenker: a musician’s musician.
Cono. 43. Spring, pp. 9, 10.

SCHOENBERG, Atrnold

PAYNE, ANTHONY. A note on Schoenberg’s string
quattets. MT vol. 113 no. 1549. March, pp. 266, 267.

sHARP, GEOFFREY. The impact of Schoenberg. MR
vol. 33 no. 2. May, pp. 145, 146.

SCHUBERT, Franz

BROWN, MAURICE E. Schubert and some folk song.
ML vol. 53 no. 2. Aptil, pp. 173-178.

SCHUMANN, Robert

SAMS, ERIC. Schumann’s hand injury. Some further
evidence. MT vol. 113 no. 1551. May, p. 456.

saMs, ERIC. Schumann and Faust. MT vol. 113 no.
1552. June, pp. 543-546.

SEARLE, Humphrey

MOREHEN, JOHN. The otganist’s repertory: Searle’s
op. 31. MT vol. 113 no. 1548. Feb., pp. 193, 195.

SINGING

BENNETT, RICHARD RODNEY. Technique of the jazz
singet. MMu vol. 20 no. 6. Feb., pp. 30-32, 34, 35.

SKRIABIN, Alexander

GRANGE, HENRY-LOUIS DE LA, Prometheus unbound.
MMu vol. 20 no. 5. Jan., pp. 34-41.

LYLE, wiLsoN. Alexander Scriabin (1871-1915). MO
vol. 95 no. 1137. June, pp. 461-463.

MACDONALD, HUGH. ‘Words and music by A.
Skriabin.” MT vol. 113 no. 1547. Jan., pp. 22-25.

PALMER, CHRISTOPHER. A note on Skriabin and
Pastetnak. MT vol. 113 no. 1547. Jan., pp. 28-30.

SKRIABIN, ALEXANDER. The poem of ecstasy.
Translated by Hugh Macdonald. MT vol. 113 no.
1547. Jan., pp. 26, 27.

SMETANA, Bedrich

CLAPHAM, JOHN. Smetana’s ‘Romeo and Juliet’.
MMu vol. zo no. 9. May, pp. 24, 25.

LARGE, BRIAN. Smetana’s “The Sectet’. MT vol. 113
no. 1551. May, pp. 452-454.

SPINNER, Leopold

DREW, DAVID AND LEOPOLD SPINNER. Twelve
questions for Leopold Spinner. T no. 99. 1972, pp.
14-17.

STAMPS

PHILATICUS. Stamps of musical interest. MO vol.
95 no. 1136. May, p. 417; vol. 95 no. 1137. June, p.
456.

STEINHAUSEN, F. A,

BERLJAWSKY, JOSEPH. The heritage of Steinhausen.
[On his ‘physiology of bowing’ on the violin.] S
vol. 82 no. 983. March, pp. 501, 503, 505.

STOCKHAUSEN, Katlheinz

ANON. Stockhausen explains? MMu vol. 20 no. 8.
Aptil, pp. 6, 7.

STRADIVARI, Antonio

ANON. The Wieniawski Stradivari. S vol. 82 no.
984. Aptil, pp. 546, 547, 573.

STRATUSS, Richard

HARTMANN, RUDOLF. Marginalia on ‘Capriccio’. Op
vol. 23 no. 3. March, pp. 203-206.

RENNERT, GUNTHER. Three Strauss operas for London.
Op vol. 23 no. 3. March, pp. 200-202.

STRAVINSKY, Igor

KELLER, HANS. Stravinsky’s performance of ‘Agon’:
a report. T no. 10o. 1972, pp. 19-22.

TAVERNER, John

BENHAM, HUGH. The music of Taverner: a liturgical
study. MR vol. 33 no. 4. Nov., pp. 251-274.

TEACHING

' ADDISON, RICHARD. A violin-teaching experiment.

ME vol. 36 no. 355. May/June, pp. 126-130.

CRESSWELL, BRIAN. Symposium on the integrated
arts: Grand opera in school. MTe vol. 51 no. 4.
April, pp. 19, 21; vol. 51 no. 5. May, p. 15; vol.
51 no. 6. June, p. 16.

DYER, JONSON. Choosing new music. MTe vol. 51
no. 4. Aptil, pp. 21, 23.

HALL, RALPH. Education or training? MTe vol. 51
no. 2. Feb., pp. 9, 10.

HUBICKI, MARGARET. The philosophy behind ‘colour
staff’. ME vol. 36 no. 355. May/June, pp. 134, 135.

HUNT, ROSEMARY. Six months with Polish music
students. TCM no. 17. May, pp. 10, 16.

ISHERWOOD, PETER. Commissioning a work for a
festival. MTe vol. 51 no. 4. April, pp. 23, 25.

KINGSBURY, MARTIN. Learning with Menuhin. ME
vol. 36 no. 353. Jan./Feb., pp. 18, 19.

LAST, JOAN. Beginning to play the piano. MTe vol.
ST no. 1. Jan.,, pp. 26, 27; vol. 51 no. 3. March,
pp. 22, 23; vol. 51 no. 4. April, pp. 16, 17; vol. 51
no. 5. May, pp. 28, 29; vol. 51 no. 6. June, p. 22.

MARVILL, GEORGE. The doh boys. ME vol. 36 no.
353. Jan.[Feb., p. 33.

PARKIN, KEN. Improvisation. TCM no. 17. May,
p. IL.

PAYNTER, JOHN. Music and imagination. MTe vol.
51 no. 1. Jan., pp. 11, 12; vol. 51 no. 2. Feb., pp.
10, 11; vol. 51 no. 3. March, pp. 11, 12; vol. 51
no. 4. April, pp. 12, 13; vol. 51 no. 5. May, pp. 10,
11; vol. 51 no. 6. June, pp. 14, 15.

PRATT, GEORGE. Music at Keele [University]. ME
vol. 36 no. 355. May/June, pp. 124, 125.

ROKOS, K. W. The Suzuki method and Western
society. S vol. 82 no. 982. Feb., pp. 463, 465, 467.

RUTLAND, HAROLD. Trinity College of Music: a
centenary tribute. MTe vol. 51 no. 5. May, pp. 9, 10.

SECCHI, SALVATORE. The first hundred days of violin
study. S vol. 82 no. 981, Jan., pp. 409, 411, 413,
415; vol. 82 no. 984. April, pp. 575, 577, 579, 581.

STANFIELD, M. B. Cello teaching in the seventies. S
vol. 81 no. 981. Jan., pp. 417, 419.

SUTTON, WADHAM. What we want is ‘Wozzeck’!
[On attitudes to modern music.] ME vol. 36 no. 353.
Jan./Feb., pp. 30-32.

SWEBY, CHARLES. Music through the band. MTe vol.
51 no. 6. June, pp. 9, 10,

YOUNG, K. J. Electronics and music teaching. ME
vol. 36 no. 353. Jan./Feb., pp. 25-27.

THEORY
BARFORD, PHILIP. Preface to the study of music
theory. MR vol. 33 no. 1. Feb., pp. 22-33.

DICKINSON, A. E. F. 'The neo-modal style. MR vol. 33
no. 2. May, pp. 108-121.

TIPPETT, Sir Michael

NORTHCOTT, BAYAN. Tippett’s thitd symphony.
MMu vol. zo no. 10. June, pp. 30-32.

TOMKINS, Thomas

jaMes, PETER. Thomas Tomkins: sacred music
omitted from ‘Musica Deo Sacra’. Sono. 2. 1971-72,
pp. 29-45.

VALLS, Francisco

LOPEZ-CALO, JosE. The Spanish Baroque and
Francisco Valls. MT vol. 113 no. 1550. April, pp.
353-356.
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VERACINI, Francesco Maria
GRAY WHITE, MARY. The life of Francesco Maria
Veracini. ML vol. §3 no. 1. Jan., pp. 18-35.

VERDI, Giuseppe
GALATOPOULOS, sTELIOS. The genesis of Nabucco.
MMu vol. 20 no. 8. April, pp. 28-30, 32.

JEFFERSON, ALAN. Opera on the gramophone:
“La Traviata’. Op vol. 23 no. 6. June, pp. 504-512.

KLEIN, JOHN. t1oo years of ‘Aida’. Op vol. 23
no. 1. Jan., pp. 11-17.

ROSENTHAL, HAROLD, Opera on the gramophone:
“Nabucco’. Op vol. 23 no. 3. March, pp. 207-217.

VIBRATO .
SHEPPARD, LESLIE. Vibrato—the essential musical
ornament. S vol. 82 no. 981. Jan., pp. 405, 407.

VILLA-LOBOS, Heitor
PEPPERCORN, L1sA. Villa-Lobos’s Brazilian excursion.
MT vol. 113 no. 1549. March, pp. 263-265.

VIOLA '
ROSENBLUM, MYRON. The Viola Research Society.
S vol. 82 no. 984. Aptil, pp. 557, 559, 561.

VIOLIN

KENT, RONALD. The amateur violin-maker. S vol. 82
no. 892. Feb., pp. 467, 469, 471.

KIRTON, HILDA. It sounded better at home. [On
ptactising.] S vol. 82 no. 982. Feb., pp. 447, 449, 451,
453, 455> 457> 459-

LEWIN, ROBERT. Whither prices? S vol. 82 no. 981.
Jan., pp- 389, 391, 393-

SHEPPARD, LESLIE, Rosin—voice of the bow. § vol.
82 no. 982. Feb., pp. 471, 473, 475-

suEppARD, LESLIE. ‘Fiddlers neck’—when playing
becomes 2 torment. S vol. 82 no. 983, March, pp.

521, 523, 525.

SHEPPARD, LESLIE. Vagaties of the violin world. S
vol. 82 no. 984. Aptil, pp. 561, 563, 565.

SHEPPARD, LESLIE. The violin man, [On the small
dealer.] S vol. 83 no. 985. May, pp. 17, 19, 21, 23.

suEppARD, LESLIE. Little fiddle-diddles. S vol. 83
no. 986. June, pp. 73, 75, 77-

TRAINOR, JOHN. Scordatura—its otigin and develop-
ment. S vol. 83 no. 985. May, pp. 25, 27, 29, 31, 33.
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VIOLONCELLO

DALE, 5. 5. Contemporary cello concerti. S vol. 83
no. 986. June, pp. 77, 79, 81.

FIRTH, IAN. The wolf in the cello. S vol. 82 no. 983.
Macch, pp. 493, 495, 497, 499, 501

STANFIELD, M. B. Difficult fingets. S vol. 83 no. 896.
June, pp. 69, 71.

WAGNER, Richard

BLYTH, ALAN, Opera on the gramophone: ‘Siegfried’,
part 2. Op vol. 23 no. 1. Jan,, pp. 25-30.

BROOKE, HUMPHREY. The first Kundry. Op vol. 23
no. 6. June, pp. 497-501.

PRESTON, HUGH. The woodbird saga. Op vol. 23
no. 4. Aptil 1972, p. 319.

WALTON, Sir William
CRAGGS, STEWART. A Walton pot-poutri. MT vol.
113 no. 1549. March, pp. 253, 254

OTTAWAY, HUGH. Walton’s fitst symphony. MT vol.
113 no. 1549. March, pp. 254-257.

PALMER, CHRISTOPHER. Walton’s film music. MT
vol. 113 no. 1549. March, pp. 249-252.

PIRIE, PETER J. Walton at 70. MMu vol. 20 no. 7.
Match, pp. 16, 18.

WARREN, Raymond

WARREN, RAYMOND. ‘Let My People Go’ [an opera].
ME vol. 36 no. 354. March/April, pp. 69, 70.

WEBERN, Anton
DALLAPICCOLA, LUIGL. Meeting with Anton Webern.
(Pages from a diary.) T no. 99. 1972, pp. 2-7.

WEELKES, Thomas
MONSON, CRAIG. Thomas Weelkes: a new fa-la. MT
vol. 113 no. 1548. Feb., pp. 133-135.

WESLEY, Samuel
MARSH, JoHN. Samuel Wesley’s ‘Confitebor’. MT
vol. 113 no. 1552. June, pp. 609, 610.

WOODWIND

BAsS, RODNEY. The att of practising: woodwind.
ME vol. 36 no. 354. Match/April, pp. 71, 72.

MUSKETT, MICHAEL. On wetting one’s whistle.
RMM vol. 4 no. 2. June, pp. 46, 54.

XENAKIS, Yannis

FLEURET, MAURICE. Xenakis—a music for the future.
MMu vol. 20 no. 8. Aptil, pp. 20-27.

REVIEW

NATIONAL FEDERATION OF MUSIC SOCIETIES: CATALOGUE OF CHORAL WORKS. Fourth
edition. 1972. S§0p.

Oh dear, what will they send me next! I suppose, until one has successfully reviewed the London Telephone
Directory, one has still not completely learnt the trade. Indeed, my heart sank when I first glanced at the cover
of this document. However, my btief was to treview the publication and review it I would (though, truth to
tell, was I not doing this on the day after Boxing Day, I would have approached the task with about as much
enthusiasm as I would Harrod’s Christmas Catalogue).

Having said all this, and to relieve the reader of the necessity of reading right to the end, may I first declare
that if this fifty-pennyworth were compulsorily in the possession of every choral conductor or Choral
Society secretary before they plan any future concett, I am sure we would often be saved the embarrassment of
listening to the umpteenth Messiah or Elijab and be able to enjoy instead, a fascinating range of choral music
in which, surely, English composets still excel. Look merely at the entries under Britten, Dyson, Gibbs, Holst
and Vaughan Williams to discover many almost unknown works of extreme beauty and interest; notice also
the vast musical time span coveted by composess in this genre.

The make-up of the volume (for such a practical creation) is attractive—it has a sprung plastic binder cleatly
printed in black, a muted green cover with an excellent type face on it and nearly seventy loose leaves of text.
(A useful feature of the loose-leaf construction is that new or revised pages can easily be inserted and there is a
form for each subscriber to apply for his supplementary sheets.) The format is clear: tabulations of works,
vocal forces, instrumental forces, duration, publisher, price. Reproduction is, I would guess, by litho from an
electric typewriter. Which leads to my first kindly criticism: there is an occasional different type face which
stands out like a wrong note in what otherwise is a vety cleatly laid out arrangement. But having found one
weakness, a few more appeat; silly ones which must sutely be corrected in later editions but which are just
that amount more irritating because of the otherwise overall excellence of the production.

Another minor matter: it is a pity that there has been no convenient symbol for the ‘fat’ sign, so we get
such things as Schubert Mass in Ab whete, if the typewtiter has no flat sign, ‘A flat’ would be less aesthetically
offensive. In the list of abbreviations we see that a small roman f in bold type is quoted for French but the
first reference to that language appeats as fr and all the languages are, in fact, given in the lists in italics. I think,
however, the most unfortunate feature of the lists is that, where works exist in more than one separate language
edition, the layout often makes them seem to appeat as two different works! For instance, Bach’s Christmas
Oratorio has one line to itself and the Weibnachts-Oratorinm has another (identical—except for publisher
and price). That the editor has only occasionally nodded, howevet, is shown by the example a little higher on
the same page, where Bach’s Coffee Cantata is listed in such a way as to leave no doubt that it is the same work
as Schweigt stille, plaudert nicht. (On the othet hand, the Peasant Cantata is only quoted in its English form!)
As to accuracy, I cannot say that I have tried to check the details of soloists and otchestrations which are also
very clearly displayed in these tabulations, not can I comment mote than intetmittently (as ptimarily an opera
man when I wear my musician’s hat) on the completeness of the list. Surely there is an accessible French vocal
score of La Damnation de Fanst*, And what has happened to Handel’s Theodora, which I sang in a dozen yeats ago
on a course at the Adult Residential establishment at Northwood Hills (or do the compilers class this as an
opera?). Among other famous composets thete are some notable omissions (some of which I know merely
from recordings): Liszt’s Missa Choralis and Via Crucis. Some of Mozart’s Litanies such as K.195 and K.243
and eatly Masses (e.g. K.257 and K.259) might have found their way in and the companion to the beautiful
Vesperae Solennes de Conffessore X.339, the de Dominica vespets K.321.

Entries for Spohr and Schubert (e.g. Mass in C. D.961, Zogernd leise D.921) seem a bit sparse and. pootr Mr
Sullivan doesn’t get a mention at all; yet sutely The Golden Legend (if not The Prodigal Son, The Light of the World
and The Martyr of Antioch) is still sung somewhere.

The list ends with a list of opetatic wotks suitable for concett version—Vetdi’s Nabueco (Tom Hammond)
is conspicuously absent—a calendar of Bach’s cantatas, a list of publishets and, pethaps most useful of all, a
list of library authorities specialising in sets of choral works. As I said eatlier, thete are but minor blemishes
on what is a valuable compilation, and, apart from practising choral musicians to whom I have already
commended it, I would consider it extremely mercenatry of any public library not to include it on its shelves.
Now what about a companion catalogue on opera?

PETER BRIERLEY
* Since wtiting this, my wife has brought one home from Covent Garden!
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